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PREFACE. 


FIFTY  years  have  elapsed  since  the  late  Eev.  D.  LTSONS  first 
published  his  valuable  and  interesting  Annals  of  the  Meetings 
of  the  Three  Choirs.     The  work,  upon  its  appearance,  was 
received  with  much  favour ;  an  edition  of  1200  copies  was  soon 
exhausted.     The  Editor  of  the  present  volume  has  been  en- 
couraged to  undertake  a  continuation  of  the  Annals  from  the 
year  1811,  where  they  were  broken  off,  down  to  this  time,  both 
from  the  increased  attraction  of  the  meetings,  and  from  the 
reputation  they  have  achieved  in  the  musical  world ;  but  most 
particularly,  because  it  has  been  his  good  fortune  to  be  actively 
engaged,  and  conversant  with  all  the  proceedings,  connected 
with  them,  through  the  whole  of  that  period;  he  has  in  this 
way  enjoyed  the  opportunity  of  collecting  a  large  amount  of 
valuable  materials  from  year  to  year.     Great  credit  is  due  to 
Mr.  LYSONS  for  the  perseverance  and  industry  with  which  he 
pushed  forward  his  researches  into  the  history  of  the  meetings, 
in  the  absence,  to  a  large  extent,  of  any  systematic  records  of 
the  musical  events,  as  they  periodically  occurred ;  of  late  years, 
however,  the  progress  of  the   art  has  called  into  existence  a 
body  of  eminent  professional  critics,  whose  strictures  upon  the 
performances  have  been  most  beneficial,  not  only  in  encourag- 
ing talent  to  interpret   correctly  the  writings   of  the  great 
masters,  but  also  in  improving  the  public  taste,  and  teaching 
it  how  to  appreciate  pure  and  classical  models,  when  thus 
presented — sometimes,  indeed,  in  a  style  of  almost  faultless 
execution. 


Jv  PEEFACE. 

The  Editor's  task  has  been  materially  relieved  through  the 
labours  of  these  capable  judges ;  their  reports  in  the  leading 
journals  form  the  basis  of  this  work;  impartial  and  unpreju- 
diced, they  reflect  faithfully  the  characteristic  "features  of  the 
several  meetings,  and  while  both  praise  and  blame  are  distri- 
buted under  a  sense  of  responsibility,  they  carefully  chronicle 
the  progress  made  in  the  last  fifty  years,  and  spare  the  Editor 
the  embarrassment  of  relying  upon  his  own  judgment,  or  of 
laying  down,  as  law,  his  own  opinions,  where,  from  the  pe- 
culiar circumstances  of  his  position,  it  might  seem  impossible 
for  him  to  discharge  the  duties  of  an  unbiassed  critic. 

It  had  been  the  Editor's  intention  to  omit  republishing  Mr. 
LYSONS'S  "View  of  the  Condition  of  the  Parochial  Clergy,"  pre- 
fixed to  his  History  of  the  Meetings  of  the  Three  Choirs,  but 
he  was  induced  to  alter  his  determination  by  the  advice  and  per- 
suasion of  a  kind  friend,  holding  a  high  position  in  the  Church, 
who  pointed  out  its  value  as  a  treatise;  and,  also,  by  the  con- 
sideration, that  it  is  essential  the  reader  should  know  the  causes 
which  have  led  to  the  impoverished  condition  of  the  Clergy  of  the 
Church  of  England,  and  to  the  necessity  for  the  charitable  ex- 
ertions on  behalf  of  their  widows  and  children,  to  which  the  musi- 
cal performances  are  subsidiary.  It  will  there  be  learned,  from 
incontestible  proofs,  how  the  church  of  England  has  been 
successively  for  centuries  plundered  by  monastic  bodies,  by 
the  Reformers,  by  Roundheads  and  Cavaliers,  so  that  the 
question  is,  not  as  her  enemies  allege,  whether  she  be  not  the 
richest  ecclesiastical  establishment  in  the  world;  but,  on  the 
contrary,  how,  deprived  of  subsistence  for  her  inferior  Clergy, 
she  has  managed  through  so  many  centuries  to  retain  her  hold 
upon  the  national  affection,  and  to  keep  alive  the  smouldering 
embers  of  piety  in  the  land. 

Besides  the  maintenance  of  a  Clerical  Charity,  other  benefits 
of  a  public  nature  flow  from  the  Annual  Meetings  of  the  Three 
Choirs.  If  we  consider  the  collections  for  the  charity,  now 
averaging  £1100,  and  from  first  to  last  producing  the  large 
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sum  of  £70,000,  which,  distributed  in  the  Three  Dioceses,  has 
been  the  means,  for  nearly  a  century  and  a  half,  of  alleviating 
distress  in  families,  well  educated  and  refined,  but  left  destitute 
by  the  death  of  those  who  had  spent  their  strength  and  ability 
in  the  most  sacred  and  useful  of  all  employments ;  we  may 
indeed  regard  the  fact  as  a  subject  for  congratulation ;  and, 
until  some  means  be  devised  of  raising  a  substantial  provision 
for  the  inferior  clergy,  in  the  place  of  the  means  unlawfully 
and  greedily  snatched  away  from  them,  by  hands  both  lay  and 
ecclesiastic,  it  is  quite  evident  the  charity  must  still  remain  the 
principal  object  of  these  meetings.  Where,  indeed,  should 
"soft  Charity  repair,"  unless  it  be  to  succour  the  weakness  of 
those  ministers  of  the  altar,  whose  remembrance  is  brought 
back  again  to  the  mind  by  the  hallowed  building,  where  they 
were  ordained  or  served,  the  roofs  of  which  echo  the  words  in- 
spired by  the  Holy  Spirit,  as  the  benevolent  precepts  of  the  ever- 
lasting Gospel  ?  But  beyond  this,  it  has  ever  been  the  policy  of 
the  Stewards  to  present  to  the  public,  music  of  the  highest 
character,  and  artistes,  both  vocal  and  instrumental,  whose 
powers  are  equal  to  the  perfect  execution  it  demands.  At  the 
first,  indeed,  the  Meetings  of  the  Three  Choirs  gave  in  the 
Cathedral  the  usual  daily  services,  massive  and  broad,  from 
the  united  members ;  the  occasion,  also,  facilitated  the  intro- 
duction of  new  anthems,  and  other  pieces,  which  could  be  made 
to  fit  into  the  Order  for  Morning  and  Evening  Prayer ;  so  far 
great  encouragement  was  given  by  them  to  the  English  School 
of  Sacred  Cathedral  Music,  a  school  peculiar  to  our  own 
country,  and  in  wonderful  harmony  with  the  associations  and 
architectural  characteristics  of  our  ancient  hallowed  Cathedrals. 
As  time,  however,  progressed,  and  a  higher  cultivation  of  music 
prevailed,  a  new  species  of  sacred  composition  was  introduced ; 
it  is  not,  perhaps,  too  much  to  say,  had  it  not  been  for  the 
Musical  Festivals,  the  people  generally  would  never  have  become 
acquainted  with  the  highest  form  of  musical  composition,  the 
Oratorio;  nor  would  the  world  at  large  have  conceived  the 
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sublime  possibilities  of  the  Oratorio,  if  its  execution  had  not 
been  witnessed  in  our  noble  old  Cathedrals. 

We  are  aware  that  an  immense  amount  of  prejudice  has  been 
expended  upon  the  performance  of  Oratorios  within  the  walls 
of  sacred  edifices ;  but  these  objections  also  have  been  extended 
to  the  hire  of  professional  singers,  some  of  them  fresh  from 
the  applause  of  the  theatre;  as  though  the  Cathedral  were 
profaned  both  by  the  performance  and  the  performers.  With- 
out entering  into  a  discussion,  whether  the  "  Service  of  Song" 
is  not  the  only  part  of  Divine  Worship  which  is  certain 
to  survive  in  another  world;  or,  whether  devotional  feelings 
may  not  be  properly  elicited  by  an  appeal  to  the  ear,  and 
through  it  to  the  heart ;  or,  lastly,  whether  the  peculiarity  of 
any  occupation,  or  calling  in  life,  ought  to  be  an  obstacle  to  the 
consecration  of  the  highest  order  of  talents,  though  it  should 
be  but  occasionally,  in  pouring  forth  the  strains  of  genius,  and 
the  language  of  the  Inspired  Word,  in  honour  of  the  Al- 
mighty;— without  entering  upon  these  knotty  points,  except 
by  referring  to  the  mixed  nature  of  the  congregation  in  every 
church,  and  to  the  impossibility  for  mortal  eye  to  scrutinise 
every  heart,  or  for  man  to  pass  a  right  judgment  upon  every 
person's  conduct; — we  might  justly  ask,  whether  any  one  would 
have  even  a  right  to  offer  up  his  devotions,  or  to  be  even  pre- 
sent in  God's  House,  if  we  were  to  make  ourselves  his  censors? 
At  the  same  time,  we  would  suggest,  we  must  take  the  world 
as  we  find  it;  and,  while  we  are  conscious  how  inextricably  good 
and  evil  are  mixed  together  in  life,  we  ought  to  use  our  best 
endeavours  to  suppress  the  evil,  and  to  give  prominence  to  the 
good.  It  has  been  well  remarked:  No  one  who  has  heard  all 
the  grand  sacred  compositions  performed  in  music-halls  could 
avoid  being  struck  with  the  absence  of  that  thrilling  effect, 
which  the  associations  of  a  place  can  only  produce.  In  such 
buildings,  the  Messiah,  the  noblest  of  all  musical  works,  is  but 
grand  music;  in  a  Cathedral,  it  is  a  noble  exponent  of  the 
religious  feelings  suggested  by  the  daily  uses  of  the  edifice. 
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From  a  mere  composition  it  is  elevated  into  a  fitting  expression 
of  that  worship  which  has  been  offered  up  daily  within  the 
same  walls  for  a  thousand  years,  and  is  the  pouring  forth  of 
the  deepest  aspirations  of  the  devout  soul.  Thus  the  con- 
clusion suggests  itself,  that  the  awful  prophecies,  delineations 
of  the  most  solemn  events,  and  expressions  burning  with 
heaven's  fire,  should  never  be  heard  elsewhere  than  in  a  building 
consecrated  to  Divine  Worship,  where  every  thing  suggested 
by  eye,  ear,  and  voice,  tends  to  fill  the  soul  with  unworldly 
emotions,  and  to  raise  its  affections  heavenward.  This  would 
seem  to  be  not  only  the  reasonable,  but  the  sanctioned  point 
of  view,  if  we  may  judge  from  the  countenance  and  support 
cheerfully  given  to  the  Musical  Festivals,  by  the  Bishops  and 
Clergy  of  the  Three  Dioceses,  for  upwards  of  one  hundred  and 
forty  years. 

The  members  of  the  Three  Choirs,  as  will  be  seen,  added 
to  the  morning  and  evening  services  at  the  Cathedral,  a  concert 
of  secular  music  in  some  public  building  of  the  city ;  and  it  is 
a  curious  fact,  that  before  Oratorios  were  performed  in  the 
Cathedrals,  they  were  associated  with  the  secular  music.  Thus 
at  Gloucester,  in  1775,  the  Oratorio  of  Israel  in  Egypt  was 
performed  at  the  first  evening's  concert ;  but,  between  the  first 
and  second  parts,  Signor  Kauzzini  and  Miss  Linley,  had  songs 
allotted  to  them,  to  which  were  added  some  instrumental 
pieces  by  Messrs.  Giardini,  Fischer,  and  Crossdill;  also,  in 
1776,  between  the  first  and  second  parts  of  the  Oratorio,  the 
audience  was  entertained  with  a  solo  on  the  violin  by  Mr. 
Lamotte;  an  oboe  concerto  by  Mr.  Fischer,  and  a  violoncello 
concerto  by  Mr.  Cervetto.  Still  more  shocking  to  our  ideas  of 
propriety  is  the  announcement  in  the  bills  of  the  Lent  Ora- 
torios, given  in  former  days  at  the  London  Theatres,  that  the 
popular  song,  "  Auld  Robin  Gray,1'  introduced  into  a  concerto 
on  the  oboe,  was  so  arranged  as  to  come  between  the  "  Halle- 
lujah" Chorus,  and  "I  know  that  my  Redeemer  liveth."  Surely 
it  is  a  great  step  to  have  rescued  such  music  and  such  words 
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from  the  Theatres,  where  they  were  indeed  prophaned,  and  to 
have  transplanted  them  into  Cathedrals,  which  are  their  natural 
atmosphere;  true  it  is,  we  listen  to  Oratorios,  in  London,  at 
the  Crystal  Palace,  at  Birmingham,  Norwich,  Leeds,  and 
Bradford,  in  magnificent  and  spacious  halls,  where  a  proper 
degree  of  decorum  is  usually  observed,  and  the  outward  mani- 
festation of  applause  is,  though  not  always,  hushed ;  but  still 
something  is  wanting  beyond  the  powerful  band,  the  well-trained 
chorus,  the  enchanting  voices  of  the  principals : — it  is  that  which 
Cathedrals  alone  can  supply,  the  essence  of  devotional  feeling, 
inspired  by  the  place  itself,  and  drawn  out  by  the  wonderful 
combination  of  sound,  sight,  and  intellect,  which  in  such  a 
situation,  and  in  no  other,  makes  one  feel  that  "this  is  none 
other  than  the  house  of  God,  this  is  the  gate  of  heaven." 

It  remains  only  to  allude  to  the  social  advantages  accruing 
to  the  counties  from  the  Musical  Festivals  being  held  periodi- 
cally in  the  county  towns.  The  Bishops,  Deans,  and  digni- 
taries of  the  several  Cathedrals,  by  dispensing  a  liberal 
hospitality,  manage  to  gather  at  their  social  boards  the  chief 
of  all  the  county  families,  who  look  forward  to  the  meeting 
from  time  to  time  with  intense  pleasure.  The  mingling  to- 
gether, it  has  well  been  said,  of  all  grades  and  conditions  of 
people,  and  the  friendly  interchange  of  opinion,  cannot  but 
work  a  very  salutary  effect  on  the  condition  of  society;  and 
while  it  tends  to  mutual  knowledge  and  improvement,  serves 
also  to  banish  many  narrow-minded  and  dogmatic  prejudices. 
The  Meetings  of  the  Three  Choirs  have,  upon  several  occa- 
sions, narrowly  escaped  shipwreck,  from  causes  narrated  fully 
in  the  following  pages.  By  the  system  now  adopted  of  ap- 
pointing a  large  number  of  stewards,  they  seem  io  be  fixed  upon 
an  immovable  basis,  to  which  the  facility  of  railway  travelling 
lends  important  strength.  Their  popularity  cannot,  perhaps, 
be  more  strongly  tested  than  by  the  fact,  that  the  attendance, 
during  the  last  fifty  years,  has  increased  from  an  average  of  3,000 
to  that  of  nearly  10,000  ;  while  the  collections  have  augmented 
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not  in  the'same,  but  still  in  considerable  ratio.  We  wish  we 
could  add  the  claims  upon  the  funds  had  diminished;  the 
contrary  is  the  fact. 

In  conclusion,  the  Editor  is  not  without  hope,  that  the 
republication  of  Mr.  LTSONS'S  work,  together  with  the  additions 
he  himself  has  been  able  to  make,  may  be  the  means  both  of 
stimulating  exertions  in  aid  of  the  Charity,  and  of  encouraging 
those  upon  whom  the  prosperity  of  future  meetings  may  de- 
pend; since  the  retrospect  of  nearly  a  century  and  a  half  pre- 
sents a  picture,  although  sometimes  clouded  with  transitory 
disappointments,  yet  on  the  whole  illuminated  with  a  steady 
gleam  of  success. 


Many  valuable  notes  and  illustrations  have  been  contributed 
to  this  work;  in  the  first  part  of  the  Annals  by  Dr.  E.  Rim- 
bault,  L.L.D.,  &c.,  &c.,  and  in  the  continuation  by  other  kind 
friends. 


ADDITIONS  AND  CORRECTIONS. 


P.  24, 1.  8,  for  violoncellos,  read,  violoncello. 

P.  33, 1.  11,  read,  and  never  displeased,  the  learned. 

P.  37, 1.  12,  read,  and  of. 

P.  52, 1.  7,  for  cantibile,  read,  cantabile. 

P.  55,  notel,) 

P.  75, 1.  16,     >  for  Francois,  read,  Francois. 

P.  82, 1.10,    ) 

P.  62, 1. 18,  for  declaration,  read,  declamation. 

Ib.,  1.  9  from  below,  for  Return  of  God,  read,  Eetwrn,  0  Qod. 

P.  64, 1.  17,  for  orignal,  read,  original. 

P.  65, 1.  3  from  below,  for  tronbone,  read,  trombone. 

P.  66, 1.  1,  for  Lanpe,  read,  Lampe. 

P  75    1  19   ") 

Ib        1  S3*  (  ^or  -k"1^/'  read,  Lindley. 

P.  87, 1.  5  from  below,  for  Salamon,  read,  Salomon. 

P.  88, 1.  12,  for  different  to,  read,  different  from. 

Ib,,  1.  4  from  below,  for  Semeramide,  read,  Semiramide. 

P.  113,  add  at  end  of  Note  1  on  Miss  Paton,  Afterwards  she  followed  the  same 
occupation  at  Leeds,  and  died  July  23rcZ,  1864,  at  Radcliffe  Hall,  Yorkshire. 

P.  153, 1.  1,  for  are,  read,  is. 

Cancel  initials  E.  F.  R.  to  the  following  notes : — Note  1,  page  7,  n.  2,  p.  8, 
n.  1,  p.  10,  n.  1,  p.  13,  n.  1,  p.  14,  n.  2,  p.  15,  n.  1,  p.  17,  n.  2,  p.  19,  n.  1,  p.  20, 
n.  1,  p.  23,  n.  5,  p.  42,  n.  1,  p.  49,  n.  2,  p.  49,  n.  3,  p.  49,  n.  2,  p.  50,  n.  1,  p.  52, 
n.  2,  p.  55,  n.  1,  p.  60,  n.  2,  p.  68,  n.  2,  p.  69,  n.  2,  p.  74,  n.  4,  p.  81,  n,  2,  p.  85, 
n.  2,  p.  86. 


LIST  OP  STEWARDS,  PREACHERS,  AND  COLLECTIONS. 


The  Editor  is  indebted  to  W.  H.  Oooke,  Esq.,  Q.C.,for  the  following  additions 
and  corrections, 

1724.     Preachers — Reverend  Thomas  Bisse,  D.D.,  Preacher  at  the  Rolls,  and 
Chancellor  of  Hereford. 

1726.  Stewards — read,  Velters  Cornewall,  Esq,,  M.F.,  Reverend  Thos.  Payne. 

1727.  Preacher — Reverend  Peter  Senhouse,  Vicar  of  Linton.     On  the  use  and 
improvement  of  the  sensitive  pleasures,  and  more  particularly  of  music.     This 
sermon  was  printed. 

1729.     Stewards — read,  Thomas  Foley,  and  Reverend  Thomas  Dew. 

1732.  Steward  and  Preacher — For  Reverend  G.   Coningsby,  D.D.,  read, 
Reverend  O.   Coningsby,  M.A.,  Vicar  of  Bodenham.     For  Line,  and  Ball.  Coil- 
Oxford,  read  Wadham  Coll.,  Oxford.     He  graduated  D.D.  at  Ball.  1739. 

1733.  Steward — read,  Reverend  George  Harvey. 

1734  and  1736.     Steward — read,  Reverend  George  Coningsby. 

Preacher — Reverend  Dr.  Bisse,  Chancellor  of  Hereford  and 

Rector  of  Cradley. 
1738.     Steward — read,  Thomas  Winford,  Esq. 

1741.  Steward — read,  Reverend  Isaac  Donnithorne. 

1742 .  Steward — read,  Reverend  Peter  Senhouse. 

1743.  Steward — read,  Reverend  Dr.  Coningsby. 

1750.  Steward — read,  Reverend  Canon  Jones. 

1751.  Steward — read,  Reverend  Morgan  Cove. 

1753.     Preacher — after  St.  James',  add,  Cliancellor  of  the  Diocese  of  Hereford. 

1767.  Preacher — for  William  Harley,  read,  John  Harley. 

1768.  Preacher — for  Reverend  Dr.  Foley,  read,  Reverend  Robert  Foley,  Vicar 

of  St.  Peter's. 

1768.  Steward — read,  Thomas  Foley,  jun.,  Esq.,  M.P. 

1771.  Preacher — read,  Reverend  John  Ruyshe,  Rector  of  Pembridge. 

1771.  Steward — read,  Reverend  WilUam  Bach. 

1780.  Preacher — read,  Reverend  Thomas  Griffiths,  Rector  of  Stoke  Lacy. 

1789.  Preacher — read,  Reverend  Dr.  Na/pleton,  Canon  Residentiary.     Text, 

Galatians  vi.  9,  10. 

1792.  Preacher — read,  Reverend  James  Roberts,  D.D.,  Vicar  of  Much  Marcle. 

1798.  Preacher— read,  Reverend  John  Wall,  M.A.,  Vicar  of  Kington. 

1801.  Preacher — read,  Reverend  Dr.  Yate,  Prebendary  and  Rector  of  Eastbach. 

1807.  Preacher— Reverend  Jo  hn  Glutton,  Rector  of  Kimersley  and  Prebendary. 

1807.  Steward — read,  Sir  J.  G.  Cotterell,  Bart.,  M.P. 

1810.  Preacher — read,  Reverend  John  Guard,  Rector  of  Pembridge. 


A  VIEW  OF  THE  CONDITION 

OF    THE 

PAROCHIAL  CLERGY  OF  THIS  KINGDOM, 

FKOM  THE  EARLIEST  TIMES ; 

AND  OF  THE  CAUSES  WHICH  HAVE  CONTRIBUTED  TO  THE  IMPOVERISHMENT  OF  SO 
LARGE  A  PROPORTION  OF  THEIR  BENEFICES  ;  WITH  A  BRIEF  ACCOUNT  OF  SUCH 
MEASURES  AS  HAVE  BEEN  HITHERTO  ADOPTED  FOR  THEIR  AUGMENTATION. 


IT  is  not  the  intention  of  this  Narrative  to  enter  into  any 
inquiries  concerning  the  right  of  the  Church  to  tithes ;  that 
right  has  heen  ably  discussed,  and  satisfactorily  established, 
by  Sir  Henry  Spelman,  Dr.  Comber,  and  other  learned 
writers,  who  have  treated  expressly  of  the  subject.  Suffice  it 
to  say,  that,  wherever  there  has  been  the  belief  of  a  God, 
some  revenues  have  been  appropriated  to  the  maintenance  of 
his  ministers ;  that  this  maintenance  was  derived  from  tithes 
of  the  produce  of  land,  among  the  Phoenicians,  Egyptians, 
and  other  ancient  nations,  as  well  as  the  Jews,  among  whom 
the  priesthood  was  more  amply  endowed,  under  the  immediate 
direction  of  the  Almighty,  than  in  any  other  nation.  The 
same  mode  of  supporting  their  priests  was  adopted  by  the 
Greeks  and  Eomans. 

Among  Christians,  in  the  first  ages  of  the  Church,  when, 
indeed,  from  the  circumstances  of  their  situation,  before  they 
had  the  aid  of  the  secular  power,  such  a  measure  would  have 
been  impossible,  the  zeal  of  its  members  rendered  it  unneces- 
sary. So  liberal,  as  Selden  observes,  was  the  devotion  of 
believers,  that  their  bounty  to  the  Evangelical  Priesthood  far 
exceeded  a  tenth  of  their  substance ;  and,  indeed,  during  the 
first  three  or  four  centuries,  the  tithe,  or  a  greater  portion  of 
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the  annual  produce  of  their  lands,  was  voluntarily  given  for 
the  support  of  God's  worship. 

In  the  beginning  of  the  ninth  century,  long  before  which 
time  that  zeal  which  had  inspired  the  early  Christians  to  such 
acts  of  liberality  had  declined,  and  the  maintenance  of  the 
Church  had  consequently  become  precarious  and  insufficient, 
Charlemagne,  the  Emperor  of  the  West,  endowed  the  Clergy 
with  an  ample  and  legal  right  to  tithes  in  all  parts  of  his 
extensive  dominions. 

About  the  same  time,  in  this  country,  the  tithes  of  the 
kingdom  of  Mercia  were  granted  to  the  Church  by  King  Offa. 
Ethelwulf  made  a  like  grant  in  the  kingdom  of  Wessex,  in 
854 ;  and  the  next  year  it  was  extended  to  the  whole  realm  of 
England.  These  grants  were  confirmed  by  the  great  councils 
of  the  nation,  and  by  the  charters  of  succeeding  monarchs. 
It  is  well  known,  that  the  kingdom  had  been  universally 
divided  into  parishes  before  the  year  970,  about  which  time  it 
was  provided  by  the  laws  of  King  Edgar,  that  every  man 
should  pay  his  tithes  to  the  Mother  Church  of  the  parish  to 
which  he  belonged. 

These  were  the  golden  days  of  the  Church,  when  the 
parochial  clergy  had  every  man  an  income  adequate  to  the 
support  of  himself  and  family,  notwithstanding  his  parsonage 
was  charged  with  the  repair  of  his  church,  and  the  relief  of 
the  poor ;  for  the  price  of  labour  being  then  well  proportioned 
to  that  of  the  necessaries  of  life,  none  needed  relief  but  the 
impotent,  the  destitute  widow,  or  the  infant  orphan. 

One  of  the  first  serious  injuries  experienced  by  the  parochial 
clergy,  was  the  very  numerous  grants  of  advowsons  of  churches 
by  their  lay  patrons  to  collegiate  bodies  and  monasteries. 
This  took  place  about  the  time  of  the  Conquest,  and  was 
pursued  to  such  an  extent,  that  the  advowsons  of  above  half 
the  parish-churches  in  England  became  vested  in  these  eccle- 
siastical bodies.  It  was  not  long  before  the  laity  began  to 
feel  inconvenience  from  the  loss  of  their  patronage.  We  find 


OF    THE    PAROCHIAL    CLERGY.  Ill 

William  de  Mandeville,  Earl  of  Essex,  in  the  reign  of 
Henry  II.,  upbraiding  the  monks  of  Waltham  with  having 
gotten  so  many  advowsons  from  his  late  father,  that  ho  had 
not  a  single  benefice  left  in  his  own  gift  to  bestow  upon  a 
chaplain.  To  the  parochial  clergy  the  consequences  were 
still  more  injurious. 

At  first,  the  cathedrals  and  monasteries  served  the  cures 
personally  by  one  of  their  own  members,  then  by  stipendiary 
curates ;  and  when,  afterwards,  by  a  mandate  from  the 
Bishops,  they  were  obliged  to  present  clerks  to  the  several 
benefices,  they  reserved  pensions  to  themselves,  which  were 
from  time  to  time  advanced,  and  became  the  source  of  great 
oppression  to  the  parochial  clergy.  Many  lay  patrons  followed 
their  example,  in  such  benefices  as  remained  in  their  hands ; 
and  the  consequence  was,  that,  within  a  hundred  years  after 
the  Conquest,  most  of  the  parish  priests  in  England  were 
become  thus  tributary  to  their  patrons,  and  paid  such  large 
pensions  to  them,  that  they  were  not  able  to  subsist  with 
decency  and  credit.  This  abuse  grew  sufficiently  palpable 
and  odious  to  be  taken  cognizance  of  and  checked  by  the 
decrees  of  various  general  councils ;  but  when  the  monks  were 
obstructed  in  this  arbitrary  mode  of  laying  burdens  upon  the 
parochial  clergy,  they  became  more  active  in  the  use  of 
another,  and  a  more  destructive  engine  of  oppression,  which 
had  been  introduced  by  the  Norman  Churchmen — the  appro- 
priation of  parish  churches  and  their  revenues  to  their  own 
immediate  use  and  benefit,  pretending  that  they  would  per- 
sonally serve  the  cures,  and  take  upon  themselves  the  charge 
of  repairing  the  churches  and  relieving  the  poor.  Upon  such 
plausible  grounds,  from  time  to  time,  they  procured  licences 
for  these  appropriations  from  the  reigning  Monarch,  the 
Bishop,  and  the  Pope,  till,  within  the  space  of  three  hundred 
years,  above  a  third  part  of  the  parish  churches  in  England, 
and  many  of  those  the  richest  benefices,  became  appropriated 
to  religious  houses. 
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It  was  soon  found  that  the  parochial  duties  were  so  scan- 
dalously neglected  by  the  monks,  that  the  Bishops  at  length 
restrained  them  from  the  personal  cure  of  souls,  and  obliged 
them  to  provide  fit  and  able  capellani,  vicars  or  curates  (which 
were  then  esteemed  synonymous  appellations),  with  a  com- 
petent salary :  but  these  stipendiary  vicars  were  oppressed 
with  such  grievous  services,  and  at  the  same  time  remunerated 
with  such  paltry  allowances,  that  the  Bishops  found  it  neces- 
sary to  ordain,  that  perpetual  vicars  should  be  appointed  in 
the  several  parishes,  who  should  be  endowed  with  a  competent 
maintenance,  and  rendered  independent  of  the  convent;  de- 
claring it  to  be  dishonest,  and  contrary  to  the  canon,  that 
religious  men,  to  whom  it  was  granted  to  convert  churches  to 
their  proper  uses,  should  personally  serve  those  churches. 

This  was  in  the  reign  of  Henry  III.  at  which  time  appro- 
priations were  become  very  prevalent ;  and  the  odium  of  them 
having,  by  the  above-mentioned  ordinance  of  the  Bishops, 
been  in  a  great  measure  abated,  they  increased  more  and  more 
in  number ;  the  lay  patrons  becoming  still  more  liberal  in 
their  donations  of  advowsons,  and  the  religious  never  wanting 
in  pretences  to  obtain  the  benefices  so  given,  to  their  proper 
uses ;  whilst,  to  satisfy  the  minds  of  the  donors,  and  excite 
others  to  the  like  liberality,  they  never  failed  to  have  it 
expressed  in  the  charters,  that  the  profits  were  to  be  allotted 
to  some  benevolent  or  useful  purpose,  as  for  the  keeping  up 
hospitality,  giving  meat  and  drink  to  all  that  should  pass  by 
their  gates,  for  the  relief  of  the  poor,  for  their  infirmary,  &c. 

Meantime,  the  endowment  of  the  vicars  was,  generally, 
speaking,  ample,  according  to  the  value  of  money  in  those 
days  ;  and  the  meanest  fully  competent  to  the  maintenance  of 
the  Clergy  in  a  state  of  celibacy,  which  had  been  first  enjoined 
in  the  reign  of  William  the  Conqueror,  and  was  now,  after  a 
lapse  of  two  centuries,  generally  acquiesced  in.1 

1  The  Clergy  were  not  forbidden  to  have  wives  before  the  decree  of  Pope 
Gregory  in  1074.  In  a  council  at  Winchester,  in  1076,  it  was  proposed  to  en- 
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"  The  endowment  of  a  vicar  was  then  the  more  reasonable," 
says  Bishop  Kennett,  "  because  not  allotted  in  a  dead  salary, 
or  a  bare  pecuniary  pension,  but  in  the  standing  provisions  of 
hay,  corn,  meat,  drink,  horse,  servant,  house,  land,  and  all 
the  accommodations  of  human  life ;  so  as  at  all  times  he 
could  be  supported  in  plenty  and  honour.  As,  suppose  we 
compute  the  benefits  allowed  to  the  vicar  of  Taunton,  they 
rise  up  to  all  the  necessaries,  and  even  the  advantages,  of 
living.1  So  as  the  pension  reserved  in  money  was  in  effect  an 
overplus,  without  which  the  vicar  had  a  tolerable  competence, 
especially  when  the  vicars  at  that  time  had  diet  and  lodging 
with  their  religious  appropriators,  whenever  they  pleased  to 
visit  them,  and  to  stay  with  them." 

"  Thus,  the  original  institution  of  vicarages  was,  with  less 
scandal  to  the  Church,  and  with  light  oppression  to  the  clergy, 
because  founded  on  condition,  that  the  cure  should  be  effectu- 
ally supplied,  and  the  vicar  left  able  to  live  in  good  repute  and 
plenty.  And  this  ancient  state  of  vicarages  was  the  more 
tolerable,  because  there  was  not  only  a  sufficient  portion  for 
the  vicar,  but  there  was  a  power  lodged  in  the  Bishop  to 
augment  that  portion,  whenever  it  appeared  to  be  insufficient." 

This  right  was  from  time  to  time  exercised  by  the  Bishops, 

force  this  decree  very  strictly  in  England;  but  the  measure  was  not  carried 
without  some  limitations ;  for  the  Clergy,  who  were  already  married  (except 
canons  in  collegiate  and  cathedral  churches)  were  permitted  to  retain  their 
wives ;  although,  for  the  future,  they  were  forbidden  to  marry ;  and  it  was 
decreed,  that  a  promise  to  that  effect  should  be  required  from  every  priest  and 
deacon  at  his  ordination.  More  severe  laws  against  the  marriage  of  the  Clergy, 
were  afterwards  made  by  the  influence  of  Archbishop  Anselm,  at  an  assembly 'of 
prelates  and  nobles  in  the  King's  Court  at  Westminster,  in  1085  ;  but  it  appears 
to  have  been  many  years  before  these  laws  were  implicitly  obeyed  by  the  Clergy, 
as  we  find  them  enforced  by  fresh  decrees  of  councils  in  1125,  in  1138,  and  in 
1175. 

1  He  was  to  receive  every  week  21  loaves  of  bread,  42  gallons  of  convent  ale, 
7  loaves  of  the  finest  bread,  of  the  same  weight  as  those  made  for  the  canons, 
and  23  manchet  loaves  ;  15  marks  of  silver  every  year ;  6  cart  loads  of  hay,  and 
7  bushels  of  oats,  weekly,  for  his  horse,  besides  2s.  a  year  for  shoeing  his  horse. 
He  was  to  have  a  house  and  curtilage,  and,  in  addition,  2  quarters  of  wheat  from 
the  prior's  granary.  This  endowment  was  in  1308. 
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who  looked  upon  it  as  a  very  important  part  of  their  episcopal 
office  to  defend  the  poor  vicars,  and  to  afford  them  due  remedy 
when  they  were  oppressed  by  the  appropriators ;  but  in  this 
they  were  often  impeded  by  the  influence  which  the  greater 
monasteries  possessed  in  the  Court  of  Eome,  and  which  fre- 
quently enabled  them  to  elude  the  authority  of  their  diocesan, 
or  of  the  metropolitan  himself. 

"  But  in  vain,"  says  Bishop  Kennett,  "  was  the  power  and 
good  inclination  of  the  Bishops  to  redress  the  scandal  of 
appropriations,  while  the  religious  houses  found  art  and 
wealth  enough  to  make  the  mischief  still  worse,  and  the  vicars 
poorer,  for  which  they  took  all  possible  ways  and  means  of 
imposition.  The  Bishops  took  care  to  fix  the  portions  of  the 
vicars  in  land,  tithes,  and  commodities  that  would  rise  in 
value  with  ill  seasons,  and  with  all  succeeding  times.  This 
the  religious  did  not  like,  and  therefore  turned  the  vicar's 
allowance  into  a  stipend  or  exhibition  in  money,  that  by 
degrees  would  be  a  less  and  less  rent  charge  upon  them  :  and 
because  the  common  capcllane,  or  assisting  curate,  had  no 
more  than  a  yearly  salary  of  five  marks,  they  endeavoured  to 
bring  down  the  perpetual  vicars  to  the  same  stipendiary 
reward  with  the  temporary  vicars  or  hired  curates.  And  when 
these  latter  had  their  allowances  augmented,  as  the  price  of 
things  advanced,  to  six,  eight,  ten  marks  per  annum  (which 
Sir  Henry  Spelman  computes  to  be  equivalent  to  a  present 
salary  of  sixty  pounds),  the  unmerciful  convents  kept  their 
vicars  to  the  first  sorry  allotment,  without  any  advance, 
though  the  highest  salary  to  an  occasional  curate  was  by  no 
means  sufficient  for  the  perpetual  vicar,  considering  the 
burdens  of  residence  and  hospitality.  This  gave  the  juster 
measure  to  the  provincial  constitution  (in  the  year  1439)  that 
set  the  condition  of  the  vicar  above  that  of  the  ordinary  curate, 
and  provided  that  the  vicar's  portion  should  never  be  less 
than  twelve  marks ;  by  which  proportion  every  vicarage  would 
have  been  now  (1704)  worth  above  seventy  pounds  per  annum" 
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Moreover  "  the  monks,  to  ingratiate  themselves  with  the 
people,  and  dispose  them  to  pay  their  greater  tithes  to  them 
more  exactly,  did  often  let  the  small  tithes  sink  into  a 
moderate  or  low  modus,  and  sometimes  gave  express  charters 
of  composition  for  very  small  sums  in  lieu  of  them.  Thus 
the  perverse  modus  decimandi  (which  must  every  age  grow 
into  a  greater  oppression  of  the  vicar),  was  in  great  measure  a 
stratagem  of  the  monks  to  incline  their  tenants  to  pay  their 
full  tenth  of  corn  and  hay  to  their  proper  uses,  and  to  give 
but  a  small  trifle  for  their  smaller  tithes  to  the  vicar." 

"Besides  these,  they  had  other  devices  for  enriching  of 
themselves,  and  the  oppression  of  the  parochial  clergy :  they 
contrived  to  exempt  the  glebe  land,  the  whole  of  which  they 
commonly  kept  in  their  own  hands,  from  any  tithes  or  pay- 
ments to  the  vicar;  and  they  pleaded  or  procured  the  like 
exemption  for  their  own  demesnes,  besides  throwing  various 
burdens  of  synodals,  repairs,  &c.,  upon  them.  Nay,  not 
content  with  this,  they  sometimes  got  a  second  appropriation 
of  the  very  vicarages  to  their  own  uses.  In  a  word,  so  many 
were  the  hardships  put  upon  the  vicars,  that  they  were  forced 
upon  very  necessitous  ways  of  shifting  for  a  livelihood,  by 
turning  chantry  priests,  and  saying  masses  for  the  souls  of 
the  dead ;  or  by  turning  farmers  to  the  religious,  and  taking 
hard  bargains  of  them ;  or  by  being  stewards  to  the  lay  lords, 
and  keeping  their  courts,  and  collecting  their  rents,  and  doing 
other  services,  till  restrained  by  the  Constitutions  of  the 
Church." 

"  The  abuses  and  oppressions  cast  upon  the  vicars,  made 
the  scandal  of  appropriations  odious,  even  in  those  times  of 
popery ;  and  began  to  open  the  mouths  of  all  manner  of 
people  in  murmurs  and  complaints  against  the  grievance  of 
them."  The  Bishops  of  the  Church  of  England,  though 
they  had  in  many  instances  been  the  authors  and  abettors  of 
it,  disapproved  in  general  of  the  practice  of  appropriations  ; 
and  even  some  of  the  Popes  not  only  openly  condemned  this 
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mode  of  robbing  the  parochial  clergy  to  enrich  monasteries, 
but  even  revoked  appropriations  which  had  been  granted  by 
their  predecessors,  as  unreasonable  and  unjust.  Pope  Alex- 
ander IV.  complained,  "  that  the  covetous  humour  of  the 
religious,  had,  by  false  suggestions,  obtained  from  the  see  of 
Rome  the  appropriation  of  many  parochial  churches  within 
the  kingdom  of  England  ;  and  the  poison  of  it  had  infected, 
as  it  were,  the  whole  nation,  while  by  this  means  the  worship 
of  God  was  much  impaired,  hospitality  was  intermitted, 
episcopal  rights  were  detracted,  the  doors  of  charity  were  shut 
against  the  poor,  and  the  encouragement  of  young  clerks  and 
students  was  defeated,  by  cutting  off  their  hopes  of  a  future 
provision,  with  many  other  losses  and  scandals,  arising  from 
the  said  appropriation  of  churches." 

In  the  15th  year  of  King  Richard  II.  the  Commons  made  a 
strong  remonstrance,  in  which  they  say,  "  the  spiritual 
patrons  of  benefices,  namely,  the  religious  men,  through 
divers  colours  and  cautions,  mischievously  appropriate  the 
said  benefices,  and  grievously  throw  down  the  houses  and 
edifices  of  the  same  to  the  ground,  and  cruelly  take  away  and 
destroy  divine  service,  hospitality,  and  other  marks  of  charity, 
which  were  accustomed  to  be  done  in  the  said  benefices  to  the 
poor  and  maimed,  &c.,  &c.,  in  offence  to  God,  confusion  of 
their  own  souls,  grievous  desolation  of  the  country  and  their 
parishioners,  final  destruction  of  the  clergy,  great  impoverish- 
ment of  the  kingdom,  and  irrecoverable  ruin  of  the  holy 
Church  of  England." 

An  act  was  accordingly  passed  that  session,  by  which  it  was 
provided,  that  a  convenient  sum  of  money  should  be  reserved, 
out  of  the  profits  of  all  appropriated  churches,  for  the  relief  of 
the  poor  parishioners  of  such  churches  ;  and  that  the  vicars 
should  be  well  and  conveniently  endowed. 

This  act  seems  to  have  been  of  little  avail ;  for,  in  the 
second  year  of  King  Henry  IV.  we  find  the  Commons  again 
petitioning  against  appropriations,  among  other  ecclesiastical 


OF  THE  PAROCHIAL  CLERGY.  IX 

grievances,  on  which  subject  it  appears,  that  the  King,  for 
fear  of  offending  the  religious,  took  time  for  further  considera- 
tion. But  the  Commons  persisted  in  praying  for  the  redress 
of  this  national  evil,  till  they  obtained  a  statute,  two  years 
afterwards,  ordaining,  that  the  act  of  the  15th  of  King 
Rich.  II.  respecting  appropriations  and  the  endowment  of 
vicarages,  should  be  strictly  enforced ;  that  all  appropriations 
made  during  the  preceding  reign  should  be  annulled ;  and  all 
such  as  had  been  made  in  the  time  of  the  then  reigning 
monarch  (except  that  of  the  church  of  Haddenham,  in  the 
Isle  of  Ely);  "and  that  from  thenceforth,  in  every  church 
appropriated,  a  secular  person  should  be  ordained  vicar  per- 
petual, canonically  instituted  and  inducted  in  the  same,  and 
coven  ably  endowed  by  the  discretion  of  the  ordinary  to  the 
divine  service,  and  to  reform  the  people,  and  to  keep  hos- 
pitality there ;  and  that  no  religious  should  in  anywise  be 
made  vicar  in  any  church  so  appropriated,  or  to  be  appro- 
priated, in  the  time  to  come." 

It  was  in  this  reign,  in  the  year  1408,  that  Richard  Uller- 
ston,  Professor  of  Divinity  at  Oxford,  drew  up,  by  the  advice 
of  Robert,  Bishop  of  Salisbury,  a  statement  of  the  grievances 
of  the  Church,  to  be  laid  before  a  general  council :  his  fourth 
article  was  against  the  irregular  appropriation  of  churches, 
which  he  represented  as  the  greatest  of  all  evils  which  had 
befallen  the  Christian  world.  When  the  University  of  Oxford 
were  required  by  King  Henry  V.  at  the  beginning  of  his  reign, 
to  lay  before  him  such  matters  as  might  deserve  to  be  con- 
sidered and  reformed  in  an  ecclesiastical  synod,  one  of  the 
chief  articles  of  grievance  then  complained  of,  was  the  appro- 
priation of  churches.  "  Too  many  churches,"  say  they,  "  are 
appropriated,  in  which  vicars  are  not  substituted,  but  curates 
removeable  at  pleasure,  who,  when  they  scarce  hold  their 
cures  for  a  year  certain,  are  the  more  negligent  of  them. 
And  where  vicars  are  instituted,  so  small  a  portion  is  assigned 
to  them,  that  they  cannot  conveniently  support  themselves, 
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nor  relieve  their  poor  parishioners.     Therefore  may  it  please 
to  let  this  evil  he  redressed." 

This  grievance  was  at  length  brought  before  a  general 
council,  that  of  Constance,  in  the  year  1418 ;  when,  by  the 
concordat  between  Pope  Martin  V.  and  the  representatives  of 
the  English  nation,  it  was  decreed,  that,  from  that  time  there 
should  be  no  appropriations  without  the  consent  of  the 
Bishop,  who  should  have  the  power  of  dissolving  such  as  had 
already  been  unreasonably  made;  and  that  in  all  parish 
churches  there  should  be  a  vicar  well  and  competently  en- 
dowed, so  as  to  be  able  to  relieve  the  poor,  and  support  all  the 
customary  burdens. 

The  religious  having  taken  advantage  of  the  minority  of 
King  Henry  VI.  to  evade  or  break  the  laws  which  had  been 
ordained  to  restrain  their  usurpations,  the  Commons  in  Par- 
liament prayed  that  the  statutes  of  the  15th  of  Rich.  II.  and 
4th  of  Hen.  IV.  might  be  enforced;  and  that,  forasmuch  as 
those  who  had  churches  in  their  proper  uses  had  suffered  the 
vicarages  to  be  inofficiate,  and  the  cures  to  be  in  such  sort 
neglected,  that,  in  many  parishes,  men  and  women  had  died 
without  confession,  and  infants  unbaptized,  they  prayed  that 
such  churches  should  be  disappropriated  for  ever. 

This  prayer  passed  unheeded,  and  the  condition  of  the 
vicars  grew  worse  and  worse,  till  they  were  driven  not  only  to 
turn  farmers  for  their  livelihood,  but  to  engage  in  trade  and 
merchandize,  or  other  secular  employ ;  from  which,  to  render 
their  case  more  deplorable,  they  were  strictly  prohibited  by  a 
statute  of  King  Henry  VIII.  Upon  this  occasion,  the  clergy 
in  convocation  petitioned  against  putting  such  a  restraint 
upon  the  miserable  vicars,  who  were  forbidden  even  to  rent 
those  tithes  of  which  their  predecessors  had  been  robbed. 

The  distressed  state  of  the  vicars  had  become  so  notorious, 
that,  in  the  last  convocation,  held  under  the  papal  supremacy, 
several  of  the  Bishops  exhibited  bills  for  the  reformation  of 
various  great  abuses  respecting  appropriations ;  and  the  pro- 
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locutors  desired,  that  an  ordinance  might  be  made  about  the 
appropriation  of  churches,  and  the  augmentation  of  vicarages. 
In  the  sixth  session  of  that  convocation  the  Archbishops 
treated  with  the  other  prelates  about  the  dissolving  of  appro- 
priated benefices,  and  of  vicars  to  be  instituted,  or  rather  of 
vicarages  to  be  better  ordained,  in  them.  But  this  was  on 
the  eve  of  the  Reformation ;  and  the  prelates  were  too  much 
engaged  in  the  weighty  deliberations  of  that  memorable  era, 
and  in  the  consideration  of  the  important  question  of  the 
king's  supremacy,  to  prosecute  any  further  these  good  designs. 

The  first  act  for  the  dissolution  of  religious  houses,  passed 
in  the  year  1535;  and  this,  as  Bishop  Kennett  justly  observes, 
"  was  the  proper  season  for  doing  justice  to  the  parochial 
clergy,  for  restoring  those  alienated  goods  to  the  altars  de- 
frauded of  them,  or,  in  a  proper  sense,  rendering  unto  God 
the  things  that  were  God's.  It  must  have  been  obvious  to 
the  wisdom  of  the  nation,  that  the  religious  houses  had  made 
a  double  encroachment  upon  the  laity  and  the  clergy  too,  and 
owed  them  both  an  equal  satisfaction  ;  and,  therefore,  at  the 
dissolving  them,  a  fair  distinction  ought  to  have  been  put 
between  that  part  of  their  revenues  which  had  been  formerly 
lay-fee ;  and  that  other  part  which  was  originally  church 
endowment  in  glebes,  and  tithes,  and  offerings,  that  so  in 
equity  and  all  conscience  each  part  might  be  restored  to  the 
primitive  use,  and  proper  owner ;  the  lay-fees  to  the  nobility, 
and  the  ecclesiastical  dues  and  rights  to  the  clergy." 

Had  this  important  event  taken  place  when  it  was  in  con- 
templation, rather  more  than  a  century  before,  in  the  begin- 
ning of  Henry  the  Fifth's  reign,  when,  but  for  the  powerful 
influence  of  Archbishop  Chicheley,  the  bill  brought  into 
Parliament  for  that  purpose  would  have  passed,  there  can  be 
little  doubt  but  the  tithes  would  have  been  restored  to  the 
parochial  clergy ;  for  that  bill  appeared  to  have  been  grounded 
upon  the  rapine  and  spoil  which  the  religious  houses  had 
made  upon  parish  churches. 


Xll  VIEW   OF    THE    CONDITION 

"  If  the  general  dissolution,"  says  Bishop  Kennett,  "  had 
then  happened,  it  would  have  been  more  regular  and  just  than 
it  proved  afterwards,  in  another  reign :  for  at  this  time  they 
kept  up  the  true  distinction  of  temporal  and-  spiritual  endow- 
ments ;  BO  that,  had  the  monasteries  been  then  dissolved,  the 
tithes  would  all  have  reverted  to  the  parish  churches,  and 
even  the  clergy  would  have  gained  as  much  by  it  as  the 
government." 

But  though  King  Henry  VIII.  was,  under  Divine  Provi- 
dence, the  instrument  of  effecting  that  happy  reformation 
from  Popish  error  and  superstition  which  laid  the  foundation 
of  the  Protestant  religion,  and  did  some  service  to  the  Church, 
by  his  establishment  and  endowment  of  several  new  bishoprics, 
yet  the  parochial  clergy  have  little  reason  to  venerate  his 
memory.  So  far  from  restoring  them  to  their  ancient  rights, 
he  took  from  them  what  they  already  had,  and  laid  on  them 
heavier  burthens  than  they  had  before  experienced.  An  act 
of  the  23rd  year  of  his  reign  took  away  several  augmentations 
which  had  been  made  to  poor  benefices,  and  forbade  the 
granting  of  any  lands  or  revenues  to  such  pious  uses  in 
future,  for  any  longer  term  than  twenty  years. 

The  abolishing  of  first  fruits  and  tenths,  by  the  statute  of 
the  25th  year  of  his  reign,  gave  a  temporary  promise  of  some 
relief ;  but  a  statute  of  the  next  year  renewed  the  burden,  and 
increased  its  weight,  by  granting  the  first  fruits  and  tenths  to 
the  King  and  his  successors  for  ever.  The  Act  for  the  dis- 
solution of  monasteries,  which  gave  their  possessions  to  the 
Crown,  did  this  without  any  manner  of  saving  or  exception  of 
the  rights  of  parochial  churches  or  the  clergy ;  "  the  more 
shameful  omission,"  says  Bishop  Kennett,  "  because  there 
was  an  express  saving  to  every  person  and  persons  besides, 
and  to  all  bodies  politic,  of  all  right,  title,  interest,  posses- 
sions, &c.,  which  they  had,  or  ought  to  have,  if  the  said 
houses  had  not  been  suppressed ;  even  saving  and  reserving 
to  founders,  patrons,  or  donors,  all  right  and  interest  which 
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they  could  have  had,  hy  any  means,  otherwise  than  by  reason 
or  occasion  of  the  dissolution  of  the  said  abbeys,  &c.  Nay, 
with  a  saving  to  the  interest  of  strangers,  travellers,  and  the 
poor,  by  binding  the  new  possessors  of  any  site  or  precinct  of 
the  religious  houses  to  keep,  or  cause  to  be  kept,  an  honest 
continual  house  and  household,  in  the  same  site  or  precinct. 
In  short,  a  saving  of  tithes  and  profits  to  all  manner  of  bodies 
and  persons,  except  only  to  the  Church  and  Clergy.  The  same 
method  of  conveyance  was  established  for  the  greater  monas- 
teries, with  this  additional  hardship  to  parochial  churches, 
that  the  lands  of  the  religious,  before  exempted  from  tithing, 
should  now  likewise,  in  lay-hands,  be  discharged  and  ac- 
quitted of  payment  of  tithes." 

By  the  operation  of  these  acts,  the  whole  of  the  possessions 
of  religious  houses  became  vested  in  the  Crown  ;  and  by  far 
the  greater  part  of  the  tithes,  which  had  been  diverted  from 
their  original  destination,  to  the  proper  uses  of  the  several 
monastic  bodies,  and  were  therefore  called  appropriations, 
were  granted  to  lay  persons,  and  were  then  called  impropria- 
tions,  "because,"  says  Sir  Henry  Spelman,  "they  were 
improperly  in  the  hands  of  laymen."  The  case  of  the  poor 
vicars,  and  the  incumbents  of  perpetual  curacies,  now  became 
every  day  more  and  more  pitiable.  The  depreciation  of 
money  had  already  much  reduced  the  value  of  their  slender 
benefices ;  and  when,  not  many  years  afterwards,  the  restric- 
tion of  celibacy  was  removed  from  the  clergy,  those  who 
availed  themselves  of  the  indulgences  of  Protestantism,  with- 
out an  income  adequate  to  the  support  of  a  family,  became 
involved  in  the  deepest  distress. 

The  Ministers  of  King  Edward  VI.  took  advantage  of  the 
King's  minority  to  enrich  themselves  with  the  remaining 
spoils  of  the  Church.  The  act  for  the  suppression  of  colleges 
and  chantries,  and  for  extinguishing  such  rents  and  pensions 
as  were  allotted  for  superstitious  uses,  all  which  had  con- 
tributed to  augment  the  poorer  vicarages,  gave  all  their  lands 
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and  revenues  to  the  King  and  his  successors,  with  some  re- 
servation for  the  maintenance  of  schoolmasters  and  preachers, 
and  for  the  better  endowment  of  vicarages ;  from  which  it 
appears  they  derived  but  little  benefit.  It  is" to  the  honour  of 
Archbishop  Cranmer,  that  he  opposed  this  bill,  and  dissented 
at  the  passing  of  it,  for  these  good  reasons :  "  The  clergy 
being  much  impoverished  by  the  state  of  the  impropriated 
tithes,  that  ought  in  all  reason  to  have  returned  into  the 
Church,  but  upon  the  dissolution  of  the  abbeys  Avere  all  sold 
among  the  laity ;  he  saw  no  probable  way  remaining  for  their 
supply,  but  to  save  these  endowments  till  the  King  were  of 
age,  being  confident  he  was  so  piously  disposed  that  they 
should  easily  persuade  him  to  convert  them  all  to  the  better- 
ing the  condition  of  the  poor  clergy,  that  were  now  brought 
into  extreme  misery." 

Bishop  Latimer,  in  his  first  sermon  before  King  Edward 
VI.  says,  "we  of  the  clergy  had  too  much ;  but  that  is  taken 
away,  and  now  we  have  too  little.  But  for  mine  own  part,  I 
have  no  cause  to  complain  ;  I  thank  God  and  the  King,  I  have 
sufficient ;  and,  God  is  my  judge,  I  came  not  to  crave  of  any 
man  any  thing ;  but  I  know  them  that  have  too  little.  There 
lieth  a  great  matter  by  these  appropriations ;  great  reformation 
is  to  be  had  in  them.  I  know  where  there  is  a  great  market- 
town,  with  divers  hamlets  and  inhabitants,  where  do  rise 
yearly  of  their  labour  to  the  value  of  fifty  pounds ;  and  the 
vicar  that  serveth  (being  so  great  a  cure)  hath  but  twelve  or 
fourteen  marks  by  the  year ;  so  that  of  his  pension  he  be  not 
able  to  buy  books,  nor  give  his  neighbour  drink ;  all  the  great 
game  goeth  another  way." 

The  depreciation  of  money,  which  Bishop  Latimer  speaks 
of  in  his  sermon,  preached  at  Grimsthorpe  on  St.  John  the 
Evangelist's  day,  1552,  describing  it  as  one  of  the  burdens  of 
the  realm,  "  by  which,"  says  he,  "  I  know  some  have  lost  so 
much,  that  they  cannot  recover  the  same  again  as  long  as 
they  live,"  must  have  borne  with  peculiar  hardship  on  those 
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of  the  parochial  clergy,  whose  whole  income  consisted  of  sti- 
pendiary payments.  The  parochial  clergy  were  still  further 
impoverished  by  the  abolition  of  superstitious  offerings,  which, 
in  many  parishes,  where  there  were  shrines  or  wells  of  pecu- 
liar reputed  sanctity,  brought  profit  to  the  vicars  equal  to  that 
derived  from  the  rectorial  tithes. 

This  caused  the  great  body  of  the  parochial  clergy  the  more 
readily  to  fall  in  with  the  sudden  change  of  religion,  which 
happened  on  the  accession  of  Queen  Mary.  "  They  saw," 
says  Bishop  Kennett,  "  their  maintenance  extremely  im- 
paired since  the  reformation,  and  could  not  forbear  wishing  a 
return  of  the  old  superstitions,  to  get  them  a  little  more 
bread."  The  Queen  was  known  to  bear  a  favourable  regard 
to  the  parochial  clergy,  and  was  well  disposed  to  comply  with 
the  prayer  of  the  Lower  House  of  Convocation,  which,  in 
1554,  petitioned  for  the  restoration  of  the  lands  and  posses- 
sions of  the  Church,  "  that  the  statute  of  mortmain  might  be 
made  void ;  and  that  all  impropriations  then  in  the  hands  of 
lay  persons,  and  impropriations  made  to  any  use  other  than 
the  maintenance  of  ecclesiastical  ministers,  universities,  and 
schools,  might,  by  authority  of  Parliament,  be  dissolved ;  and 
that  the  lands  which  had  been  exempt,  as  belonging  to 
monasteries,  might  be  made  subject  to  tithes."  But  the 
nobility  and  gentry  were  not  disposed  to  part  with  their  newly 
acquired  estates,  and  would  not  consent  to  the  Act  for  restor- 
ing the  Koman  Catholic  religion,  unless  upon  the  condition  of 
their  being  confirmed  in  the  possession  of  all  spiritual  and 
ecclesiastical  revenues,  which  had  been  granted  to  the  laity. 

It  was  about  this  time  that  the  possessors  of  impropriations, 
among  whom  were  many  of  the  most  powerful  of  the  nobility, 
and  other  great  men  of  the  state,  accomplished,  with  much 
difficulty,  what  they  considered  as  a  very  important  step 
towards  the  perpetual  confirmation  of  their  ecclesiastical  pos- 
sessions ;  which  was  the  procuring  a  reluctant  consent  from 
the  Clergy,  as  represented  by  the  two  Houses  of  Convocation, 
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for  their  enjoyment  of  them ;  for  it .  had  frequently  been 
objected  to  their  title  to  these  possessions,  that,  in  the  several 
dissolutions  and  conveyances  in  the  reigns  of  Henry  VIII. 
and  Edward  VI.  there  had  been  no  assent  of  the  prelates  and 
clergy  given  in  convocation ;  which  assent  was  necessary  by 
the  constitution  of  the  land  in  Church  and  State. 

The  Bishops  and  Clergy  of  the  province  of  Canterbury,  in 
Synod  assembled,  having  reluctantly  consented  to  this  confir- 
mation, stated  in  substance,  that  although,  as  defenders  and 
guardians  of  the  Church,  they  ought  by  all  lawful  means  to 
endeavour  to  recover  the  goods  and  right  which  had  been  lost, 
and  endeavour  to  restore  them  to  the  churches  which  had 
been  deprived  of  them ;  yet  being  sensible  of  the  difficulty, 
and  indeed  impossibility,  of  so  doing,  and  that  the  attempt 
might  endanger  the  peace  of  the  realm,  and  the  unity  of  the 
Church ;  they  therefore  express  their  free  consent,  that  Car- 
dinal Pole,  the  Pope's  Legate,  should  dispense  with  and  con- 
firm the  present  possession  of  those  goods. 

"If  it  be  now  alleged,"  says  Bishop  Kennett,  "  that  the 
consent  of  the  Clergy  made  it  no  longer  an  injury  to  the 
Church ;  if  the  inference  were  good,  it  must  be  laid  at  the 
doors  of  the  Popish  clergy,  who  did  this  while  their  Protestant 
Archbishop  was  a  prisoner,  in  order  to  be  a  martyr.  It  does 
not  appear,  that  the  Reformed  Church  of  England  representa- 
tive did  either  before  or  afterwards  consent  to  the  detaining  of 
tithes  from  parish  churches.  And  even  this  extorted  concur- 
rence of  the  Popish  Clergy  was  on  the  express  condition,  that 
a  maintenance  needful  for  the  discharge  of  the  cure  of  souls, 
taken  away  by  the  injury  of  the  late  times,  might  then  be 
restored.  And  they  hoped  that  their  Majesties  would  not  be 
wanting  to  redress  the  necessities  and  hardships  suffered  by 
the  parochial  clergy,  and  to  consider  and  provide  better  for 
them." 

"  Accordingly,  in  the  letter  of  dispensation  and  affirmance 
by  the  Legate,  he  exhorts  and  adjures  all  the  possessors  of 
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church,  lands  to  do  this  for  the  good  of  their  souls  ;  and  that, 
out  of  the  parsonages  and  vicarages  designed  for  the  support 
of  the  ministry,  they  would  so  provide  for  the  poorer  churches, 
having  cure  of  souls,  that  the  pastors,  the  parsons,  and  vicars 
of  them  might  be  able  to  subsist  conveniently  and  creditably, 
and  according  to  their  quality  and  condition  ;  and  might  laud- 
ably execute  their  charge,  and  suitably  bear  the  burdens  lying 
on  them." 

It  is  but  justice  to  the  memory  of  Queen  Mary,  reprobated, 
as  it  justly  is,  for  bigotry  and  for  cruelty  towards  her  Protes- 
tant subjects,  to  observe,  that,  during  her  short  reign,  she 
seems  to  have  omitted  nothing  in  her  power  towards  improv- 
ing the  distressed  condition  of  the  parochial  clergy,  and  to 
have  given  her  countenance  on  all  occasions  to  the  measures 
which  were  proposed  in  their  favour.  The  Clergy  in  the  Con- 
vocation of  1554,  had  petitioned  for  the  remission  of  the 
insupportable  burden  of  first  fruits,  tenths,  and  subsidies ; 
and  before  the  opening  of  the  next  Parliament,  the  Queen 
declared  very  explicitly  her  resolution,  not  only  of  complying 
with  their  petition,  but  of  restoring  to  the  Church  all  the  im- 
propriate  parsonages  which  were  then  vested  in  the  crown. 

When  the  Parliament  met,  Oct.  21,  1555,  they  were  well 
inclined  to  further  the  good  intentions  of  the  Queen  ;  and  an 
Act  was  accordingly  passed,  in  which  it  is  expressed,  that, 
"  for  divers  urgent  considerations  therein  their  honours  and 
consciences  specially  moving,  the  Kings's  and  the  Queen's 
most  excellent  Majesties  will,  that  it  be  enacted,  and  therefore 
be  it  enacted  by  authority  of  this  present  Parliament,  that  all 
payments  of  first  fruits  shall  from  henceforth  cease,  and  be 
clearly  extinct  and  determined  for  ever."  With  respect  to 
tenths  vested  in  the  Crown,  these  also  were  given  up,  together 
with  all  rectories,  parsonages,  and  benefices  impropriate,  glebe 
lands,  tithes,  oblations,  pensions,  portions,  and  all  other  eccle- 
siastical profits  which,  since  the  20th  year  of  King  Henry 
VIII.  had  fallen  into  the  hands  of  the  Crown,  and,  not  having 
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been  granted  by  patent  to  any  person,  or  to  any  body  cor- 
porate, had  passed  to  King  Edward  VI.  and  to  the  then  King 
and  Queen,  as  an  estate  of  inheritance. 

All  these  ecclesiastical  revenues  (the  first  fruits  excepted, 
which  were  wholly  extinguished)  were,  under  the  said  Act,  to 
be  applied  by  the  Legate  (Cardinal  Pole)  to  the  increase  and 
augmentation  of  the  benefices  of  the  several  parishes  from 
which  they  accrued,  or  of  other  poor  cures  and  benefices,  to 
the  intent  that  they  might  be  from  that  time  furnished  with 
good  and  able  curates  to  instruct  the  people  Avith  good  and 
sincere  doctrine,  and  to  be  able  to  maintain  hospitality. 

In  the  last  Convocation  held  in  this  reign,  Cardinal  Pole 
declared,  that  one  of  the  chief  objects  of  that  assembly  was  to 
consider  how  the  Queen's  munificence  to  the  parish  churches 
should  be  regulated  and  confirmed;  yet  the  only  measure 
resolved  on  in  behalf  of  the  incumbents  of  poor  benefices, 
appears  to  have  been,  that  two  small  benefices,  being  con- 
tiguous, should  be  joined  together  by  the  Bishop,  and  served 
alternately. 

It  is  probable,  that  the  Queen's  example  in  restoring  impro- 
priated  tithes  to  the  Clergy,  would  have  been  followed  by 
many  of  her  subjects,  as  it  was  by  Sir  William  Petre,  her 
principal  Secretary  of  State,  who,  in  his  petition  to  the  Pope 
for  a  confirmation  of  his  church  lands,  declares  himself  ready 
and  desirous  to  restore  whatever  impropriated  rectories  he 
possessed,  to  their  respective  parish  churches.  One  of  the 
last  Acts  of  Queen  Mary  was  (with  a  view  of  preventing  her 
good  intentions  towards  the  parochial  clergy  from  being  de- 
feated) to  grant  all  the  advowsons  of  rectories  and  vicarages 
then  in  the  hands  of  the  Crown,  to  the  Archbishops  and 
Bishops  of  the  several  sees  to  which  they  belonged. 

The  reign  of  a  Monarch  now  commenced,  whose  memory 
has  been  held  in  much  higher  veneration  than  it  deserves,  by 
the  Church  of  England ;  for  although  it  be  true,  that,  under 
Divine  Providence,  Queen  Elizabeth  was  a  powerful  instru- 
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ment  in  confirming  and  establishing  the  Protestant  Religion, 
which  was  indeed  one  of  the  chief  glories  of  her  reign  ;  yet  all 
ranks  of  the  clergy  suffered  more  grievous  hardships  and 
oppressions  during  her  government,  than  under  that  of  any 
other  of  our  Monarchs.  The  higher  orders  were  most  unmer- 
cifully stripped  of  their  possessions  ;  and  the  lower  orders,  so 
far  from  gaining  any  fresh  relief,  were  deprived  of  what  had 
just  before  been  granted  by  her  predecessor.  This  has,  by  an 
impartial  historian,  been  imputed  to  avarice,  which  was  cer- 
tainly one  of  the  most  prominent  features  in  her  character. 

In  the  first  year  of  her  reign,  an  Act  passed,  which  recites, 
that  the  late  Queen  "  upon  certain  zealous  and  inconvenient 
respects,  not  sufficiently  or  politicly  enough  weighing  the 
matter,  nor  having  due  consideration  and  regard  to  the  main- 
tenance, upholding,  and  good  continuance  of  the  state  of  the 
Imperial  crown  of  this  realm,  which  rather  needed  an 
augmentation,  than  any  diminution,"  had  procured  and  willed 
an  Act  of  Parliament,  that  all  payments  of  first  fruits  should 
cease  and  be  extinct,  and  determined  for  ever ;  and  that  the 
tenths,  impropriate  rectories,  and  all  other  ecclesiastical  pos- 
sessions then  vested  in  the  Crown,  should  be  applied  to  the 
augmentation  of  poor  benefices. 

After  this  recital,  the  Act  resumes  all  such  grants,  and 
subjects  the  clergy  again  to  the  payment  of  first  fruits,  with 
this  exception,  that  "  the  Queen's  most  excellent  Majesty,  at 
the  humble  request  of  her  said  subjects  (the  Lords  and  Com- 
mons), of  her  abundant  grace  and  bountifulness,  was  pleased 
and  contented,"  that  an  exemption  from  first  fruits  should  be 
granted  to  all  vicarages,  not  exceeding  the  yearly  value  of  ten 
pounds,  and  all  rectories  not  exceeding  the  value  of  ten  marks, 
as  rated  in  the  King's  books. 

This  resumption  of  the  Church  revenues,  was  at  a  time 
when,  from  the  depreciation  of  money,  and  the  abolition  of 
superstitious  offerings,  many  benefices  were  reduced  to  such  a 
slender  pittance,  that  none  could  be  induced  to  accept  them  ; 
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and  it  became  necessary,  that  the  Bishops  should  appoint 
certain  principal  incumbents,  who  should  have  the  superinten- 
dence of  several  adjoining  parishes ;  and  that  the  principals 
should  depute  a  lecturer,  or  reader,  in  every  such  parish; 
which  lecturer  should  be  a  deacon,  if  such  could  be  found, 
who  would  accept  the  office ;  otherwise  some  honest,  grave, 
and  sober  layman,  who  was  to  read  the  ordinary  service  of  the 
Church,  and  the  homilies,  but  not  to  preach,  baptize,  marry, 
or  administer  the  Sacrament  of  the  Lord's  Supper ;  for  which 
purpose  the  principal  incumbents  were  to  make  periodical 
visitations. 

In  1562,  we  again  find  mention  of  these  lecturers,  and  are 
told  that  they  were  not  openly  to  intermeddle  with  any  arti- 
ficer's occupation,  or  covetously  to  seek  gain  thereby,  having 
an  ecclesiastical  living  of  twenty  nobles,  or  more,  by  the  year ; 
to  use  sobriety  of  apparel,  and  to  serve  in  the  small  livings." 
They  were  taken  out  of  the  laity,  tradesmen,  or  others,  of 
sober  conversation  and  honest  behaviour,  and  that  could  read 
and  write.  It  seems,  that  they  did  not  wholly  renounce  their 
secular  vocations,  but  were  not  allowed  to  follow  them  openly, 
especially  if  they  were  mechanical ;  and  they  wore  some  grave 
habit,  to  distinguish  them  from  others. 

Such  was  the  state  of  the  parochial  clergy  in  the  early  part 
of  Queen  Elizabeth's  reign ;  and  such  did  it  continue  during 
the  whole  of  that  period.  So  far  from  allowing  the  irnpro- 
priate  rectories,  and  the  tenths,  to  be  applied  in  aid  or 
augmentation  of  the  poor  benefices,  she  took  what  appeared  to 
be  the  most  effectual  means  to  prevent  their  being  ever 
applied  to  that  beneficent  purpose.  A  bill  was  brought  into 
Parliament  in  the  early  part  of  the  year  1559,  for  empowering 
the  Queen  to  elect  and  choose,  and  take  into  her  own  hands, 
such  honours,  castles,  manors,  &c.  (excepting  only  the  man- 
sion-houses occupied  by  the  Archbishops  and  Bishops,  and 
the  demesnes  thereto  attached)  belonging  to  any  of  the  sees, 
being  at  such  time  void,  as  should  be  of  equal  yearly  value 
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with  the  impropriatious,  tenths,  and  other  ecclesiastical  re- 
venues, lately  resumed  into  her  Majesty's  hands  within  each 
diocese ;  and  to  give  to  the  Archbishops  and  Bishops  such 
impropriations,  tenths,  &c.,  &c.,  in  exchange. 

This  bill  passed  into  an  Act,  although  it  met  with  consider- 
able opposition.  All  the  spiritual  lords,  as  might  have  been 
expected,  dissented  from  it ;  and  in  the  House  of  Commons, 
out  of  224,  there  were  90  votes  against  it.  The  greater  part 
of  the  sees  being  at  that  time  void,  the  Queen  and  her  cour- 
tiers had  an  opportunity  (of  which  they  amply  availed  them- 
selves) of  selecting  immediately  the  most  valuable  manors 
and  lands  belonging  to  the  Church  ;  in  lieu  of  which  there 
were  given  to  the  Bishops,  tenths,  which,  if  collected  at  all, 
were  to  be  collected  with  much  trouble  from  an  indigent 
Clergy,  and  parsonages,  charged  with  pensions  for  maintain- 
ing vicars  and  curates,  and  burdened  with  the  repair  of 
decayed  chancels  and  ruinous  houses. 

The  Bishops  felt  great  reluctance  in  acceding  to  this  ex- 
change ;  which  they  clearly  saw  would  eventually  occasion  the 
great  impoverishing  of  their  sees,  notwithstanding  the  Act 
held  out  that  the  revenues  given  to  them  should  be  of  the 
same,  or  greater  yearly  value,  than  those  of  the  manors  and 
lands  taken  away.  They  saw  also,  that  it  would  cut  off  all 
hopes  of  the  tithes,  which  had  been  so  long  unjustly  detained 
from  the  parish  churches,  being  ever  restored,  since  the  reten- 
tion of  them  by  the  Bishops  would,  in  most  instances,  after 
this  forced  exchange,  be  absolutely  necessary  to  enable  them 
to  live  suitably  to  their  station.  Some  of  them  actually 
hesitated,  whether  they  should  comply  with  the  Act :  Bishop 
Grindall  consulted  on  the  subject  with  Peter  Martyr,  who 
advised  compliance,  in  a  case  where  resistance  would  have 
been  ineffectual. 

The  manors  and  lands  which  thus  came  into  the  hands  of 
the  Crown,  were  for  the  most  part  granted  away  by  the  Queen 
to  her  ministers,  and  other  great  men ;  and  from  time  to  time, 
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as  the  sees  became  vacant,  this  measure  afforded  her  an  op- 
portunity of  gratifying  the  avarice  of  her  courtiers,  from  the 
spoils  of  the  Bishoprics.  Thus,  in  1587,  we  find  the  Earl  of 
Leicester  moving  her  Majesty  to  take  to  herself  divers  manors 
and  lands  belonging  to  the  sees  of  Durham,  Ely,  Oxford,  and 
Bristol,  then  void,  to  the  yearly  value  of  £2200,  and  to  make 
him  a  grant  of  such  of  them  as  would  amount  to  £1000 
yearly  value. 

During  the  whole  of  this  reign,  the  distresses  of  the  paro- 
chial clergy  were  the  frequent  subject  of  discussion ;  but  so 
far  from  any  thing  having  been  done  for  their  relief,  they  were 
exposed  to  new  hardships  and  oppressions,  as  will  be  seen  in 
the  sequel. 

In  1562,  there  was  a  debate  in  Convocation  on  the  increase 
of  ministers'  livings,  in  which  impropriations  were  truly  stated 
to  be  radix  omnium  malorum ;  whereby  the  condition  of 
vicarages  was  become  so  poor,  and  their  revenues  so  small, 
that  great  numbers  of  parishes  were  utterly  destitute  of 
ministers.  It  was  then  proposed,  that  a  bill  should  be 
brought  into  Parliament  for  the  relief  of  poor  ministers,  and 
that  there  should  be  a  commission  under  the  great  seal,  to 
view  every  parish,  and  provide  that  in  no  parish  the  incum- 
bent should  have  less  than  £20  per  annum.  But  this  good 
purpose  came  to  nothing. 

In  the  year  1575,  a  scheme  was  proposed,  that  a  better  pro- 
vision should  be  made  for  the  poor  estate  of  the  clergy,  out  of 
the  tithes  of  such  impropriations  as  were  in  the  hands  of 
Bishops,  and  other  spiritual  persons ;  but  the  glaring  injus- 
tice of  this  measure  towards  the  dignitaries  of  the  Church, 
who  had  already  been  so  hardly  dealt  with,  was  such,  that  it 
never  was  put  into  execution.  Dr.  Whitgift  (then  Dean  of 
Lincoln),  afterwards  Archbishop  of  Canterbury,  in  a  letter  on 
this  subject,  says,  that  "  the  laity  intended  to  keep  their 
interest  in  the  leases  they  had  in  such  impropriations,  as  he 
found  by  conversation  with  some  great  men,  and  would  not 
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give  up  one  jot  of  their  commodity  in  any  respect,  to  better 
the  livings  of  the  Church.  The  temporalty  wished  to  make 
the  Clergy  beggars,  and  that  proposed  would  be  one  way  to 
bring  it  to  pass." 

There  seems,  indeed,  to  have  been  some  ground  for  the 
Dean's  remark,  as  appears,  not  only  from  this  proposal  for  the 
still  further  impoverishing  of  bishoprics,  but  by  a  bold  attempt 
made  about  this  time  to  create  new  impropriations  by  the 
laity.  In  the  year  1578,  Lord  Thomas  Powlet  was  about  to 
make  a  perpetual  impropriation  of  the  rectory  of  "West-Monk- 
ton,  in  Somersetshire,  a  good  benefice  in  his  gift,  and  to  settle 
for  ever  on  the  incumbent,  in  lieu  of  tithes,  a  stipend  of  £30 
per  annum.  This  was  prevented  by  the  spirited  conduct  of 
Dr.  Berkeley,  then  Bishop  of  Bath  and  Wells,  who,  in  a  letter 
to  the  Lord  Treasurer  Burleigh,  speaks  in  strong  terms  of  the 
evils  which  were  likely  to  ensue  from  such  an  example.  "  If 
this  should  be  brought  into  a  custom,"  says  he,  "  there  are 
few  benefices  of  any  value  but  would  be  reduced  to  little  or 
nothing,  and  the  ministers  be  brought  to  poverty,  more  likely 
to  ask,  than  to  give  bread." 

The  commissions  granted  to  various  persons,  from  time  to 
time,  for  the  discovery  of  concealed  lands,  to  certain  persons, 
who  obtained  the  appellation  of  the  concealers,  proved  another 
engine  of  sore  oppression  towards  the  parochial  clergy.  In 
the  year  1587,  Edward  Stafford  had  a  grant  of  the  lease  of 
parsonages  impropriate,  free  chapels,  &c.,  relinquished,  dis- 
solved, or  escheated  ;  all  parsonages  and  vicarages  without 
cure,  whereof  the  parishes  were  depopulated,  which  remained 
concealed,  and  ought  to  belong  to  the  Queen,  and  all  advow- 
sons  and  presentations  so  circumstanced.  There  were  other 
grants  of  lands  forfeited,  as  having  been  applied  to  super- 
stitious uses,  and  concealed  from  the  Crown. 

Under  such  patents  as  these,  the  Clergy  were  sorely  har- 
assed and  oppressed,  and  still  further  impoverished,  being 
frequently,  under  false  pretences,  dispossessed  of  lands,  which 
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were  so  far  from  answering  the  description  in  the  patents, 
that  they  had  really  been  the  original  endowment  or  augment- 
ation of  their  churches.  The  Bishops  from  time  to  time, 
exerted  themselves  in  behalf  of  their  Clergy,  when  the 
concealers,  as  they  were  called,  came  down  with  their  com- 
missions into  their  respective  dioceses;  and  in  cases  of 
glaring  injustice,  redress  was  sometimes  obtained,  and  the 
patents  revoked ;  but  they  were  renewed  again  and  again,  till 
the  Church  was  deprived  of  a  great  part  of  its  remaining 
revenues. 

This  impoverished  state  of  the  Church  was  productive  of 
various  evil  consequences.  To  procure  a  supply  of  ministers 
for  the  numerous  small  cures,  which  men  of  education  and 
abilities  refused  to  accept,  the  Bishops  were  under  the  neces- 
sity of  ordaining  mean  and  illiterate  persons,  even  from  the 
lower  order  of  mechanics ;  which  brought  so  great  a  scandal 
on  the  Church,  that  they  were  obliged  to  desist  from  the  prac- 
tice, almost  as  soon  as  they  had  adopted  it. 

"  Another  evil  consequence  of  despoiling  the  parish  churches," 
says  Bishop  Kennett,  "  was  the  increase  of  the  poor,  which 
was  not  altogether  owing  to  the  dissolution  of  the  abbies,  but 
in  some  measure  to  the  decay  of  the  parochial  clergy,  who, 
being  now  burdened  with  greater  families,  and  yet  supported 
with  less  income,  could  neither  employ  nor  relieve  so  many  of 
their  poorer  neighbours  as  they  were  wont  to  do." 

Another  evil  effect  of  the  increasing  number  of  poor  bene- 
fices, was  the  consequent  increase  of  pluralities  and  non- 
residence,  which  had  its  origin  from  this  cause  ;  and  which, 
however  disapproved  and  lamented,  was  every  day  considered 
as  more  and  more  remediless  :  for  it  was  a  practice  which, 
however  reprehensible,  had  arisen  out  of  the  new  necessities 
of  the  Church  and  Clergy.  A  writer  of  that  time  says, 
"  whereas  it  has  been  objected,  that  pluralities  were  the  cause 
of  bringing  in  corruption  to  the  Church,  he  thought  the 
contrary,  because  it  was  poverty  made  the  corruption,  which 
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would  be  taken  away,  if  a  competent  living  were  given  to 
every  minister." 

When  the  bill  against  pluralities  was  brought  into  the 
House  of  Lords,  in  1588,  the  Clergy  presented  a  petition  to 
the  Queen,  in  which  they  state,  that  impropriations  then 
carried  from  the  Clergy,  in  tithes  yearly  £100,000,  the  lands 
holdcn  of  abbies,  priories,  &c.  at  their  dissolution,  freed  from 
tithes  almost  as  much.  "  The  colour  of  former  statutes," 
says  the  petition,  "  cutteth  off  wood  above  twenty-one  years 
growth,  and  customs,  de  modo  decimandi,  in  most  parishes 
prevail,  to  our  great  hindrance :  all  which  abridging  the 
pastor's  portion,  without  repining  or  dislike,  we  quietly  sus- 
tain ;  and  yet  would  they  tie  us  to  one  benefice,  the  greater 
part  thereof  being  thus  defalked.  As  to  the  state  to  come,  it 
requireth  an  impossibility ;  for,  of  8800  and  odd  benefices 
with  cure,  there  are  but  600  sufficient  for  learned  men ; 
neither,  if  they  were  all  sufficient,  could  there  be  found  the 
third  part  of  men  to  supply  that  number.  The  greater  part 
of  parishes  shall  either  have  no  ministers  for  want  of  com- 
petent living,  or  else  such  as  be  very  base,  contrary  to  the 
pretence  of  this  bill." 

In  an  address  from  Archbishop  Whitgift  to  the  Queen,  on 
the  same  subject,  he  says,  "  that  there  were  in  England  4500 
benefices  with  cure,  not  above  £W  a -year  in  the  book  of  first 
fruits,  and  most  of  them  under  £8,  which  could  not  be  fur- 
nished with  such  men  as  were  required  by  the  petitions  of  the 
Lords  and  Commons,  on  account  of  the  smallness  of  the 
livings ;"  and  the  same  prelate,  when  he  drew  up  his  objec- 
tions to  the  bill,  in  the  Lower  House,  against  pluralities 
of  benefices,  stated,  "  that  the  tenth  part  of  the  benefices 
were  not  severally  competent  for  a  mean  person ;  nor  the 
twentieth  part  esteemed  to  be  worth  £30  de  claro ;  the 
proposed  restraint,  therefore,  would  deprive  the  far  greater 
part  of  the  learned  ministers  of  sufficient  maintenance, 
which  had  always  been  allowed,  both  by  the  laws  of  God 
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and  man,  not  only  for  necessity,  but  also  for  plentiful  hos- 
pitality." 

It  was  not  owing  to  the  supineness  of  the  Bishops,  that  no 
remedy  was  applied  to  the  impoverished  state  of  the  Church 
during  the  reign  of  Queen  Elizabeth.  They  addressed  her 
with  great  freedom  on  this  subject,  by  letter,  in  speeches,  and 
in  their  sermons.  Archbishop  Grrindall,  in  a  letter  to  her 
Majesty,  says  "  This  Church  of  England  hath  been  by  appro- 
priations, and  not  without  sacrilege,  spoiled  of  the  livings 
which  at  first  were  appointed  to  the  office  of  preaching  and 
teaching ;  which  appropriations  were  first  annexed  to  abbies, 
and  after  came  to  the  Crown,  and  now  are  disposed  to  private 
men's  possessions,  without  hope  to  reduce  the  same  to  their 
original  institution.  So  that  at  this  day,  in  my  opinion, 
where  one  church  is  able  to  yield  sufficient  living  to  a  learned 
preacher,  at  least  seven  churches  are  unable  to  do  the  same." 

Archbishop  Whitgift,  in  the  spirited  speech  which  he  ad- 
dressed to  the  Queen,  when  he  had  been  the  means  of  check- 
ing some  newly  meditated  attack  of  the  Earl  of  Leicester, 
upon  the  patrimony  of  the  Church,  says,  "  When  they  that 
serve  at  God's  altar  shall  be  exposed  to  poverty,  their  religion 
itself  will  be  exposed  to  scorn,  and  become  contemptible,  as 
you  may  already  observe  in  too  many  poor  vicarages  in  this 
nation.  And  therefore,  as  you  are,  by  a  late  Act  of  Par- 
liament, entrusted  with  a  great  power  to  preserve  or  waste  the 
Church's  lands,  dispose  of  them  for  Jesus'  sake,  as  you  have 
promised  to  man  and  vowed  to  God ;  that  is,  as  the  donors 
intended." 

"  As  all  your  predecessors  were  at  their  coronation,  so  you 
also  were  sworn  before  all  the  nobility  and  bishops  then 
present ;  and  in  the  presence  of  God,  and  in  his  stead  to  him 
that  anointed  you,  to  maintain  the  Church  lands,  and  the 
rights  belonging  to  it ;  and  this  you  yourself  have  testified 
openly  to  God,  at  the  holy  altar,  by  laying  your  hand  on  the 
Bible  then  laying  on  it.  Let  neither  falsehood  nor  flattery 
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beguile  you  to  do  otherwise,  but  put  a  stop  to  God's  and  the 
Levite's  portion,  I  beseech  you,  and  to  the  approaching  ruin 
of  the  Church,  as  you  expect  comfort  at  the  last  great  day,  for 
Kings  must  be  judged.  Pardon  this  affectionate  plainness, 
my  most  dear  Sovereign,  and  let  me  beg  to  be  still  continued 
in  your  favour,  and  the  Lord  still  continue  you  in  his." 

Archbishop  Sandys,  in  a  sermon  before  the  Queen,  speaking 
of  the  state  of  the  Church,  says,  "  If  any  were  slow  and 
wreckless  in  doing  his  office ;  if  there  be  any  idle  shepherd 
that  feedeth  himself  only,  and  not  his  flock,  let  him  be  re- 
formed or  removed  ;  but  for  the  fault  of  a  few,  that  the  whole 
state  should  be  subverted,  and  the  patrimony  of  the  Church  of 
Christ  spoiled  and  devoured,  it  were  very  hard.  No  prince  or 
people,  Christian  or  Heathen,  could  ever  consent  to  such  a 
thing  without  sacrilege." 

In  another  sermon  of  this  prelate  is  the  following  passage  : 
"  Why  doth  the  country  want  preachers  ?  The  people  pay 
tithes  of  what  they  have ;  therefore  there  must  needs  be  suffi- 
cient to  maintain  them.  But  the  chiefest  benefices  were  by 
the  Pope  long  since  impropriated  unto  monks,  who  devoured 
the  fruits,  and  gave  a  silly  stipend  to  a  poor  Sir  John,  to  say 
mass ;  and  as  they  left  it,  so  we  find  it  still.  Where  livings 
were  not  impropriated  by  the  Pope,  they  are  for  the  most  part 
so  handled,  that  patrons  maintain  themselves  with  those 
tithes  which  the  people  give,  and  ministers  have  what  the 
patrons  leave.  When  abbeys  were  taken  up,  and  other  profits 
gone,  now  as  greedy  cormorants  they  seize  also  upon  the 
Church  of  Christ.  By  men  who  cannot  stand  without  the 
fall  of  the  Church  all  means  are  invented  to  beggar  the 
ministry." 

Bishop  Jewell,  in  a  sermon  before  Queen  Elizabeth,  says, 
"  all  other  labourers  and  artificers  have  their  hire  increased 
double  as  much  as  it  was  wont  to  be ;  only  the  poor  man  that 
laboureth  in  the  vineyard  of  the  Lord  of  Hosts  hath  his  hire 
abridged  and  abated.  I  speak  not  of  the  curates,  but  of  the 
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parsonages  and  vicarages ;  they  seldom  pass  now-a-days  from 
the  patron,  if  he  be  no  better  than  a  gentleman,  but  either  for 
the  lease  or  present  money.  They  were  wont  to  say,  beneficia 
sine  cura ;  but  now  it  may  be  said  cura  sine  beneficio ;  charge 
or  care  without  benefit." 

"  King  James  the  First,"  says  Bishop  Kennett,  "  at  his 
accession  to  the  English  throne,  was  wisely  sensible,  that 
nothing  could  more  illustrate  the  beginning  of  his  reign,  and 
secure  a  blessing  to  it,  than  a  pious  care  for  the  distressed 
Church  and  Clergy.  To  express  and  prosecute  this  good 
design,  he  laid  his  royal  commands  upon  the  two  Archbishops, 
to  make  inquiries  into  the  state  of  all  the  benefices  and  cures 
within  their  respective  provinces ;  to  know  what  churches 
were  impropriated ;  how  the  vicarages  were  endowed,  and  how 
the  stipendiary  curates  supplied." 

"  In  obedience  to  these  injunctions,  the  good  old  Arch- 
bishop Whitgift  directed  letters  to  his  suffragan  Bishops, 
containing  seven  articles  of  enquiry  to  be  diligently  made  and 
returned ;  of  which,  the  first  was,  How  many  several  impro- 
priations  are  there  within  your  diocese  ?  Whether  they  be 
endowed  with  vicarages,  or  served  by  curates  ?  If  with  vicar- 
ages, what  every  of  those  vicarages  is  valued  at,  so  near  as 
you  can  inform  yourself,  in  the  King's  books  ?  If  by  curates, 
what  the  ordinary  stipend  is  that  the  proprietary  payeth  for 
the  maintenance  of  the  curate  ?  &c.,  &c.  Dated  June  30, 
1603." 

"  The  more  fully  to  declare  this  gracious  intention,  the 
King  sent  his  letter  commendatory  to  the  two  Universities. 
In  that  to  Oxford  (dated  July  10,  1603),  he  says,  that  nothing 
was  a  greater  impediment  to  the  furtherance  of  religion,  than 
want  of  a  competent  living  to  maintain  learned  men,  in  such 
places  where  the  ordinary  benefit  of  the  vicarages  doth  not 
suffice,  and  the  parsonages  are  impropriate,  and  in  the  lay- 
men's hands.  He  had  found,  that  there  could  not  be  a 
readier  way  to  supply  that  defect,  than  if  those  impropriations 
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might  be  converted  again  to  the  right  use  for  which  they  were 
primarily  instituted  ;  wherein,  says  he,  by  God's  grace,  we 
have  a  purpose  to  do  in  such  of  them  as  now  are  or  shall  be 
in  our  hands.  By  which  example  of  ours,  we  presume  to 
induce  all  others  possessed  of  the  like,  to  imitate  us  as  far  as 
with  their  ability  they  may." 

In  this  letter,  he  recommends  it  particularly  to  the  colleges 
so  to  do,  and  to  consult  how,  on  the  termination  of  leases 
then  existing,  ecclesiastical  persons  bred  in  their  houses  might 
be  maintained,  and  enabled  to  execute  their  functions,  and  yet 
the  colleges  be  provided  of  such  things  as  were  necessary  to 
their  maintenance. 

In  the  Parliament  of  1604,  a  bill  for  assigning  a  convenient 
portion,  out  of  every  impropriation,  to  the  vicar  of  the  parish 
church,  was  brought  into  the  House  of  Commons,  but  was 
rejected. 

The  King's  intended  bounty  to  the  poorer  clergy  was 
obstructed,  as  Bishop  Kennett  observes,  by  the  jealousy  of 
some,  and  the  avarice  of  others,  who,  to  prejudice  his  mind, 
complained  of  the  corruption  of  the  Church,  and  made  a  great 
clamour  on  the  subject  of  pluralities  and  non-residence; 
"making  those  necessities  a  reason  for  not  considering  the 
better  maintenance  of  the  clergy,  which  were  indeed  the  most 
urgent  reason  for  it." 

The  King  in  consequence  issued  his  orders  for  a  new 
inquiry  into  the  circumstances  of  ecclesiastical  benefices,  as, 
"What  persons  held  two  or  more  livings?  At  what  distance? 
Of  what  value?"  &c.,  &c.  That  so  giving  all  possible  satisfac- 
tion to  the  laity,  he  might  incline  them  the  more  readily  to 
assist  his  intended  benevolence  to  the  parochial  ministers. 

Archbishop  Bancroft,  in  his  circular  letter  upon  this  occa- 
sion, says,  "  it  is  to  be  hoped  that  when  we  of  the  clergy  are 
reformed,  there  will  some  course  be  taken  for  such  as  have  all 
the  best  ecclesiastical  livings  in  the  land,  named  impropria- 
tions,  and  yet  make  no  conscience  in  suffering  them  to  be 
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served  with  very  simple  curates,  God  knoweth,  such  as  will  be 
content  in  effect  to  serve  the  same  (as  the  disdainful  speech  of 
some  runneth)  for  ten  groats  a  year  and  a  canvass  doublet." 

So  palpable,  indeed,  was  the  truth,  that  -  the  occasion  and 
the  very  necessity  of  pluralities  and  non-residence,  arose  from 
the  parish  churches  having  been  deprived  of  their  original 
endowment,  that  the  very  men  who  petitioned  against  these 
grievances,  in  January,  1604,  made  it  a  part  of  the  prayer  of 
their  petition,  that  the  impropriations  annexed  to  Bishoprics 
and  Colleges  should  be  demised  only  to  the  preachers  incum- 
bent on  the  old  rent ;  and  that  the  impropriations  of  laymen, 
might  be  charged  with  a  sixth  or  seventh  part  of  the  worth, 
for  the  maintenance  of  the  preaching  minister. 

It  may  be  remarked  here,  that  although  the  Universities  at 
that  time  reprobated  the  tenor  of  this  petition,  being  indis- 
posed to  comply  with  that  part  of  it  in  which  they  were 
interested,  and  which  indeed  had  been  already  recommended 
to  them  in  the  King's  letter ;  yet  it  was  more  practicable  in 
their  case,  and  more  reasonable  than  in  any  other,  to  yield 
the  relief  prayed  for,  to  the  vicars  immediately  connected  with 
the  several  colleges ;  and  the  experience  of  later  times  has 
proved  it  so,  by  the  frequent  practice,  long  since  in  use  in 
most  colleges,  of  granting  the  vicars  of  impropriated  rectories 
beneficial  leases  of  the  great  tithes. 

The  subject  of  pluralities  and  non-residence,  was  frequently 
discussed  in  Parliament,  a  bill  against  those  grievances  having 
been  annually  brought  in  by  the  puritans.  When  a  bill  of 
this  nature  was  brought  into  the  House  of  Commons,  on  the 
14th  of  February,  1610,  by  Sir  Edward  Montagu,  it  was  sent 
up  to  the  Lords,  who  after  examining  it  in  a  Committee  of  the 
whole  House,  referred  it  to  a  Special  Committee,  with  direc- 
tions that  they  should  consider  by  what  means  every  benefice 
in  England  might  be  made  a  fit  and  competent  maintenance 
for  a  learned  minister ;  in  order,  if  practicable,  to  join  such 
provision  to  the  bill,  that  they  might  pass  together. 
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Various  projects  for  this  purpose  were  offered  to  the  com- 
mittee ;  and  their  opinions  differing  upon  them,  it  was  found 
necessary  to  appoint  six  or  eight  of  their  members  to  examine 
them  particularly ;  and,  at  the  suggestion  of  Archbishop 
Bancroft,  the  chairman,  such  a  sub- committee  was  appointed. 
Some  of  the  proposals  laid  before  the  House  were,  that  all 
predial  tithes  of  benefices  with  cure,  should  be  paid  hereafter 
in  kind ;  that  personal  tithes  confessed  to  be  due  by  law, 
should  be  urged  upon  oath  as  formerly;  that  all  oblations 
should  be  paid,  as  in  former  times,  on  the  accustomed  days ; 
that  tithes  should  be  paid  in  kind  from  all  abbey  lands  then 
exempted ;  from  all  tillage  lands  turned  into  pasture  within 
the  sixty  years  preceding ;  from  parks  and  warrens  (or  a 
reasonable  rate  in  lieu  of  the  last) ;  from  milk,  wood,  hops, 
roots,  coals,  and  other  minerals ;  from  lime  and  brick  kilns  ; 
from  lands  got  out  of  the  sea,  or  by  draining ;  fruits  of 
gardens ;  wood  in  all  places,  and  the  glebe  of  the  impro- 
priators." 

"  Other  proposals  were,  that  small  benefices  should  be 
united,  and  all  pensions  on  them  discharged ;  that  all  incum- 
bents should  have  free  common  with  the  parishioners ;  that 
they  should  have  tithes  of  the  rent  of  houses  in  great  towns, 
as  in  London,  and  those  to  be  paid  by  the  landlord;  that 
all  novalia  should  pay  tithes,  not  to  the  impropriator,  but  to 
the  vicar;  that  a  subsidy  should  be  granted  for  redeeming 
impropriations  ;  or  else  such  impropriations  as  had  no  vicars 
endowed,  to  be  made  void  and  become  presentative ;  and 
vicars  to  be  allowed  a  better  maintenance  out  of  others,  which 
the  Diocesan  Bishop  had  of  common  right,  before  they  were 
alienated  to  laymen,  a  power  to  appoint." 

"  It  was  proposed  likewise,  that  neither  advowsons  nor 
presentations  should  be  sold ;  that  lay  patrons  should  take  an 
oath,  as  well  as  the  clergy,  against  simony;  that  a  survey 
should  be  made  upon  oath  of  the  glebes  belonging  to  all 
churches,  and  that  no  patron  or  lord  of  a  manor  should  rent 
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them;  that  leave  should  be  given  to  all  persons  to  grant 
lands,  tenements,  or  annuities,  in  fee,  to  vicarages,  notwith- 
standing the  statute  of  mortmain ;  and  that  lords  of  manors 
might,  in  case  of  inclosures,  be  empowered'  to  annex  twenty 
acres  of  the  waste  to  small  livings ;  and  that  some  provision 
might  be  made,  as  well  for  the  supply  of  chapels  of  ease,  as 
for  the  repairs  of  churches  and  chapels,  every  where  decaying." 

None  of  these  proposals  were  acceded  to ;  and  it  being 
impracticable  to  remedy  the  grievance,  without  providing  a 
competent  maintenance  for  a  resident  minister,  the  bill  was 
laid  aside.  The  same  year,  however,  the  two  Houses,  among 
other  grievances  in  matters  relating  to  religion  laid  before  the 
King,  represented  this  of  pluralities  and  non-residence ;  in 
reply  to  which,  in  his  answer  to  their  address,  on  the  23rd  of 
July,  he  says,  "  Although  never  any  Christian  King  had  in 
greater  detestation  the  covetous  and  immoderate  heaping  up 
of  many  benefices  together,  especially  where  the  neglect  of  the 
cure  is  joined  therewith ;  yet  it  cannot  be  expected  of  our 
hands,  that  we  should  in  this,  more  than  in  other  causes, 
abridge  any  of  our  loving  subjects  of  that  which  they  have  in 
express  words  granted  them  by  the  laws  of  our  realm.  Or  if 
we  might  lawfully  in  this  place  so  do,  yet  we  should  not  hold 
it  convenient  until  some  further  provision  be  made,  that  the 
benefices  of  this  realm  might  be  made  competent  livings  for 
godly  ministers  and  learned  preachers,  and  that  with  some 
difference  answerable  to  their  gifts  and  merits." 

It  appears,  that  the  good  intentions  of  King  James  towards 
the  Church  of  England  were  never  in  any  degree  accom- 
plished, although  he  was  more  successful  in  his  endeavours  to 
relieve  the  poor  clergy  of  Scotland  and  Ireland.  The  evil  of 
impropriations,  nevertheless,  continued  to  be  universally  ac- 
knowledged ;  and  even  the  learned  Selden,  whose  history  of 
tithes  (published  in  this  reign)  breathed  such  hostility  to  the 
Church  as  to  subject  him  to  ecclesiastical  censures',  says,  "  I 
doubt  not  but  that  every  good  man  wishes,  that,  at  the  dis- 
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solution  of  monasteries,  both  the  lands  and  impropriated 
tithes  and  churches  possessed  by  them  (that  is,  things  sacred 
to  the  service  of  God,  although  abased  by  such  as  had 
them)  had  been  bestowed  rather  for  the  advancement  of  the 
Church,  to  a  better  maintenance  of  the  labouring  and  de- 
serving ministry ;  to  the  fostering  of  good  arts ;  to  the  relief 
of  the  poor,  and  other  such  good  uses,  as  might  retain  in 
them,  for  the  benefit  of  the  Church  or  Commonwealth,  a 
character  of  the  wishes  of  those  who  first,  with  devotion, 
dedicated  them,  than  conferred,  with  such  a  prodigal  dis- 
pensation, as  it  happened,  on  those  who  stood  ready  to  devour 
what  was  sanctified." 

The  great  Lord  Chancellor  Bacon,  in  a  work  of  nearly  the 
same  date,  says,  "It  is  a  constitution  of  the  divine  law,  from 
which  human  laws  cannot  derogate,  that  those  who  serve  at 
the  altar,  should  live  of  the  altar ;  that  those  which  dispense 
spiritual  things,  should  reap  temporal  things,  in  a  proportion 
not  small  or  necessitous,  but  plentiful  and  liberal.  It  were  to 
be  wished  that  impropriations  were  returned  to  the  Church, 
as  the  most  proper  and  natural  endowments  thereof.  In  my 
own  opinion  and  sense,  I  must  confess  (let  me  speak  it  with 
reverence)  that  all  the  Parliaments,  since  the  27th  and  31st 
of  Henry  VIII.  (who  gave  away  impropriations  from  the 
Church)  seem  to  me  to  stand  in  a  sort  obnoxious,  and  obliged 
to  God  in  conscience  to  do  something  for  the  Church,  to 
reduce  the  patrimony  thereof  to  a  competency.  For  since 
they  have  debarred  Christ's  wife  of  a  great  part  of  her  dowry, 
it  were  reason  they  made  her  a  competent  jointure." 

It  was  during  this  reign,  that  Sir  Henry  Spelman  published 
his  treatise,  De  non  temerandis  Ecclcsiis,  written  with  the 
professed  intention  of  persuading  to  a  restitution  of  tithes  and 
impropriations  to  the  Church,  of  which  he  himself  had  set  an 
example.  His  reasoning  on  this  subject  was  so  cogent,  and 
so  forcibly  addressed  to  the  consciences  of  those  who  were 
possessed  of  such  Church  property,  that  many  persons,  in 
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whom  parsonages  impropriate  were  vested,  restored  them  to 
their  respective  churches,  as  Sir  Win.  Dodington,  Sir  Kalph 
Hare,  Sir  Roger  Townshend,  Mr.  Knightley,  of  Northampton- 
shire, and  others.  Sir  William  Dodington  restored  no  less 
than  six  impropriations  to  the  value  of  more  than  £600  per 
annum.  Lord  Viscount  Campden  bought  up  several  impro- 
priations, for  the  benefit  of  the  clergy,  with  one  of  which  he 
endowed  the  poor  living  of  Tewkesbury,  in  Gloucestershire ; 
and  with  another,  that  of  Hampstead,  in  Middlesex. 

Soon  after  the  accession  of  King  Charles  I.  the  Parliament 
at  Oxford  presented  a  petition  to  that  monarch,  concerning 
religion ;  to  the  third  article  of  which,  it  being  for  a  supply  of 
able  ministers,  and  against  pluralities  and  non-residence,  &c., 
he  returned  for  answer,  "  that,  for  the  better  propagating  of 
religion,  he  recommended  it  to  the  House  of  Parliament,  that 
care  might  be  taken,  and  provision  made,  that  every  parish 
should  allow  a  competent  maintenance  for  an  able  minister, 
and  that  the  owners  of  parsonages  impropriate  should  allow 
to  the  vicars,  curates,  and  ministers  in  villages,  and  places 
belonging  to  their  parsonage,  sufficient  stipend  and  allowance 
for  preaching  ministers." 

A  few  days  after  the  opening  of  the  next  Parliament,  on  the 
10th  of  February,  1626,  Sir  Benjamin  Rudyerd,  who  was  for 
many  years  a  frequent  and  eloquent  speaker  in  the  House  of 
Commons,  made  a  motion  concerning  religion,  and  particu- 
larly for  the  supply  of  poor  ministers'  livings.  In  his  speech 
upon  this  occasion,  he  stated,  that,  out  of  nearly  9000  eccle- 
siastical livings,  two-thirds  were  then  under  £20  a  year; 
4000  under  £20,  and  2000  under  £10  in  value;  and  observed, 
that  residence  could  not  be  expected  on  a  single  benefice  that 
did  not  afford  a  subsistence. 

In  the  year  1628,  a  bill  having  been  brought  into  Parlia- 
ment for  the  augmentation  of  poor  livings,  the  same  member 
made  an  able  and  eloquent  speech  in  its  favour,  which  was 
published  at  the  time,  in  a  single  sheet,  republished  in  1654, 
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in  a  scarce  work,  called  "  Ephemeris  Parliamentarian  and 
has  since  been  reprinted  in  Bishop  Kennett's  treatise  on 
impropriations,  and  elsewhere.  As  it  is  nevertheless  now 
little  known,  a  few  extracts  from  such  parts  as  are  most  in 
point,  will  not  perhaps  be  deemed  superfluous. 

"  In  the  first  year  of  the  King,"  says  he,  "  and  the  second 
convention,  I  first  moved  for  the  increase  and  enlarging  of 
poor  ministers'  livings.  I  showed  how  necessary  it  was  to  be 
done ;  how  shameful  it  was,  that  it  had  been  so  long  neg- 
lected. This  was  also  commended  to  the  House  by  his 
Majesty.  There  was  then,  and  are  now,  many  conversations 
on  foot  against  scandalous  ministers.  I  was  bold  to  tell  the 
House,  that  there  were  scandalous  livings  too,  which  were 
much  the  cause  of  the  other ;  livings  of  five  marks  and  five 
pounds  by  the  year ;  that  men  of  worth  and  parts  would  not 
be  muzzled  up  to  such  pittances ;  that  there  were  some  places 
in  England  where  God  was  little  better  known  than  among 
the  Indians." 

"  I  declared  also,  that  to  plant  good  ministers  in  good 
livings,  was  the  strongest  and  surest  means  to  establish  true 
religion ;  that  it  would  prevail  more  against  Papistry,  than 
the  making  of  new  laws  or  executing  of  old;  that  it  would 
counterwork  court  connivance,  and  lukewarm  accommodation  ; 
that  though  the  calling  of  ministers  be  glorious  within,  yet 
outward  poverty  will  bring  contempt  upon  them,  especially 
among  those  who  measure  men  by  the  acre,  and  weigh  them 
by  the  pound." 

"  The  best  way  to  dispel  darkness,  is  to  let  in  light.  We 
say,  that  day  breaks,  but  no  man  ever  heard  the  voice  of  it. 
God  conies  in  the  still  voice.  Let  us  quickly  mend  our 
candlesticks,  and  we  cannot  want  light." 

"  For  scandalous  ministers,  there  is  no  man  shall  be  more 
sincerely  forward  to  have  them  punished  than  I  will  be. 
When  salt  hath  lost  its  savour,  let  it  be  cast  out  on  the 
unsavoury  place  the  dunghill.  But,  Sir,  let  us  deal  with 
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them  as  God  bath  dealt  with  us.  God  before  he  made  man, 
he  made  the  world ;  a  handsome  place  for  him  to  dwell  in. 
So  let  us  provide  them  competent  livings,  and  then  punish 
them  in  God's  name.  But,  till  then,  scandalous  livings 
cannot  but  have  scandalous  ministers." 

"  It  shall  ever  be  a  rule  to  me,  that  where  the  Church  and 
Commonwealth  are  of  one  religion,  it  is  comely  and  decent 
that  the  outward  splendour  of  the  Church  should  hold  a 
proportion,  and  participate  with  the  prosperity  of  the  temporal 
estate.  For  why  should  we  dwell  in  houses  of  cedar;  and 
suffer  God  to  dwell  in  skins  ?" 

He  concludes  thus :  "  Although  Christ's  religion  be  estab- 
lished generally  throughout  this  kingdom,  yet  until  it  be 
planted  more  particularly,  I  shall  scarce  think  this  a  Christian 
Commonwealth.  And  seeing  it  hath  been  moved  and  stirred 
in  Parliament,  it  will  be  heavy  upon  Parliaments  till  it  be 
effected.  Let  us  do  something  for  God  here,  of  our  own,  and 
no  doubt  God  will  bless  our  proceedings  in  this  place  ever 
after.  And  for  my  own  part,  I  will  never  give  over  soliciting 
this  course,  so  long  as  Parliaments  and  I  shall  live  together." 

The  general  commiseration  for  the  distresses  of  the  poorer 
clergy,  which  prevailed  about  this  time,  gave  rise  to  the 
institution  of  a  society  for  raising  contributions,  to  be  dis- 
posed of  in  the  purchase  of  impropriations  for  their  benefit 
and  maintenance.  The  management  of  this  design  was  en- 
trusted to  twelve  feoffees,  four  divines,  four  barristers,  and 
four  citizens ;  in  whom  all  the  money  collected  for  this 
purpose  was  to  be  vested,  and  at  whose  discretion  it  was  to  be 
applied.  Dr.  Fuller,  in  his  Church  History,  says,  that  it  is 
incredible  what  sums  were  advanced  in  a  short  time  towards 
so  laudable  a  purpose  ;  and  declares  his  belief,  that,  within 
fifty  years,  rather  purchasers  than  money  would  have  been 
wanting;  they  were  generally  bought,  he  adds  (as  candle- 
rents),  at  or  under  twelve  years'  valuation. 

But  although  this  measure  met  with  such  general  approba- 
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tion  from  the  kingdom  at  large,  it  was  soon  regarded  with 
suspicion  by  Archbishop  Laud,  who  saw  that  it  was  likely  to 
be  a  powerful  engine  in  the  hands  of  the  friends  of  non- 
conformity ;  although  Fuller,  who  was  himself  a  zealous 
churchman,  says,  speaking  of  the  feoffees,  "  My  pen  may 
safely  salute  them  with  a  God  speed,  as  neither  seeing  nor 
suspecting  any  danger  in  the  design."  There  was  much, 
nevertheless,  that  was  objectionable  in  the  plan,  as  was 
evident  by  what  appeared  in  the  proceedings  of  the  Court  of 
Exchequer  Chamber,  where  a  bill  was  exhibited  against  the 
feoffees,  at  the  Archbishop's  instance,  by  Attorney- General 
Noy,  for  the  purpose  of  overthrowing  "  what  was  termed  by 
one,"  says  Fuller,  "  this  apocryphal  incorporation." 

It  was  not  only  objected  to  them,  that  they  had  been  acting 
under  a  private  deed  of  enfeoffment,  not  as  a  legal  corporate 
body  ;  that  they  kept  the  impropriate  tithes  and  glebes  which 
they  had  purchased,  vested  in  themselves,  and  settled  no  part, 
not  so  much  as  any  pension,  on  the  poor  vicars  ;  but  receiving 
the  rents  and  profits  into  their  own  hands,  they  disposed  of 
them  to  ministers  and  lecturers  at  their  own  discretion ;  that 
their  purchase  of  impropriations,  therefore,  did  not  at  all 
benefit  the  parish  churches  to  which  those  impropriations 
belonged. 

The  feoffees,  in  answer,  denied  not  these  allegations ;  but 
insisted  on  the  intentions  of  the  benefactors ;  and  that  the 
pious  uses  had  been  left  by  them  to  their  own  power  and 
pleasure ;  declaring,  that  the  donors  of  the  money  had  given 
it  towards  the  buying  of  impropriations,  maintenance  of 
preachers,  and  such  other  good  uses  as  they,  the  feoffees, 
should  think  meet,  and  not  for  the  endowment  of  perpetual 
vicars. 

This  answer  gave  so  little  satisfaction  to  the  Court,  that,  in 
the  judgment  given  against  the  feoffees,  this  abuse  was  al- 
leged as  one  of  the  chief  motives  of  their  decision,  "  they 
purchased  divers  impropriations;  but  never  restored  one  of 
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them  to  the  Church,  hy  confirming  it  in  perpetuity  to  any 
incumbent,  hut  kept  them  in  their  own  hands,  and  disposed 
of  the  profits  to  such  lecturers  and  ministers,  and  in  such 
proportions,  and  for  so  long  a  time,  as  pleased  them.  And 
with  other  part  thereof  they  bought  advowsons  of  churches, 
nominations  of  lectureships  and  schoolmasters,  which  the 
Court  conceived  was  not  in  the  intention  of  those  that  gave 
the  money  for  buying  in  of  impropriations." 

Bishop  Kennett,  speaking  on  this  subject,  says,  "  the  truth 
is,  by  taking  such  a  course  they  run  the  Church  and  State 
into  many  apparent  dangers,  for,  first,  they  did  not  alter  the 
tenure  of  impropriations,  however  they  converted  the  uses  of 
them ;  they  still  kept  them  as  lay-fees  in  a  lay-body ;  so  as  by 
degrees,  the  rectorial  tithes,  before  more  safely  dispersed  into 
several  hands,  would  have  been  at  last  united  in  this  one  civil 
body,  without  any  restitution  of  their  rights  to  ecclesiastical 
persons." 

"  Then,  secondly,  their  disposing  the  profits  in  arbitrary 
pensions  to  what  persons,  in  what  place,  and  for  what  time 
they  pleased,  would  have  soon  brought  the  inferior  clergy  to 
such  a  great  dependence  on  them,  as  would  at  last  outweigh 
any  other  interest,  even  that  of  the  King  and  the  Bishops, 
and  all  other  patrons." 

It  is  much  to  be  lamented,  that  when  the  irregular  pro- 
ceedings of  these  feoffees  were  annulled,  those  who  had  the 
power  and  means  of  so  doing,  had  not  zealously  applied  them- 
selves, at  a  moment  when  the  disposition  of  the  public  was  so 
well  inclined  towards  the  relief  of  the  parochial  clergy,  as  to 
show  itself  by  such  numerous  and  liberal  benefactions ;  to  the 
devising  some  method  by  which  those  benefactions  might  have 
been  disposed  of  to  the  permanent  relief  of  the  poorer  clergy, 
without  creating  such  an  enormous  patronage  in  any  body  of 
men. 

The  design  itself  was  generally  approved  :  both  discreet  and 
devout  men,  says  Fuller,  were  desirous  of  the  regulation,  and 
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doleful  at  the  ruin  of  so  pious  a  project.  Even  the  decree  of 
the  Court,  by  which  the  enfeofnneiit  was  annulled,  holds  this 
language  :  "  Touching  the  buying  of  these  impropriations,  the 
Court  thought  it  a  pious  work ;  but  the  distribution  of  the 
profits  would  have  grown  to  a  great  inconvenience,  and  pre- 
judicial to  the  government  of  the  Church." 

"  To  have  taken  this  power  out  of  the  hands  of  these 
particular  men,"  says  Bishop  Kennett,  "and  to  have  re- 
deemed the  work  from  the  ill  management  of  it,  might  have 
been  a  good  and  necessary  service  to  the  public ;  but  to  annul 
the  whole  design  for  the  sake  of  the  ill  conduct  of  it,  was 
certainly  a  great  unhappiness  to  the  Church  and  Clergy.  If 
the  like  trust  had  been  committed  to  more  faithful  stewards, 
and  a  new  legal  corporation  of  the  Bishops  and  other  eminent 
members,  to  prosecute  the  redemption  of  impropriate  rectories 
and  tithes,  to  reunite  them  to  the  parochial  cures ;  it  would 
by  insensible  degrees,  have  had  a  glorious  effect  in  recovering 
and  securing  the  patrimony  of  the  Church.  This  indeed 
seems  to  be  implied  by  the  decree  of  the  Court ;  for,  as  the 
sentence  itself  expressed,  "  his  Majesty's  pleasure  was  made 
known,  that  whatsoever  had  been  thus  bestowed,  should  be 
employed  wholly  to  the  good  of  the  Church,  and  the  mainte- 
nance of  conformable  preachers,  in  the  right  and  best  way." 

"  And  it  was  further  decreed,  that  commissions  should  be 
made  to.  such  as  the  Court  should  nominate,  to  inquire  of  all 
rectories,  tithes,  appropriations,  and  of  all  leases  appointed 
to  be  sold ;  and  of  all  sums  of  money  appointed  to  be  given 
for  the  purchasing  of  impropriations ;  and  upon  the  returns 
made  to  the  commissioners,  the  whole  profits  should  be  con- 
ferred upon  perpetual  incumbents,  and  their  successors,  as  his 
Majesty  should  think  fit." 

"  But  alas  !"  adds  the  learned  writer,  "  we  know  nothing  of 
any  steps  of  redress  that  were  taken  in  this  matter ;  and  we 
never  heard  of  any  legal  corporation  established  in  lieu  of  that 
voluntary  society  which  was  thus  dissolved.  This  omission," 
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he  continues,  "  was  not  owing  to  Bishop  Laud,  though  it  was 
maliciously  objected  to  him,  at  his  trial,  by  Mr.  White,  who, 
having  been  one  of  the  feoffees,  said,  that  he  went  to  the 
Bishop  at  Fulharn,  and  made  an  offer  for  changing  the  men, 
or  the  course,  that  the  thing  might  stand.  The  Archbishop, 
in  his  answer  says,  "  I  do  not  remember  his  coming,  nor  his 
offer :  for  to  this  I  should  have  been  as  willing  as  he  was ; 
and  if  I  remember  right  there  was  order  taken  for  this  in  the 
decree  of  the  Exchequer,  and  his  Majesty's  pleasure  declared, 
that  no  penny  so  given  should  be  turned  to  other  use.  And  I 
have  been,  and  shall  ever  be,  as  ready  to  get  in  impropriations 
by  any  good  legal  way  as  any  man,  as  may  appear  by  my 
labours  about  the  impropriations  in  Ireland." 

It  does  not  appear,  however,  that  the  Bishop  took  any 
active  measures ;  certainly  he  himself  speaks  of  nothing  of  the 
kind,  either  to  direct  the  stream  of  public  benevolence  into  a 
right  channel,  or  to  apply,  as  was  proposed,  the  money 
already  given,  which  had  been  confiscated  to  the  King's  use. 
In  what  he  says  about  Ireland,  the  Bishop  alludes  to  his 
having,  by  his  influence  with  the  King,  procured  a  grant  of  all 
the  Irish  impropriations  vested  in  the  Crown,  to  be  restored 
to  the  Church.  This  was  in  the  year  1630,  whilst  he  was 
still  Bishop  of  London.  After  he  was  elevated  to  the  see  of 
Canterbury,  his  zealous  endeavours  to  procure  a  better  pro- 
vision for  the  vicars  and  curates,  throughout  the  whole 
province,  evince  the  truth  of  his  declaration,  that  he  was  ever 
friendly  to  the  getting  in  of  impropriations,  by  any  good  and 
legal  way. 

It  appears  by  his  diary,  that  he  had  resolved,  if  he  lived  to 
see  the  repairs  of  St.  Paul's  near  an  end,  to  move  his  Majesty 
for  the  like  grant,  from  the  High  Commission,  for  buying  in 
of  impropriations,  as  he  had  for  St.  Paul's;  and  then  he 
hoped  to  buy  in  two  a  year  at  the  least.  In  the  report  of  the 
state  of  his  province  for  the  year  1634,  he  tells  the  King, 
that,  in  all  the  dioceses  he  had  visited  that  year,  he  found  one 
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great  complaint,  and  very  fit  to  be  redressed ;  and  it  was  the 
general  grievance  of  the  poor  vicars,  that  their  stipends  were 
scarcely  able  to  feed  and  clothe  them ;  and,  which  was  worse, 
the  vicars  in  great  market  towns,  where  the  people  were  very 
many,  were  for  the  most  part  worst  provided  for.  "  But," 
says  he,  "I  humbly  thank  your  Majesty,  some  good  hath  of 
late  been  done  for  them ;  and  I  shall  pursue  all  just  and  fair 
means  to  give  them  relief,  humbly  beseeching  you  to  give 
your  gracious  assistance  to  me  and  them." 

In  his  next  year's  report,  he  speaks  of  these  grievances  as 
especially  existing  in  the  dioceses  of  Gloucester,  St.  David's, 
Norwich,  Exeter,  and  Lincoln  :  the  latter  is  described  as  par- 
ticularly abounding  in  poor  and  miserable  vicarages  and  cura- 
cies, which  were  almost  past  cure  and  help,  unless,  by  his 
Majesty's  grace  and  favour,  some  might  be  had :  but  this,  says 
he,  is  quite  beyond  episcopal  power. 

In  this  reign,  nothing  more  of  a  public  nature  was  done  for 
the  relief  of  the  clergy,  before  the  breaking  out  of  the  civil 
wars.  Some  of  the  Colleges  in  the  Universities,  and  parti- 
cularly Christ  Church,  New  College,  Magdalen,  and  Queen's 
Colleges,  in  Oxford,  took  measures  for  augmenting  the  vicars' 
maintenance,  out  of  the  tithe-corn  in  inipropriated  churches 
of  their  own  patronage.  Some  of  the  Bishops  also  did  the 
same,  particularly  Bishop  Morton,  in  the  sees  of  Lichfield  and 
Coventry,  and  Durham,  over  which  he  successively  presided  ; 
and  these  examples  were  followed  by  some  private  individuals. 
Indeed,  there  appears  to  have  been,  in  this  reign,  a  general 
disposition  for  projecting  and  promoting  the  augmentation  of 
poor  benefices  :  among  others,  Dr.  Goodman,  Bishop  of  Glou- 
cester, is  said  by  Lloyd  to  have  committed  to  writing  a 
scheme,  by  which  impropriations  might  be  recovered  to  the 
Church,  to  make  it  much  richer,  and  no  man  a  jot  the  poorer ; 
but  the  plan  is  not  known  to  be  extant,  either  in  print  or  in 
MS. 

On  the  eve  of  the  civil  war,  a  bill  was  brought  into  Parlia- 
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ment  for  taking  away  the  lands  belonging  to  the  higher 
dignitaries  of  the  Church ;  on  which  occasion,  Sir  Benjamin 
Kudyerd,  who  had  before  advocated  the  cause  of  the  lower 
order  of  clergy,  now,  although  a  zealous-  Parliamentarian, 
stood  forth  as  the  champion  of  Bishops  and  Deans  and 
'Chapters.  "If,"  says  he,  "  we  pull  down  Bishoprics  and 
Cathedral  Churches,  in  a  short  time  we  must  be  forced  to 
pull  down  Colleges  too;  for  scholars  will  live  and  die  there,  as 
in  cells,  if  there  be  no  considerable  preferment  to  invite  them 
abroad.  And  the  example  we  are  making  now,  will  be  an 
easy  temptation  to  the  less  pressing  necessities  of  future 
times.  This  is  the  next  way  to  bring  in  barbarism,  to  make 
the  clergy  an  unlearned,  contemptible  vocation,  not  to  be 
desired  but  by  the  basest  of  the  people ;  and  then  where  shall 
we  find  men  able  to  convince  an  adversary  ?" 

"  A  clergyman  ought  to  have  a  far  greater  proportion  to 
live  upon,  than  any  other  man  of  an  equal  condition :  he  is 
not  bred  to  multiply  threepences ;  it  becomes  him  not  to  live 
melancholy  and  sordidly ;  he  must  be  given  to  hospitality.  I 
do  know  myself  a  clergyman,  no  dignitary,  whose  books  have 
cost  him  £1000,  which,  when  he  dies,  may  be  worth,  to  his 
wife  and  children,  about  £200.  It  will  be  a  shameful  re- 
proach to  so  flourishing  a  kingdom  as  this,  to  have  a  poor 
beggarly  clergy.  For  my  part,  I  think  nothing  too  much, 
nothing  too  good  for  a  good  minister,  a  good  clergyman. 
They  ought  least  to  want,  who  know  how  to  abound.  Burn- 
ing and  shining  lights  do  well  deserve  to  be  set  in  good 
candlesticks." 

Those  whose  object  it  was  to  destroy  the  hierarchy  with  the 
monarchy,  and  who  succeeded  but  too  well  in  their  endeavours, 
failed  not  to  avail  themselves  of  the  popular  measure  of 
making  a  better  provision  for  the  inferior  clergy,  out  of  the 
sequestered  estates  of  the  dignitaries  of  the  Church,  whose 
spoils  afforded  them  the  ample  means  of  so  doing.  Mr. 
Stephens,  who  published  one  of  Sir  Henry  Spelman's  treatises 
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in  1647,  says  in  his  preface,  "  this  present  (that  is  the  long) 
Parliament,  hath  taken  singular  care  to  augment  the  main- 
tenance of  many  poor  vicarages,  and  other  small  livings,  for 
the  better  enabling  of  the  incumbent  ministers  to  be  faithful 
and  diligent  in  their  callings." 

When,  upon  the  restoration  of  King  Charles  II.  the  lands 
which  had  belonged  to  the  dignitaries  of  the  Church,  reverted 
to  their  right  owners,  and  every  thing  returned  into  its  accus- 
tomed channel,  the  smaller  benefices  which  had  been  for  a 
while  endowed  out  of  the  sequestered  lands,  were  reduced  to 
their  former  poverty.  To  endeavour  to  remedy  this  evil,  the 
King  issued  a  letter  and  declaration  to  the  Bishops  and  other 
dignitaries,  in  which  he  declared  it  to  be  his  will,  that  pro- 
vision should  be  forthwith  made  for  the  augmentation  of  all 
vicarages  and  cures,  where  the  tithes  and  profits  of  the 
Church  were  appropriated  to  Episcopal  Sees,  or  Deans  and 
Chapters ;  that  they  who  immediately  attended  upon  the 
performance  of  ministerial  offices  in  every  parish,  might  have 
a  competent  portion  out  of  every  rectory  impropriate,  such 
portion  as  should  amount  to  £SO  or  £100  a  year,  or  more,  if 
the  rectory  would  bear  it. 

The  letter  further  expresses  the  King's  will  to  be,  that  the 
Bishops  should  employ  their  authority  and  power,  as  ordina- 
ries, for  the  raising  and  establishing  convenient  maintenance 
of  those  who  attended  holy  duties  in  parish  churches.  The 
Bishops,  also,  were  called  upon  to  enforce  obedience  to  those 
the  royal  commands,  and  the  Archbishops  of  each  province  to 
see  that  the  Bishops  did  their  duty ;  and  they  were  all  threat- 
ened with  the  royal  displeasure,  in  case  of  non-compliance. 

Although  this  measure  was  of  so  partial  a  nature,  and 
except  a  slight  hint  of  its  holding  out  an  invitation  to  others 
to  follow  the  example,  threw  the  whole  onus  of  relieving  the 
inferior  clergy  on  the  Bishops  and  the  Deans  and  Chapters, 
whose  revenues  had  suffered  so  severely  by  the  forced  ex- 
change already  spoken  of,  in  the  reign  of  Queen  Elizabeth ; 

/a 
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yet  many  of  the  Bishops  obeyed  the  King's  mandate  with 
great  alacrity.  Archbishop  Juxon  augmented  upwards  of 
thirty  vicarages  and  curacies  in  his  diocese  ;  Bishop  Sheldon 
augmented  several  in  the  diocese  of  London.  It  was  so  far, 
however,  from  having  been  generally  complied  with,  that  the 
King  found  it  necessary,  seven  years  afterwards,  to  renew  his 
letter. 

In  1670,  Dr.  Sheldon,  then  Archbishop  of  Canterbury, 
required,  by  a  circular  letter  in  his  province,  a  return  from  the 
several  Bishops,  of  what  had  been  done  in  the  way  of  aug- 
mentation of  benefices,  in  their  respective  dioceses.  It  is  not 
to  be  wondered  at  that  there  should  not  have  been  a  more 
general  compliance  with  the  King's  mandate,  when  it  is 
considered,  that  many  of  the  Bishops  had  been  much  impo- 
verished during  the  civil  war  and  usurpation,  and  could  ill 
afford  to  part  with  any  part  of  those  impropriations,  which, 
unhappily  for  them,  now  constituted  nearly  the  whole  revenue 
of  their  sees. 

To  secure  to  their  successors  for  ever,  such  augmentations 
as  had  been  made  to  poor  vicars  and  curates,  pursuant  to  the 
King's  letter,  an  Act  of  Parliament  was  passed  in  the  year 
1676,  for  confirming  them  in  perpetuity.  In  1680,  Arch- 
bishop Sheldon  sent  a  circular  letter  to  the  Bishops  within  his 
province,  in  which  he  complained  of  their  having  neglected  to 
comply  with  the  provisions  of  this  Act,  and  required  a  more 
punctual  attention  to  them  in  future;  and  a  return  of  all 
augmentations  which  had  been  made  in  the  several  dioceses. 

Soon  after  the  first  issuing  of  the  King's  letter,  the  Parlia- 
ment felt  itself  called  upon  to  make  some  effectual  provision 
by  law,  for  the  universal  augmentation  of  vicarages,  and  in- 
sufficient cures;  and  there  was  a  general  expectation  that 
such  a  measure  would  be  adopted.  When,  in  the  Savoy 
Conference,  the  Presbyterian  ministers  required  that  constant 
preaching  might  be  strictly  enjoined,  the  Episcopalian  divines 
answered,  that  some  livings  were  so  small  that  they  were  not 
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able  to  maintain  a  licensed  preacher;  to  which  the  Presby- 
terian ministers  replied,  "  When  the  usurper  would  quickly 
have  brought  livings  to  that  competency  which  would  have 
maintained  able  preachers,  we  must  not  question  whether  just 
authority  will  do  it." 

A  bill  for  increasing  the  maintenance  of  ministers,  was 
brought  into  the  House,  passed  the  Commons,  and  was 
returned  from  the  Lords  with  amendments,  which  were  agreed 
to ;  but  after  all,  a  report  was  made  from  the  committee,  that 
the  best  way  to  effect  what  was  required  in  the  bill  for  in- 
creasing the  maintenance  of  ministers,  was,  that  the  knights, 
citizens,  and  burgesses,  should  inquire  the  value  of  all  livings 
in  their  several  precincts ;  and  that  they  should  consider  of 
the  best  expedient  for  the  better  maintenance  of  ministers 
therein,  and  to  inform  the  committee  thereof  at  their  next 
meeting  after  the  recess."  Here  the  matter  rested;  no  such 
report  was  ever  made;  and  thus  the  expectations  of  the 
people,  and  of  the  Church,  were  disappointed. 

In  the  year  1662,  an  Act  of  Parliament  passed,  by  which  a 
great  number  of  poor  benefices  which  had  experienced  a  tem- 
porary augmentation,  were  again  reduced  to  poverty.  The 
object  of  this  Act  was  to  restore  such  rectories,  glebe  lands, 
tithes,  &c.,  as  had  been  vested  in  trustees  for  the  augmenta- 
tion of  certain  vicarages,  lectureships,  &c.,  out  of  the  posses- 
sions of  those  loyal  subjects,  who,  in  the  times  of  usurpation, 
had  been  obliged  to  compound  for  their  estates  under  the 
denomination  of  delinquents.  Though  this  was  an  act  of 
strict  justice,  yet  it  had  been  hoped,  that  after  the  disappoint- 
ment which  the  public  expectation  had  just  experienced,  and 
in  consideration  of  the  distressed  state  of  the  parochial 
clergy,  some  other  mode  of  compensation  to  the  injured 
parties  would  have  been  devised. 

The  only  Act  of  Parliament  in  favour  of  the  parochial 
clergy,  passed  in  this  reign,  was  that  for  the  uniting  of 
churches  in  cities  and  towns  corporate,  "which,  however 
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convenient  and  proper,"  says  Bishop  Kennett,  "  was  the  occa- 
sion of  the  demolishing  and  deserting  so  many  pious  fabrics,  and 
of  raising  so  many  disputes  of  right  among  the  patrons  and 
the  people,  that  it  were  to  be  wished  a  better  expedient  had 
been  found,  to  have  raised  a  sufficient  endowment  for  the 
distinct  churches,  and  so  to  have  cut  off  the  necessity  of  such 
annexing." 

There  was  a  clause  in  this  Act,  which,  though  it  granted 
nothing  directly  to  the  Church,  yet  much  facilitated  the  bene- 
factions of  individuals,  by  empowering  all  owners  of  impro- 
priatious,  tithes,  &c.,  to  settle  them  in  perpetuity,  without 
any  licence  of  mortmain,  and  enabling  all  parsons,  vicars,  &c., 
whose  benefices  did  not  amount  to  £WQ  per  annum,  to  take, 
receive,  or  purchase,  to  them  and  their  successors,  lands  or 
tithes  to  make  up  that  amount. 

Many  pious  individuals,  in  this  reign,  availed  themselves  of 
this  statute,  and  became  benefactors  to  the  Church,  by  aug- 
menting poor  benefices ;  particularly  Dr.  William  Clark,  Dean 
of  Winchester,  who,  in  1679,  bequeathed  money  in  trust  for 
the  augmentation  of  ten  poor  vicarages,  or  other  ecclesiastical 
benefices  with  cure,  with  £20  per  annum  each ;  all  the  aug- 
mentations to  be  in  parishes  wherein  the  impropriations  were 
in  the  hands  of  laymen,  particularly  in  market-towns  and 
other  populous  parishes.  In  a  codicil,  he  names  Buckingham, 
St.  Alban's,  Maiden,  and  Stony-Stratford,  as  benefices  which 
he  wishes  to  be  augmented. 

Bishop  Warner  gave  by  will  (in  1666)  the  sum  of  £2000 
for  the  buying  in  of  impropriations,  to  be  restored  to  some  of 
the  smallest  vicarages  in  the  diocese  of  Rochester.  The 
learned  Mr.  Herbert  Thorndike,  Prebendary  of  Westminster, 
by  his  will,  dated  1672,  endowed  two  vicarages  in  Leicester- 
shire. Mr.  Oley,  Archdeacon  of  Ely,  in  1684,  bequeathed 
the  residue  of  his  estates  (after  the  payment  of  certain  be- 
quests) for  the  augmentation  of  poor  vicarages.  Dr.  Gunning, 
Bishop  of  Ely.  who  died  the  same  year,  bequeathed  his  whole 
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estates,  after  the  payment  of  debts  and  legacies,  to  the  like 
pious  uses.  Dr.  Morley,  Bishop  of  Winchester,  bequeathed 
£50  per  annum  for  the  same  uses.  Lord  Viscount  Scudamore, 
in  his  lifetime,  handsomely  endowed  three  poor  benefices  with 
tithes  purchased  for  that  purpose,  and  built,  at  his  own  cost, 
commodious  houses  for  the  incumbents,  as  is  set  forth  at 
large  in  the  history  of  the  endowments  of  those  churches 
(Holme-Lacy  and  Dore,  in  Herefordshire,  and  Hempstead,1  in 
Gloucestershire)  by  the  Rev.  Mr.  Gibson. 

Nothing  was  done  in  Parliament,  towards  the  augmentation 
of  poor  benefices,  in  the  reigns  of  James  II.  and  William  and 
Mary;  but  from  time  to  time  there  were  not  wanting  instances 
of  munificent  benefactions  from  individuals,  particularly  Simon 
Lord  Digby,  who  (in  1685)  endowed  two  vicarages  in  War- 
wickshire with  the  impropriated  tithes.  Several  vicarages 
were  endowed  also  by  the  Archbishops  and  Bishops,  in  their 
respective  dioceses,  and  by  Deans  and  Chapters,  particularly 
in  the  dioceses  of  Canterbury,  York,  Sarum,  and  Lincoln ; 
and  in  the  latter  to  a  great  extent,  notwithstanding  the 
revenues  of  that  see  consisted  more  than  many  others  of  those 
impropriations  which  were  received  in  the  reign  of  Queen 
Elizabeth,  by  a  forced  exchange  for  manors  and  lands. 

Among  the  private  individuals  who  were  benefactors  to  the 
clergy,  in  this  reign,  was  the  celebrated  Dr.  Busby,  who 
bequeathed  £200  per  annum  for  the  relief  of  such  ministers 
"  as  had  a  great  flock  and  small  revenue,"  in  sums  not  less 
than  £5  and  not  exceeding  £20  per  annum  each  (restricted  to 
the  clergy  of  the  counties  of  Lincoln,  Oxford,  Middlesex,  and 


1  Mr.  Gregory,  the  first  incumbent,  after  the  church  of  Hempstead  was,  in 
consequence  of  this  endowment,  become,  by  Act  of  Parliament,  a  rectory,  made 
an  entry  of  all  the  circumstances  relating  to  the  endowment  in  the  parish- 
register,  and,  in  grateful  remembrance  of  his  benefactor's  bounty,  caused  the 
following  inscription,  which  still  remains,  to  be  carved  over  the  door  of  the 
parsonage-house : 

"  Whoe'er  doth  dwell  within  this  door, 
Thank  God  for  Viscount  Scudamore." 
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Buckingham),  besides  £20  per  annum  to  the  vicar  of  Wyllen, 
in  the  last  mentioned  county,  where  his  estates  lay. 

On  the  accession  of  Queen  Anne,  her  first  henevolence  to 
the  parochial  clergy  was  the  seasonable  relief  of  remitting  the 
arrears  of  tenths  due  to  the  Exchequer,  upon  all  such  rectories 
and  vicarages  as  did  not  exceed  £30  per  annum,  by  the  most 
approved  valuation  of  the  same ;  on  condition,  that  all  such 
churches  should  be  first  duly  filled ;  for  it  appears  that  several 
churches  were  then  vacant,  and  held  in  sequestration,  no 
persons  caring  to  be  instituted  to  them,  for  fear  of  incurring 
the  payment  of  such  arrears  as  could  not  be  discharged 
without  much  hardship  and  difficulty. 

In  the  year  1714,  her  Majesty,  to  use  Bishop  Kennett's 
words,  "  was  pleased  to  give  a  glorious  example,  in  an  act  of 
bounty  and  perpetual  beneficence  to  the  poorer  clergy,  by 
devoting  a  constant  fund  of  charity,  out  of  her  own  revenues, 
for  the  augmentation  of  small  vicarages,  and  other  insufficient 
cures.  This  act  of  royal  bounty  was  announced  to  the  public, 
on  the  7th  of  February  that  year  (it  being  her  Majesty's  birth- 
day), in  the  following  message,  by  Mr.  Secretary  Hedges  : 

"  Her  Majesty  having  taken  into  her  most  serious  con- 
sideration, the  mean  and  insufficient  maintenance^belonging 
to  the  clergy  in  divers  parts  of  this  kingdom,  to  give  them 
some  ease,  has  been  pleased  to  remit  the  arrears  of  the  tenths 
to  the  poor  clergy.  And  for  the  augmentation  of  their  main- 
tenance, her  Majesty  is  pleased  to  declare,  that  she  will  make 
a  grant  of  her  whole  revenue  arising  out  of  first  fruits  and 
tenths,  as  far  as  it  now  is,  or  shall  become  free  from  incum- 
brance,  to  be  applied  to  this  purpose;  and  if  the  House  of 
Commons  can  find  any  proper  method,  by  which  her  Majesty's 
good  intention  to  the  poor  clergy  may  be  made  more  effectual, 
it  will  be  a  great  advantage  to  the  public,  and  very  acceptable 
to  her  Majesty." 

This  relinquishing  of  the  first  fruits  and  tenths  by  the 
Crown,  it  will  be  recollected,  had  once  before  taken  place  in 


OF    THE    PAROCHIAL    CLERGY. 

Queen  Mary's  reign ;  but  it  was  then  done  in  another  manner. 
The  relief  was  extended  generally  to  the  clergy  of  all  descrip- 
tions, by  those  payments  being  wholly  extinguished.  During 
the  Commonwealth  and  Cromwell's  Protectorate,  it  was  one 
instance  of  usurped  rights  being  well  applied  by  the  Parlia- 
ment, that  the  first  fruits  and  tenths  then  in  their  hands  were 
bestowed  to  purposes  similar  to  those  now  proposed. 

Immediately  after  the  Queen's  message,  a  bill  was  brought 
into  Parliament  for  making  more  effectual  her  Majesty's  gra- 
cious intentions.  The  clergy,  mean  time,  were  not  deficient 
in  gratitude  for  this  munificence ;  and  addresses  of  thanks 
were  presented  from  both  Houses  of  Convocation,  and  other 
ecclesiastical  bodies.  In  her  reply  to  that  from  the  Convoca- 
tion at  York,  the  Queen  says,  "It  is  my  desire,  that  all  the 
clergy  should  have  a  comfortable  maintenance,  especially 
those  of  them  that  faithfully  do  their  duties  to  God  and  the 
Church.  Such  it  shall  ever  be  my  care  to  support  and 
encourage." 

Dr.  Atterbury,  afterwards  Bishop  of  Kochester,  in  his  ser- 
mon before  the  House  of  Commons,  speaks  of  this  act  of 
princely  bounty  and  compassion  to  the  poor  clergy,  as  an  act 
unequalled  by  any  prince,  nay  by  all  our  princes,  since  the 
Reformation.  "  To  rescue  the  ministers  of  God  from  poverty 
and  contempt,"  says  he,  "  she  has  extended  her  beneficence  in 
the  most  ample  manner,  and  taken  care  to  have  the  good 
effects  of  it  perpetuated  to  future  ages  ;  through  the  assist- 
ance of  those  who  compose  this  illustrious  assembly,  and 
whose  assistance  we  are  sure  will  never  be  wanting  to  perfect 
any  work  that  is  begun  for  the  honour,  advantage,  and  secu- 
rity of  the  Church  of  England." 

"  Poor  vicarages,"  says  he,  in  another  part  of  his  sermon, 
"  are  such  as  really  took  their  rise  from  the  pretended  vicar  of 
Christ,  who  endowed  abbeys  and  monasteries  oftentimes  with 
the  spoils  of  Church  livings,  for  the  support  and  maintenance 
of  his  spiritual  tyranny.  It  was  the  great  blemish  of  our 
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Reformation,  that,  when  religious  houses  were  suppressed, 
some  part  at  least  of  their  revenues  was  not  restored  to  its 
original  use." 

The  bill  for  making  more  effectual  her- Majesty's  gracious 
intentions,  was  so  well  received  in  the  House,  that  some 
members  evinced  a  disposition  to  do  something  further  for  the 
relief  of  the  clergy,  and  even  suggested  a  proposal  for  utterly 
extinguishing  first  fruits  and  tenths,  and  for  establishing 
some  other  equivalent  fund  for  the  augmentation  of  small 
livings,  pursuant  to  her  Majesty's  gracious  intentions ;  but, 
by  the  majority  of  the  House,  it  was  thought  sufficient  for  the 
present  to  appropriate  that  part  of  the  revenue  to  this  bene- 
volent purpose. 

The  preamble  to  the  Act  passed  upon  this  occasion  sets 
forth,  that  a  sufficient  settled  provision  for  the  clergy,  in  many 
parts  of  this  realm,  having  never  yet  been  made,  &c.,  &c.,  her 
Majesty,  taking  into  her  princely  and  serious  consideration 
the  mean  and  insufficient  maintenance  of  such  clergy,  had  not 
only  remitted  their  arrears  of  tenths,  but  declared  her  gracious 
intention  of  settling  the  whole  revenue  of  the  first  fruits  and 
tenths  as  a  perpetual  augmentation  of  their  maintenance,  in 
places  where  the  same  was  not  already  sufficiently  provided 
for.  It  then  enacts,  that  a  corporation  should  be  appointed 
for  the  purpose  of  regulating  and  accomplishing  this  pious 
design,  with  perpetual  succession.  It  vests  in  this  corporation 
the  revenues  of  the  first  fruits  to  be  applied  in  augmentation 
of  the  maintenance  of  the  incumbents  of  small  benefices. 
There  was  another  clause  for  enlarging  this  charitable  fund, 
by  encouraging  and  enabling  all  persons  to  become  con- 
tributors to  it,  by  empowering  them  to  give  lands  or  other 
property  to  the  corporation,  or  to  sell  such  property  to  them 
without  a  licence  of  mortmain. 

It  was  calculated  by  a  writer  of  that  day,  that,  at  the  time 
of  Queen  Anne's  bounty,  there  were  at  least  2000  parishes  in 
England  and  Wales  not  endowed  with  above  £20  per  annum, 
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for  the  maintenance  of  a  minister;  and  500  not  exceeding 
£10;  Bishop  Kennett  conjectures,  that,  out  of  9000  benefices, 
nearly  7000  were  then  beneath  a  competency.  When  that 
learned  writer  published  his  work  on  impropriations,  the  plan 
of  applying  the  Queen's  bounty  had  not  been  settled.  He 
suggests  several  considerations  on  the  subject;  as,  "  whether 
it  would  not  be  advisable  that  the  cures  of  populous  market- 
towns  should  be  the  first  objects  of  this  public  bounty,  in 
which  the  maintenance  for  a  minister  was  in  most  instances 
small,  and  the  labour  great  and  important.  He  questions 
whether  the  produce  of  the  fund  should  be  wholly  laid  out  in 
the  purchase  of  impropriations,  and  re-annexing  them  to  the 
parochial  cures ;  or  whether  pecuniary  exhibitions  to  the 
poorest  and  most  populous  places  were  not  expedient  to 
answer  the  present  occasions  of  supply;  or  whether  both 
methods  might  not  be  jointly  pursued,  and  one  part  of  the 
fund  expended  in  taking  the  best  opportunities  of  buying 
impropriations,  while  another  was  disposed  of  in  annuities  to 
the  vicars  and  curates,  whose  duty  was  much  greater  than 
their  benefice.  And  when  a  purchase  was  made  of  any  impro- 
priation  within  a  small  parish,  where  less  than  the  full  tithes 
would  be  a  competency  for  the  incumbent,  it  might  be  con- 
sidered whether,  in  such  case,  it  would  not  be  proper  to 
assign  part  of  the  profits  to  a  neighbouring  market-town. 
And  if  an  annual  exhibition  should  be  settled  on  the  vicar  of 
any  market-town,  it  might  be  worthy,  says  he,  of  the  wisdom 
of  the  trustees,  to  consider  how  far  they  may  recommend  that 
work  of  augmentation  to  the  impropriator  of  that  town,  or 
even  to  the  inhabitants,  for  aid  and  assistance  in  it.  Not 
only  this  method  of  allowance  and  joint  assistance  might  be 
favourably  expected  from  the  lay-impropriators,  but  some 
other  terms  of  accommodation  might  be  adjusted  with  them. 
And  upon  granting  a  yearly  stipend  to  the  vicar  or  curate  of 
any  market  town,  some  treaty  might  be  made  with  the  in- 
habitants, as  well  as  the  lay-impropriator ;  as,  whether  they 
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would  themselves  offer  a  continual  benevolence  of  their  own 
raising,  and  desire  the  corporation  to  increase  it.  Or  whether 
they  would  accept  a  better  maintenance  for  their  minister,  on 
condition  of  their  providing  him  a  better  house,  or  some 
other  way  improving  his  comforts  and  conveniency  of  living. 
No  doubt,  says  he,  if  there  should  come  to  be  petitions 
from  the  several  market-towns  to  the  corporation,  on  this 
behalf,  they  would  sooner  attend  to  those  petitions  that 
desire  help  and  concurrence  to  somewhat  already  done  by 
themselves,  than  to  those  who  should  desire  the  corporation 
to  do  the  whole  work,  without  lending  their  own  hands 
to  it." 

This  last  hint  seems  to  have  been  adopted  by  the  Governors 
of  Queen  Anne's  bounty,  who,  in  their  rules  and  orders,  set 
forth  that  the  augmentations  shall  be  in  sums  of  £200  to  be 
laid  out  in  the  purchase  of  lands  or  tithes ;  that  all  cures  not 
exceeding  £W  per  annum,  shall  first  receive  one  augmentation 
to  that  amount ;  then  those  not  exceeding  £20 ;  the  former 
being  allowed  to  receive  eventually  six  augmentations,  and  the 
latter  four;  but  in  order  to  encourage  benefactions  from 
others,  augmentations  are  to  be  given  to  any  cures  not 
exceeding  £45  per  annum,  in  all  cases  where  any  person  or 
persons  will  give  the  same  or  a  greater  sum  in  value  for  the 
like  purpose,  either  in  lands,  tithes,  or  rent-charges.  Public 
notice  is  annually  given  to  this  effect,  and  the  Governors 
accept  in  preference  the  most  liberal  offers :  where  the  offers 
are  equal,  the  poorer  living  is  preferred.  If  there  should  be 
no  offers,  or  there  should  be  surplus  money  after  accepting 
such  offers  as  are  made,  some  of  the  poorest  description  of 
cures  are  augmented  by  lot. 

The  first  augmentation  took  place  in  1714 ;  and  it  was 
then  calculated,  that  it  would  require  18,654  augmentations 
of  ^200  each,  to  raise  all  the  small  livings  to  £50  per  annum; 
and  that  it  could  not  be  effected  by  the  bounty  alone  in  less 
than  339  years ;  and  that  even  if  half  of  the  augmentations 
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should  be  made,  in  conjunction  with  other  benefactions,  it 
would  require  226  years. 

It  has  been  calculated,  that,  up  to  the  year  1802,  including 
a  space  of  88  years,  this  munificent  bounty  produced  the  sum 
of  £963,400 ;  with  which,  aided  by  private  benefactions  to  the 
amount  of  about  £318,000,  6407  augmentations  were  made 
to  poor  benefices ;  yet  so  inadequate  has  it  proved  to  the 
magnitude  and  extent  of  the  evil,  that,  under  its  operation 
alone,  it  would  now  require  about  200  years  to  raise  all  the 
poor  livings  to  between  £50  and  £60  per  annum,  and  not  less 
than  eight  millions  of  money  would  be  sufficient,  and  a  period 
of  time  not  less  than  700  years,  to  raise  all  those  livings 
which,  in  the  reign  of  Queen  Anne,  were  under  £50  per 
annum,  up  to  £100. 

Although  the  inadequacy  of  Queen  Anne's  bounty  to  the 
making  a  reasonable  and  competent  provision  for  the  poorer 
clergy,  had  long  been  felt,  no  public  measures  were  taken  for 
affording  any  aid  to  that  fund  till  the  year  1809,  when,  on  the 
26th  of  May,  the  following  gracious  message  from  his  Majesty  * 
was  presented  to  the  House  of  Commons  by  Mr.  Perceval,  the 
Chancellor  of  the  Exchequer  : 

"  His  Majesty  having  directed  returns  to  be  made  and  cer- 
tified by  the  Archbishops  and  Bishops  of  England  and  Wales, 
of  the  number  of  livings  under  the  value  of  £150  per  annum, 
and  perceiving  from  those  returns,  that,  notwithstanding  the 
operation  of  the  Act  passed  in  the  second  and  third  years  of 
her  Majesty  Queen  Anne,  for  the  making  more  effectual  her 
Majesty's  gracious  intentions  for  the  augmentation  of  the 
maintenance  of  the  poor  clergy,  by  enabling  her  Majesty  to 
grant  in  perpetuity  the  revenues  of  the  first  fruits  and  tenths ; 
the  maintenance  belonging  to  the  clergy  in  divers  parts  of  the 
kingdom  is  still  mean  and  insufficient;  his  Majesty  has 
directed  an  abstract  of  the  returns,  as  far  as  the  same  have 
been  completed,  to  be  laid  before  the  House  of  Commons. 
If  the  House  of  Commons  can  find  any  proper  method  of 
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enabling  his  Majesty  to  accelerate  the  objects  of  that  Act,  it 
will  be  a  great  advantage  to  the  public,  and  very  acceptable  to 
his  Majesty." 

On  the  7th  of  June  following,  the  Chancellor  of  the  Ex- 
chequer, having  stated  to  the  House,  that  there  were  still 
1181  livings  in  England  under  £50  per  annum,  exclusively  of 
those  in  four  dioceses  from  which  returns  had  not  been 
received ;  and  shown  the  length  of  time,  which,  without  any 
further  aid,  must  elapse  before  they  could  be  raised  to  that,  or 
any  to  a  higher  income ;  moved,  as  a  resolution,  that  the  sum 
of  £100,000  be  granted  to  his  Majesty,  to  enable  him  to  give 
that  sum  to  the  governors  and  trustees  of  Queen  Anne's 
bounty,  for  the  augmentation  of  the  pay  and  maintenance  of 
the  poor  clergy,  without  any  fee  or  deduction  whatever.  This 
resolution,  as  he  stated  to  the  House,  would  enable  them  to 
eifect,  in  four  years,  what  otherwise  could  not  be  accomplished 
in  less  than  forty. 

Lord  Harrowby,  in  his  able  speech  upon  this  occasion,  in 
the  House  of  Lords,  took  a  comprehensive  view  of  the  subject, 
and  expressed  his  hope,  that  Parliament  would  not  only  adopt 
the  proposed  measure,  but  afford  the  Church  more  ample  and 
permanent  relief.  "Is  it  possible,"  says  his  Lordship,  "  to 
stop  here,  and  to  gratify  ourselves  with  the  notion,  that  we 
are  acting  up  to  a  sense  of  duty,  and  performing  an  essential 
service  to  the  Church,  by  providing  less  than  the  wages  of  a 
menial  servant  for  so  numerous  and  useful  a  class  of  her 
ministers.  Must  we  not  raise  our  hopes  as  high  as  £100  ?" 
He  flattered  himself,  from  the  manner  in  which  the  proposal 
of  the  temporary  measure  of  that  day  had  been  received  by  the 
House,  and  from  the  desire  expressed,  that  it  might  be  fol- 
lowed up  by  a  permanent  measure  to  the  same  extent,  that 
Parliament  would  not  be  satisfied  with  a  remote  prospect,  and 
that  the  tardy  progress  of  the  present  bounty  would  not  keep 
pace  with  their  laudable  eagerness  to  render  the  most  essential 
of  all  services  to  their  country. 
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"  It  was  this  hope  which  made  him  consider  the  result  of 
the  returns  as  highly  satisfactory.  If,  on  one  hand,  they 
showed  an  extent  of  poverty  which  we  could  not  for  a  moment 
hesitate  to  relieve;  on  the  other,  that  extent  was  so  much 
less  than  was  expected,  that  the  means  of  relief  are  clearly 
within  our  power.  By  the  addition  of  £100,000  to  the 
present  bounty  (which  produces  annually  about  £11,500  clear), 
we  shall  raise  all  livings  to  between  £50  and  £60  in  less  than 
four  years.  In  21  years  more,  they  would  all  be  raised  to 
between  £100  and  £110;  and  should  the  present,  or  any 
future  Parliament,  wisely  extend  its  views  still  further,  35 
years  more  would  bring  them  all  to  between  £150  and  £160. 
The  expense  of  the  first  operation  would  be  £437,400 ;  that 
of  the  second,  £2,314,400 ;  of  the  last,  £3,877,000." 

In  consequence  of  the  munificent  Parliamentary  grant  of 
£100,000  in  the  year  1809,  the  governors  of  Queen  Anne's 
bounty  gave  notice,  in  the  month  of  June  that  year,  that  it 
would  be  applied  to  the  augmentation  of  such  poor  livings  as, 
by  the  rules  of  the  corporation,  were  qualified  to  receive  it  ; 
and  that,  for  the  encouragement  of  benefactions,  they  would 
give  £300  to  any  poor  cure  to  which  any  person,  in  order  to 
obtain  the  bounty,  should  give  £200  or  the  value  thereof  in 
lands,  tithes,  or  rent  charges. 

In  the  beginning  of  the  year  1810,  a  letter  was  published, 
addressed  to  the  Bight  Hon.  Spencer  Perceval,  and  said  to  be 
written  by  a  noble  Lord,  whose  zeal  in  behalf  of  the  inferior 
clergy  on  this  occasion  was  eminently  conspicuous.  In  this 
pamphlet  we  are  told  that  it  was  the  intention  of  the  Chan- 
cellor of  the  Exchequer,  who  has  always  shown  an  anxious 
solicitude  for  the  welfare  of  the  Church,  not  only  to  propose  a 
continuance  of  these  grants  for  a  certain  number  of  years,  for 
the  relief  of  the  inferior  clergy,  but  to  bring  forward  also  some 
legislative  enactment,  of  the  nature  of  which  no  hint  is  given, 
in  their  favour. 

The  object  of  the  pamphlet  is  to  recommend  a  revival  of 
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the  measure  which  was  partially  put  in  execution  in  the  reign 
of  King  Charles  II. — the  augmenting  poor  vicarages  and 
curacies,  by  the  abatement  of  fines  or  otherwise,  upon  the 
renewal  of  the  leases  of  great  tithes,  in  all  cases  where  those 
tithes  were  appropriated  to  Bishops,  or  other  dignitaries  of 
the  Church,  so  as  to  secure  from  the  lessees  a  competent 
provision  for  the  incumbents.  It  appears,  by  what  is  stated 
in  this  pamphlet  from  the  parliamentary  history,  that,  before 
King  Charles's  letter  to  this  effect  was  issued,  the  House  of 
Commons  had  resolved  to  refer  to  a  committee  the  considera- 
tion of  settling  a  competent  maintenance  for  the  vicars  or 
curates,  out  of  all  impropriate  or  appropriate  rectories  belong- 
ing to  ecclesiastical  persons.  The  King's  letter  rendered  any 
further  proceeding  unnecessary. 

The  author  of  the  pamphlet  proposes,  that  this  measure 
should  be  revived,  and  receive  the  sanction  of  Parliament,  to 
render  it  compulsory.  Desirable  as  it  would  be,  that  all  poor 
benefices  should  be  augmented,  so  as  to  produce  a  competent 
maintenance  for  their  incumbents,  it  is  much  to  be  doubted, 
whether  the  good  intentions  of  the  author  would  be  so  far 
fulfilled  by  the  proposed  plan,  as  to  compensate  the  evil 
consequences  which  might  arise  from  any  measure  which 
should  lead  to  the  precedent  of  invading  private  possessions, 
or  unsettling  claims  to  property,  in  any  way,  by  parliamentary 
authority.  The  author  is  so  sensible  of  the  impropriety  and 
injustice  of  impoverishing  the  smaller  Sees,  "  which  require," 
as  he  says,  "  rather  to  be  permanently  increased,"  and  other 
ecclesiastical  dignities  similarly  circumstanced,  that  he  con- 
fesses its  application  cannot  be  universal ;  and,  to  avoid 
personal  hardship,  he  proposes  that  it  shall  not  apply  to  the 
more  opulent  Sees,  or  other  dignities,  during  the  lives  of  the 
present  possessors. 

Were  it  possible  for  the  public  to  undertake  to  raise  all 
small  livings  to  a  decent  maintenance  within  a  reasonable 
time,  he  seems  to  admit,  that  it  would  be  better  to  leave  all 
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ecclesiastical  dignities  untouched ;  but  this,  he  adds,  is  mani- 
festly impossible. 

In  the  month  of  May,  1810,  a  noble  Lord  brought  forward 
a  motion,  which  had  for  its  objects  the  exaction  of  fruits  and 
tenths,  according  to  the  improved  value  of  ecclesiastical  dig- 
nities and  benefices,  and  the  applying  the  funds  so  raised  to 
the  relief  of  the  poorer  clergy,  in  lieu  of  any  further  burdens 
on  the  public ;  but  the  measure  having  been  shown,  by  several 
noble  Lords  who  spoke  on  the  subject,  to  be  impracticable  and 
inexpedient,  the  resolutions  proposed  by  the  noble  Mover  were 
withdrawn.  On  the  1st  of  June  following,  the  Chancellor  of 
the  Exchequer  moved  for  a  second  grant  of  £100,000  in  aid  of 
the  Queen  Anne's  Bounty  Fund,  and  stated,  from  the  gover- 
nors' report,  that  they  had  set  aside  £20,000  of  the  grant  of 
the  preceding  year  for  the  augmentation  of  livings,  in  con- 
junction with  the  benefactions  of  individuals ;  that  fifty  livings 
had  been  so  augmented,  and  that  fifteen  more  cases  were 
under  consideration;  that  the  remaining  £80,000  was  dis- 
tributed by  lot  among  livings  not  exceeding  £60  per  annum  in. 
value,  subject  to  the  condition,  that,  where  a  living  was  filled 
by  an  incumbent  not  resident,  or  who  did  not  do  the  duty,  or 
who  possessed  other  preferment  of  £150  per  annum,  the 
benefaction  should  not  be  enjoyed  by  the  present  incumbent, 
but  should  accumulate  for  the  future  benefit  of  the  living, 
whenever  it  should  be  filled  by  an  incumbent  answering  these 
conditions.  The  Chancellor  of  the  Exchequer  intimated,  that 
whenever  it  should  be  proposed  to  continue  for  a  length  of 
time  the  bounty  of  Parliament  to  the  Church,  effectual  mea- 
sures must  be  taken  for  securing  the  residence  of  licensed 
curates,  in  those  cases  in  which  the  non-residence  of  the 
incumbent  was  permitted ;  and  hinted,  that  it  would  be 
expedient  to  make  some  new  regulations  with  respect  to  the 
distance  or  value  of  livings  to  be  held  (as  applying  to  future 
possessors)  by  the  same  incumbent. 

In  the  debate  on  the  same  subject,  in  the  House  of  Lords, 
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Lord  Harrowby  spoke  again  at  great  length,  and  took  a  very 
comprehensive  view  of  the  subject.  After  having  successfully 
shown  the  inexpedience  and  injustice  of  a  noble  Lord's  pro- 
posal for  laying  the  onus  of  relieving  the  poorer  clergy  on 
those  who  possessed  the  more  valuable  benefices,  he  adverted 
to  the  great  number  of  poor  livings  in  populous  parishes, 
particularly  in  the  diocese  of  Chester,  in  which  there  was  a 
population  of  above  208,000  persons  in  fifteen  parishes,  the 
benefices  of  which  were  all  under  £150  per  annum.  His 
Lordship  then  stated,  that,  according  to  the  present  returns, 
the  wished-for  relief  to  the  poorer  clergy,  might  be  accom- 
plished in  somewhat  less  time  than  had  been  before  calculated ; 
and  that  with  the  surplus  interest  of  Queen  Anne's  Bounty, 
and  an  annual  grant  of  £100,000,  all  livings  might  be  raised 
to  £100  per  annum  in  twenty-one  years,  and  to  £150  in 
twenty-nine  years  more.  To  accomplish  this  desirable  object 
in  less  time,  and  with  less  burden  to  the  public,  his  Lordship 
recommended  the  consolidation  of  certain  contiguous  livings, 
under  proper  restrictions ;  and  the  plan  already  spoken  of,  the 
increase  of  the  stipends  of  vicarages  and  perpetual  curacies, 
upon  the  renewal  of  the  leases  of  such  great  tithes  as  were  in 
ecclesiastical  hands ;  and  in  the  mean  time  he  proposed,  that 
the  bounty  of  Parliament  should  be  continued,  till  all  livings 
were  raised  to  £100  per  annum,  and  those  in  parishes  of 
considerable  population,  to  £150;  and  that  such  parishes 
should  not  only  have  a  priority,  but  a  larger  share  of  the 
bounty,  so  as  to  raise  them  at  once  in  proportion  as  they 
received  a  lot  to  an  increase  approaching  to  their  maximum. 
His  Lordship  recommended  also  some  new  regulations  and 
restrictions  with  respect  to  pluralities,  the  salaries  of  curates, 
the  providing  additional  churches  and  chapels,  and  erecting  of 
parsonage  houses. 

A  parliamentary  grant  of  £100,000  was  again  voted  in 
1811 ;  and  it  is  understood  to  be  the  Minister's  intention  to 
propose,  for  some  time,  a  similar  grant  from  year  to  year,  but 
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that  no  measure  of  a  more   permanent  nature  is  likely  at 
present  to  be  brought  forward. 

It  may  be  here  mentioned,  that  Mrs.  Susannah  Strangeways 
Horner,  in  the  year  1748,  gave  lands,  now  of  about  £200  per 
annum  value,  to  the  Governors  of  Queen  Anne's  Bounty,  for 
the  augmentation  of  poor  vicarages  in  the  four  western 
counties ;  and  that  Mrs.  Gertrude  Pyncombe,  late  of  Wels- 
bore,  in  the  county  of  Devon,  gave  lands,  now  producing  an 
income  of  about  £700  per  annum,  for  the  augmentation  of 
poor  livings  of  any  description,  in  any  part  of  England  and 
"Wales,  in  aid  of  Queen  Anne's  Bounty,  on  condition  of  the 
patron  or  incumbent  advancing  a  sum  of  equal  amount  with 
that  given  by  the  trustees  of  Mrs.  Pyncombe's  charity.  These 
charities  are  vested  in  the  same  trustees,  three  in  number. 
The  Kev.  James  Bernard,  of  Combe  Flory,  in  the  county  of 
Somerset,  and  John  Tyndale  Warre,  of  Hestercombe,  Esq., 
are  the  present  trustees ;  there  is  one  vacancy. 


VIEW    OF    THE    CONDITION 


GENERAL  REVIEW  OF  THE  INSUFFICIENCY  OF  THE  INCOME 
OF  A  GREAT  PROPORTION  OF  THE  PAROCHIAL  CLERGY, 
DURING  THE  LAST  SIX  CENTURIES. 

FROM  the  foregoing  detail,  it  will  be  clearly  seen,  that  a  very 
great  proportion  of  the  English  Clergy  have  been,  for  almost 
six  centuries  (dating  from  the  reign  of  Henry  III.  when  ap- 
propriations became  numerous),  in  a  very  distressed  state ; 
and  that,  from  the  time  of  the  Eeformation,  when  they  had 
no  equivalent  for  the  profits  which  had  arisen  from  Popish 
superstitions,  but  permission  to  marry  wives  whom  they  were 
unable  to  maintain,  their  condition  grew  worse  and  worse; 
they  spent  their  lives  amidst  perpetual  struggles  and  hard- 
ships, and  when  they  died  they  left  their  families  penniless 
and  destitute :  and  notwithstanding  the  operation  of  Queen 
Anne's  bounty,  the  only  relief  of  a  public  or  general  nature, 
which  had  been  afforded  to  the  Church  since  the  Keformation, 
till  the  late  Parliamentary  grant,  there  are  still  great  numbers 
of  the  clergy  whose  income  is  wholly  inadequate  to  the 
support  of  their  families ;  and  when  the  very  great  advance  of 
the  price  of  every  necessary  article  of  life  is  taken  into  con- 
sideration, together  with  the  pressure  of  public  taxes,  perhaps 
there  never  was  a  moment  when  the  distress  of  the  poorer 
clergy  was  more  extensive.  Under  this  name,  it  should  be 
observed,  that  not  only  the  incumbents  of  the  smaller  vicar- 
ages, and  other  ill  endowed  benefices,  are  to  be  included,  but 
the  majority  also  of  deputed  curates  on  benefices  of  every 
description. 

In  the  reign  of  Edward  I.,  although  it  was  decreed  by  the 
Provincial  Council  at  Oxford,  that  five  marks  per  annum  was 
a  sufficient  salary  for  a  parochial  curate,  yet  we  find  that  it 
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was  the  declared  opinion  of  that  age,  that  not  less  than  ten 
marks  per  annum  was  sufficient  for  a  vicar,  so  as  to  enable 
him  to  keep  hospitality,  and  to  support  the  ecclesiastical 
burdens.  "We  are  told,  that  it  required,  at  that  time,  twenty 
marks  per  annum  to  maintain  a  student  honorably  at  the  Inns 
of  Court;  but  that  it  was  held  so  great  a  charge  as  to  be 
borne  only  by  the  sons  of  noblemen,  and  that  therefore  they 
only  studied  the  law  at  those  Inns. 

The  provincial  constitution  of  1439  determined,  that  no 
vicar  should  have  less  than  12  marks  per  annum,  which  Sir 
Henry  Spelman,  who  mentions  the  fact,  says,  was  equal  to 
£70  in  his  time ;  and  at  the  present  day,  calculating  the  dif- 
ference between  the  value  of  money  now,  and  in  the  reign  of 
Charles  I.  when  Sir  Henry  Spelman  wrote,  by  Sir  George 
Shuckburgh's  tables,  would  be  equal  to  £175  per  annum; 
and  this,  let  it  be  observed,  was  the  smallest  income  deemed 
competent  to  the  maintenance  of  a  vicar,  as  a  single  man. 

In  the  year  1562,  it  was  declared  in  Parliament,  that  no 
minister  ought  to  have  less  than  £20  per  annum;  that  is, 
about  £120  according  to  the  present  value  of  money;  and  as 
the  marriages  of  the  clergy  had  not  then  been  recognized  as 
legal,  and  were  by  no  means  general,  it  can  scarcely  be  sup- 
posed that,  in  this  estimate  of  the  necessary  maintenance  of  a 
clergyman,  which,  under  any  circumstances,  is  not  so  liberal 
as  that  of  1439,  the  expenses  of  a  family  were  taken  into  the 
consideration.  In  the  reign  of  Charles  I.  and  during  the 
Commonwealth,  when  the  distresses  of  the  parochial  clergy 
were  much  the  object  of  attention,  it  was  the  unanimous 
opinion  of  all  parties  and  sects,  royalists  and  parliamentarians, 
puritans  and  churchmen,  and  indeed  it  was  so  declared  by  an 
ordinance  of  the  Long  Parliament,  on  the  6th  of  June,  1649, 
that  £100  per  annum  was  the  least  competent  provision  for  a 
clergyman  and  his  family.  According  to  the  present  value  of 
money,  and  the  comparative  prices  of  the  several  necessary 
articles  of  life,  this  would  be  equal  to  £250  per  annum. 
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Lord  Harrowby,  in  his  excellent  speech  relative  to  the 
parochial  clergy,  supposes  that  the  views  of  the  public,  as  to 
the  necessary  maintenance  of  a  clergyman's  family,  in  the 
reign  of  Queen  Anne,  extended  only  to  £80  per  annum ;  but 
Bishop  Kennett,  whose  treatise  on  impropriations  was  pub- 
lished in  1704,  says,  "  We  suppose  a  competent  provision  for 
each  parochial  minister  to  be  £100  per  annum,  as  has  been 
allowed  by  the  confession  of  several  Parliaments ;  and  if  im- 
partial inquiries  were  now  made,  upon  this  rule,  it  would 
appear  that,  of  9000  benefices,  near  7000  are  beneath  a  com- 
petence." The  several  Parliaments  spoken  of  must  have 
extended,  in  all  probability,  to  the  Long  Parliament,  in  which 
the  distressed  situation  of  the  clergy  was  so  much  the  subject 
of  discussion ;  and  that  the  difference  in  the  value  of  money 
(amounting  to  about  one-third)  during  the  preceding  fifty 
years,  was  not  adverted  to ;  but,  supposing  it  had  been 
thought  that  £100,  according  to  the  price  of  the  necessaries 
of  life  in  the  reign  of  Queen  Anne,  was  a  sufficient  competence 
for  a  clergyman's  family ;  upon  the  same  principle  of  calcula- 
tion, £200  would  now  scarcely  suffice,  and  £250  is  barely 
equivalent  to  £100  per  annum  in  the  year  1650. 

From  the  foregoing  statements,  it  must  be  obvious  that, 
ever  since  the  Reformation,  a  very  large  portion  of  the 
English  clergy,  as  I  before  observed,  must  have  spent  their 
lives  in  the  midst  of  pecuniary  embarrassments ;  and  that  if 
they  have  had  no  other  resources  than  their  professional 
income,  their  families  must,  at  their  decease,  have  become 
dependent  on  the  benevolence  of  the  public ;  and  it  is  much 
to  be  feared  that,  notwithstanding  the  relief  provided  by  Queen 
Anne's  bounty,  and  the  late  parliamentary  grants,  the  accom- 
plishment of  that  most  desirable  object,  that  every  clergyman 
should  have  an  income,  not  only  competent  to  the  maintenance 
of  himself  and  family,  but  such  as  might  enable  him  to  make  a 
decent  provision  for  his  wife  and  children,  and  to  leave  them 
at  his  decease  above  the  reach  of  want,  is  as  yet  far  distant. 
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CHARITABLE    INSTITUTIONS    FOR    THE    BENEFIT    OF   WIDOWS 
AND  ORPHANS  OF  THE  CLERGY. 

THE  great  attention  which  the  distresses  of  the  parochial 
clergy  had  excited,  about  the  middle  of  the  seventeenth  cen- 
tury, induced  the  benevolent  to  think  of  devising  some  plan 
for  making  a  provision  for  their  widows,  and  for  the  mainte- 
nance and  education  of  their  orphan  offspring. 

In  the  year  1655,  a  sermon,  for  the  purpose  of  promoting 
charitable  contributions  in  favour  of  the  distressed  families  of 
the  clergy,  was  preached  in  the  Cathedral  Church  of  St.  Paul, 
by  Dr.  George  Hall,  afterwards  Bishop  of  Chester.  Such 
sermons  were  continued  annually  from  that  time,  and  the 
Feast  of  the  Sons  of  the  Clergy  was  held,  as  it  now  is,  at 
Merchant  Taylors' -hall.  In  or  about  the  year  1678,  the 
society  for  the  relief  of  widows  and  children  of  deceased 
clergymen  was  incorporated  by  the  royal  charter,  under  the 
name  of  the  Governors  of  the  Charity  for  the  Relief  of  Poor 
Widows  and  Children  of  Clergymen,  with  license  to  possess 
estates  of  the  value  of  £2000  per  annum;  in  1714  extended 
to  £5000  ;  and  since  to  £10,000. 

The  anniversary  sermon,  at  the  Feast  of  the  Sons  of  the 
Clergy,  was  preached  at  Bow  Church,  in  1678,  by  Dr.  Spratt, 
afterwards  Bishop  of  Rochester.  The  sermons  continued  to 
be  preached  at  that  church  till  1697,  when  Dr.  Stanhope,  one 
of  the  most  eloquent  divines  of  his  day,  preached  for  the 
benefit  of  this  charity,  in  St.  Paul's  Cathedral.  The  cele- 
brated Dr.  Atterbury,  afterwards  Bishop  of  Rochester,  was  the 
preacher  in  1709  ;  and  in  that  year  music  was  first  introduced 
in  aid  of  the  charity. 

His  Royal  Highness  the  Prince  Regent,  his  Royal  Brothers, 
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and  other  illustrious  characters,  have  served  the  office  of 
Steward  at  these  anniversaries.  The  most  eminent  divines 
have  from  time  to  time  exerted  their  eloquence  in  aid  of  the 
charity;  and  the  musical  performances,  for  which  the  most 
able  professors  have  been  engaged,  have  acquired  much  cele- 
Tbrity.  The  money  collected  upon  these  occasions  at  the 
church-doors,  and  at  Merchant  Taylors' -hall,  is  wholly  ex- 
pended in  apprenticing  the  children  of  necessitous  clergymen. 

The  funds  of  the  corporation  before  mentioned,  are  chiefly 
employed  in  giving  pensions  to  the  widows  and  aged  maiden 
daughters  of  the  clergy ;  and  it  should  be  observed,  that  the 
applications  for  relief  to  this  excellent  charity  are  so  numerous 
(above  500  widows  and  200  maiden  daughters  annually),  that 
the  governors  are  unable  to  allow  pensions  of  more  than  £10 
per  annum  to  each  widow  or  maiden  daughter.  The  disposal 
of  the  following  charities,  given  by  individuals  to  the  widows 
and  orphans  of  clergymen,  is  vested  in  this  corporation,  who, 
in  the  several  instances  where  the  pensions  bequeathed  are 
less  than  £10  per  annum,  make  them  up  to  that  sum  out  of 
their  funds :  Dr.  James  Palmer's  benefaction  of  £5  each  to 
29  clergymen's  widows ;  that  of  Edmund  Burrowes,  Esq.,  of 
£5  each  to  two  widows ;  of  Edward  Pauncefort,  Esq.,  of  £5 
each  to  eight  widows ;  the  Kev.  Kobert  Doyley's  of  £10  each 
to  ten  widows;  Mrs.  Dorcas  Thacker's,  of  £6  each  to  six 
widows ;  Mrs.  Mary  Clissold's,  of  £6  each  to  six  widows ; 
the  Rev.  Dr.  Nicoll's,  of  £10  to  one  widow ;  of  Charles  Etty, 
Esq.,  of  £5  each  to  20  widows ;  Mrs.  Jackson's,  of  £25  each 
to  two  widows ;  those  of  Mrs.  Dutton,  Mrs.  Whitehall,  Mrs. 
Payne,  Mrs.  Williams,  and  Mr.  Jackson,  of  £4  4s.  each  to 
150  maiden  daughters  of  clergymen ;  Mrs.  Barcock's,  of  £10 
each  to  three  maiden  daughters  of  clergymen ;  and  that  of  the 
Rev.  Ptolemy  James,  of  £4  4s.  each  to  two  lame  daughters  of 
clergymen. 

In  the  year  1749,  a  society  was  instituted  for  maintaining, 
educating,  and  apprenticing  poor  orphan  children  of  the 
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clergy,  till  of  age  to  be  put  apprentice ;  by  which,  since  its 
first  establishment,  more  than  700  children1  (but  how  inade- 
quate to  the  numbers  to  whom  such  an  education  would  have 
been  desirable  I)  have  been  received  into  their  schools,  and 
most  of  them  afterwards  apprenticed  by  the  other  society,  or 
otherwise  provided  for. 

This  society  has  lately  (in  the  year  1809)  been  incorporated 
by  Act  of  Parliament.  Above  60  children  of  clergymen  are 
annually  apprenticed  by  the  corporation  of  the  Sons  of  the 
Clergy,  with  the  interest  of  money  given  to  their  disposal  by 
Mr.  Withers,  Mr.  Champion,  and  others,  for  that  purpose. 

Besides  that  which  will  form  the  subject  of  the  sequel  of 
this  tract,  there  have  been  other  provincial  institutions  similar 
to  these  in  the  metropolis.  The  oldest  is  that  of  the  Sons  of 
the  Clergy  in  Bristol,  instituted  in  1692,  when  the  first  ser- 
mon was  preached  by  Dr.  John  Hall,  then  Bishop  of  that 
diocese.  This  society  was  originally  formed  for  the  purpose 
of  apprenticing  the  sons  of  clergymen ;  but  was,  in  1737, 
extended  to  the  relief  of  their  widows,  and,  in  1752,  to  the 
apprenticing  their  daughters.  It  is  intended  for  the  relief  of 
clergymen's  families  in  Bristol  and  its  neighbourhood,  defined, 
in  1786,  to  be  within  the  distance  of  thirty  miles,  but  since 
much  further  extended,  and  including  the  greater  part  of 
South  Wales.  A  society  for  the  relief  of  clergymen's  widows 
and  orphans  was  instituted  in  Suffolk,  in  the  year  1704,  and 
incorporated  in  1742.  The  Society  of  the  Sons  of  the  Clergy 
for  the  diocese  of  Durham  was  instituted  as  a  private  sub- 
scription in  1709 ;  the  first  sermon  for  the  charity  was  in 
1711 ;  the  meetings  have  for  several  years  been  held  alter- 
nately at  Newcastle  and  Durham.2 

1  Up  to  the  28th  of  Feb.  1809,  332  girls  and  374  boys. 

2  The   annual    subscriptions    to    this   excellent    Society,    in    the    counties    of 
Durham  and  Northumbei'lancl,  amount  to  upwards  of  £900   per  annum.     Its 
chief  objects  are  to  relieve  superannuated,  infirm,  and  disabled  clergymen,  and 
the  widows  and  children  of  clergymen  ;  the  widows  (of  whom  30  were  on  the 
books  in  1810)  with  pensions  of  £20  per  annum ;  and  the  children  according  to 
the  circumstances  of  their  cases,  either  with  pensions  or  other  assistance. 
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The  present  Bishop  of  Durham  (the  Hon.  Dr.  Harrington) 
has  munificently  vested  an  endowment  of  £150  per  annum,  in 
the  Bishops  of  that  see,  for  the  time  being,  for  the  benefit  of 
the  poor  clergy  of  that  diocese  and  their  families.  His  Lord- 
ship, with  a  solicitude  for  the  welfare  of  the  dioceses  of  Llan- 
daff  and  Salisbury,  over  which  he  successively  presided,  has 
also  given  £100  per  annum  to  each  of  those  dioceses,  vested 
in  a  similar  manner,  for  the  like  purposes. 

There  are  subscriptions  in  several  counties  for  the  bene- 
volent purpose  of  relieving  the  necessitous  families  of  deceased 
clergymen,  liberally  supported  both  by  the  clergy  and  laity : 
that  in  the  county  of  Essex  commenced  before  the  year  1741 ; 
that  in  the  diocese  of  Canterbury,  in  1752 ;  that  for  the 
families  of  clergymen,  within  the  bills  of  mortality,  and  in  the 
county  of  Middlesex,  first  commenced  in  1765,  and,  after 
having  been  some  years  dropped,  was  revived  by  the  exertions 
of  the  late  Dr.  Jeffreys,  Canon  Residentiary  of  St.  Paul's,  in 
1791. 

In  various  parts  of  the  kingdom,  there  are  colleges  or  hos- 
pitals, some  of  which  have  been  munificently  endowed,  for  the 
residence  and  support  of  clergymen's  widows.  That  of  the 
earliest  date  I  have  met  with,  is  a  small  foundation  at  Wol- 
borough,  near  Newton-Bushell,  in  Devonshire,  endowed  by 
Lady  Eeynell,  who  died  in  1652,  with  £5  each  for  four 
widows. 

The  next  existing  endowment  in  point  of  time,  and  the 
first  of  any  in  point  of  magnitude,  is  Bromley  College, 
founded  by  Bishop  Warner,  in  1666,  for  twenty  widows,  and 
endowed  with  £20  per  annum  for  each  widow.  This  has 
been  since  augmented  by  some  other  noble  benefactions ;  par- 
ticularly the  interest  of  £2000  South  Sea  Annuities,  given  by 
Mr.  Hetherington,  and  an  addition  of  £10  to  each  widow's 
pension,  by  Bishop  Pearce,  whose  brother,  Mr.  William 
Pcarce,  gave  a  sum  of  money  for  building  houses  for  ten  more 
widows,  and  endowing  them  with  £20  per  annum  each. 
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Other  establishments  of  this  nature  are,  an  hospital  for  six 
clergymen's  widows,  at  Osgarthorp,  in  Leicestershire;  with 
an  endowment  of  ,£10  each,  founded  about  the  year  1670,  by 
Thomas  Harley,  citizen  of  London ;  Bishop  Morley's  "  Col- 
lege of  Matrons,"  founded  in  1672,   for  the  widow  of  some 
orthodox  minister  within  the  manor  of  Taunton  Dean,  and 
five  clergymen's  widows  within  the  diocese  of  Winchester ;  or, 
in  default  of  persons  properly  qualified,  within  that  of  Wor- 
cester; to  be  appointed  by  the  Dean  and  Chapter  of  Win- 
chester ;  Bishop  Ward's  hospital  for  ten  clergymen's  widows, 
at  Salisbury,  founded  in  1683 ;  that  at  Froxfield,  in  Wiltshire, 
for  fifteen  clergymen's  widows,  founded  by  the  Duchess  of 
Somerset,    in    1686 ;    Captain   Edward   Storey's   hospital   at 
Cambridge,  for  four  widows,  with  an  endowment  of  about  £14 
per  annum  for  each;  that  of  Wragby,  in  Lincolnshire,  founded 
by  Sir  Edmund  Tumor,  about  the  year  1695 ;  a  house  at 
Canterbury,  given  by  Mr.  Cogan  in  1657,  to  six  poor  widows 
of  clergy  of  the  diocese  of  Canterbury,  and  endowed  by  him 
with  some  of  the  Archbishop's  lands,  which  reverted  to  the 
see  at  the  Restoration,  afterwards  endowed  by  Dr.  Aucher, 
Prebendary  of  Canterbury,  with  <£10  per  annum  for  each 
widow;    an  hospital  at   Corwen,   in   Merionethshire,  for  six 
clergymen's  widows  of  that  county,  founded  in  1709,  by  Wm. 
Eyton,  Esq.,   of  Plas  Waryn,   in   Shropshire,  and  endowed 
with  lands ;  an  hospital  at  Ashbourn,  in  Derbyshire,  for  four 
clergymen's  widows,  founded  by  Nicholas  Spalden,  in  1710, 
and  endowed  with  ,£10  per  annum  for  each,  to  which  is  added 
£4  from  the  charity  of  Mr.  Hawkins  Browne ;  an  hospital  at 
Derby,   founded   by   Mr.   Edward   Large,   in    1716,    for  the 
widows  of  five  parsons,   not  restricted  to   any  county,1  and 
endowed  with  lands,  now  producing  an  income  of  £26  per 
annum  to  each  widow ;  the  hospital  of  Christ,  or  College  of 
Matrons,  at  Wigton,  in  Cumberland,  built  by  the  benefaction 

1  The  nomination  of  these  widows  is  now  vested  in  the  Eev.  Charles  Shuttle- 
worth  Holden,  of  Aston  Hall,  in  the  county  of  Derby. 

•4  2 


Ixviii  VIEW   OF    THE    CONDITION 

of  John  Thomlinson,  Kector  of  Kothbury,  about  the  year 
1725,  for  widows  of  beneficed  clergy  in  the  diocese  of  Carlisle, 
or  county  of  Cumberland,  incorporated  by  the  name  of  Go- 
verness and  Sisters,  endowed  (partly  by '  the  founder  and 
partly  by  his  executors)  with  £8  10s.  per  annum  for  the 
governess,  and  £8  for  each  of  the  sisters,  since  augmented  to 
about  £W  each ;  and  an  hospital  at  Lichfield  (opened  in  the 
year  1803)  liberally  endowed  by  Andrew  Newton,  Esq.,  for 
twenty  aged  and  necessitous  widows,  or  unmarried  daughters 
of  clergymen,  with  a  preference  first  to  those  of  members  of 
the  Cathedral  Church  of  Lichfield,  and  afterwards  to  those  of 
the  diocese  of  Lichfield  and  Coventry,  to  receive  such  incomes 
out  of  the  charity,  not  exceeding  £40  per  annum,  as  the 
trustees  shall  appoint. 

There  are  charities  also  for  clergymen's  widows  and  daugh- 
ters, in  the  form  of  annuities,  or  otherwise,  either  of  a  local  or 
more  general  nature,  without  habitation  provided  for  them; 
as  that  of  Mrs.  Frances  Towers,  to  maiden  daughters  of 
clergymen  of  the  diocese  of  Peterborough ;  that  of  Mr.  Came, 
of  the  Cordwainers'  Company,  given  in  pensions  to  the  widows 
of  clergymen,  who,  at  the  time  of  their  death,  had  a  settled 
duty  in  London,  or  within  twenty  miles  thereof;  that  of  Mr. 
Sylvanus  Lysons,  of  Hempstead,  in  the  county  of  Gloucester, 
who  died  in  1731,  and  gave  by  will  certain  estates,  after  the 
decease  of  his  widow,  for  the  purpose  of  providing  pensions  of 
£20  each  for  nine  clergymen's  widows,  of  the  diocese  of 
Gloucester  (excepting  the  Forest  deanery),  and  directed  that 
the  residue  of  the  profits  of  the  estates  should  be  given  to  the 
rector  of  Hempstead,  which  benefice  had  been  before  aug- 
mented, as  already  mentioned,  by  the  bounty  of  Lord  Scuda- 
more;  and  that  of  Mrs.  Dorothy  Vernon,  of  Bourton-on-the- 
Water,  in  the  same  county,  who,  in  1764,  left  interest  of 
money  amounting  to  about  £180  per  annum  for  the  benefit  of 
poor  widows  and  orphans  of  clergy  of  the  diocese  of  Glou- 
cester, entrusting  the  management  of  its  disposal  to  the 
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Warden  of  All  Souls  College,  in  Oxford,  the  Master  of  Pem- 
broke College,  and  the  Rector  of  Bourton  for  the  time  being. 
About  thirty  clergymen's  widows  are  annually  relieved  with 
sums  of  about  £8  each  by  the  trustees  of  Mrs.  Ashton,  who 
left  considerable  property  to  charitable  uses,  about  the  year 
1727. 

There  have  not  been  wanting  also  some  munificent  benefac- 
tions for  the  relief  of  poor  clergymen  themselves,  especially 
such  as  are  burdened  with  large  families;  as  that  of  Dr. 
Taylour  and  Mr.  Myddleton,  distributed  amongst  forty  poor 
clergymen,  by  the  corporation  of  the  Sons  of  the  Clergy ;  that 
of  John  Stock,  Esq.,  for  ten  poor  curates ;  the  sum  of  £6000, 
benevolently  given  in  his  lifetime,  by  the  late  Bishop  Porteus, 
as  a  perpetual  stock  for  the  relief  of  the  distressed  clergy  of 
the  diocese  of  London ;  that  of  the  Bishop  of  Durham  already 
mentioned ;  and  the  ample  benefaction  of  the  late  Mrs.  Ann 
Cam,  bequeathed  generally  for  charitable  purposes,  with  the 
suggestion  of  a  preference  by  the  donor  for  poor  clergymen  of 
good  character,  with  large  families.  As  it  had  been  the 
intention  of  the  late  Mr.  Moggridge,  of  Dymock,  the  executor 
of  the  gentleman  to  whom  the  disposal  of  this  charity  was 
originally  entrusted  by  Mrs.  Cam,  to  appropriate  £4000  to 
the  relief  of  poor  clergymen  of  the  diocese  of  Gloucester; 
after  a  long  litigation,  the  arrangement  of  the  charity  was 
finally  settled  by  the  Lord  Chancellor,  in  1807,  when  this 
intention  was  confirmed :  the  sum,  now  applicable  to  the 
purposes  of  this  charity,  including  the  interest  due  on  the 
principal  at  the  time  of  the  decree,  is  £7300  3  per  cent.  The 
sum  of  £38,000  3  per  cent.  Bank  Annuities  was,  by  the  same 
decree,  made  over  to  the  corporation  of  the  Sons  of  the 
Clergy;  the  interest  of  which  is  by  them  disposed  of  in 
pensions  of  £15  each  to  thirty-three  poor  clergymen.  The 
Trustees  of  Mrs.  Ashton's  charities  annually  relieve  about 
thirty  poor  clergymen  with  sums  of  about  £8  each. 

It    should    be    observed,   that    these    numerous   charities, 
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munificent  as  many  of  them  have  been,  are  so  dispropor- 
tionate to  the  extent  of  the  distress  they  are  intended  to 
relieve,  that  there  is  still  most  ample  scope  for  the  diffusion  of 
public  benevolence,  on  this  most  deserving  object  of  its 
bounty.  The  pensions  from  the  older  endowments,  which 
consist  mostly  of  rent  charges  or  interest  of  money,  have  of 
course  experienced  the  common  fate  of  money  payments. 
The  £20  per  annum  of  1666,  would  go  as  far  as  £50  of  the 
present  day;  and  with  respect  to  the  more  modern  bene- 
factions, even  where  large  sums  have  been  given,  the  number 
of  applicants  is  so  great,  that  the  relief  which  can  be  afforded 
to  each  individual  amounts  but  to  a  slender  pittance.  Mean- 
while, the  peculiar  burdens  of  the  times  are  most  severely 
felt  by  the  helpless  widow,  whose  utmost  efforts  cannot  in- 
crease her  slender  income,  nor  her  utmost  parsimony  retrench 
her  expenditure,  without  abridging  herself  of  that  which  is 
necessary  to  the  prolongation  of  her  existence. 


NOTICE. 


IT  was  not  the  original  intention  of  the  Editor  of  this  work  to  do  more  than 
republish  the  History  of  the  Meeting  of  the  Three  Choirs,  and  of  the  Charity 
connected  with  it,  as  published  by  Mr.  Lysons  in  1812,  and  to  continue  the 
former  to  the  present  time.  But  it  was  represented  to  him  that  the  Introductory 
Essay  in  which  the  Author  had  elaborately  detailed  the  history  of  the  Church  in 
connexion  with  its  endowments,  and  the  condition  of  the  Parochial  Clergy,  from 
the  earliest  period,  contained  a  great  amount  of  valuable  information  not  only  at 
that  time  not  easily  accessible,  but  which  even  now  is  still  more  likely  to  be 
interesting  in  these  days  of  multiplied,  and  daily  multiplying,  poor  benefices 
and  necessitous  Clergy.  Indeed  the  Author  himself  speaks  of  that  Essay  as  the 
primary  part  of  his  "  little  work,  to  make  which  more  generally  acceptable  he 
has  subjoined,  as  matter  of  provincial  interest,  the  Account  of  the  Origin  and 
Progress  of  the  Meeting  of  the  Three  Choirs,  and  of  the  Charity  connected  with 
it."1  To  omit  it,  therefore,  would  be  unjust  at  once  to  the  reader  and  to  the 
Author.  It  is  true  that  the  continuation  of  the  one  part  of  the  publication 
might  seem  to  require  the  continuation  of  the  other ;  but  to  give  a  detailed 
account  of  all  that  has  been  done  for  improving  the  condition  of  the  Clergy  in 
the  fifty  years  since  Lysons' s  book  was  published,  and  is  doing  now,  by  means  of 
ecclesiastical  legislation,  the  multiplication  and  subdivision  of  religious  endow- 
ments,  and  the  growth  and  increase  of  Clergy  charities,  is  a  task  beyond  the 
time  and  opportunities  of  the  present  Editor,  and  the  object  of  his  undertaking. 
It  would,  moreover,  be  in  a  great  measure  superfluous,  as  all  necessary  informa- 
tion on  these  subjects  is  to  be  obtained  through  the  ordinary  channels  from  the 
proceedings  in  Parliament,  the  Reports  of  Charitable  Institutions,  and  the 
periodical  literature  of  the  day.  And  if  a  guide  were  wanted  to  existing 
charities  of  this  class,  which  have  sprung  up  in  addition  to  those  enumerated  by 
Lysons  as  in  operation  in  his  time,  such  information  is  supplied  in  the  most 
convenient  form  in  a  little  work  entitled  A  List  of  Charities,  general  and 
diocesan,  for  the  relief  of  the  Clergy,  their  widows  and  families,  published  by 
Messrs.  Rivington,  1859. 

A  few  words,  however,  seem  to  be  necessary  with  respect  to  the  Diocese  of 
Gloucester  and  Bristol,  of  which  the  Author  was  a  beneficed  clergyman,  and  to 

1  The  main  work  contains  only  140  pages ;  the  Introductory  View  122. 
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which,  as  organist  of  one  of  its  cathedrals,  the  Editor  has  devoted  the  best 
years  of  his  life. 

The  union  of  two  such  dioceses,  each  having  its  metropolitan  city,  its 
cathedral,  its  chapter,  and  its  clergy  charity,  has  led  to  some  practical  anomalies 
in  this,  as  well  as  in  other,  departments  of  diocesan  organisation.  Bristol  is  the 
centre  of  a  similar  charity,  called  "  The  Bristol  Clergy  Society,"  which  "  was 
founded  in  that  city  in  1692  for  apprenticing  the  sons  of  Clergymen,  but  was  in 
1737  extended  to  the  relief  of  their  widows,  and  in  1752  to  the  apprenticing  of 
daughters.  It  was  intended  for  the  relief  of  Clergymen's  families  in  Bristol  and 
its  neighbourhood,  defined  in  1786  to  be  within  the  distance  of  thirty  miles, 
but  since  extended  much  further,  and  including  the  greater  part  of  South 
Wales.1  Its  operations,  however,  though  not  restricted  to  any  locality,  at 
present  consist  mainly  in  small  grants  to  Welsh  widows  and  daughters.  The 
Diocese  of  Bristol  was  formerly  composed  of  the  City  and  Deanery  of  Bristol 
and  the  county  of  Dorset ;  in  1836  Dorset  was  put  into  Salisbury,  and  Bristol 
with  two  Wiltshire  Deaneries  united  to  Gloucester  to  form  the  present  Diocese 
of  Gloucester  and  Bristol.  But  the  City  and  Deanery  of  Bristol  do  not  con- 
tribute to  the  relief  of  families  or  relicts  of  destitute  Clergymen  in  their  own 
diocese.  Its  wealth  and  importance  would  naturally  make  it  the  centre  of  a 
diocesan  organisation  such  as  is  established  in  every  other  diocese.  Till  that 
takes  place,  it  is  matter  for  consideration  whether  some  arrangements  may  not 
be  made  for  engaging  the  sympathies  of  its  inhabitants  in  this  charitable  work, 
independently  of  the  work  of  the  Diocesan  Institution."2 

Another  charity,  with  the  same  object,  founded  by  the  late  Lady  Wetherell 
Warneford,  but  confined  to  the  ancient  Diocese  of  Gloucester,  thus  excluding 
the  Deaneries  of  Bristol,  Cricklade,  and  Malmesbury,  is  now  making  grants ; 
and  it  is  hoped  the  relief  thus  afforded  to  one  portion  of  the  diocese  will  enable 
the  Diocesan  Charity  to  enlarge  its  operations  for  the  benefit  of  the  whole, 
particularly  by  contributing  to  the  education  and  placing  out  of  the  children  of 
Clergymen  having  large  families  and  small  incomes. 

1  Lysons,  p.  Ixv. 

2  Report  of  the  Gloucester  and  Bristol  Diocesan  Clergy  Charity,  1863,  p.  4. 
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GLOUCESTER,  WORCESTER,  AND  HEREFORD, 

AND    OF 

THE   CHARITY   CONNECTED   WITH   IT. 


'PHE  origin  of  the  Charitable  Institution  of  which  it  is  the 
particular  object  of  this  work  to  treat,  is  to  be  traced  to 
the  year  1724,  at  which  time  the  members  of  the  Three 
Choirs  of  Gloucester,  Worcester,  and  Hereford,  with  other 
lovers  of  music,  had  for  some  years  held  an  annual  meeting 
(at  each  of  the  cities  in  rotation)  for  the  purpose  of  enjoying 
the  pleasures  of  harmony.  It  was  in  that  year  that  Dr. 
Thomas  Bisse,1  Chancellor  of  Hereford  (and  brother  of  Dr. 
Philip  Bisse,  Bishop  of  that  diocese),  author  of  a  well-known 
and  popular  treatise  on  the  Beauty  of  Holiness  in  the  Common 
Prayer,  having  himself  some  few  years  before  preached  an 

1  This  celebrated  English  divine  proceeded  to  his  doctor's  degree  at  Corpus 
Christi  College,  Oxford,  in  1712.  His  brother,  Dr.  Philip  Bisse,  Bishop  of 
Hereford,  presented  him  to  the  chancellorship  of  that  dioosoiain  1716,  at  which 
time  he  was  preacher  at  the  Rolls.  He  died  in  1731.  His  works  are — 1.  The 
Beauty  of  Holiness  in  the  Common  Prayer;  four  sermons,  8vo.  2.  Decency 
and  Order  in  Public  Worship ;  three  sermons,  8vo.  3.  A  Course  of  Sermons  on 
the  Lord's  Prayer,  8vo.  4.  Latin  Poems,  &c. — E.  F.  R. 
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excellent  sermon1  at  St.  Paul's  Cathedral,  before  the  "Sons 
of  the  Clergy,"  made  a  proposal  which  was  unanimously 
acceded  to  by  the  members,  that,  at  these  annual  meetings, 
there  should  be  a  collection  at  the  church-door  for  charitable 
purposes ;  and  the  members  being  then  assembled  at  Glou- 
cester, preparatory  to  their  usual  harmonic  treat,  a  hand-bill, 
of  which  the  following  is  a  copy,  was  the  next  day  circulated : 
"  These  are  to  give  notice,  that  to-morrow,  viz. — Thursday, 
the  10th  instant,  (September,)  there  will  be  a  collection  made 
after  morning  service,  at  the  Cathedral-door,  for  placing  out, 
or  assisting  to  the  education  and  maintenance  of  the  orphans 
of  the  poorer  clergy  belonging  to  the  dioceses  of  Gloucester, 
Worcester,  and  Hereford,  or  of  the  members  of  the  three 
respective  choirs ;  to  be  disposed  of  by  six  stewards,  members 

1  The  following  is  a  striking  passage  in  this  sermon : — 

"  I  am  conscious  it  will  be  asked,  how  comes  it  that  the  sons  of  Levi,  thus 
blessed  of  the  Lord,  the  posterity  of  such  a  glorious  order  of  men,  should  be  thus 
reduced  or  born  to  extremities,  and  to  receive  alms  from  the  mother's  womb  ? 
Go,  thou  scorner,  go  round  the  coasts  of  Sion,  through  all  the  divisions  of  our 
Church ;  tell  the  number  of  her  impropriations !  How  many  are  there  that  wait 
at  the  altar,  who  are  not  partakers  of  that  altar  ?  How  many  hundreds  are  there 
of  our  fathers  and  brethren,  that  have  upon  them  the  charge  of  thousands, 
labouring  in  the  ministry  day  and  night,  whilst  they,  their  wives,  and  their  little 
ones,  would  be  glad  of  the  fragments  that  come  from  the  impropriator's  table? 
But  I  am  unwilling  to  tell  their  number ;  I  am  unwilling  to  call  up  so  ill  a  fame 
upon  the  memory  of  the  Reformation.  However,  were  these  the  only  subject  of 
our  complaint,  the  unhappiness  and  ill  fate  which  are  universally  thought  to 
pursue  and  to  cleave  unto  these  tenures,  might  in  time  induce  the  possessors  of 
them  to  send  them  back  again,  as  the  Philistines  did  the  ark,  to  their  own  place. 
But  there  are  thousands  of  cures,  of  different  titles  and  tenures,  the  yearly  main- 
tenance whereof,  I  blush  to  speak  it,  are  inferior  to  the  usual  hire  and  support 
of  the  meanest  domestic ;  so  much  less  regard  is  paid  by  men  to  those  who  wait 
at  God's  table,  than  to  those  who  stand  round  their  own.  What  man  is  there 
who  calls  himself  a  Churchman  or  a  Christian,  but  must  look  with  weeping  eyes, 
and  a  bleeding  heart,  upon  this  little  patrimony  or  pittance,  which  fraud,  rapine, 
and  rebellion,  have  left ;  which  sacrilege,  hungry  like  the  grave,  and  like  the 
grave  never  satisfied,  have  not  yet  eaten  up.  'Tis  strange,  exceeding  strange, 
that  the  poverty  of  these  should  seldom  be  made  use  of,  unless  perhaps  to  set  off 
and  upbraid  the  few  more  plentiful  provisions  which  holy  men,  generally  bishops, 
have  dedicated  to  the  honour  of  God's  Church,  by  annexing  them  to  the  higher 
dignitaries  thereof.  But  what  are  these  envied  provisions ;  even  the  most  plentiful 
of  these ;  whatever  they  were,  they  have  been  so  severely  retrenched,*  that  most 
of  them  are  now  scarce  answerable  to  the  burdens  that  attend  them,  at  the 
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of  the  Society,  a  clergyman  and  a  gentleman  respectively 
belonging  to  the  said  dioceses." l 

In  the  year  1726  Dr.  Bissc  preached  a  sermon  in  aid  of 
the  Charity  at  Hereford,  on  the  following  singular  text,  from 
Eccles.  c.  ii.  v.  8,  allusive  to  th:  original  harmonic  purposes 
of  the  Meeting : 

"  I  gat  me  men-singers  and  women-singers,  and  the  delights 
of  the  sons  of  men,  as  musical  instruments,  and  that  of  all 
sorts." 

entrance,  and  in  the  discharge.  Should  I  say,  that  the  consorts  of  bishops,  holy, 
learned,  and  even  frugal  men,  have  been  left  beggars,  I  should  say  but  what  I 
know.  Every  one  knows  that  there  are  hundreds,  yea,  thousands,  of  secular 
offices  entered  into  with  little  cost,  supported  with  as  little  hospitality,  the  revenues 
whereof  equal  that  annexed  to  most  of  our  bishoprics." 

•  "  In  the  reign  of  King  Edward  VI.  and  Queen  Elizabeth,  many  of  the  best  manors  were 
taken  or  granted  away  from  the  bishoprics,  and  from  the  deans  and  chapters  not  a  few.  What 
through  the  defalcations  from  the  superior  clergy  by  these  means,  and  from  those  of  the 
inferior,  through  the  number  of  impropriations,  the  multitude  of  abbey  lands,  and  others, 
exempted  from  paying  tithes;  through  the  great  waste  of  the  rebellion,  and  other  daily 
encroachments,  our  clergy  are  become  the  worst  provided  for  of  any  in  the  Christian  world. 
Yet  had  there  been  none  of  these  substractions  from  them,  Heylin,  in  his  tract  concerning 
tithes,  proves  that  never  any  clergy  in  the  Church  of  God  hath  been,  or  is  maintained,  with 
less  charge  to  the  subject,  than  the  Established  Clergy  of  the  Church  of  England." 

1  This  is  undoubtedly  the  first  hint  of  a  collection  being  made,  at  these 
anniversaries,  for  the  education  and  maintenance  of  the  orphans  of  the  poorer 
clergy  ;  but  the  Meetings  of  the  Three  Choirs  had  existed  for  some  years,  probably 
from  1716  or  1717.  I  have  now  before  me  a  sermon  which  Mr.  Lysons  has 
omitted  to  notice,  entitled  "  A  Rationale  on  Cathedral  Worship  or  Choir  Service. 
A  Sermon  preach' d  in  the  Cathedral  Church  of  Hereford,  at  the  Anniversary 
Meeting  of  the  Choirs  of  Worcester,  Glocester,  and  Hereford,  Sept.  7,  1720. 
By  Tho.  Bisse,  D.D.,  and  Chancellor  of  the  said  Church.  Publish' d  at  the 
Request  of  the  Audience."  8vo.  Dr.  Bisse  was  the  founder  and  great  promoter 
of  these  charitable  meetings ;  but  he  was  not  alone  in  his  design— he  was  assisted 
by  a  lady  whose  name  is  worthily  remembered  at  the  present  day.  In  1728  the 
Rev.  Peter  Senhouse  preached  a  sermon  on  "  The  Use  of  Musick,"  at  Gloucester. 
It  was  printed  in  the  same  year,  with  a  dedication  "  To  Mrs.  Pope,"  and  an 
acknowledgment  "  how  much  is  owing,"  in  respect  to  the  Meeting  of  the  Three 
Choirs,  "  to  the  wisdom  and  goodness  of  your  late  excellent  friend,  and  our  kind 
and  memorable  patroness,  Mrs.  Bovey,  who  laid  the  foundation  of  the  good  work, 
and  during  her  life  liberally  contributed  to  the  support  of  it"  It  appears  to  have 
escaped  the  notice  of  Mr.  Lysons  that  this  munificent  lady  was  one  of  the  founders 
of  the  Meeting  of  the  Three  Choirs.  Her  name  does  not  occur  in  his  pages. 

Mrs.  Catherine  Bovey,  the  widow  of  William  Bovey,  Esq.,  Lord  of  the  Manor 
of  Flaxley,  in  Gloucestershire,  died  Jan.  21,  1726,  in  the  57th  year  of  her  age. 
She  was  buried  at  Flaxley,  with  an  inscription  on  her  tombstone  detailing  her 
many  charities.  An  honorary  marble  tablet  to  her  memory  was  placed  in  West- 
minster Abbey. — E.  F.  R. 
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In  a  note  to  this  sermon,  he  says,  "  having  first  proposed 
this  Charity  with  success  at  Gloucester,  in  1724,  and  recom- 
mended it  at  Worcester  in  1725,  I  thought  myself  obliged  to 
promote  it  in  this  way,  in  the  church  and  diocese  to  which 
I  belong."  In  the  year  1729  Dr.  Bisse  preached  a  second 
sermon  for  this  Charity,  at  Hereford,  from  which  I  have 
selected  the  following  passages,  as  tending  to  throw  light 
upon  the  early  history  of  its  institution. 

"  In  one  thing  our  Society  hath  a  perfect  resemblance  to 
that  greater  (the  Corporation  for  the  relief  of  the  Widows  and 
Orphans  of  the  Clergy),1  that  it  sprung  too  from  a  very  small 
and  accidental  origin.  It  was  in  like  manner  a  fortuitous 
and  friendly  proposal,  between  a  few  lovers  of  harmony  and 
brethren  of  the  correspondent  choirs,  to  commence  an  anni- 
versary visit,  to  be  kept  in  turn ;  which  voluntary  instance  of 
friendship  and  fraternity  was  quickly  strengthened  by  social 
compact ;  and  afterwards,  being  blessed  and  sanctioned  by 
a  charity  collection,  with  the  word  of  exhortation  added  to 
confirm  the  whole,  it  is  arrived  to  the  figure  and  estimation 
as  ye  see  this  day." 

"  The  great  good  that  is  done  in  the  world  is  done  by 
communities,  for  their  union  strengthens,  emulation  quickens, 
and  company  delights ;  effects  which  will  always  be  found  in 
societies  that  are  founded  on  approved  and  useful  intentions. 
On  such  a  foundation  doth  this  Society  profess  to  stand  at 
this  day,  which  doth  not  bring  us  together  to  entertain  our- 
selves or  others,  though  that  be  a  happy  concomitant  of  our 
meeting ;  no,  but  to  encourage  our  mutual  improvement  in 
our  offices,  to  promote  brotherly  love,  and  that  not  as  among 
common  Christians,  but  by  a  choral  and  collegiate  fraternity ; 
and  being  thus  qualified  and  united,  year  by  year  to  glorify 
God  with  all  our  might  in  his  holy  temple,  and  to  sanctify 

1  A  notice  of  this  excellent  Charity  is  given  in  Mr.  Lysons's  "View  of  the 
Condition  of  the  Parochial  Clergy  of  this  kingdom,  from  the  earliest  times,"  pre- 
fixed to  the  present  volume. — E.  F.  R. 
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the  whole  with  our  offering  for  the  offspring  of  them  that 
minister  therein.  Upon  these  pretensions  is  this  Society, 
whatever  it  was,  now  grown  numerous  in  its  members,  and 
more  numerous  in  its  attendants :  such  as  must  close  the  eye 
of  envy,  and  stop  the  mouth  of  mockery,  if  such  there  were, 
turning  our  success  into  admiration  and  applause.  Where- 
fore let  us  on  this  day  rejoice  together,  that,  from  whatever 
we  began,  though  walking  at  first  as  with  a  staff,  we  are  now 
become  a  great  band ;  and  a  greater  band  we  may  yet  grow, 
if  we  continue  to  keep  the  same  ends  of  our  assembling." 

"  With  regard  to  our  Society  in  its  present  situation,  though 
we  expect  no  great  advance,  we  may  justly  hope  for  continu- 
ance. There  are  public  meetings  that  can  hardly  be  said 
to  have  any  public  ends ;  yet  these  have  some  of  them  had 
their  circular  days,  some  their  immemorial  anniversaries, 
wherein,  though  religion  shares  not  nor  appears,  it  gives  no 
discountenance.  But  in  this  our  anniversary  assembling, 
religion  may  be  said  to  have  not  so  properly  a  share  as  the 
sole  interest.  Piety  laid  the  foundation — charity  hath  built 
thereupon  :  the  promotion  of  both  is  found  in  the  ground- 
work, and  in  the  superstructure.  The  day  of  small  things,1 
at  which  the  despiser  might  cast  his  smiles,  or  shoot  the 
tongue  is  some  time  passed ;  the  day  of  rejoicing  hath  come 
on,  and  every  year  increased." 

He  thus  concludes,  "  Though  the  members  of  that  com- 
munion we  have  entered  into,  being  voluntary,  may  go  off 
as  their  wills  vary  or  as  their  affairs  require,  yet,  by  the 
accession  of  others,  the  Society  may  subsist  unto  many  years, 
yea,  generations,  tending  to  the  furtherance  of  God's  glory,  in 
the  exaltation  of  his  holy  worship ;  to  the  improvement  of  our 
choirs,  the  credit  of  our  foundations ;  to  the  benefit  of  our  cities, 
the  comfort  of  the  fatherless ;  to  the  delight  of  mankind,  of 
ourselves,  and  all  that  come  nigh  us.  Upon  these  grounds  it 
commenced,  and  upon  these  let  our  brotherly  love  continue." 

1  Alluding  to  his  text — Zech.  iv.,  10. 
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At  the  first  establishment  of  the  Meeting,  it  was  customary 
for  the  members  of  the  Society  to  assemble  on  the  first 
Tuesday  in  September ;  and  on  the  two  following  days  choral 
services  were  performed  in  the  respective  Cathedrals.  On 
the  last  of  these  days  there  was  annually  a  sermon,  and  a 
collection  at  the  church-door  for  the  Charity.  For  many 
years  past  it  has  been  customary  to  have  the  sermon  on  the 
first  day  of  the  Meeting,  and  to  make  collections  at  the 
church-door  on  each  day ;  the  morning  performances  having 
been  extended  to  three  days  in  the  year  1758. 

The  original  object  of  the  Charity,  as  stated  in  the  adver- 
tisement of  1724,  was  the  placing  out  or  assisting  in  the 
maintenance  and  education  of  orphans  of  the  poorer  clergy, 
or  of  the  lay-members1  of  the  three  choirs  of  Gloucester, 
Worcester,  and  Hereford.  Dr.  Bisse,  in  his  second  sermon, 
says,  "  The  Corporation  of  the  Sons  of  the  Clergy  annually 
apprentice  twenty  or  thirty  of  the  children  of  our  brethren. 
As  a  small  supplement  to  this  great  exemplar,  the  annual 
provision  for  one  such  object  in  each  diocese  is  what  we  have 
accomplished  by  your  former  bounty,  and  hope  we  may  con- 
tinue by  your  future." 

Six  stewards,  being  members  of  the  Society,  were  originally 
appointed  every  year,  two  for  each  diocese,  whose  office  it 
was  to  superintend  the  distribution  of  the  Charity.  It  does 
not  appear  that  Dr.  Bisse's  plan,  of  confining  the  application 
of  the  Charity  to  the  apprenticing,  or  education  and  main- 
tenance of  clergymen's  orphans,  was  adhered  to,  at  least  in 
the  other  dioceses,  even  in  the  earliest  years  of  the  Institution. 
In  that  of  Gloucester,  four  widows  of  clergymen  were  relieved 
in  1725,  and  among  them  the  widow  of  the  archdeacon  of  the 
diocese ;  the  Gloucester  share,  indeed,  in  the  early  times  of 
the  Institution,  seems  to  have  been  applied  chiefly  to  the 
relief  of  widows. 

1  It  was  only  during  some  of  the  early  years  of  the  Institution,  that  the 
families  of  lay-members  derived  any  benefit  from  the  Charity ;  it  is  supposed  to 
have  been  discontinued  when  their  performances  ceased  to  be  gratuitous. 
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At  a  meeting  of  the  members  of  the  Society,  held  at 
Gloucester  in  1751,  it  was  resolved,  "that  no  allowance 
should  for  the  future  be  made  out  of  the  charitable  collections 
for  the  officers  of  either  of  the  Cathedral  churches  ;  that  no 
children  of  clergymen  should  be  relieved  by  the  Charity,  but 
such  as  were  orphans  and  unmarried ;  and  that  no  one  should 
be  appointed  steward  of  the  Charity  or  Meeting,  unless  a 
subscriber  when  elected  to  that  office." 

The  money  collected  at  these  annual  Meetings  has  been 
over  since  disposed  of,  in  various  sums,  for  the  relief  of  the 
widows  and  orphans  of  clergymen.  The  distribution  was  for 
many  years  vested  in  two  stewards,  annually  appointed  for 
each  diocese  ;  both  necessarily  members  of  the  Society.  This 
continued  till  some  time  after  tho  year  1754 ;  but  when  it 
ceased,  I  have  not  been  able  to  learn.  The  disposal  of  the 
collection  has  for  many  years  past  been  entrusted  by  the 
Society  to  one  of  its  members  in  the  dioceses  of  Gloucester 
and  Hereford,  as  a  permanent  distributor.  This  gratuitous 
and  troublesome  office  is  kindly  undertaken  by  the  Kev. 
Charles  Sandiford,  in  the  diocese  of  Gloucester ;  and  by  the 
Rev.  Robert  Pearce,  one  of  the  Vicars-choral,  in  that  of 
Hereford.  In  the  diocese  of  Worcester  the  collection  is 
distributed  by  Mr.  Kenge,  the  organist,  under  the  direction 
of  the  stewards.1 

In  consequence  of  the  collections  at  the  Music  Meetings 
having  proved  very  inadequate  to  the  relief  of  the  widows  and 
orphans  of  clergy  in  that  diocese,  an  institution  was  set  on 
foot  at  Worcester  in  tho  year  1778,  in  aid  of  the  annual 
division  made  by  the  stewards  of  the  Meeting  of  the  Three 
Choirs.  It  consists  of  a  subscription,  not  exceeding  one  guinea 

1  The  collections  are  now  (1861)  distributed  under  the  direction  of  annual 
general  meetings  of  the  stewards  and  subscribers,  by  the  treasurers  in  the  three 
dioceses : 

The  Ven.  Archdeacon  Thorp,  Rectory,  Kemerton ; 

The  Rev.  Jas.  Bearcroft,  Hadzor  Rectory,  Droitwich ; 

The  Rev.  B.  Power,  Canon  of  Hereford,  Upton  Bishop.— E.  F.  R. 
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each,  among  the  beneficed  clergy,  aided  by  liberal  annual 
benefactions  from  some  of  the  opulent  laity :  the  subscription 
amounted  the  first  year  to  nearly  £200,  and  for  the  last  two 
years  has  exceeded  £340.  The  same  kind  of  institution  took 
place  in  1786,  in  the  diocese  of  Gloucester ;  in  which,  from 
the  great  number  of  poor  benefices  in  that  diocese1,  such  an 
auxiliary  contribution  was  much  wanted  ;  and  at  Hereford  in 
the  year  1791.  The  Gloucester  subscription  amounts  to 
about  £350  per  annum,  and  that  of  Hereford,  which  has  of 
late  been  considerably  increasing,  nearly  to  £200. ~  The 
necessity  of  a  continued  and  liberal  support  to  both  of  these 
excellent  institutions  will  be  apparent,  when  it  is  considered, 
that  the  joint  relief  from  both,  when  applied  to  the  same 
individuals,  has  not,  except  in  one  or  two  cases  of  peculiar 
distress,  exceeded  eighteen  guineas  to  a  widow,  and  sixteen 
to  the  son  or  daughter  of  a  clergyman.  Some  of  the  distressed 
clergy,  in  the  county  of  Gloucester,  have  been  occasionally 
relieved  out  of  these  funds,  before  the  diocese  had  the  advan- 
tage of  Mrs.  Cam's  benefaction.3 

The  regulation  of  the  general  concerns  of  the  Society  of  the 
Three  Choirs  has,  from  its  first  institution,  been  vested  in 
the  members  at  large,  who  belonged  originally  to  certain 
musical  societies,  established  in  each  of  the  three  cities  of 
Gloucester,  Worcester,  and  Hereford,  and  consisting,  as  before 
observed,  of  members  of  the  choirs  of  their  respective  Cathe- 
drals, and  other  lovers  of  music  in  those  cities  and  their 
neighbourhood.  These  societies,  some  time  after  their  first 
establishment,  entered  into  a  voluntary  compact  to  meet 

1  It  appears  that  there  are  64  parishes  in  Worcestershire,  98  in  Herefordshire, 
and  121  in  Gloucestershire,  of  which  the  tithes  were  appropriated  to  religious 
houses,  and  are  now  either  vested  in  ecclesiastical  bodies,  or  in  lay  hands. 

2  At  the  present  time  (1861)  the  annual  subscription  averages  not  more  than 
£350  for  Gloucester  and  Bristol;  £240  for  Worcester;  and  £130  for  Hereford. 
— E.  F.  R. 

s  See  Mr.  Lysons's  "View  of  the  Condition  of  the  Parochial  Clergy,"  &c., 
prefixed  to  the  present  volume. — E.  F.  R. 
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annually,  on  the  first  Tuesday  in  the  month  of  September, 
at  one  of  the  above  mentioned  cities,  in  rotation,  "in  order," 
as  was  expressed  in  the  terms  of  their  subscription,  "to  per- 
form several  concerts  of  music  on  the  two  succeeding  days." 
A  form  to  this  effect  was  regularly  entered  every  year  in  the 
subscription-book,  and  signed  by  the  new  members,  who 
pledged  themselves  to  be  present  at  the  next  year's  meeting. 
This  form,  first  adopted  when  all  or  most  of  the  members 
were  themselves  performers,  either  as  professional  men  or 
amateurs,  has  been  continued  almost  to  the  present  time.1 

The  late  Duke  of  Beaufort  was  President  of  the  Society  in 
the  year  1768  ;  in  which  year,  at  a  meeting  of  the  members 
held  at  Hereford,  the  following  agreement  was  entered  in  the 
book:  "We  whose  names  are  hereunto  subscribed,  do  agree 
to  meet  at  Gloucester  on  the  first  Tuesday  in  September, 
1769,  in  okler  to  perform  a  concert  of  music  on  the  two 
following  days,  and  do  mutually  oblige  ourselves,  on  the 
forfeiture  of  one  guinea  in  case  of  non-appearance  (sickness 
exccpted).  It  is  also  agreed  that  the  members  of  this  Society 
shall  meet  together  at  such  place  or  places  as  the  stewards 
shall  appoint,  or  otherwise  forfeit  five  shillings,  payable  to 
the  said  stewards.  And  all  other  matters  and  things  shall 
be  determined  by  the  majority  of  the  Society,  who  hereby 
severally  agree  to  continue  together  for  two  days."  Signed 
by  James  Walwyu,  and  several  other  members.2 

In  1794  the  following  terms  of  subscription  were  printed 
and  circulated : 

"  Each  subscriber  of  a  guinea,  if  present  at  the  ordinaries 
in  the  respective  cities,  on  the  first  and  second  days,  is  entitled 
to  one  ticket  for  each  of  those  evenings,  without  any  payment : 
if  absent  from  both  they  forfeit  one  guinea,  on  payment  of 
which  they  are  entitled  to  two  tickets.  Forfeitures,  with  the 

1  The  reader  will  bear  in  mind  that  Mr.  Lysons's  work  was  printed  in  1812. 
E.  F.  R. 

2  A  list  of  the  subscribers  for  the  year  1768  will  be  given  in  the  Appendix 
at  the  end  of  the  work.— E.  F.  R. 
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produce  of  tickets  and  books,  appropriated  to  the  expence 
of  the  band ;  if  inadequate,  the  stewards  are  responsible ;  if 
any  surplus,  it  is  funded,  and  the  interest  added  to  the 
collections  at  the  Cathedral,  which  are  entirely  for  the 
Charity.  Printed  accounts  of  the  distribution  to  be  given 
at  the  ordinaries." 

In  1796  is  the  last  entry  of  an  agreement  for  meeting  the 
following  year,  "to  perform  concerts  of  music,  and  to  continue 
together  for  three  days." 

At  the  Hereford  Meeting  in  1810,  under  the  idea  that  in 
consequence  of  the  advanced  price  of  tickets,  the  subscriptions 
would  not  be  so  advantageous  as  heretofore,  to  the  general 
purposes  of  the  Meeting,  it  was,  rather  inadvertently  perhaps, 
determined  by  the  stewards  to  decline  the  admission  of  new 
members ;  and  the  determination  (although  it  had  not  been 
sanctioned  by  any  general  meeting  of  the  Society)  was  without 
much  consideration  acquiesced  in  by  the  stewards  at  Glou- 
cester, in  1811 :  but  upon  adverting  to  the  constitution  of 
the  Meeting,  it  appears  that  instead  of  the  Society,  by  the 
succession  of  new  members,  subsisting,  as  Dr.  Bisse  expresses 
his  hope,  and  as,  from  the  benevolent  nature  of  its  objects  it 
is  earnestly  to  be  desired  that  it  may,  for  many  generations  ; 
by  the  determination  of  admitting  no  new  subscribers,  or  in 
other  words  no  new  members,  it  would  of  course  be  utterly 
annihilated  as  a  society  in  the  course  of  one.  May  I  presume, 
therefore  to  suggest,  that  it  would  be  extremely  desirable  that 
the  sentiments  of  the  members  at  large,  on  this  subject, 
should  be  obtained  at  a  meeting  to  be  held  for  that  purpose, 
when  the  Three  Choirs  shall  be  next  assembled.1  It  may  be 
hoped,  that  on  such  an  occasion  there  will  be  a  considerable 
accession  of  new  members,  and  that  such  regulations  may  be 

1  Meetings  of  the  subscribers,  and  various  alterations  in  the  rules  were  made, 
in  1812,  1816,  1820,  1824,  and  1826,  when  it  was  finally  resolved  (the  President, 
His  Grace  the  Duke  of  Beaufort,  in  the  chair),  that  the  system  of  subscription 
being  no  longer  conducive  to  the  interests  of  the  Institution,  it  shall  therefore 
from  this  time  be  discontinued. — E.  F.  R. 
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adopted,  with  respect  to  the  forfeitures  of  absentees,  as  will 
be  likely  to  prove  highly  beneficial  to  the  general  interests  of 
the  Society,  either,  in  the  case  of  an  unproductive  Meeting, 
by  somewhat  lightening  the  onus  of  the  stewards,  who  under- 
take the  risk  of  a  heavy  responsibility ;  or,  in  the  propitious 
event  of  a  successful  one,  by  making  a  still  further  addition 
to  the  funds  of  the  Charity.  It  is  to  be  hoped  that  some 
nobleman,  connected  with  one  or  more  of  the  three  dioceses, 
will  honour  the  Society  by  accepting  the  office  of  president, 
which  does  not  appear  to  have  been  filled  up  since  the  death 
of  the  late  Duke  of  Beaufort ;  and  it  might  be  highly  con- 
ducive, perhaps,  to  the  future  welfare  of  the  Society,  if  a 
committee  were  to  be  appointed,  consisting  of  such  noblemen 
and  gentlemen  as  are  most  in  the  habit  of  attending  the  whole 
circle  of  the  Meetings,  which  committee  should  consult  from 
time  to  time  (when  assembled  together  at  the  usual  seasons), 
on  such  matters  as  concern  the  joint  interests  of  the  Society, 
relating  to  their  annual  meetings.1 

That  an  institution  which  combines  the  motives  of  charity 
and  amusement;  which,  at  the  same  time  that  it  provides 
relief  for  so  large  a  portion  of  the  children  of  misery,  promotes 
the  ends  of  social  intercourse,  and  affords  the  lovers  of  musio 
an  opportunity  of  hearing  the  most  exquisite  harmonic  per- 
formances, may  long  continue  to  flourish,  and  to  increase  in 
fame  and  in  emolument,  is  the  sincere  wish  of  the  Author ; 
and  it  has  been  his  humble  endeavour,  in  these  pages,  to 
shew  how  worthy  are  the  objects  of  the  Charity  which  it 
fosters — how  great  the  extent  of  the  misery  to  which  it 
administers  relief.  May  it  experience  continued  and  increas- 
ing patronage,  and  may  the  contributions  of  the  opulent  be 
ever  proportioned  to  the  exigencies  of  the  times. 

A  List  of  the  Stewards  of  the  Meetings  of  the  Three 
Choirs,  from  the  first  institution;  of  the  Preachers,  from 
1725,  and  the  total  amount  of  each  year's  collections,  from 

1  See  resolutions  1826,  ante.— E.  F.  R. 
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the  best  authority,  are  subjoined;1  to  which  is  added  a  brief 
account  of  the  musical  department  of  the  Meeting,  with 
notices  of  the  principal  performers,  both  vocal  and  instru- 
mental, from  the  year  1755,  when  their  names  were  first 
announced  in  the  advertisements. 


1  This  list  has  been  transferred  to  the  end  of  the  volume,  where  it  is  given, 
with  some  important  additions,  and  a  continuation  down  to  the  present  time. — 
E.  F.  R. 


ANNALS 


THE    MUSIC   MEETING. 


I~T  has  been  already  mentioned,  that  the  Meeting  of  the 
Three  Choirs  of  Gloucester,  Worcester,  and  Hereford, 
originated  in  a  compact  entered  into  by  the  members  of  certain 
musical  clubs  or  societies  in  those  cities,  to  make  an  annual 
visit  to  each  other  in  rotation,  and  continue  together  two 
days,  for  improving  themselves  in  harmony,  by  the  per- 
formance of  several  concerts  of  music.  These  clubs  consisted 
chiefly  of  members  of  the  several  choirs,  with  the  addition 
of  a  few  amateurs  of  music,  in  the  several  cities  and  their 
immediate  neighbourhood.1 

It  is  in  vain  that  I  have  endeavoured,  in  either  of  these 
cities,  to  trace  anything  like  the  time  of  their  first  establish- 
ment. The  only  document  I  could  procure,  was  a  book  of 

1  Musical  clubs  existed  in  these  cities  anterior  to  the  time  of  the  first  Meeting 
of  the  Choirs,  and  there  is  strong  evidence  to  prove  that  they  were  in  nowise 
connected.  In  the  extracts  from  Mr.  Lysons's  family  account  book  (see  next 
note)  corroborated  in  part  by  the  minute  book  of  the  Gloucester  club  a  few  years 
later,  it  is  shown  that  the  subscription  to  the  club  was  24s.,  and  to  the  Music 
Meeting  10s.  6d.  per  annum.  Again,  the  list  of  the  club  for  1749  and  subsequent 
years  does  not  contain  the  name  of  any  one  member  of  the  choir, — two  minor 
canons  and  the  organist  were  the  only  Cathedral  members  connected  with  it. 
Lastly,  the  minute  book  of  the  club  for  the  years  above  mentioned,  shews  that 
the  usual  weekly  meetings  were  only  interrupted  when  the  Three  Choirs  met 
at  Gloucester ;  they  were  held  in  the  intermediate  years  without  interruption. 
— E.  F.  R, 
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accounts  of  the  musical  club  at  Hereford,  from  the  12th  of 
February,  1723,  to  November,  1733. 1  It  is  certain,  however, 
that  they  must  have  existed  long  before  the  year  1723.  Dr. 
Bisse,  in  his  sermon  preached  in  1729,  speaking  of  the 
charitable  institution  as  commencing  in  1724,  says  that  the 
annual  meeting  had  been  "  in  just  esteem  before,  and  had 
enjoyed  a  good  and  growing  report."  The  Annual  Music 
Meeting  was  first  advertised  in  the  Gloucester  Journal,  in 
the  year  1723 ;  but  it  is  evident  that  it  was  even  then  no  new 
thing ;  the  advertisement  announces  that  the  Meeting  would 
be  that  year  at  Hereford,  on  the  3rd  of  September,  in  order 
to  a  performance  of  music,  pursuant  to  their  subscription. 

In  1724,  the  advertisement  states  that  the  Meeting  would 
not  take  place  till  the  8th  of  September,  (instead  of  the  1st, 
which  would  have  been  the  regular  day,  as  being  the  first 
Tuesday  in  the  month,)  and  that  the  members  would  then 
meet,  in  order  to  perform  several  concerts  of  music  on  the 
two  following  days.  It  is  stated  that  the  entertainments, 
(that  is,  the  evening  concerts,)  would  be  held  at  the  Boothall. 
By  the  report  of  the  Music  Meeting  in  the  Gloucester  Journal 

1  It  is  a  curious  fact  that,  at  the  time  of  writing  this,  the  Author  had  in  his 
possession  an  old  family  account  book,  in  which  the  following  entries  occur : — 

£    s.      d. 

1718.  Sept.  3. — Pd.  at  Gloucester  for  Musick 010     6 

1719.  June  29. — Pd.  for  quarter  of  a  year  to  the  Musick. .  ..060 
Dec.  19. — Pd.  to  the  Music  Meeting   0     6     0 

,,          Pd.  for  binding  the  Musick  Books 014     0 

1720.  March. — Pd.  the  Music  Quarterage    0     6     0 

„          For  a  Bass 1  10  0 

April. — Bought  Musick    1  4  0 

1721.  April.— For  strings  to  the  Bass  Viall 0  5  0 

Sept. — Paid  for  Dr.  Biss 0  10  6 

„         Paid  for  three  Tickets   0   15  0 

1724.     Sept.— Paid  for  Ticketts  at  Musick  Meeting 2     0  0 

1726.  Nov. — Pd.  to  ye  Musick   1     4  0 

1727.  Sep. — Spent  at  Musick  Meeting 166 

Nov.  22.— Pd.  on  St.  Cecilia,  for  musick    1     6  6 

1728.  Aug.  29. — Sent  to  Worcester  Musick  Meeting 010  6 

Nov.  22.— Spent  on  St.  Cecilia    1   10  0 

The  subscription  to  the  Music  Meeting  evidently  was  10s.  6d.  The  minute 
book  of  the  Gloucester  club,  from  the  year  1749,  shews  the  quarterly  subscription 
to  have  been  6s. — E.  F.  R. 
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of  September  14,  it  is  evident  that  these  Meetings  had  been 
held  for  some  time,  and  had  been  attended  by  the  gentry  of 
the  county ;  for  it  states  that  there  was  a  greater  appearance 
of  gentry  at  that  Meeting  than  had  been  known  on  the  like 
occasion. 

It  is  probable  that  the  musical  clubs  had  existed  some  time 
even  before  the  annual  joint  Meeting  was  established.  It 
appears,  by  the  Hereford  book,  that  the  club  at  that  city 
consisted  mostly  of  members  of  the  College,  who  met  weekly, 
in  the  evening,  in  the  hall  belonging  to  the  Vicars-choral. 
It  was  an  establishment  of  little  expence :  the  performances 
were  all  gratis,  except  that  of  Mr.  Woodcock,  their  leader, 
whose  nightly  pay  was  five  shillings.1  The  members  were 
regaled  with  ale,  cider,  and  tobacco.  The  names  of  the 
attending  members,  distinguished  as  performers  and  non- 
performers,  (generally  about  fifteen  or  sixteen  of  the  former 
and  seven  or  eight  of  the  latter,)  were  inserted  each  night  of 
meeting  in  the  book,  with  those  of  strangers  introduced  as 
visitors.  The  non-attendants  paid  a  forfeiture  of  sixpence ; 
these  probably  were  applied  to  the  purchase  of  music  for  the 
use  of  the  club.  In  one  year  I  find  an  entry  of  the  purchase  of 
Geminiani's  concertos,  Shuttleworth's  and  Lully's  solos,  &c.2 

At  Gloucester  the  meetings  of  the  club  were  held  in  a  large 
room  within  the  walls  of  the  Deanery,  still  called  the  club- 
room,  in  which  benefit  concerts  were3  sometimes  given. 

1  Sir  John  Hawkins,  speaking  of  Robert  Woodcock,  a  celebrated  performer  on 
the  flute,  adds,  "  He  had  a  brother  named  Thomas,  who  kept  a  coffee-house  at 
Hereford,  an  excellent  performer  on  the  violin,  and  played  the  solos  of  Corelli 
with  exquisite  neatness  and  elegance.    In  that  country  his  merits  were  not  known, 
for  his  employment  was  playing  country-dances,  and  his  recreation  angling.     He 
died  about  the  year  1750."  (Hist,  of  Music,  new  edit.,  p.  826). — E.  F.  R. 

2  In  1755  the  club  had  in  hand  a  surplus  fund  amounting  to  £55  9s.  6d., 
which,  by  a  vote  of  the  members,  was  expended  in  improvements  of  the  Castle 
Green.     (Minute  Book).— E.  F.  R. 

3  In  the  month  of  February,  1746,  Mr.  Knowell,  "the  eminent  performer  on 
the  Jewish  psaltery,"  advertises  a  performance  on  that  instrument  in  the  club- 
room  at  the  Deanery.     "Tickets  to  be  had  at  the  coffee-house  in  the  College, 
&c."     [The  meetings  of  the  club  were  not  held  in  the  Deanery  after  1763.] 
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The  circumstance  of  the  evening  concerts  at  the  Annual 
Music  Meeting  being  then  held  at  the  Boothall,  is  a  proof 
that  they  were  numerously  attended,  so  early  .as  the  year  1724. 
Sacred  music  having  been,  from  its  first  origin,  the  chief 
feature  of  the  meeting,  as  being  that  in  which  the  members 
of  the  Three  Choirs,  who  took  the  principal  part  in  the  con- 
cert, were  most  conversant,  there  appear  to  have  been,  from 
the  first,  two  morning  performances  at  the  collegiate  churches 
of  the  respective  cities.  The  Te  Deum  of  Purcell,1  and  that 
of  Handel,  composed  for  the  peace  of  Utrecht,  were  performed 
alternately  for  many  years,  till  the  latter  was  superseded  by 
that  sublime  composition  of  the  same  great  musician,  well 
known  by  the  name  of  the  Dettingen  Te  Deum. 

I  have  been  able  to  obtain  very  little  information  relating  to 
the  principal  performers,  either  vocal  or  instrumental,  before 
the  year  1755,  from  which  time  their  names  have  been 
regularly  announced  in  the  advertisements.  It  is  certain, 
that  the  most  eminent  performers  were  engaged  from  the 
metropolis,  as  early  as  the  year  1733 ;  and  perhaps  it  is  not 
unfair  to  conjecture,  from  Dr.  Bisse's  first  text,  "I  gat  me 
men-singers  and  women -singers,"  &c.,  that  some  of  the  first 
vocal  performers,  both  male  and  female,  were  engaged  as  early 
as  the  year  1726. 

Before  the  year  1733,  there  is  nothing  of  interest  to  be 
collected  from  the  Gloucester  Journal,  relating  to  the  Music 
Meeting.  The  tickets  for  the  concerts  were  originally  2s.  6d. 

1  Composed  for  the  celebration  of  St.  Cecilia's  Day,  in  1694.  Dr.  Burney 
says,  "This  admirable  composition  was  constantly  performed  at  St.  Paul's 
Church,  on  the  feast  of  the  Sons  of  the  Clergy,  from  the  decease  of  the  author, 
in  1695,  till  the  year  1713  [the  date  1695  is  a  mistake  for  1709],  when  Handel's 
'  Te  Deum '  for  the  peace  of  Utrecht  was  produced,  by  order  of  Queen  Anne. 
From  this  period  till  1743,  when  his  second  'Te  Deum,'  for  the  battle  of 
Dettingen,  was  composed,  they  seem  to  have  been  alternately  performed.  But 
since  that  time  Purcell' s  composition  has  been  but  seldom  executed,  even  at  the 
triennial  meetings  of  the  three  choirs  of  Hereford,  Worcester,  and  Gloucester." 
Since  the  above  was  written  by  Burney,  the  Te  Deum  and  Jubilate  in  D,  by 
Purcell,  have  been  at  least  twice  performed  in  public,  by  an  orchestra  upon  a 
grand  scale,  viz.— at  the  Birmingham  Musical  Festival,  in  1817,  and  at  St. 
Paul's  Cathedra],  for  the  benefit  of  the  Sons  of  the  Clergy,  in  1829.— E.  F.  R. 
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The  leader  of  the  band,  at  the  commencement  of  the  Meeting, 
and  for  several  years  after,  was  Mr.  Woodcock,  of  Hereford, 
famous  for  playing  the  fifth  violin  solo  concerto  of  Vivaldi, 
which  was  then  much  admired.  His  remuneration  for  his 
performance  at  these  Meetings  was  a  guinea,  or  at  the  most 
a  guinea  and  a  half. 

In  the  advertisement  of  1733  it  was  notified,  that  no  per- 
formers would  be  paid  but  such  as  had  been  applied  to  by  the 
Steward,  or  his  assistant.  The  report  of  the  Meeting,  in  the 
Gloucester,  Journal,  states  that  the  performances  were  the 
best  that  had  been  ever  known ;  that  the  Steward  had  collected, 
out  of  London,  the  first  performers,  both  vocal  and  instru- 
mental ;  that  the  band  consisted  of  French  horns,  trumpets, 
hautboys,  German  flutes,  and  a  fine  treble  harp ;  and  that  the 
famous  Mr.  Powell,  of  Oxford,  did  the  Meeting  the  honour  of 
singing  in  the  Cathedral  on  both  days.  Though  the  memory 
of  Mr.  Powell  does  not  appear  to  be  recorded  in  any  musical 
publication,  or  to  be  known  to  the  professional  men  of  the 
present  day,  I  find,  upon  inquiry,  that  it  is  not  yet  forgotten 
in  the  University  of  Oxford,  where  some  of  the  senior  members 
recollect  their  seniors  were  used  to  talk  of  the  extraordinary 
vocal  powers  of  Walter  Powell,  and  to  relate  various  anecdotes 
concerning  him.  He  was  a  member  of  the  choirs  of  Christ 
Church  and  other  Colleges,  was  first  one  of  the  yeomen,  and 
afterwards  one  of  the  esquire  beadles,  and  was  the  principal 
male  oratorio  singer  when  Handel  presided  at  the  Act,  and 
the  celebrated  Strada  sang  there,  in  the  month  of  July,  1733. 
On  this  occasion  his  singing  was  so  much  admired,  that  he 
was  immediately  afterwards  appointed  one  of  the  gentlemen 
of  the  Chapel  Royal :  the  general  idea  is,  that  his  voice  was 
a  fine  counter-tenor.1  He  died  in  the  year  1744. 

In  1734  it  was  announced  in  the  papers,  some  time  before 

1  In  the  obituary  of  the  Gentleman's  Magazine,  it  is  said  that  he  was  esteemed 
to  have  the  best  voice  in  England,  and  that  the  following  lines  were  written  by  a 
gentleman  of  the  University,  on  hearing  of  his  death : — 
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the  Meeting,  that  the  Steward  had  procured  some  of  the  best 
hands,  and  that  he  had  a  promise  of  the  most  celebrated 
English  voice,  to  adorn  the  church  music. 

Dr.  Boyce,1  whose  name  as  a  professor  and  composer  stands 
in  the  first  rank  of  English  musicians,  was  engaged  as  con- 
ductor of  the  Music  Meeting  in  1737,  and  continued  to  preside 

"  Is  Powell  dead  ?     Then  all  the  earth 

Prepare  to  meet  its  fate : 
To  sing  the  everlasting  birth, 

The  Choir  of  Heav'n's  complete." 

A  tradition  is  still  extant  in  the  University  that,  on  his  death-bed,  a  short  time 
before  his  decease,  he  sang  an  anthem  with  the  full  powers  of  his  fine  voice,  and 
with  the  most  animated  enthusiasm.  On  mentioning  this  circumstance  to  the 
accomplished  and  venerable  amateur  musician,  Dr.  Harrington,  of  Bath,  he 
assured  me  that  he  knew  a  similar  instance  to  have  taken  place  on  the  death-bed 
of  the  amiable  Maria  Linley,  the  younger  sister  of  Mrs.  Sheridan,  who,  previously 
to  her  last  illness,  had  made  arrangements  for  appearing  in  public,  and  promised 
to  rival  her  much-admired  sister.  She  died  immediately  after  having  sang,  in 
the  most  exquisite  manner,  the  whole  of  Handel's  affecting  (in  her  situation,  most 
awfully  affecting)  air  of  "I  know  that  my  Redeemer  liveth."  The  following 
elegant  epitaph,  which  has  been  printed  for  private  circulation,  was  written  upon 
the  occasion  by  Dr.  Harrington : 

"  In  memoriam 
Ah  !  silentis  Mariae  Linley, 
Quac,  usque  ad  exitum  vitae, 
Sacra  quam  apta  Handelii, 
Dulce  mireque  spirabat ! 
Eheu !  Eheu !  lugete  mortales ! 
Eja  vero  gaudete  ccelestes ! 

Dulces  ad  amplexus, 
Socians  jam  citharae  melos, 
Redit  pergrata, 

En  !  iterum  soror ; 
Suaviusque  nil  manet  Hosannis." 

"  Weep !  Mortals,  weep !  while  ye  complain, 
Let  Angels  wake  a  joyful  strain  : 
Again  amidst  her  native  spheres, 
The  soul  of  melody  appears. 
^Ethereal  spirits!  blissful  race  ! 
A  sister  meets  your  fond  embrace ; 
She  comes !  ye  need  no  sweeter  lays, 
To  crown  the  choral  hymn  of  praise." 

[The  following  extract  from  Miss  Lefanu's  "Memoirs  of  Mrs.  F.  Sheridan," 
forms  an  interesting  pendant  to  this  note : — "  The  extraordinary  story  of  Miss 
M.  Linley's  'expiring  at  the  harpsichord*  is  not  correct.  She  died  of  a  fever, 
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in  that  department  for  several  years.  In  1743  he  produced 
an  anthem,  then  first  composed  for  the  occasion.2 

The  Steward  of  the  Music  Meeting,  for  there  was  only 
one  before  the  year  1754,  was  always  a  musical  man,  and 
necessarily  a  member  of  one  of  the  musical  clubs,  generally 
either  a  clergyman  or  lay-clerk,  belonging  to  one  of  the  choirs. 
The  Steward  of  the  Meeting  engaged  and  defrayed  the  expences 
of  the  band,  and  was  responsible  for  losses.  I  do  not  find 

and  was  attended  by  Dr.  Harrington,  a  gentleman  no  less  celebrated  for  his 
medical  skill  than  for  his  musical  abilities.  A  little  time  previous  to  her  death, 
when  confined  to  her  bed,  she  raised  herself  up,  and,  with  unexpected  and 
momentary  animation,  sung  a  part  of  the  anthem,  '  /  know  that  my  Redeemer 
liveth.'  The  female  attendant  described  the  scene  as  the  most  affecting  she  had 
ever  witnessed.  The  pathetic  and  almost  superhuman  sweetness  of  the  notes 
breathed  by  the  young  and  lovely  creature,  who  was  just  departing  from  them, 
and  the  awful  hope  inculcated  in  the  words  of  the  air  she  had  chosen,  contributed 
to  give  an  appearance  of  inspiration  to  this  last  effort  of  a  voice  that  had  delighted 
every  ear.  Dr.  Harrington  was  greatly  overcome  by  the  scene,  and  could  only 
exclaim — '  She  is  an  angel,'  as  he  left  the  room.  Exhausted  by  the  effort,  she 
sunk  into  the  arms  of  her  attendant,  and  shortly  afterwards  breathed  her  last"] — 
E.  F.  R. 

1  This  eminent  composer  was  born  in  London,  in  1710,  and  received  his 
musical  education  under  Charles  King,  and  Drs.  Greene  and  Pepusch.  He  was 
appointed  one  of  the  composers  to  the  Chapel-royal,  on  the  death  of  Weldon,  in 
1736;  in  1755  he  succeeded  Dr.  Greene  as  master  of  the  band  of  royal  musicians ; 
and  in  1758  became  also  one  of  the  organists  of  the  Chapel-royal,  on  the  death 
of  Travers.  In  1749  he  set  to  music  the  drama  of  The  Chaplet,  and  likewise 
Mason's  Ode  for  the  installation  of  the  Duke  of  Newcastle  as  Chancellor  of  the 
University  of  Cambridge,  which  served  as  the  exercise  for  his  degree  of  Doctor 
of  Music.  His  greatest  work,  however,  was  the  Collection  of  Cathedral  Music, 
in  three  volumes,  the  first  of  which  appeared  in  1760 ;  and  which,  having  been 
begun  by  Dr.  Greene,  was  by  him,  at  his  decease,  bequeathed  for  completion  to 
the  care  of  his  former  pupil.  Dr.  Boyce  died  on  the  7th  of  February,  1779,  and 
was  interred  on  the  16th,  in  the  vault  under  the  centre  of  St.  Paul's  Cathedral. 
— E.  F.  R. 

8  Under  the  head  of  "  London  News,"  May  29th,  1745,  the  Gloucester  Journal 
has  the  following  paragraph: — 

"  This  day,  Dr.  Greene,  Master  of  His  Majesty's  Band  of  Musick,  with  several 
of  the  Gentlemen  belonging  to  the  Chapel  Royal,  Westminster  Abbey,  and  St. 
Paul's,  set  out  for  Gloucester,  where  they  are  to  meet  the  Gentlemen  belonging 
to  the  Choirs  of  Worcester,  Hereford,  and  Gloucester,  in  order  to  perform  at  the 
last  mentioned  place,  on  Wednesday  and  Thursday  next,  a  Grand  Concert  of 
Musick,  both  Vocal  and  Instrumental,  for  the  Benefit  of  poor  Clergymen's 
Widows  and  their  Children."— E.  F.  R. 

C2 
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how  the  profits,  if  any,  were  applied ;  but  it  is  very  question- 
able whether  the  concerts  were  productive.1 

In  the  year  1752,  the  Steward,  deeming  it  necessary  to  raise 
the  price  of  admission  to  the  concerts,  inserted  the  following 
notification  in  the  Worcester  Journal:  "The  additional  ex- 
pence  in  preparing  the  oratorio  of  Samson,  and  the  larger 
demands  of  the  London  performers  and  others,  make  it 
absolutely  necessary  to  raise  the  price  of  the  concert  tickets 
from  half-a-crown  to  three  shillings ;  and  that  it  may  not  be 
imagined  that  the  Steward  proposes  any  advantage  to  himself, 
he  assures  the  public  that  if  there  should  be  any  overplus,  it 
shall  be  faithfully  applied  towards  continuing  the  charitable 
Meetings  of  the  Three  Choirs,  which  cannot  be  supported 
unless  the  Stewards  are  indemnified ;  and  he  will  be  very 
ready  to  produce  his  accounts  for  the  satisfaction  of  any  per- 
sons who  shall  think  fit  to  inquire  into  them." 

In  1754  the  whole  responsibility  and  general  arrangement 
of  the  Music  Meeting  was  transferred  to  two  Stewards,  one 
selected  from  the  nobility  or  principal  gentry,  and  the  other 
from  the  clergy,  of  the  diocese  in  which  the  Meeting  was  held. 
Dr.  William  Hayes,  who  had  served  the  office  of  Steward  in 
the  year  1734,  officiated  this  year  as  Deputy  Steward.  This 
gentleman  was  a  native  of  Gloucester,  brought  up  as  a  chorister 
in  the  Cathedral,  under  the  organist,  Mr.  Hine  (a  musician 
of  considerable  eminence),  became  a  good  solo  singer  and 

1  In  the  recently  published  "  Life  and  Correspondence  of  Mrs.  Delaney," 
(vol.  3,  p.  44)  is  an  interesting  notice  of  the  Meeting  of  1751.  It  occurs  in  a 
letter  of  Mrs.  Dewes  to  Barnard  Granville,  Esq.,  dated  Gloucester,  30th  August, 
1751:— 

"  The  account  of  the  music  I  leave  to  Mrs.  Viney :  the  collection  was  a  hundred 
and  thirty  seven  pounds — there  was  a  crowd  and  no  company.  The  performance 
in  the  church  much  the  hest." 

"  Your  sweet  notes  upon  the  clavichord  have  so  refined  my  ears,  that  I  must 
confess  the  music  I  have  heard  here  sounds  very  harsh."  *  * 

"  Wednesday  and  Thursday  at  the  assembly,  and  last  night  at  a  ball  Mr.  Mee 
gave."  [This  gentleman  was  probably  the  Steward  of  the  Meeting;  if  so,  it 
clears  up  Mr.  Lysons's  difficulty  expressed  in  the  following  page.]  *  * 

"Mrs.  Viney,  poor  Nancy,  and  I,  passed  the  evening  very  agreeably  with 
oratorios  and  talking.  Mr.  Dewes  had  enough  of  the  music  on  Wednesday  and 
Thursday  morning,  and  went  to  Cheltenham  Thursday  morning  in  his  way  home." 
— E.  F.  R. 
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organist ;  distinguished  himself  by  his  compositions  of  church 
music  and  several  much  admired  catches,  glees,  and  canons ; 
was  chosen  Professor  of  Music  at  Oxford,  and  was  for  many 
years  called  upon  to  preside  as  a  conductor  of  orchestras  in 
different  parts  of  the  kingdom.1 

The  names  of  such  of  the  Stewards  as  I  have  been  able  to 
recover,  previously  to  the  year  1754,  will  be  found  in  the 
preceding  lists.2  The  Eev.  William  Felton,3  Steward  in  1744, 
was  a  performer  of  considerable  merit  on  the  organ,  and  pub- 
lished a  set  of  concertos  for  that  instrument.  Mr.  Dewell, 
Steward  in  1748,  was  an  amateur  member  of  the  club  at 
Gloucester.  Thomas  Mee,  Esq.,  an  amateur  member  also 
(father  of  the  late  worthy  chamberlain  of  the  city  of  Glouces- 
ter), served  the  office  of  Steward,  but  in  what  year  I  could 
not  learn,  though  I  understand  that  he  first  introduced  the 
celebrated  English  bass  singer,  Savage,4  to  the  Meeting. 

With  respect  to  the  performances  before  1755,  we  have 
not  many  notices  in  the  advertisements.  Alexander's  Feast5 

1  Dr.  William  Hayes  "was  born  in  1707.     On  quitting  Gloucester,  his  native 
place,  he  was  appointed  organist  of  Shrewsbury,  and  shortly  afterwards  succeeded 
to  the  same  situation  in  the  Cathedral  of  Worcester.     But  after  the  lapse  of  a  few 
years,  a  vacancy  occurring  in  the  office  of  organist  and  master  of  the  choristers 
at  Magdalen  College,  Oxford,  he^obtained  that  appointment,  which  having  been 
the  ultimate  object  of  his  ambition,  he  retained  till  his  death.     In  1735  he  pro- 
ceeded to  a  bachelor's  degree  in  music,  and  some  years  after,  on  the  death  of  Mr. 
Goodson,  was  elected  professor  of  music  to  the  University.     On  the  opening  of 
the  Radcliffe  Library,  in  1749,  he  was  honoured  with  a  doctor's  degree,  to  which 
he  was  presented  by  Dr.  Bradley,  Savillian  Professor  of  Astronomy,  who,  in  an 
elegant  Latin  speech,  represented  him  not  only  as  a  man  eminent  in  his  faculty, 
but  as  possessed  of  other  estimable  qualities,  among  which  sweetness  of  temper 
was  mentioned  as  not  the  least  remarkable.     Dr.  Hayes,   after  suffering  three 
years  from  the  effects  of  a  paralytic  stroke,  died  in  1777,  and  was  succeeded  in  all 
his  appointments  by  his  son,  Dr.  Philip  Hayes. — E.  F.  R. 

2  Transferred  in  the  present  work,  to  the  end  of  the  book. — E.  F.  R. 

3  This  gentleman  was  a  prebendary  of  Hereford.     He  was  celebrated,  in  his 
time,  for  a  neat  and  rapid  execution  on  the  harpsichord  and  organ.     He  published 
three  sets  of  concertos  for  these  instruments,  in  imitation  of  those  of  Handel. 
"  Felton's  Gavot"  was  one  of  the  most  popular  tunes  of  the  day. — E.  F.  R. 

4  He  sung  in  several  of  Handel's  operas,  and  was  living  at  the  end  of  the  last 
century. — E.  F.  R. 

5  Composed  in  1736,  and  first  performed  on  the  19th  of  February  in  that  year. 
— E.  F.  R. 
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was  performed  at  Gloucester  in  1739 ;  in  1745  a  dramatic 
pastoral,  called  Love's  Revenge,  or  Florimel  and  Myrtillo, 
written  by  Dr.  John  Hoadley  (author  of  The  Suspicious 
Husband),  and  set  to  music  by  the  celebrated  Dr.  Green,1 
was  performed  the  first  evening,  at  the  Boothall  at  Gloucester ; 
and,  on  the  second,  Handel's  Ads  and  Galatea*  In  1748, 
on  the  first  morning  was  performed,  for  the  first  time,  Han- 
del's Dettingen  Te  Deum  and  his  Jubilate,3  and  on  the  second 
day,  Purcell's  Te  Deum,  and  Handel's  Coronation  Anthem* 
On  one  of  the  evenings  was  produced,  for  the  first  time, 
Handel's  oratorio  of  Samson,5  which  is  esteemed  to  rank  with 
that  of  Judas  Maccabeus,  as  the  two  most  popular  works  of 
that  great  master,  excepting  The  Messiah.  It  was  performed  at 
the  Boothall,  and  experienced  its  usual  attraction  and  applause. 
In  1751  were  performed,  at  Gloucester,  Alexander's  Feast,6 
and  U  Allegro,  II  Penseroso.  About  the  time  of  this  Meeting 
I  observe  the  publication  of  an  ode,  called  Compassion,'' 
announced,  inscribed  to  the  subscribers  to  the  Three  Choirs ; 
it  is  probable  that  it  had  been  set  to  music,  and  then  per- 
formed. Samson  appears  to  have  been  performed  for  the 
first  time  at  Worcester,  in  1752.  At  Hereford,  in  1753, 
Purcell's  Te  Deum  and  Jubilate,  Dr.  Boyce's  Anthem  and  the 
Coronation  Anthem,  were  performed  on  the  first  morning ; 

1  Dr.  Maurice  Greene  was  the  son  of  a  clergyman  of  the  Church  of  England. 
He  was  born  about  1694,  and  died  Sept.  1,  1755.     His  "Forty  Anthems"  are 
among  the  noblest  compositions  inherited  by  our  cathedrals. — E.  F.  R. 

2  Composed  for  the  magnificent  Duke  of  Chandos,  in  1721,  and  first  performed 
at  his  mansion  at  Cannons  in  the  same  year. — E.  F.  R. 

3  Composed  in  1743,  to  celebrate  the  victory  of  Dettingen. — E.  F.  R. 

4  Probably  "  Zadok,  the  Priest,"   composed  in  1727,  for  the  coronation  of 
George  II.— E.  F.  R. 

5  Composed  in  1743,  and  first  performed  at  Covent  Garden  Theatre,  Feb.  18, 
in  the  same  year. — E.  F.  R. 

6  Composed  in  1740,  and  first  performed  at  the  Royal  Theatre,  Lincoln's  Inn 
Fields,  Feb.  27,  in  the  same  year. — E.  F.  R. 

7  I  have  been  unable  to  trace  the  composer  of  this  Ode.     It  was,  probably, 
never  set  to  music. — E.  F.  R. 
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and  on  the  second,  Handel's  Dettingen  Te  Deum  and  Jubilate, 
a  new  Anthem  by  Dr.  Boyce,  and  the  Coronation  Anthem ; 
the  first  evening,  a  Miscellaneous  Concert,1  the  second  even- 
ing, the  oratorio  of  Samson ;  and  on  the  third  evening,  to 
which  the  performance  was  at  this  Meeting,  for  the  first  time, 
extended,  a  favourite  dramatic  piece,  called  The  Shepherd's 
Lottery,  written  by  Mr.  Moses  Mendez  (author  of  The  Chap- 
let,  and  other  dramas),  and  set  to  music  by  Dr.  Boyce.  The 
measure  of  thus  extending  the  performance,  and  raising  the 
tickets  to  3s.  is  stated,  in  an  advertisement,  to  have  been 
occasioned  by  the  expence  of  getting  up  the  oratorio  of 
Samson,  the  larger  demands  of  performers,  and  the  want 
of  a  room  of  sufficient  size  for  the  accommodation  of  the 
company  in  the  evening,  notwithstanding  the  College-hall, 
in  which  the  concerts  were  then  held,  had  been  enlarged  for 
that  purpose.  In  1754,  Handel's  Judas  Maccabeus,'2  which, 
as  before  observed,  ranks  in  point  of  popularity  with  his 
Samson,  was  first  performed  in  Gloucester. 

Up  to  this  period  no  mention  is  made  in  the  advertisements 
of  the  names  of  performers,  either  vocal  or  instrumental. 
From  the  obliging  communications  of  Dr.  Burney,  who 
obtained  his  information  some  years  ago  from  papers  of  Mr. 
Isaac,8  for  a  long  time  conductor  of  the  Worcester  Meetings, 

1  The  first  Miscellaneous  Concert  recorded  in  these  annals.     It  set  an  example 
which  was  frequently  copied. — E.  F.  R. 

2  This  oratorio  was  composed  in  thirty-two  days  (between  the  9th  of  July  and 
the  llth  of  August,  1746),  and  was  produced  at  Covent  Garden  Theatre  on  the 
1st  of  April,  during  the  season  of  1747.     Its  popularity  on  its  production  was 
not  confined  to  the  metropolis.      In  September,   1748,  a  musical  professor  in 
Salisbury  announced,  as  the  most  attractive  features  of  his  benefit  concert,  "the 
two  celebrated  French  Horns  from  the  Opera  House;   and  likewise  the  famous 
March  in  Judas  Maccabeus,  accompanied  by  the  original  side  drum."     A  few 
days  after  the  Meeting  at  Gloucester  in  1754,  the  oratorio  of  Judas  Maccabeus 
was  repeated,  in  aid  of  a  fund  for  building  a  county  hospital.     The  sum  of  £50 
was  raised. — E.  F.  R. 

8  Elias  Isaac,  many  years  organist  of  Worcester  Cajthedral.  He  was  born 
July  14,  1734,  and  died  1793,  at  his  house  in  Edgar-street:  his  remains  were 
interred  in  the  cloisters,  attended  by  the  gentlemen  of  the  choir,  who  sang  Dr. 
Greene's  anthem,  "  Lord,  let  me  know  mine  end,"  and  performed  Dr.  Croft's 
Funeral  Service. — E.  F.  R. 
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since  destroyed,  it  appears  that  Mr.  "Waring,  a  performer  of 
much  estimation  in  his  day,  led  the  band  after  Woodcock ; 
that  Caporale,  who  was  much  admired  for  "  the  full  and 
sweet  tone  which  he  drew  from  his  instrument,"  and  his 
rival,  Pasqualino,  who,  though  his  inferior  in  point  of  tone, 
"  had  infinitely  more  hand  and  knowledge  of  the  finger-board, 
as  well  as  of  music,"1  were  the  principal  performers  on  the 
violoncellos ;  Valentine  Snow,2  famous  for  "  the  brightness 
of  his  tone  and  his  accurate  intonation,"  and  Abingdon,  on 
the  trumpet ;  that  Signora  Galli,3  a  favourite  mezzo  soprano 
singer,  a  scholar  of  Handel's,  who  acquired  much  popularity 
by  her  style  of  singing  such  airs  as  '"Tis  liberty  alone," 
"Return,  0  God  of  Hosts"  and  "He  was  despised  and 
rejected," 4  was  for  some  years  the  first  vocal  performer;  that 

1  I  here  take  the  opportunity  of  observing,  that  not  being  at  all  conversant  in 
music  as  a  science,  wherever  I  have  had  occasion  to  give  an  opinion  on  the  sub- 
ject, or  to  speak  of  the  peculiar  merits  of  performers,  either  vocal  or  instrumental, 
I  have  endeavoured  to  avail  myself  of  the  sentiments  of  those  whose  judgment  is 
unquestionable ;  and,  in  most  instances,  I  have  had  the  advantage  of  being 
furnished  with  those  of  that  distinguished  musician,  the  veteran  Dr.  Burney, 
esteemed  the  oracle  of  his  profession  ;  either  kindly  communicated  on  the  present 
occasion,  or  taken  from  his  printed  works.  Those  which  I  have  selected  from  the 
latter  are  generally  given  as  quotations. 

a  Valentine  Snow  was  appointed  "Serjeant  Trumpeter"  to  the  royal  house- 
hold, upon  the  death  of  John  Shore,  in  1753.     The  following  humorous  epitaph 
upon  him  appears  in  Webb's  "  Collection  of  Epitaphs"  (vol.  ii.,  p.  4): — 
"  Thaw  every  breast,  melt  every  eye  with  woe, 

Here's  dissolution  by  the  hand  of  death  ; 
To  dirt,  to  water's  turned  the  fairest  Snow, 
0 1  the  king's  trumpeter  has  lost  his  breath." 

E.  F.  R. 

8  The  Earl  of  Mount  Edgcumbe  says  ("Musical  Reminiscences,"  4th  edit., 
1834,  p.  7),  "Signora  Galli's  figure  was  rather  large  and  masculine,  and  her 
voice  a  contralto.  She  had  been  a  principal  singer  in  Handel's  oratorios,  when 
conducted  by  himself.  She  became  the  companion  of  the  celebrated  Miss  Ray, 
and  was  with  her  when  she  was  assassinated  by  Hackman." — E.  F.  R. 

4  Signora  Galli,  being  in  distressed  circumstances,  made  her  appearance  at  the 
oratorio  at  Covent  Garden  in  1797,  when  at  the  advanced  age  of  74.  She  then 
sung  the  two  last  airs  above-mentioned ;  and  although  her  voice  was  affected  by 
the  tremulousness  of  age,  yet  she  executed  some  of  the  passages  with  much 
sweetness  and  firmness  of  tone,  and  it  was  altogether  an  extraordinary  and  inter- 
esting performance.  [She  died  shortly  after.] 


MEETING    OF    THE    THKEE    CHOIRS.  25 

Savage,  the  most  eminent  English  singer  of  his  day,  was 
occasionally  engaged;  and  that  Gaetano  Guadagni,1  one  of 
the  most  celebrated  opera  singers  of  the  last  century,  gave 
his  powerful  assistance  to  the  Meeting  about  the  year  1750. 
Dr.  Burney,  in  his  account  of  this  eminent  performer,  in 
the  biographical  department  of  the  new  edition  of  Kees's 
Cyclopaedia,  says  that  Handel  was  so  much  pleased  with  his 
sweet  and  full  voice,  that  he  engaged  him  to  sing  the  fine  airs 
in  Samson  and  The  Messiah,  which  he  had  composed  for 
Mrs.  Gibber's2  sweet  and  affecting  voice  of  low  pitch;  and 
that,  when  the  Opera-house  was  shut  up  in  1750,  he  remained 
in  England,  and  sung  for  Handel  in  the  winter,  and  at  the 
Triennial  Meetings  in  the  summer. 

From  the  first  institution  of  the  Meeting,  it  appears  that 
there  were  balls  for  the  amusement  of  the  company  each  night 
after  the  concert,  but  not  formerly  in  the  same  room.  In  the 
Gloucester  advertisement,  in  1742,  is  a  request  that  the  ball- 
room might  not  be  opened  till  the  concert  was  over.  In 
1757,  the  balls,  as  well  as  the  concerts,  were  held  at  the 
Boothall ;  which,  in  the  advertisement  of  that  year,  is  said  to 

1  This  celebrated  singer  was  a  native  of  Vincenza  ;  he  arrived  in  this  country 
in  1748,  at  an  early  period  of  his  life.     As  an  actor  he  had  no  equal,  in  his  class, 
on  any  stage  in  Europe.     His  figure  was  uncommonly  elegant  and  noble ;  his 
countenance  replete  with  beauty,  intelligence,  and  dignity ;  and  his  attitudes  and 
gestures  so  graceful,  that  they  would  have  been  excellent  studies  for  a  painter  or 
statuary.     His  manner  of  singing  was  delicate,  polished,  and  refined.     He  had 
strong  resentments,   and  high  notions  of  his  importance  in  the  profession.     He 
would  never  submit  to  an  encore.     He  quitted  England  for  the  last  time  in  the 
summer  of  1771,  and  the  musical  historian,  Dr.  Burney,  in  his  travels  through 
Germany  in  the  following  year,  saw  him  at  Munich,  in  the  service  of  the  Elector 
of  Bavaria.     He  finally  retired  to  his  native  country,  and  died  at  Padua  in  1786 
— E.  F.  R. 

2  This  lady  was  the  sister  of  the  celebrated  Dr.  Arne,  and  the  wife  of  the 
notorious  Theophilus  Cibber.     She  was  born  in  1714,  and  made  her  first  public 
appearance  in  1732,  in  Lampe's  opera  of  Amelia.     She  remained  on  the  stage  till 
her  death  in  1766,     She  was  an  excellent  actress,  and  is  spoken  of  in  high  terms 
by  Garrick.     Davies  says,  "She  was  a  perfect  judge  of  music ;  and  though  she 
was  not  mistress  of  a  voice  requisite  to  a  capital  singer,  yet  her  fine  taste  was 
sure  to  gain  her  the  applause  and  approbation  of  the  best  judges."     Handel  was 
very  partial  to  her,   and  some  of  his  finest  contralto  songs  were  written  for  her 
voice, — E.  F,  R. 
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have  been  fitted  up  for  the  purpose.     In  the  year  1752,  was 
the  following  advertisement  in  the  Worcester  Journal  : 

"  City  of  Worcester,  Sept.  14. 

"As  it  has  been  the  desire  of  several  ladies  of  distinction, 
that  some  method  might  be  thought  of  to  remove  the  many 
inconveniences  which  arise  from  the  great  number  of  people 
who  crowd  the  ball-room  at  the  Music  Meetings,  on  account 
of  their  being  admitted  gratis,  the  Mayor  (in  order  to  carry 
on  the  balls  with  more  decency  and  regularity)  has  taken  the 
management  of  them  into  his  own  hands,  and  gives  this 
public  notice,  that  every  lady,  as  well  as  gentleman,  shall  pay 
half-a-crown  each  night  for  their  admittance,  as  is  usual  at 
the  other  Meetings ;  and  the  money  collected  shall  be  disposed 
of  in  a  proper  manner.  And,  that  the  Stewards  of  the 
Meeting  may  not  suffer  by  this  necessary  alteration,  notice 
is  hereby  given,  that  no  person  shall  have  the  liberty  of 
coming  to  the  balls,  without  producing  tickets  (which  will 
be  given  at  the  hall-door  in  exchange  for  concert  tickets),  for 
the  satisfaction  of  the  conductor  of  the  ball,  that  they  have 
favoured  the  concert  with  their  company." 

In  the  year  1755,  when  the  Meeting  was  next  held  at 
Worcester,  I  find,  in  the  Gloucester  Journal,  the  following 
statement.  I  have  inserted  it  at  full  length,  as  it  not  only 
gives  the  particulars  of  a  dispute  between  the  Stewards  and 
the  Corporation,  in  consequence  of  which  the  evening  concerts, 
till  that  time  performed  at  the  Town-hall,  were  removed  to 
the  College-hall,  but  throws  considerable  light  also  upon  the 
history  of  the  Meeting,  at  that  time,  in  other  respects. 

"It  is  thought  proper  to  state  to  the  public  the  following 
facts,  merely  lest  the  Charity,  at  the  approaching  Meeting  of 
the  Three  Choirs,  should  suffer  by  misrepresentation.  That, 
at  the  Summer  Assizes  in  1754,  it  was  represented  to  several 
of  the  chief  people  of  the  county,  not  only  that  this  Meeting 
was  in  danger  of  being  dropped,  unless  it  was  put  upon  some 
better  footing,  but  that  it  might  be  improved,  and  the  Charity 
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greatly  augmented,  if  gentlemen  of  higher  rank  than  the 
members  of  the  Choirs  would  so  far  countenance  it,  as  to 
undertake  the  conducting  it  as  Stewards,  and  apply  such  parts 
of  the  profits  as  might  be  made  to  arise  from  the  Meeting, 
after  the  necessary  expences  deducted,  to  the  benefit  of  the 
Charity.  The  Rev.  Dr.  Waugh,1  Dean  of  Worcester,  was 
thought,  from  his  station,  a  proper  person  to  be  appointed 
for  the  Meeting  at  Worcester,  which  he  consented  to,  upon 
condition  he  was  joined  by  some  gentleman  of  distinction  of 
the  county  :  after  some  time,  the  Honourable  Edwin  Sandys8 
was  prevailed  on  to  be  the  other  Steward ;  and,  at  the  last 
anniversary  Meeting  of  the  Three  Choirs  at  Gloucester,  they 
were,  by  the  Subscribers  to  the  Meetings,  unanimously  ap- 
pointed Stewards  for  this  year. 

"  That  Mr.  Sandys  and  the  Dean,  when  they  were  last 
winter  in  London,  in  order  to  induce  more  company  to  come 
to  Worcester,  used  their  endeavours  to  secure  the  best  per- 
formers that  could  be  procured;  and  succeeded  so  happily, 
that  some  persons  of  the  greatest  eminence  in  their  profession 
offered  to  give  their  assistance  for  the  benefit  of  the  Charity ; 
so  that  they  have  reason  to  think  there  will  be  such  musical 
performances  as  will  give  entire  satisfaction  to  all  the  company 
that  countenance  the  Charity  by  their  appearance. 

"  That  the  real  objects  of  charity  intended  to  be  relieved  by 
it  (the  distressed  widows  and  orphans  of  poor  deceased  clergy- 
men), are  very  numerous,  must  be  imagined,  when  it  is 

1  John  Waugh,  LL.D.,  was  the  son  of  the  Bishop  of  Carlisle,  of  which  diocese 
he  was  chancellor.  His  knowledge  of  the  civil  and  common  law  was  extensive 
and  of  much  assistance  to  Dr.  Burn,  in  his  work  on  the  Administration  of  Justice. 
During  the  siege  of  Carlisle,  in  1745,  Dr.  Waugh  was  eminently  useful  to  the 
King's  forces,  on  which  account  he  was  preferred  to  the  Deanery  of  Worcester. 
He  died  in  1766,  and  was  interred  in  the  Cathedral  of  which  he  was  Dean.— 
E.  F.  K. 

a  This  gentleman  was  LL.B.,  and  Prebendary  of  Worcester.  He  was  the  son 
of  Martin  Sandys,  Esq.,  Town  Clerk  of  Worcester  (uncle  of  the  first  Lord 
Sandys,  of  Oinbersley),  and  who  died  in  1753.  The  Rev.  Edwin  Sandys  was 
Rector  of  Holt,  1740,  and  Incumbent  of  St.  John's.  Bedwardine,  1746,  both  in 
the  county  of  Worcestershire. — E.  F.  R. 

D'2 
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known  that  there  are  above  500  livings  in  the  three  dioceses 
under  £50  per  annum,  besides  curates ;  so  that,  if  the  un- 
diminished  fund  was  still  much  larger,  it  would  be  too  scanty 
for  the  relief  of  so  much  want. 

"  That,  un4er  this  conviction,  it  appeared  highly  reasonable 
and  indeed  an  act  of  justice  in  them,  as  trustees,  to  pursue 
the  scheme  recommended  to  them,  viz.  that  all  the  profits 
arising  in  any  manner  from  the  company  assembled  by  these 
means,  as  well  by  the  balls,  oratorios,  and  concerts,  as  by 
collections  from  the  church  music,  should  be  faithfully  applied 
in  aid  of  that  Charity  which  alone  sustained  the  great  ex- 
pences,  that,  by  variety  of  entertainments,  drew  the  company 
together ;  and  this  appeared  the  more  material,  when  it  was 
known  that  the  produce  of  the  balls  in  1752  amounted  to 
£178  3s. 

"  That,  till  that  Meeting,  no  profit  had  been  made  of  the 
balls  at  Worcester,  the  gentlemen  present  only  making  a 
small  collection  among  themselves  to  entertain  the  company 
with  a  ball ;  and  the  use  of  the  room  now  asked,  was  never 
refused. 

"  That  the  taking  separate  pay  for  the  balls,  by  persons 
who  bear  no  part  of  the  expences  of  the  musical  performances, 
might  not  only  hurt  the  collection,  but  reduce  the  number  of 
concert-tickets  so  much,  as  not  to  raise  a  sufficient  sum  to 
pay  the  performers  ;  by  which  means  the  Meeting  itself  would 
be  ruined. 

"  That  application  was  made  to  the  Mayor  by  the  Stewards, 
in  the  most  respectful  manner,  for  the  use  of  the  hall  and 
ball-rooms  over  it,  which,  considering  the  benefits  arising  to 
the  city  by  this  Meeting,  and  the  charitable  purpose  for  which 
they  were  asked,  it  was  natural  for  them  to  expect  would  be 
granted ;  but  some,  it  seems,  of  those  in  power  in  the  city 
thought  otherwise :  the  request  ivas  not  granted — the  ball- 
room was  refused;  and  Mr.  Mayor  transmitted  to  the  Stewards 
a  printed  account  how  the  money  arising  from  the  balls  in 
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1752  had  been  applied :  by  which  it  appeared,  that  not  one 
shilling  of  it  was  given  in  charity,  though  there  was  an  over- 
plus, after  the  necessary  expences  of  the  balls  paid,  of  £122 
and  upwards. 

"  That,  upon  this  unexpected  refusal  of  the  use  and  benefit 
of  the  ball-rooms,  Mr.  Sandys  and  the  Dean  applied  to  the 
Chapter  of  the  Cathedral  Church  of  Worcester  for  the  use  of 
their  great  hall  (without  exaggeration  one  of  the  largest  and 
fittest  rooms  in  the  kingdom  for  the  purpose),  which  that 
body  not  only  readily  consented  to  lend  as  a  necessary  means 
to  preserve  the  Charity,  but  with  a  compassionate  generosity 
to  the  families  of  their  poor  brethren,  agreed  to  fit  it  up  in 
the  most  commodious  manner  the  short  time  would  allow, 
entirely  at  their  own  expence. 

"  That  the  Stewards  would  have  been  unfaithful  to  their 
trust,  as  well  as  very  cruel  to  the  poor,  if  they  had  not  pre- 
ferred the  free  and  entire  use  of  the  College-hall  to  the 
conditional  grant  of  a  part  only  of  the  Town-hall ;  by  which 
a  large  share  of  the  nett  profits  would  have  run  into  a  channel 
very  different  from  that  of  charity." 

The  Corporation,  it  appears,  were  so  irritated  by  that  part 
of  the  statement  which  related  to  the  balls  at  the  Town-hall, 
that  they  advertised  a  rival  ball,  inviting  the  company  to 
contribute  benefactions  for  purposes  similar  to  the  Music 
Meeting  charity,  to  be  disposed  of  by  stewards  of  their  own 
appointing. 

"Worcester,  September  3. 

"At  the  Guildhall,  in  the  said  city,  will  be  a  ball  each 
night  during  the  Music  Meeting.  It  is  hoped  those  ladies 
and  gentlemen  who  are  inclined  to  discountenance  arbitrary 
innovations,  will  honour  the  ancient  ball-rooms  with  their 
company.  A  good  band  of  music  has  been  previously  engaged ; 
and  all  necessary  measures  will  be  pursued,  which  may  tend 
to  accommodate  the  company  on  this  occasion. 

"  At  the  same  time,  proper  Stewards  will  be  appointed,  to 
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receive  benefactions  from  such  of  the  company  as  may  chuse 
to  contribute  to  the  relief  of  the  widows  and  orphans  of  the 
poor  clergy.  A  fair  and  just  account  of  the  distribution  of 
this  charity  will  be  kept  by  the  said  Stewards,  to  which  a 
contributor  may  at  any  time  have  reference  ;  which  is  looked 
upon  as  a  more  eligible  method,  and  nearer  the  true  intent 
of  charity,  than  to  expose  every  necessitous  object  in  a  public 
newspaper. 

"  Tickets  for  the  ball,  at  two-and-sixpence  each,  to  be  had 
at  both  coffee-houses.  To  begin  at  seven  o'clock." 

These  differences  appear  to  have  been  accommodated  before 
the  Worcester  Music  Meeting  of  1758,  when  the  advertise- 
ments speak  only  of  balls  every  evening,  gratis,  as  had  been 
usual. 

With  a  view  probably  of  attracting  a  still  greater  influx  of 
company  to  the  Meeting,  it  was  customary  for  many  years  to 
have  the  Gloucester  Races  in  the  Music  Meeting  week ;  and, 
so  far  back  as  the  year  1736, 1  find  four  days'  sport  advertised. 
In  1754,  the  races  are  advertised  for  Tuesday  and  Friday,  in 
the  Music  Meeting  week,  as  they  continued  many  years.  On 
the  Tuesday  night  there  was  always  a  ball  at  the  Bell  Inn, 
called  the  Stewards'  ball ;  at  which  the  Lay-steward  of  the 
Meeting,  who  was  also  Steward  of  the  races,  presided.  It 
was  generally  attended  by  all  the  nobility  and  gentry  of  the 
county  who  were  present  at  the  Meeting.  The  races  and  the 
Stewards'  ball  have  been  discontinued  since  the  year  1793. 

From  the  year  1755,  as  was  before  observed,  we  have  a 
regular  account  of  the  performers.  The  Meeting  was  that 
year  at  Worcester.  The  principal  vocal  performer  was  Miss 
Turner,  who,  though  her  name  is  not  in  the  advertisement, 
is  known  to  have  sung  at  Gloucester  the  preceding  year :  she 
was  daughter  of  Dr.  Turner,  the  organist  of  Westminster 
Abbey,1  and  was  at  that  time  a  favourite  singer  at  the  Castle 

1  Mr.  Lysons  has  here  confounded  Dr.  Turner's  daughter,  who  married  John 
Robinson,  organist  of  Westminster  Abbey,  with  another  lady,  bearing  the  same 


MEETING    OF    THE    THBEE    CHOIBS.  ;J1 

and  Swan  concerts,  in  the  city.  The  other  principal  singers 
were,  Mr.  Beard ;  Mr.  Wass,  of  the  Chapel  Royal ;  Mr. 
Baildon,  brother  of  the  composer  of  that  name ;  and  Mr. 
Denham.  Beard1  was  an  energetic  English  singer;  and 
though  his  voice  was  more  powerful  than  sweet,  he  was  the 
most  favourite,  and,  as  he  sung  at  sight,  the  most  useful 
vocal  performer  of  his  time.  He  had  always  a  principal  part 
in  Handel's  oratorios,  and  the  odes  of  Dr.  Green,  and  his 

name,  but  in  all  probability  of  a  different  family.  It  is  impossible  they  can  be 
the  same.  (For  notice  of  Dr.  Turner's  daughter  see  Hawkins's  History,  v.  100, 
182;  and,  for  the  other  lady,  see  Burney's  History,  iv.,  662,  663).  My  friend 
Mr.  Husk,  the  librarian  of  the  Sacred  Harmonic  Society,  who  kindly  drew  my 
attention  to  Mr.  Lysons's  statement,  has  furnished  me  with  a  copy  of  an  adver- 
tisement of  a  concert  at  the  Castle  Tavern,  Paternoster  Row,  on  the  12th  March, 
1744,  for  the  benefit  of  Miss  Turner,  in  which  the  vocal  parts  are  announced  to 
be  performed  by  Miss  Turner  and  her  sister ;  and  the  tickets  to  be  had  at  Mr. 
Turner's,  in  Silver  Street.  The  mention  of  the  sister  is  conclusive,  as  Dr. 
Turner's  daughter  was  his  only  child. — E.  F.  R. 

1  John  Beard,  the  celebrated  tenor  singer,  made  his  first  appearance  on  the 
stage  at  Covent  Garden,  in  a  dramatic  entertainment  called  "  The  Royal  Chase, 
or  Merlin's  Cave."  He  was  born  in  1717,  and  received  his  musical  education 
in  the  Chapel  Royal.  He  was  one  of  the  singers  in  the  Duke  of  Chandos's 
chapel  at  Cannons,  during  the  time  that  Handel  resided  with  that  munificent 
nobleman,  and  had  a  part  in  "  Esther,"  Handel's  first  oratorio,  when  it  was  first 
originally  performed  there.  After  his  appearance  on  the  stage,  he  immediately 
became  the  favourite  of  the  town,  and  for  many  years  held  a  pre-eminent  place 
among  the  English  vocalists,  taking  the  principal  part  in  almost  every  musical 
piece  which  was  performed.  In  January,  1739,  he  married  Lady  Henrietta 
Herbert,  only  daughter  of  James,  Earl  of  Waldegrave,  and  widow  of  Lord 
Edward  Herbert,  second  son  of  the  Marquis  of  Powis ;  a  marriage  which  of  course 
gave  rise  at  the  time  to  abundance  of  scandal.  Beard's  character  was  not  only 
irreproachable,  but  excellent.  According  to  every  account  of  him,  he  was  a 
man  of  liberal  attainments,  pleasing  manners,  good  principles,  and  respectable 
conduct.  Though  Lady  Henrietta  Herbert  married  so  much  beneath  her  degree, 
and  against  the  consent  of  her  family,  the  union  did  not  prove  an  unhappy  one. 
She  died  in  1753,  and  a  handsome  monument  was  erected  to  her  memory  by 
her  husband,  in  St.  Pancras  churchyard,  on  which  it  is  recorded  that  "  On  the 
8th  of  January,  1738-9,  she  became  the  wife  of  Mr.  John  Beard,  who,  during 
a  happy  union  of  fourteen  years,  tenderly  loved  her  person  and  admired  her 
virtues ;  who  sincerely  feels  and  laments  her  loss,  and  must  for  ever  revere  her 
memory,  to  which  he  consecrates  this  monument." 

In  1759  Beard  married  a  daughter  of  the  celebrated  Rich,  on  whose  death  he 
became  one  of  the  proprietors  of  Covent  Garden  Theatre.  In  1768  he  retired 
from  the  stage,  and  in  1791  he  died,  at  the  advanced  age  of  seventy- four.  He  spent 
his  latter  years  in  ease  and  affluence,  in  the  society  of  many  respectable  friends, 
whom  he  had  gained  by  his  estimable  qualities  and  agreeable  talents. — E.  F.  R. 
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friend  Dr.  Boyce.  The  band  was  led  by  Abraham  Brown, 
who  was  considered  one  of  the  principal  performers  on  the 
violin,  before  the  arrival  of  Giardini,  having  succeeded  Festing 
as  leader  of  the  King's  band,  and  most  of  the  public  concerts. 
"He  had  a  clear,  sprightly,  and  loud  tone,  with  a  strong 
hand,  but  was  deficient  in  expression." 

The  only  other  performers  mentioned  in  the  advertisement 
of  this  year,  were  Millar  and  Adcock,  both  celebrated  bassoon 
players,  and  Messing,1  an  eminent  performer  on  the  chromatic 
French  horn.  Dr.  Burney,  who  speaks  of  Millar  and  Adcock 
in  terms  of  high  commendation,  says,  that  the  former  was  the 
best  bassoon  that  he  could  remember,  and  that  he  used  to 
acquire  great  applause  by  his  manner  of  playing  the  solo  parts 
of  Handel's  hautbois  concerto.  .The  performances  of  this 
year  were  Samson,  and  Dr.  Boyce's  justly  admired  oratorio 
of  Solomon.* 

At  this  time  the  Stewards  gave  a  dinner  to  the  performers 
at  the  principal  inn,  on  the  day  preceding  the  performances, 
at  two  o'clock ;  and  they  used  to  go  from  the  dinner  to  the 
rehearsal. 

The  evening  performances  of  the  year  1756,  at  Hereford, 
were  Samson,  Solomon,  U  Allegro,  il  Penseroso.  The  prin- 
cipal novelties  were,  the  celebrated  Giulia  Frasi  as  first  singer, 

1  This  gentleman  occasionally  gave  concerts  at  the  Devil  Tavern,  which  he 
advertised  in  the  following  whimsical  way : 

"  MR.  MESSING 

"  Goes  to  the  Devil  this  present  Thursday,  to  prepare  a  polite  serenade,  both 
vocal  and  instrumental,  for  the  entertainment  of  his  well-wishers  and  benefactors. 
— To  begin  at  half-an-hour  after  six  o'clock.  Tickets  to  be  had  at  the  place  of 
performance,  the  Devil  Tavern,  Temple-bar ;  and  of  Mr.  Messing,  at  the  Golden 
Acorn,  in  James  Street,  Covent  Garden.  Red  5*.  White  3s. 

"  Note. — One  of  the  vocal  parts  by  a  lady  who  never  performed  in  public." 

2  At  p.  19,  under  the  date  1743,  Mr.  Lysons  mentions  an  "anthem,"  by  Dr. 
Boyce,  "then  first  composed  for  the  occasion,"  i.  e. — the  Meeting  of  the  Three 
Choirs.     I  believe  this  anthem  to  have  been  the  Serenata  of  "  Solomon."     It  is 
a  version  of  part  of  the  Canticles,  written  by  Mr.  Moore,  the  author  of  "  Fables 
for  the  Female  Sex,"  &c.     Dr.  Burney  observes,  that  it  "was  not  only  long  and 
justly  admired  as  a   pleasing  and  elegant  composition,  but  still  affords  great 
delight  to  the  friends  of  English  music,  whenever  it  is  performed." — E.  F.  R. 


MEETING    OF    THE    THREE    CHOIRS.  38 

and  Signer  Arrigoni,  the  lutenist,  at  the  head  of  the  instru- 
mental performers,  Frasi  came  to  England  in  1743,  "  young 
and  interesting  in  person,  with  a  sweet  and  clear  voice : 
though  she  never  ranked  as  first  woman  at  the  Italian  opera, 
yet,  by  learning  English,  she  became  of  much  importance  at 
our  oratorios,  theatres,  and  public  concerts,  when  singers  of 
a  higher  class,  without  this  qualification,  could  be  of  no  use. 
She  pronounced  our  language  in  singing  with  a  more  distinct 
articulation  than  native  performers  ;  and  her  style  being  plain 
and  simple,  with  a  well-toned  voice  and  a  good  shake,  she 
delighted  the  ignorant  and  never  displeased.  She  became,  in 
consequence,  an  established  favourite  with  the  public,  and 
sung  at  the  Meetings  of  the  Three  Choirs  nine  successive 
years.  Frasi,  after  many  years  residence  in  this  country, 
where  she  made  from  £1100  to  £1800  per  annum,  was  obliged 
to  retire  to  Calais,  in  order  to  avoid  being  arrested  for  debts, 
the  consequence  of  her  want  of  economy ;  and,  after  subsisting 
for  some  time  on  small  pensions  from  her  friends  in  England, 
which  gradually  diminished,  died  almost  literally  for  want  of 
bread.  There  is  a  mezzotinto  engraving  of  her,  singing  her 
popular  air  of  "  Voi  amante !" 

Signor  Arrigoni,1  the  lutenist,  was  a  musician  of  some 
celebrity,  who,  upon  the  famous  quarrel  between  Handel  and 
Senesino,  which  divided  the  fashionable  world  into  two  great 
parties,  about  the  year  1733,  was  brought  forward  as  a  rival 
to  the  former,  and  composed  (together  with  Porpora)  for  the 
Opera,  set  up  in  opposition  to  him  in  Lincoln's  Inn-fields. 
It  is  this  person  whom  Dr.  Arbuthnot,  who  wrote  on  the  side 
of  Handel,  calls,  in  his  letter  on  this  controversy,  the  King 
of  Arragon. 

1  Charles  Arrigoni,  born  at  Florence  early  in  the  eighteenth  century,  was 
celebrated  for  his  performance  on  the  lute.  The  Prince  of  Carignan  appointed 
him  his  chapel-master  ;  and  in  1732  he  came  to  England,  invited  by  a  party  of 
noblemen,  who  wished  him  to  oppose  Handel.  But  Arrigoni  was  a  poor  com- 
poser, and  shewed  his  insignificance  the  greater  by  comparison  with  the  giant. 
He  produced  his  opera  of  "Fernando"  in  1734,  and  his  "Esther"  at  Vienna, 
iu  1738.  The  date  of  his  death  is  unknown. — E.  F.  R. 
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The  other  performers  mentioned  in  the  advertisement  of 
1756,  are  Mr.  Wass,  Millar,  Adcock,  Messing,  and  Thompson, 
then  a  celebrated  performer  on  the  double-bass. 

The  performances  of  the  two  first  evenings  at  Gloucester, 
in  1757,  were  Judas  Maccabeus  and  Ads  and  Galatea.1 
This  year  the  performances  at  Gloucester  were  first  extended 
to  a  third  evening,  when  Handel's  sublime  and  popular  ora- 
torio of  The  Messiah  was,  for  the  first  time,  introduced  at 
the  Boothall.  This  exquisite  composition,  which,  when  first 
brought  out  in  1741,  on  account  of  the  prejudice  then  existing 
against  Handel,  was  ill  received  by  the  public,  has  since 
acquired  a  degree  of  popularity  far  beyond  that  of  any  other 
oratorio  of  that  great  musician.2  It  was  received  at  Gloucester 

1  From  information  furnished  by  Mr.  Amott,  I  am  enabled  to  add  the 
following: — "On  Wednesday  Morning,  Mr.  Henry  Purcell's  Te  Deum,  and  two 
of  Mr.  Handel's  Coronation  Anthems.  On  Thursday  Morning,  Mr.  Handel's 
Te  Deum  composed  for  the  Victory  of  Dettingen,  and  two  other  of  his  Coronation 
Anthems."— E.  F.  R. 

a  This  marvellous  work,  finished  in  September,  1741,  occupied  the  inspired 
composer  twenty-four  days !  It  was  long  a  controverted  point,  whether  it  was 
first  produced  in  London  or  Dublin ;  but  it  is  now  established,  beyond  a  doubt, 
that  it  was  performed  for  the  first  time  in  Dublin,  on  the  13th  of  April,  1742. 
"Faulkner's  Journal,"  of  April  the  17th,  for  that  year,  gives  a  graphic  descrip- 
tion of  its  first  performance: — "On  Tuesday  last,  Mr.  Handel's  Sacred  Grand 
Oratorio,  the  MESSIAH,  was  performed  in  the  New  Music  Hall,  in  Fishamble 
Street.  The  best  judges  allowed  it  to  be  the  most  finished  piece  of  musick. 
Words  are  wanting  to  express  the  exquisite  delight  it  afforded  to  the  admiring 
crowded  audience.  The  Sublime,  the  Grand,  and  the  Tender,  adapted  to  the 
most  elevated,  majestick,  and  moving  Words,  conspired  to  transport  and  charm 
the  ravished  Heart  and  Ear.  It  is  but  justice  to  Mr.  Handel  that  the  world 
should  know  he  generously  gave  the  money  arising  from  this  Grand  Performance 
to  be  equally  shared  by  the  Society  for  relieving  Prisoners,  the  Charitable  In- 
firmary, and  Mercer's  Hospital,  for  which  they  will  ever  gratefully  remember  his 
Name;  and  that  the  Gentlemen  of  the  two  Choirs,  Mr.  Dubourg,  Mrs.  Avolio, 
and  Mrs.  Gibber,  who  all  performed  their  parts  to  admiration,  acted  also  on  the 
same  disinterested  principle,  satisfied  with  the  deserved  applause  of  the  publick, 
and  the  conscious  pleasure  of  promoting  such  useful  and  extensive  charity.  There 
were  about  700  people  in  the  room,  and  the  sum  collected  for  that  noble  and 
pious  charity  amounted  to  about  £400,  out  of  which  £127  goes  to  each  of  the 
three  great  and  pious  charities."  Those  of  my  readers  who  may  wish  for  more 
minute  particulars  upon  this  interesting  subject,  should  consult  Schcelcher's  Life 
of  Handel ;  Townsend's  Handel's  Visit  to  Dublin  ;  and  the  Preface  to  my  edition 
of  the  Messiah,  in  full  score,  printed  for  the  Handel  Society. — E.  F.  R. 
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with  rapturous  applause,  and  has  been  repeated  at  every 
succeeding  Meeting  of  the  Three  Choirs.  Its  great  popularity 
has  occasioned  it  to  be  adopted,  indeed,  upon  all  charitable 
occasions,  in  every  part  of  the  kingdom.  To  use  Dr.  Burney's 
expression,1  "  it  has  fed  the  hungry,  clothed  the  naked,  fos- 
tered the  orphan,  and  enriched  the  managers  of  oratorios, 
more  than  any  single  musical  performance  in  this  or  any 
country."  It  is  calculated  that  it  produced  ^610,000  to  the 
Foundling  Hospital  ;2  for  the  benefit  of  which  institution  it  was 
many  years  annually  performed,  under  the  superintendence  of 
its  author,  and  to  which  he  gave  the  original  MS.  of  the  music.3 
Dr.  Burney,  speaking  of  this  oratorio,  which,  from  the 
words  being  taken  wholly  from  scripture,  is  called  the  sacred 
oratorio,  says,  that  eight  or  ten  of  the  airs  are  of  peculiar 
merit ;  so  excellent,  that  it  would  not  be  easy  to  find  their 
equals  in  any  of  the  works  of  the  great  master  by  whom  it 
was  composed ;  and  •  that  the  three  last  chorusses  are  un- 
commonly grand,  particularly  that  of  "  Hallelujah !  for  the 
Lord  God  Omnipotent  reigneth,"  which  he  calls  the  most  truly 
sublime  of  all  chorusses. 

1  In  his  account  of  the  Commemoration  of  Handel. 

2  That  is,  within  about  twenty-seven  years— from  1750  to  1777. — E.  F.  R. 

8  Handel  did  not  give  the  original  MS.  to  this  institution,  but  a  fair  copy 
of  the  score,  which  is  still  preserved  among  the  archives  of  the  charity.  The 
gift  was  the  occasion  of  an  episode  strongly  characteristic  of  Handel's  choleric 
humour.  The  administrators  of  the  Hospital,  being  desirous  of  investing  his 
intentions  with  a  legal  form,  prepared  a  petition  to  Parliament,  which  terminated 
in  the  following  manner: — "That  in  order  to  raise  a  further  sum  for  the  benefit 
of  the  said  charity,  George  Frederic  Handel,  Esq.,  hath  been  charitably  pleased 
to  give  to  this  corporation  a  composition  of  music,  called  '  The  Oratorio  of  The 
Messiah,'  composed  by  him;  the  said  George  Frederic  Handel  reserving  to  him- 
self only  the  liberty  of  performing  the  same  for  his  own  benefit  during  his  life : 
And  whereas,  the  said  benefaction  cannot  be  secured  to  the  sole  use  of  your 
petitioners  except  by  the  authority  of  Parliament,  your  petitioners  therefore 
humbly  pray  that  leave  may  be  given  to  bring  in  a  bill  for  the  purpose  aforesaid." 
"When  one  of  the  governors  waited  upon  the  musician  with  this  form  of  petition, 
he  soon  discovered  that  the  Committee  of  the  Hospital  had  built  on  a  wrong 
foundation  ;  for  Handel,  bursting  into  a  rage,  exclaimed—"  Te  devil !  for  vat  de 
Foundling  put  mein  oratorio  in  de  Parlemeat !  Te  devil !  Mem  music  sal  not 
go  to  de  Parlement."— E.  F.  R. 
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The  names  of  the  instrumental  performers  are  not  mentioned 
in  the  advertisement  of  1757  ;  but  we  are  told  that  there  were 
engaged  for  the  concerts,  "three  trumpets,  a  pair  of  kettle- 
drums, four  hautboys,  four  bassoons,  two  double-basses, 
violins,  violoncellos,  and  chorus  singers  in  proportion.  The 
music  was  conducted  by  Dr.  William  Hayes. 

At  Worcester,  in  1758,  the  three  evening  performances 
were  Judas  Maccabeus,  Alexander's  Feast,  and  The  Messiah. 
The  principal  singers  were  Frasi,  Beard,  and  Wass.  The 
band  was  led  by  Mr.  Pinto,  an  excellent  performer,  who  was 
some  time  leader  of  the  opera  band :  he  was  born  in  England, 
of  Italian  parents,  "  was  a  miraculous  player  when  a  boy,  and, 
before  he  had  arrived  at  manhood,  was  the  leader  of  large 
bands."  "  With  a  powerful  hand,"  says  Dr.  Burney,  "  and  a 
marvellous  quick  eye,  he  was  so  careless  a  player,  that  he 
performed  the  most  difficult  music  better  the  first  time  he 
saw  it,  than  ever  after."1  The  other  principal  instrumental 
performers  this  year  were  Millar,  Thompson,  Adcock,  and 
Vincent,  long  a  favourite  on  the  hautbois,  and  for  more  than 
thirty  years  the  principal  performer  on  that  instrument  at 
Covent  Garden.  The  price  of  the  tickets  was  this  year,  for 
the  first  time,  raised  to  five  shillings,  which  is  officially 
announced,  with  a  contradiction  of  the  report  that  it  was 
intended  to  raise  them  to  half-a-guinea. 

I  find  no  account  of  the  performances  at  Hereford  in  1759, 
except  that  The  Messiah  was,  for  the  first  time,  performed  at 
the  Cathedral2  on  the  Friday  morning,  and  that  none  were  to 
be  admitted  without  tickets,  which  would  introduce  the  bearers 

1  Thomas  Pinto  led  the  band  at  Drury  Lane  Theatre  for  many  years.     After 
the  death  of  his  first  wife,  a  German  singer,  he  married  the  celebrated  Miss  Brent, 
and  settled  in  Ireland,  where  he  died  in  the  year  1773. — E.  F.  R. 

2  Detached  pieces  from  the  Messiah  had  been  performed  at  Salisbury  Cathe- 
dral in  1752,  at  one  of  the  St.  Cecilian  celebrations  ;    but  this  affords  the  first 
instance  in  this  country  of  an  oratorio  being  performed  entire  in  a  Cathedral.     It 
was  given  again  at  Worcester  Cathedral  in  1761,  and  at  Gloucester  Cathedral  in 
1769.     No  other  oratorios  were  performed  in  the  churches  at  these  meetings  until 
after  1784.— E.  F.  R. 
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gratis  to  the  ball  in  the  evening.  Frasi,  Mence,1  a  fine  singer 
of  cathedral  music,  and  Wass,  were  the  principal  vocal  per- 
formers ;  Adcock,  Millar,  Vincent  and  his  son,  Malchair, 
Storace,  and  Eichards,  the  principal  instrumental.  The  three 
last  mentioned  appear  in  the  advertisement  for  the  first  time. 
Malchair,  who  is  still  living,  but  in  a  state  of  blindness  and 
infirmity,  was  a  drawing- master  at  Oxford  for  many  years, 
led  the  band  at  the  Music-room  in  that  city,  and  was  much 
respected  by  the  members  of  the  university.2  Storace  was  the 
first  performer  of  his  time  on  the  double-bass,  and  played  on 
that  instrument  at  the  Opera-house  :  he  was  father  of  Stephen 
Storace,  the  late  eminent  musical  composer,  and  the  well- 
known  singer  and  comic  actress  of  that  name.  Richards  was 
many  years  leader  at  Drury  Lane  Theatre.  The  music  was 
conducted  by  Mr.  Clack,  the  organist.3 

At  the  Meeting  in  1760,  in  Gloucester,  a  tribute  to  the 
memory  of  the  illustrious  Handel,  "the  first  musical  composer 
of  his  time,  and,  in  some  respects,  of  any  time  or  country  in 

1  The  Rev.  Benjamin  Mence,  B.A.,  Merton  College,  Oxford,  1746;  M.A. 
King's  College,  Cambridge,  1752;  Vicar  of  St.  Pancras,  and  Cardinal  of  St. 
Paul's,  1749;  Hector  of  All  Hallows,  London  Wall,  1758.  He  died  December 
19th,  1796.  The  Gentleman's  Magazine,  recording  this  fact,  adds — "  In  whom 
the  classical  world  have  lost  a  scientific  genius,  and  whose  vocal  powers  as  an 
English  singer  remain  unrivalled." 

The  name  of  this  gentleman  appears  among  the  subscribers  to  a  rare  quarto 
volume,  which,  as  it  bears  especial  reference  to  the  subject  of  the  Three  Choirs, 
I  shall  describe.  It  is  entitled  "Two  Cantatas  and  Six  Songs,  set  to  Musick  by 
B.  Gunn,  Organist  of  the  Cathedral  in  Gloucester.  Gloucester:  Printed  by  R. 
Raikes,  1736."  It  has  a  poetical  address  "To  all  Lovers  of  Musick,"  and  a  list 
of  464  persons,  subscribing  for  617  copies,  prefixed.  The  names  include  those  of 
the  most  eminent  musicians  of  the  day  (amongst  them  Handel),  and  the  following 
members  of  the  Three  Choirs.  Gloucester: — Mr.  Bicknell,  Mr.  Cleaveley,  Rev. 
W.  Gregory  (Minor  Canon),  Mr.  John  Gardiner,  Rev.  D.  Newcome  (Dean), 
Rev.  John  Newton  (Minor  Canon  and  Sacrist),  Rev.  D.  Panting  (Prebendary). 
Worcester: — Mr.  Merrifield  (Organist),  Mr.  Markham,  Rev.  Benjamin  Mince 
(Mence),  and  the  Rev.  John  Smith  (Minor  Canon).  None  of  the  members  of 
the  Hereford  choir  subscribed. — E.  F.  R. 

a  Malchair  died  soon  after  this  was  written,  in  1812.  He  had  a  considerable 
knowledge  of  ancient  music,  and  assisted  Dr.  Crotch  in  the  compilation  of  his 
Specimens  of  Ancient  Music. — E.  F.  R. 

3  Richard  Clack,  who  died  in  1816.— E.  F.  R. 
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Europe,"  whose  decease  had  taken  place  since  the  last  anni- 
versary, was  not  forgotten  by  his  warm  admirer,  Dr.  Hayes, 
the  conductor  of  that  year.  Esther,  the  first  oratorio  which 
had  been  composed  by  that  great  master,  was  performed  on 
the  Wednesday  evening,  with  an  additional  song,  duet,  and 
chorus.  On  the  second  night,  after  Collins's  Ode  to  the 
Passions,  set  by  Dr.  Hayes1  in  the  manner  of  an  oratorio,  an 
ode  was  introduced  to  the  memory  of  Handel.  Friday  evening, 
The  Messiah  was  performed  at  the  Boothall.  Frasi  and 
Beard  continued  to  be  the  first  vocal  performers.  The  names 
of  Champnes  and  Price  first  appear  in  the  advertisement  of 
this  year.  Champnes  was  one  of  the  principal  bass  singers 
at  the  oratorios  in  London.2  Price  had  been  some  years  a 
member  of  the  choir  at  Gloucester :  he  had  a  fine  counter- 
tenor voice,  and  was  particularly  remarkable  for  singing  the 
air  in  Milton's  L' Allegro  which  describes  Laughter  "  holding 
both  his  sides."  In  this  air,  without  losing  sight  of  musical 
correctness,  he  worked  himself  up  to  so  hearty  and  so  natural 
a  laugh,  that  few  of  his  auditors  could  avoid  partaking  of  his 
apparent  merriment.  The  late  Signor  Eauzzini  was  singularly 
affected  the  first  time  of  his  hearing  it  at  the  Meeting  of  the 
Three  Choirs.  Dr.  William  Hayes,  from  whom  it  is  probable 
that  Price  learnt  it,  was  remarkable  for  singing  this  air.  The 
names  of  the  instrumental  performers  are  not  mentioned. 

The  evening  performances  at  Worcester,  in  1761,  were, 
Esther,  and  L' Allegro,  il  Penseroso.  The  Messiah  was  per- 
formed on  the  last  morning.  Frasi  and  Beard  were  still  at 
the  head  of  the  vocal  performers.  Beinhold,  many  years  a 
singer  at  Covent  Garden  Theatre,  made  his  first  appearance 
as  bass.3  Price  was  the  counter-tenor.  Master  Norris,  then 

1  This  ode  was  published  at  Oxford,  in  full  score,  with  a  portrait  of  the  com- 
poser on  the  title-page. — E.  F.  R. 

3  He  sung  at  the  Commemoration  of  Handel,  at  Westminster  Ahbey,  in  1784. 
— E.  F.  R. 

8  Charles  Frederick  Reinhold  was  born  in  1737,  and  educated  in  St.  Paul's 
Choir.  He  was  the  son  of  Thomas  Reinhold,  a  native  of  Dresden  (the  son  of  the 
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a  chorister  at  Salisbury,  patronized  by  the  learned  James 
Harris,  Esq.,  appeared  as  a  soprano  singer  this  year,  at  the 
Meeting  of  the  Three  Choirs,  of  which  he  was  many  years, 
as  first  tenor,  one  of  the  chief  supports,  as  he  was  of  the 
concerts  at  Oxford,  where  he  resided  during  the  greater  part 
of  his  life,  being  organist  at  St.  John's  College  and  Christ 
Church.1  Mr.  Norris  sung  with  great  feeling  and  expression, 
and  was  much  distinguished  for  his  opening  of  The  Messiah, 
and  Purcell's  celebrated  Mad  Song,  "  From  rosy  bowers  :"  he 
died  in  the  year  1790,  being  not  much  more  than  45  years  of 
age.  The  principal  instrumental  performers  of  1761  were 
Messrs.  Pinto,  Malchair,  Millar,  Adcock,  Vincent,  and  Zuc- 
kert.  Mr.  Isaac  was  the  conductor.  The  surplus  money 
produced  by  The  Messiah  this  year  is  said  to  have  been  £100. 
Jephthah?  the  last  oratorio  of  Handel's  composition,  which, 
though  not  equal  in  popularity  to  others  of  his  compositions, 
contains  some  beautiful  and  very  favourite  airs  and  chorusses, 
was  performed  on  the  first  evening  at  Hereford,  in  1762.  On 
the  second  evening  was  a  Miscellaneous  Concert;  and  on 
Friday  morning  The  Messiah.  Frasi  and  Norris  are  the  only 
vocal  performers  mentioned  in  the  advertisement.  The  prin- 
cipal instrumental  performers  were,  Messrs.  Pinto,  Malchair, 
Storace,  Adcock,  Vincent,  senior  and  junior,  Millar,  Richards, 
and  Higgins.  The  Music-room,  being  the  College  school- 
Archbishop),  who  left  his  country  to  follow  tre  fortunes  of  Handel  in  England. 
Young  Reinhold  made  his  first  appearance  on  the  stage  in  1755,  in  Smith's  opera 
of  The  Fairies.  In  the  bills  he  is  announced  as  "  Master  Reynolt."  He  sung  in 
many  of  Handel's  oratorios,  and  at  the  Commemoration  in  1784.  His  death 
took  place  in  1815,  in  his  seventy- eighth  year. 

1  Charles  Norris,   Mus.  Bac.,  Oxon,  from  an  early  disappointment  in  love, 
unhappily  gave  way  to  excesses  falsely  glossed  over  as  convivial,  to  which  he  fell 
a  premature  victim.     At  Westminster  Abbey,  in  1790,  he  could  not  hold  the  book 
from  which  he  sang,  and  excited  emotions  of  pity  in  place  of  the  rapture  that  was 
wont  to  follow  his  performance.      He  died  at  Imley  Hall,  the  seat  of  Viscount 
Dudley  and  Ward,  Sept.  5th,  1790.— E.  F.  R. 

2  Handel  commenced  this  oratorio,  "the  song  of  the  swan,"   on  the  21st  of 
January,   1751:    but  it  was  not  completed  until  the  30th  of  August  following. 
Its  first  performance  took  place  on  the  26th  of  February,  1752. — E.  F.  R. 
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room,  was  opened  this  year ;  it  had  recently  been  rebuilt  on  a 
larger  scale ;  the  gentlemen  of  the  county  having  contributed 
to  the  expence,  on  condition  of  being  permitted  to  have  the 
concerts  there  at  the  Meetings  of  the  Three  Choirs.1 

At  the  Gloucester  Meeting,  in  1763,  Samson  was  performed 
on  the  first  evening :  on  Thursday  evening,  Atlialia,  which 
was  first  brought  out  by  Handel,  at  the  Theatre  in  Oxford,  in 
the  year  1733  ;2  and  on  Friday,  The  Messiah,  all  at  the 
Boothall.  Frasi  was  still  at  the  head  of  the  vocal  performers  : 
a  second  female  singer  was  engaged  this  year,  the  Hon.  Mrs. 
Scott,  formerly  Isabella  Young,  daughter  of  the  organist  of 
Catherine-Cree  Church,  a  mezzo-soprano  voice.3  Champnes 
and  Price  were  the  bass  and  counter-tenor.  Mr.  Clarke  and 
Master  Millard  were  added  to  the  vocal  band.  The  leader  was 
Mr.  Hay,  Master  of  the  King's  Band,  who,  in  the  year  1784, 
with  much  ability,  led  the  immense  band  in  Westminster 
Abbey,  at  the  Commemoration  of  Handel,  alternately  with  the 
late  Mr.  Cramer.  The  band  at  Gloucester,  in  1763,  was 
particularly  full,  consisting  of  sixteen  treble  violins,  four 

1  It  appears  that  it  had  heen  in  contemplation  to  enlarge  the  Guildhall  for  this 
purpose ;  a  mention  of  such  intention  was  made  in  the  Gloucester  Journal  of  July 
31,  1759;  and  the  public  were  invited  to  contribute  to  the  expence,  "as  it  would 
greatly  exceed  what  the  Corporation  proposed  to  expend  on  their  building." 

2  At  a  Public  Act  of  the  University.    Thomas  Hearne,  the  well-known  anti- 
quary, who  was  certainly  no  friend  to  the  great  composer,  has  left  us  some  curious 
notices  of  Handel's  visit  to  Oxford.     He  says — "  1733,  July  5.     One  Handell,  a 
foreigner  (who,  they  say,  was  born  at  Hanover),  being  desired  to  dome  to  Oxford, 
to  perform  in  inusick  at  this  Act,  in  which  he  hath  great  skill,  is  come  down,  the 
Vice-Chancellor  (Dr.  Holmes)  having  requested  him  so  to  do,  and  as  an  encour- 
agement, to  allow  him  the  benefit  of  the  Theatre  both  before  the  Act  begins  and 
after  it.     Accordingly,  he  hath  published  papers  for  a  performance  to-day,  at  5s. 
a  ticket.     This  performance  began  a  little  after  five  o'clock  in  the  evening.     This 
is  an  innovation.     The  players  might  be  as  well  permitted  to  come  and  act." 
See  Rt'liquee  Ifearniance,   Oxford,    1856.     The  Athalia  was   received   at  Oxford 
"with  vast  applause,  before  an  audience  of  3700  persons." — E.  F.  R. 

3  Anthony  Young,    organist  of  St.    Clement   Danes,  and   afterwards  of  All 
Hallows,   Barking,  and  St.  Catherine  Cree,  had  three  daughters,  Cecilia,  after- 
wards Mrs.  Arne;   Esther,  afterwards  Mrs.  Jones;    and  Isabella,  afterwards  Mrs. 
Lampe.     After  the  death  of  Lampe,  the  composer,  in  1751,  his  widow  married 
the   Hon.  Mr.  Scott.     The  three  sisters  were  living  in  1789,  when  Dr.  Burney 
published  the  last  volume  of  his  History  of  Music. — E.  F.  R. 
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tenors,  four  violoncellos,  two  double-basses,  four  hautboys, 
four  bassoons,  two  clarionets,1  two  French  horns,  three  trum- 
pets, and  a  pair  of  kettle-drums.  Adcock  was  first  trumpet ; 
the  late  Mr.  Weichsell,  father  of  Mrs.  Billington,  first  clar- 
ionet. Millar  and  Baumgarten  the  bassoons.  The  music 
was  conducted  by  Dr.  Hayes.  The  Stewards'  ordinaries  were 
at  that  time  advertised  at  2s.  6d.  a  head.  The  ladies  also 
had  an  ordinary  at  the  principal  inns  :  these  have  long  been 
superseded  by  the  hospitalities  of  the  Bishop's  Palace,  the 
Deanery,  &c.,  where  dinners  are  provided  for  the  ladies  who 
visit  Gloucester  during  the  Music  Meeting  week. 

At  Worcester,  in  1764,  Aihalia  was  performed  the  first 
evening ;  Ads  and  Galatea,  the  second ;  and,  on  Friday 
morning,  The  Messiah,  at  the  College.  The  principal  vocal 
performers  were  Frasi,  the  Hon.  Mrs.  Scott,  Mr.  Price,  Mr. 
Corfe,  of  Salisbury,  and  Mr.  Matthews,  many  years  the 
principal  bass  singer  at  Oxford,  where  he  was  also  one  of  the 
yeoman  beadles  of  the  University.  The  principal  instrumental 
performers  were  Mr.  Pinto,  the  leader,  Malchair,  Millar,  Ad- 
cock,  Vincent,  Perkins,  and  Maximilian.  Mr.  Isaac  was  the 
conductor. 

The  performances  at  Hereford,  in  1765,  were,  on  the  two 
evenings,  Z/ Allegro,  il  Penseroso,  ed  il  Moderate,  and  Acis 
and  Galatea ;  on  Friday  morning,  The  Messiah.  The  cele- 
brated Miss  Brent,  the  original  Mandane,  in  Dr.  Arne's 
opera  of  Artaxerxes,  who  soon  afterwards  became  the  wife  of 
Mr.  Pinto,  the  violin  player,  made  her  first  appearance  this 
year  at  the  Meeting.  "  Her  bravura  singing  had  considerable 
merit ;  her  execution  being  neat,  distinct,  rapid,  and  at  that 
time  unrivalled,  though  it  has  been  greatly  surpassed  by 
subsequent  female  singers."  This  quondam  favourite  of  the 

1  The  clarionet  was  invented  at  Nuremberg,  between  1690  and  1700,  by 
Denner,  a  famous  maker  of  flutes,  but  it  was  long  before  its  use  became  general 
in  our  orchestras.  Handel  made  use  of  the  clarionet  in  1727.  Gossec  used  it 
in  his  symphonies,  which  were  performed  and  published  in  1754;  and  Haydn 
some  few  years  later. — E.  F.  E. 
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public  died  in  indigent  circumstances  at  Vauxhall,  in  the  year 
1802.1  The  other  principal  singers  at  Hereford,  in  1765, 
were  Messrs.  Corfe,  Matthews,  &c.  The  instrumental,  Messrs. 
Pinto,  Malchair,  Storace,  Adcock,  Millar,  &c.  &c.2 

At  Gloucester,  in  1766,  Purcell's  Te  Deum  and  Jubilate, 
as  altered  by  Dr.  Boyce  ;3  Handel's  Dettingen  Te  Deum  and 
Jubilate ;  a  Jubilate  by  Pergolesi  and  other  masters ;  the 
Coronation  Anthem;  and  an  Anthem  by  Dr.  Stephens,4  who 
was  that  year  conductor  of  the  music,  were  the  morning  per- 
formances. On  the  first  evening  was  introduced  Dr.  Arne's 
oratorio  of  Judith  ;5  on  the  second,  the  pastoral  of  Daphnis 
and  Amaryllis,  written  by  the  learned  James  Harris,  Esq.,  and 
first  produced  at  Drury  Lane  in  1762,  under  the  name  of  the 

1  Miss  Brent  was  the  original  heroine  in  most  of  the  musical  pieces  that 
succeeded  Artaxerxes.  As  Mrs.  Pinto  she  long  retained  her  celebrity.  Dibdin, 
in  his  "  History  of  the  Stage,"  thus  describes  her  as  a  vocal  performer  : — "  Mrs. 
Pinto,  possessing  an  exquisite  voice,  and  being  under  a  master  the  great  charac- 
teristics of  whose  musical  abilities  were  natural  ease  and  unaffected  simplicity, 
was  a  most  valuable  singer.  Her  power  was  resistless,  her  neatness  was  truly 
interesting,  and  her  variety  was  incessant.  Though  she  owed  a  great  deal  to 
nature,  she  owed  a  great  deal  to  Dr.  Ame,  without  whose  careful  hand  her 
singing  might  perhaps  have  been  too  luxuriant."  In  the  latter  part  of  her  life 
she  lived  at  No.  6,  Vauxhall  Walk,  where  she  died. — E.  P.  E. 

a  Mr.  Clack,  the  organist  of  Hereford  Cathedral,  was  the  conductor  this  year. 
— E.  F.  E. 

8  Mr.  Lysons's  wording  of  this  passage,  "  Purcell  altered  by  Boyce ! " — reads 
rather  oddly.  The  facts  are  these.  On  the  death  of  Dr.  Greene  in  1755,  the 
conduct  of  the  annual  performance  at  St.  Paul's,  for  the  benefit  of  the  Sons  of 
the  Clergy,  devolved  on  Dr.  Boyce,  who,  to  testify  his  regard  for  this  institution, 
wrote  two  anthems,  and  added  additional  instrumental  parts  to  Purcell's  Te 
Deum.  The  original  score  consisted  of  two  violins,  tenor,  bass,  and  two  trumpets. 
Boyce  added  two  hautboys,  two  bassoons,  and  drums ;  and  the  score  is  so  printed 
in  Novello's  edition  of  Purcell's  Sacred  Music. — E.  F.  E. 

4  Dr.  Stephens  had  been  brought  up  in  the  Gloucester  choir,  and  was  then 
organist  of  Salisbury.     [John  Stephens,  Mus.  Doc.,  died  in  1781.     A  volume  of 
his  cathedral  music  was  edited  by  Skeats.] 

5  This  oratorio  was  first  performed  at  the  Lock  Hospital  Chapel,  Feb.  29th, 
1764.     The  cast  at  Gloucester  appears  to  have  been  as  follows : — Ozias,  Mr. 
Corfe ;  Charmis,  Mr.  Norris ;  Holofernes,  Mr.  Matthews ;  Judith,  Miss  Brent 
Abra,  Master  Parry.— E.  F.  E. 
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Spring,  for  the  purpose  of  bringing  his  protegee,  young  Norris, 
on  the  stage.  The  airs  were  admirably  adapted  by  its  author, 
who  was  a  great  proficient  in  that  science,  to  the  music  of  Per- 
golesi,  Handel,  Jomelli,  &c.  The  Messiah  was  performed  on 
Friday  evening,  at  the  Boothall.  The  principal  vocal  perfor- 
mers were,  Miss  Brent,  Norris,  Corfe,  Price,  Matthews,  and 
Master  Parry.  The  principal  instrumental  performers  were, 
Mr.  Pinto,  leader;  Adcock,  Millar,  Storace,  Eichards,  Jackson, 
the  celebrated  flute  player,  whose  name  appears  for  the  first 
time  ;  Soderini,  of  the  opera  band,  an  excellent  orchestra  per- 
former on  the  violin ;  Simpson,  Tewkesbury,  and  Lates. 

The  evening  performances  at  Worcester,  1767,  were  Judas 
Maccabeus,  and  Alexander's  Feast;  on  Friday  morning  The 
Messiah,  at  the  College.  The  principal  vocal  performers  were, 
Miss  Brent,  (now  become  Mrs.  Pinto,)  Norris,  Corfe,  Matthews, 
Price  and  Master  Parry.  The  instrumental,  Messrs.  Pinto, 
leader;  Malchair,  Richards,  Millar,  Jackson,  Perkins,  Higgins, 
and  Mr.  Charles  Burney,  nephew  of  the  celebrated  musician 
and  author  of  that  name.  The  music  was  conducted  by  Mr. 
Isaac. 

At  Hereford  in  1768,  the  first  evening's  performance  was 
the  oratorio  of  Samson ;  on  the  second  morning  a  new  Anthem, 
by  Mr.  Norris,  was  introduced  at  the  Cathedral :  in  the  even- 
ing, Handel's  oratorio  of  Israel  in  Egypt,  abounding  in  fine 
choruses,  which  produced  a  very  striking  effect  at  the  Com- 
memoration in  Westminster  Abbey,  was  performed  for  the  first 
time  at  the  Meeting;1  and  on  Friday  morning,  The  Messiah, 

1  This  grand  work,  the  greatest  of  Handel's  magnificent  oratorios,  was 
composed  in  twenty-seven  days  :  the  first  part  from  the  1st  to  the  llth  of  Octo- 
ber, 1738 ;  and  the  second,  from  the  15th  of  October  to  the  1st  of  November  in 
the  same  year.  It  was  performed  on  the  4th  of  April,  1739.  From  records 
which  have  been  handed  down  to  us  we  learn  that  this  glorious  work  was  per- 
formed only  nine  times  during  the  life  time  of  the  author.  The  selection  on  the 
present  occasion  was  highly  creditable  to  the  directors  of  the  Festival.  From  an 
excellent  article  in  the  Era  of  the  20th  of  November,  1853,  I  borrow  the  follow- 
ing paragraph  : — "It  is  always  good  to  inhale  the  bracing  mountain  air  of  Handel. 
His  music  boats  with  the  strong  ptilee  of  a  wholesome,  humanitary,  universal 
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at  the  College.  The  principal  vocal  performers  were,  Mrs. 
Pinto,  Messrs.  Norris,  Corfe,  and  Matthews :  the  instrumen- 
tal, Messrs.  Pinto,  leader;  Adcock,  Millar,  Storace,  and,  for 
the  first  time,  Mr.  Parke,  who  has  since  acquired  so  much 
celebrity  as  a  performer  on  the  hautbois,1  and  whose  tone  is 
allowed  to  approach  the  nearest  of  any,  in  richness  and  power, 
to  that  of  Fischer. 

In  1769,  the  oratorio  of  Joshua  was  the  first  evening's  per- 
formance, and  the  first  time  it  had  been  brought  forward  at 
the  Meeting  :2  on  the  following  evening,  Israel  in  Egypt ;  and 
on  the  Friday  morning,  The  Messiah  was  performed  for  the 
first  time  in  the  Cathedral.  A  ball  was  given  in  the  evening  at 
the  Boothall.  The  female  vocal  performers  were,  Mrs.  "VVeichsell, 
mother  of  Mrs.  Billington,  a  popular  singer  at  Vauxhall  ;8  and 
Mrs.  Mattocks,  who  at  that  time  sung  at  the  oratorios  in  Lon- 
don, and  was  for  many  years  a  well  known  comic  actress  at 

feeling.  No  theme  ever  seems  too  great  for  Handel,  he  moves  at  home  among 
miracles,  he  has  music  fit  for  Sinai  and  the  passage  of  the  Red  Sea.  In  the  bold 
certainty  and  inexhaustibleness  of  his  inspirations,  he  calls  up  the  image  of  the 
old  prophets  who  smote  the  rock,  and  the  waters  gushed  forth.  It  is  music  to 
make  one  grow  strong  as  he  sits  and  listens.  Israel  in  Egypt  is  mainly  a  series 
of  colossal  choruses,  connected  by  some  rugged  passages  of  recitative,  and  a  very 
few  green  vales  of  song,  into  which  we  are  permitted  to  peep.  These  choruses 
are  all  wonderful  specimens  in  their  way,  of  most  consummate  musical  treatment. 
But  there  is  a  poetic  force  of  conception  in  them,  that  still  more  recommends 
them."— E.  F.  R. 

1  The  eminent  performer  on  the  oboe,  John  Parke,  was  born  in  1745,  and 
studied  under  Simpson,  the  best  player  of  his  time.  In  1776  he  was  engaged  by 
Smith  and  Stanley,  the  successors  of  Handel,  to  play  £he  principal  oboe  parts 
at  the  oratorios  during  Lent.  He  was  greatly  patronised  by  George  the  Third 
and  the  Prince  of  Wales,  afterwards  George  the  Fourth.  His  services  were  in 
request  at  all  the  provincial  music  meetings  for  the  space  of  near  forty  years. — 
E.  F.  R. 

*  This  oratorio  was  written  in  a  month,  from  the  19th  of  July  to  the  19th  of 
the  following  August,  1748. — E.  F.  R. 

3  Mrs.  Weichsell  was  a  vocalist  of  much  eminence  in  her  time,  and  a  principal 
singer  at  the  oratorios,  and  the  concerts  given  by  Bach  and  Abel.  The  songs 
composed  for  this  lady,  many  of  which  were  written  by  J.  C.  Bach,  show  that 
she  had  a  voice  of  unusual  height,  reaching  to  the  E  in  altissimo,  and  great  facil- 
ity of  execution.  Her  staccato  passages  rivalled  the  pizzicato  of  the  best  violinists 
of  the  day.— E.  F.  R. 
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Covent- Garden.1  The  latter  is  still  living,  having  retired  from 
the  stage  several  years.  The  other  singers  were,  Norris, 
Matthews,  Price,  &c. :  the  instrumental,  Fischer,  and  Crosdill, 
the  celebrated  and  admirable  performers  on  the  hautbois  and 
violoncello,  who  were  heard  at  this  Meeting  for  the  first  time. 
Dr.  Burney,  speaking  of  Fischer's  performances  at  the  Profes- 
sional Concert,  says,  "he  composed  for  himself,  and  in  a  style 
so  new  and  fanciful,  that,  in  point  of  invention,  as  well  as 
tone,  taste,  expression,  and  neatness  of  execution,  his  piece 
was  always  regarded  as  one  of  the  highest  treats  of  the  evening, 
and  heard  with  proportionate  rapture."  "Fischer's  tone," 
says  the  same  author,  "was  not  only  uncommonly  sweet,  but 
so  powerful,  that  Giardini,  who  could  never  praise  a  German 
but  through  the  medium  of  abuse,  used  to  say,  that  he  had 
such  an  impudence  of  tone  as  no  other  instrument  could  con- 
tend with  ;  his  execution  was  quite  as  much  as  the  instrument 
would  bear,  to  produce  an  agreeable  effect :  and  his  taste  and 
chiaro  obscuro  were  exquisite."  This  admirable  musician  per- 
formed at  the  Meetings,  with  few  intermissions,  for  a  period  of 
more  than  twenty  years,  but  was  not  engaged  during  the  last 
ten  years  of  his  life.  He  died  of  an  apoplectic  fit,  with  which 
he  was  seized  whilst  performing  in  his  Majesty's  Concert,  at 
the  Queen's  House,  in  the  year  1800.2 

1  Isabella  Mattocks  was  a  finished  singer  of  ballads  requiring  humour  or  pa- 
thos.   In  an  autograph  letter  addressed  to  —  Hill,  Esq.,  Henrietta  Street,  Covent 
Garden,  now  before  me,  this  lady  says,  "I  was  born  in  the  year  1746,  my  uncle 
William  Hallam  was  at  that  time  manager  of  the  theatre  in  Goodman's  Fields. 
My  father  performed  there  and  was  esteemed  an  excellent  low  comedian.  Worldly 
embarrassments  compelled  him,  when  I  was  only  four  years  old,  to  quit  England 
and  try  his  fortunes  in  America.     My  aunt  Harrington  with  true  sisterly  affection 
prevailed  on  my  mother  to  leave  me  under  her  protection.     Her  husband  and 
herself  became  parents  to  me  in  the  tenderest  sense  of  the  word,  and  gave  me  an 
expensive  and  a  finished  education."     The  remainder  of  this  letter  is  replete  with 
interesting  details  of  her  theatrical  career.     Mrs.  Mattocks  retired  from  the  stage 
twenty  years  before  her  death  in  1826. — E.  F.  R. 

2  In  the  early  part  of  his  life  this  eminent  performer  was  retained  at  the  court 
of  the  Elector  of  Saxony,  and  afterwards  went  into  the  service  of  Frederick  the 
Great  of  Prussia,  at  Berlin,  who  was  much  pleased  with  his  performance.     Some 
time  after  his  arrival  at  Berlin,  the  king  in  a  concert  he  gave  at  court,  played  a 
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Mr.  Crosdill  is  still  living ;  and,  though  he  has  long  ceased 
to  be  a  public  performer,  occasionally  delights  private  audiences 
with  his  exquisite  tones,  and  retains  all  his  wonted  fire  and 
energy.1 

The  other  instrumental  performers  were,  Weichsell,  Mai- 
chair,  Parke,  Jenkins,  Jackson,  Storace,  &c.2  It  appears  by  a 
letter  from  the  celebrated  Bishop  Warburton,  who  was  that 
year  one  of  the  Stewards,  (printed  in  his  published  correspon- 
dence,) that  the  expences  of  the  band  amounted  to  £684  6s.  Wd. 
and  that  the  Bishop  and  his  coadjutor,  Mr.  Southwell,  were 
£100  a  piece  out  of  pocket. 

At  Worcester  in  1770,  the  performances  of  the  two  first 
evenings  were,  the  oratorios  of  Samson,  and  Israel  in  Ec/ypt : 
on  Friday  morning,  The  Messiah  was  performed  in  the  Cathe- 
dral ;  and  in  the  evening  there  was  for  the  first  time,  an  addi- 

concerto  on  the  German  flute  of  his  own  composition,  which  Fischer  not  knowing 
the  disposition  of  his  Majesty,  praised  extravagantly.  This  freedom  so  displeased 
Frederick,  that  one  of  his  officers  the  following  day  kindly  dropped  a  hint  to 
Fischer,  that  if  he  valued  his  liberty  he  had  better  make  his  retreat  from  Berlin 
as  soon  as  possible.  The  hint  thus  kindly  dropped  Fischer  picked  up  and  de- 
parted for  England.  He  arrived  in  this  country  under  very  favourable  circum- 
stances, the  oboe  not  being  in  a  high  state  of  cultivation,  the  two  principal  play- 
ers, Vincent  and  Simpson,  using  the  old  English  oboe,  an  instrument  which  in 
shape  and  tone  bore  some  resemblance  to  the  post  horn.  Soon  after  his  arrival 
in  England  he  married  the  daughter  of  the  celebrated  painter  Gainsborough,  but 
the  match  was  an  unhappy  one.  The  visitors  of  Hampton  Court  Palace  are  re- 
minded of  poor  Fischer  by  the  admirable  whole  length  portrait  of  him  painted 
by  his  father-in-law. — E.  F.  E. 

1  John  Crosdill  was  born  in  London  in  1755,  and  received  the  early  part  of 
his  education  as  a  chorister  in  Westminster  Abbey.  In  1782  he  was  appointed 
chamber  musician  to  Queen  Charlotte  ;  about  which  time  he  had  the  honour  of 
instructing  the  Prince  of  Wales,  afterwards  George  the  Fourth,  on  the  violoncello. 
He  was  the  principal  violoncello  at  the  commemoration  of  Handel ;  also  at  the 
professional  concerts,  as  long  as  they  continued,  and  likewise  at  the  ancient  con- 
certs, till  he  withdrew  from  his  profession,  upon  marrying  a  lady  of  considerable 
fortune.  He  died  in  October,  1825,  after  having  been  for  fifty-seven  years  a  mem- 
ber of  the  Royal  Society  of  Musicians.  His  property  was  inherited  by  his  son, 
Lieut. -Col.  Crosdill,  of  the  East  India  Company's  service,  who  by  his  father's 
desire  presented  the  above  named  excellent  institution  with  the  liberal  donation 
of  £1000.— E.  F.  E. 

2  It  should  be  mentioned  that  Mr.  Isaacs  was  the  conductor  this  year. — E.  F.  E. 
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tional  musical  performance — a  Miscellaneous  Concert  at  the 
College-hall.  At  this  Meeting,  Miss  Linley,  the  most  accom- 
plished singer  that  this  country  had  produced,  made  her  first 
appearance.  Having  a  sweet  and  powerful  voice,  with  very 
superior  musical  talents,  she  acquired  such  favour  with  the 
public,  that  she  gave  popularity  to  any  performance  in  which 
she  took  a  principal  part.  It  is  well  known,  that  she  became 
a  few  years  afterwards  the  wife  of  a  celebrated  political  charac- 
ter, and  has  been  several  years  deceased.  There  is  an  engra- 
ving, from  a  portrait  of  her  by  Sir  Joshua  Reynolds,  in  the 
character  of  St.  Cecilia.  Signor  Tenducci,  at  that  time  the 
first  male  singer  on  the  opera  stage,  sung  also  this  year  at 
Worcester,  being  the  only  time  of  his  appearing  at  the  Meet- 
ing of  the  Three  Choirs.1  The  other  principal  vocal  perfor- 
mers this  year,  were  Norris  and  Matthews.  The  band  was  led 
by  the  celebrated  Giardini,  whose  "great  hand,  taste,  and  style 
of  playing,  were  universally  admired."2  The  other  principal 

1  Giusto  Fernando  Tenducci,  was  born  at   Sienna.     He  came  to  England  in 
1758  and  first  appeared  in  a  pasticcio  called  Attalo.    It  was  however  in  the  opera 
of  Ciro  ricotiosciuto,  set  by  Cocchi,  performed  in  the  beginning  of  1759,  that  this 
excellent  singer  was  first  particularly  noticed.     From   London  he  proceeded  to 
Scotland  and  Ireland,  in  company  with  Dr.  Arne,  and  in  1765  returned  to  London. 
He  afterwards  quitted  England  on  account  of  his  debts,  and  was  well  received  in 
all  the  great  theatres  of  Italy. 

According  to  a  well  authenticated  anecdote  before  me,  the  Signor  had  appeared 
at  these  Meetings  before  1770.  In  1767  Tenducci  was  engaged  to  sing  at  Wor- 
cester for  the  sum  of  fifty  guineas.  When  the  money  was  paid  him,  with  true 
operatical  dignity  he  refused  to  give  a  receipt  for  it,  alleging,  "that  he  should  be 
sent  for  to  sing  at  all  the  horse-races  and  cock-fightings  in  the  kingdom ;  and 
that  he  would  rather  give  his  performance."  The  stewards,  the  late  Right  Hon. 
W.  Dowdeswell,  chancellor  of  the  exchequer,  and  the  Rev.  Sir  Richard  Wrothes- 
ley,  Bart.,  Dean  of  Worcester,  being  informed  of  his  objection,  and  the  terms  in 
which  it  was  made,  conveyed  a  hint  to  him,  that  "they  should  be  thankful  to  him 
for  the  fifty  guineas."  The  hint  was  not  lost  upon  him,  he  condescended  to  give 
a  receipt  for  the  sum  for  his  own  use. — E.  F.  R. 

2  Felici  Giardini,  by  the  novel  powers  and  grace  of  his  execution,  appears  to 
have  made  in  England  almost  as  great  a  sensation  as  that  created  eighty  years 
later  by  Paganini,  with  whom  also  he  may  be  placed  in  competition  on  the  score 
of  a  capricious  and  difiicult  temper.     He  was  born  at  Turin  in  1716 ;  his  mu- 
sical   education   was    received    at    Milan    under    Paladini,    and    subsequently, 
for  the  violin  in  particular,  at  Turin  under  Somis,  one  of  the  best   scholars 
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instrumental  performers  were  Fischer,  Malchair,  Parke,  Ad- 
cock,  Jenkins,  Storace,  Baumgarten,  Lates,  Charles  Burney, 
and  his  brother  Richard,  a  performer  of  much  taste,  both  on 
the  violin  and  violoncello.  The  music  was  conducted  by  Mr. 
Isaac. 

The  Meeting  at  Hereford,  in  1771,  was  held  the  last  week 
in  August.  The  oratorio  of  Esther  was  performed  on  Wed- 
nesday evening :  on  Thursday  evening,  The  Cure  of  Saul,  an 
ode,  by  Dr.  Arnold  :l  on  Friday  morning,  The  Messiah ;  and 
in  the  evening,  a  Miscellaneous  Concert.  Miss  Linley  was 
the  first  female  singer ;  and  her  sister  Mary,  a  performer  of 
considerable,  though  not  of  equal  eminence,  appeared  for  the 
first  time.  After  having  been  a  few  years  in  public,  she 

of  Corelli.  After  visiting  Rome,  Naples,  and  Berlin,  he  came  to  England,  and 
arrived  in  London  in  the  year  1750.  Here  his  performance  on  the  violin,  in 
which  at  that  time  he  excelled  every  other  master  in  Europe,  was  heard  both  in 
public  and  in  private  with  the  most  rapturous  applause.  In  1754  he  was  placed 
at  the  head  of  the  opera  orchestra,  in  leading  which  he  had  the  merit  of  introducing 
improved  discipline,  and  a  new  style  of  playing,  much  finer  in  itself,  and  more 
congenial  with  the  poetry  and  music  of  Italy,  than  the  revel  and  languid  manner 
of  his  predecessors  Posting  and  Castrucci.  He  resided  in  England  until  the  year 
1784,  when  he  went  to  Naples,  under  the  protection  and  patronage  of  Sir  William 
Hamilton.  There  he  continued  five  years,  and  then  returned  to  this  country. 
Fashion  is  a  goddess  of  so  gay  a  turn  as  cannot  assort  with  infirmity ;  and  an  old 
favourite  is  but  too  likely  to  find  that  favour  easily  gets  a  divorce  from  age.  The 
health  of  the  Italian  was  greatly  impaired,  and  sinking  fast  under  a  confirmed 
dropsy ;  with  a  dimmer  eye,  and  feebler  hand,  and  doubtless  an  aching  heart,  he 
found  himself  still  doomed  to  the  prosecution  of  his  calling,  when  all  his  former 
excellence  was  lost.  Instead  of  leading  in  all  the  most  difficult  parts,  he  now 
played  in  public  only  the  tenor  in  quartetts  that  he  had  recently  composed.  After 
attempting  unsuccessfully  a  burletta  opera  at  the  little  Theatre  in  the  Haymarket, 
he  was  at  length  (in  1793)  induced  to  go  to  St.  Petersburgh,  and  afterwards  to 
Moscow,  with  his  burletta  performers.  The  most  cruel  disappointment,  however, 
attended  him  in  each  of  these  cities ;  in  the  latter  of  which  he  died  at  the  age  of 
eighty,  in  a  state  (as  far  as  it  could  be  discovered)  of  poverty  and  wretchedness. — 
E.  F.  R. 

1  A  sacred  ode  written  by  Dr.  Browne,  author  of  the  Essays  on  the  Charac- 
teristics. It  was  composed  in  1767,  and  such  was  its  success,  that  it  was  gener- 
ally allowed  to  be  the  best  sacred  work  that  had  been  produced  since  the  time  of 
Handel,  an  opinion  which  was  not  disputed  till  the  appearance  of  Haydn's  Crea- 
tion. It  was  generously  presented  by  the  author  to  the  society  instituted  for 
decayed  musicians,  and  their  families  ;  and  to  that  society,  Dr.  Burney  tells  us, 
it  proved  a  very  valuable  acquisition. — E.  F.  R. 
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married  Mr.  Tickell,  of  the  Stamp  Office,  author  of  a  well- 
known  political  pamphlet,  called  Anticipation,  and  has  been 
many  years  deceased.  The  only  other  performers  mentioned 
in  the  advertisement  of  this  year  are  Norris  and  Matthews, 
and  Giardini,  the  leader  of  the  band.1 

Judas  Maccabeus  was  the  first  evening's  performance  at 
Gloucester  in  1772.  On  Wednesday  morning,2  Norris's  Anthem 
was  introduced  again  among  the  services  at  the  Cathedral.  In 
the  evening,  the  oratorio  of  Jeptha  was  performed  ;  on  Friday 
morning,  The  Messiah ;  and  in  the  evening,  a  Miscellaneous 
Concert  ;3  with  instrumental  pieces,  some  of  the  most  admired 
catches  and  glees,  &c.  Miss  Linley  and  Miss  Mary  Linley 
were  the  principal  female  singers ;  in  addition  to  whom  were 
engaged  this  year,  for  the  first  time,  to  assist  the  trebles  in 
the  choruses,  Miss  Radcliffe,  and  others,  of  the  celebrated 
female  chorus  singers,  as  they  were  called,  from  the  North  of 
England.  Among  these  nameless  singers  was  Miss  Harrop, 
who,  in  a  few  years,  rose  to  great  eminence  as  first  singer,  and 
appeared  as  such  at  Gloucester,  in  1778,  as  will  be  hereafter 
stated.  The  Rev.  Mr.  Maxey,  of  Hereford,  gratuitously  sup- 
plied the  place  of  Mr.  Price,  who  was  indisposed.  The  band 

1  An  interesting  letter  concerning  the  festival  of  this  year  appeared  in  the 
Gloucester  Journal,  which  will  be  found  in  the  appendix. — E.  F.  E. 

2  Mr.  Lysons  is  in  error  respecting  some  of  these  statements,  as  may  be  seen 
by  the  following  extract  from  an  advertisement  of  this  meeting  : — "  On  Wednes- 
day morning  will  be  performed  at  the  Cathedral,  a  Te  Deum  and  Jubilate,  the 
music  of  which  is  taken  from  the  most  eminent  Italian  composers ;  also  two  of 
Mr.  Handel's  Coronation  Anthems,  and  an  organ  concerto  by  Mr.  Broderip. 
In  the  evening,  at  the  Boothall,  the  oratorio  of  Judas  Maccabeus,  with  a  solo  on 
the  violin  by  Mr.  Giardini,  and  a  hautboy  concerto  by  Mr.  Fischer. 

"  On  Thursday  morning,  at  the  Cathedral,  The  Dettingen  Te  Deum,  Jubilate, 
Coronation  Anthem.  An  Anthem  composed  by  Mr.  Norris,  and  an  Organ 
Concerto  by  Mr.  Broderip.  In  the  evening,  at  the  Boothall,  the  oratorio  of 
Jeptha,  a  solo  by  Mr.  Giardini,  and  a  concerto  by  Mr.  Fischer. 

"  On  Friday  morning,  at  the  Cathedral,  The  Messiah.  In  the  evening,  at  the 
Boothall,  a  concert  consisting  of  full  pieces.  Some  of  the  most  admired  catches 
and  glees,  by  the  best  catch  and  glee  singers  ;  also  solos  and  concertos  by 
Messrs.  Giardini,  Fischer,  Crosdill,  and  Florio." — E.  F.  E. 

3  The  bill  of  this  Miscellaneous  Concert  is  given  in  the  appendix.— E.  F.  E. 
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was  led  by  Giarclini,  and  the  music  conducted  by  Messrs. 
Broderip  and  Isaac.  The  sum  of  .£781.  15s.  9d.  is  stated  to 
have  been  taken  for  tickets  at  this  Meeting,  the  price  of  them 
being  then  5s.  3d. 

In  the  year  1773  Miss  Linley  was  engaged  to  sing  at  the 
Worcester  Meeting  ;  but  her  marriage  with  Mr.  Sheridan 
having  taken  place  between  the  time  of  her  engagement  and 
that  of  the  Meeting,  considerable  anxiety  was  excited  among 
the  public,  from  the  probability  that,  in  consequence  of  this 
event,  she  would  not  fulfil  her  engagement ;  the  performance, 
however,  being  for  the  benefit  of  so  excellent  a  charity,  Mr. 
Sheridan,  much  to  his  honour,  acquiesced  in  her  benevolent 
intention  of  singing  at  the  Meeting,  and  presenting  the  sum 
of  one  hundred  guineas,  which  was  to  have  been  the  remune- 
ration of  her  transcendant  talents,  to  the  Charity.1  In  the 
Gloucester  Journal,  of  July  26th,  it  was  announced,  from 
authority,  that  Mrs.  Sheridan  would  be  at  the  Worcester 
Music  Meeting,  she  having  most  generously  promised  the 
Stewards  to  compliment  the  Charity  with  her  performance. 
The  same  paper,  of  September  6th,  informed  the  public  that 
she  had  arrived  at  Worcester  on  the  preceding  day,  in  order  to 
take  part  in  the  musical  performances.  At  the  close  of  this 
Meeting  she  took  leave  of  an  admiring  public,  in  the  full  lustre 
of  unrivalled  talents,  leaving  the  minds  of  her  enraptured 
audience  impressed  with  a  remembrance  not  soon  to  be  eradi- 
cated of  her  sweet  and  powerful  tones,  and  charmed  with  her 
generosity  and  benevolence.2 

1  Richard  Brinsley  Sheridan's  marriage  with  Miss  Linley  took  place  April 
13th,  1773.     Croker  has  a  note  in  his  edition  of  Boswell's  Life  of  Johnson, 
which  is  worth  transcribing  : — "  Her  singing  (i.  e.  Mrs.  Sheridan's)  at  Oxford, 
at  the  installation  of  Lord  North,  as  Chancellor,  in  1773,  was,  as  Dr.  Hall  told 
me,  put  on  the  footing  of  obliging  his  Lordship  and  the  University  ;  and  when, 
on  that  occasion,    several   degrees   were    conferred,    in  the  academic  form   of 
'  honoris  caus&'  Lord  North  slightly  observed  that  Sheridan  should  have  a 
degree  'uxoris  ccutsd,'  but  he  had  not." 

2  Of  this  lady,  Moore,  in  his  Life  of  Sheridan,  says : — "  There  has  seldom 
existed  a  finer  combination  of  all  those  qualities  that  attract  both  eye  and  heart 
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The  first  evening's  performance  of  this  year  was  the  oratorio 
of  Joshua  ;  on  the  second  morning,  new  Anthems,  by  Dr. 
Alcock,  and  Mr.  Stafford  Smith  ;  the  evening  performance 
was  the  oratorio  of  Jeptha;  on  Friday  morning,  The  Messiah; 
and  in  the  evening,  a  Grand  Micellaneous  Concert.  Nearly 
1400  persons  were  said  to  have  been  present  at  The  Messiah. 
The  other  vocal  performers  at  this  Meeting  were  Miss  Mary 
Linley,  Miss  Kadcliffe,  and  other  female  chorus -singers  from 
the  North  of  England;  Norris,  Matthews,  and  Price,  "assisted 
by  the  Kev.  Mr.  Maxey,  and  the  clergy  and  gentlemen  of  the 
Three  Choirs."  Among  the  instrumental  band,  which  was 
led  by  Giardini,  were  Fischer,  Crosdill,  and,  for  the  first  time, 
Mahon,  the  eminent  performer  on  the  clarionet.  Mr.  Isaac 
conducted  the  band. 

In  1774  the  performances  on  the  first  and  third  evenings 
consisted  of  a  Miscellaneous  Concert ;  Judas  Maccabeus  was 
performed  on  the  second  evening,  and  The  Messiah  on  Friday 
morning.  To  replace  the  regretted  loss  of  Mrs.  Sheridan  at 
the  Meeting  of  the  Three  Choirs,  the  Stewards  engaged  the 
celebrated  Miss  Cecilia  Davies,1  whose  extraordinary  talents 
procured  her  an  admission  on  the  stage  of  the  first  theatres  in 
Italy,  where  she  went  by  the  name  of  L'Inglesina,  being  the 

than  this  accomplished  and  lovely  person  exhibited.  To  judge  by  what  we  hear, 
it  was  impossible  to  see  her  without  admiration,  or  know  her  without  love ;  and 
a  late  Bishop  used  to  say  that  '  she  seemed  to  him  the  connecting  link  between 
woman  and  angel.'  The  devotedness  of  affection  too  with  which  she  was 
regarded,  not  only  by  her  own  father  and  sisters,  but  by  all  her  husband's  family, 
showed  that  her  fascination  was  of  that  best  kind,  which,  like  charity,  begins  at 
home  ;  and  that  while  her  beauty  and  music  enchanted  the  world,  she  had 
charms  more  intrinsic  and  lasting  for  those  who  came  nearer  to  her." — E.  F.  R. 

1  Miss  Cecilia  Davies  made  her  first  appearance  April  28th,  1756,  at  the 
Music  Room,  in  Dean  Street,  Soho,  the  fashionable  concert  room  of  the  period ; 
she  was  then  sixteen  years  old.  Shortly  afterwards  she  went  to  Italy,  and 
returned  to  England  in  1773.  This  once  celebrated  lady  was  living  in  London, 
in  July,  1832,  and  was  then  ninety -two  years  of  age.  When  the  writer 
of  this  note  visited  her  he  was  surprised  to  find  that  she  retained  all  her  facul- 
ties, was  very  communicative,  and  recollected  the  former  events  of  her  life 
perfectly,  which  she  related  with  great  distinctness  and  vivacity.  She  died  a 
few  years  after,  in  the  extreme  of  old  age,  disease,  and  poverty. — E.  F.  R. 

G2 
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first  English  woman  who  had  then  been  tolerated  on  the 
Italian  stage.  Her  powers  of  execution  were  at  this  time 
allowed  to  be  unrivalled  by  those  of  any  other  singer  who  had 
then  been  heard  in  England  ;  and  the  Italians  and  other 
foreigners  confessed  that  no  one  but  Gabrielli  could  surpass 
her  on  the  Continent.  She  was  not  thought,  by  critics,  to  be 
equally  excellent  in  the  cantibile  style.  Dr.  Burney  says,  "that 
in  rapid  airs  of  bravura,  if  he  had  as  many  hands  as  Briareus, 
they  should  all  have  been  employed  in  her  applause ;  but  that 
he  did  not  feel  the  same  transport  of  pleasure  and  satisfaction 
when  listening  to  her  adagios,  though  there  was  nothing  to 
blame  and  much  to  commend."  The  other  female  singers 
were  Mrs.  Wrighten,  a  vocal  performer  of  considerable 
eminence  at  Drury  Lane  Theatre  and  Vauxhall ;  Miss  Ead- 
cliffe,  and  the  chorus-singers  from  the  North ;  the  instru- 
mentalists, Giardini,  the  leader,  Malchair,  Fischer,  Crosdill, 
Parke,  &c. 

At  Gloucester,  in  1775,  the  first  evening's  performance  was 
the  oratorio  of  Israel  in  Egypt,  and  a  Miscellaneous  Act  ;l 
Giardini' s  oratorio  of  Ruth,  which  had  never  been  performed 
in  public,  was  produced  on  the  Thursday  evening ;  on  Friday 
morning,  The  Messiah ;  and  in  the  evening  a  Miscellaneous 
Concert.  Signor  Venanzio  Rauzzini,2  announced  as  the  much 
admired  principal  singer  in  the  serious  opera,  appeared,  for 

x  Between  the  first  and  second  parts  of  the  oratorio  a  miscellaneous  act,  con- 
sisting of  songs,  by  Signor  Rauzzini  and  Miss  Linley,  and  instrumental  pieces 
by  Messrs.  Giardini,  Fischer,  and  Crosdill. — E.  F.  R. 

2  This  excellent  musician  was  born  at  Rome  in  1747,  and  was  dedicated  from 
his  infancy  to  the  profession  of  music.  At  an  early  age  he  had  acquired  con- 
siderable celebrity,  and,  while  a  very  young  man,  was  engaged  as  a  principal 
singer  at  the  opera  in  Vienna.  From  Vienna,  Rauzzini  was  induced  to  proceed 
to  Munich,  and  remained  several  years  in  the  service  of  the  Elector  of  Bavaria. 
At  this  time  he  was  seen  by  Dr.  Burney,  in  whose  musical  tour  he  is  mentioned 
in  terms  of  warm  approbation.  In  1774  he  was  engaged  as  one  of  the  principal 
singers  at  the  opera  in  London,  and  carried  with  him  to  England  the  reputation 
of  being  the  best  performer  on  the  piano-forte  yet  seen,  and  of  understanding 
composition  better  than  any  public  singer  who  had  preceded  him.  The  rest  of 
his  biography  is  told  in  the  text. — E.  F.  R. 
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the  first  time,  at  this  Meeting.  Dr.  Burney  describes  him  as 
being  at  that  time  a  beautiful  and  animated  young  man,  an 
excellent  musician,  with  a  sweet,  clear,  and  flexible  voice, 
more  than  two  octaves  in  compass.  Signer  Bauzzini,  after 
he  left  the  Opera-house,  settled  at  Bath,  where  he  acquired 
much  celebrity  as  a  teacher  of  music,  was  highly  respected, 
and  for  many  years  conducted  concerts  in  that  city  with  great 
reputation  and  success.  Though  he  never  sung  at  the  Meeting 
of  the  Three  Choirs  after  the  year  1777,  he  seldom  omitted  to 
attend  them  as  an  amateur  till  his  death,  which  happened  in 
1810.  A  marble  tablet  is  about  to  be  erected  to  his  memory 
by  his  pupils,  Signora  Storace  and  Mr.  Braham,  in  the  Abbey 
Church  at  Bath,  with  an  inscription  from  the  pen  of  Dr. 
Harrington.  The  other  singers  at  this  Meeting  were  Miss 
Linley,  Miss  Salmon,  Miss  Radcliffe,  and  the  chorus-singers ; 
Norris,  Matthews,  and  Price ;  the  instrumental,  Giardini,  the 
leader,  Fischer,  Malchair,  Crosdill,  Parke,  &c.  The  music 
was  conducted  by  Mr.  Isaac. 

The  first  morning's  performance  at  Worcester,  in  1776,  was 
a  Te  Deum,  a  Jubilate,  by  Wainwright,  and  an  Anthem  by 
Dr.  Howard;  and  in  the  evening,  the  oratorio  of  Omnipotence,1 
a  pasticcio  selected  by  Dr.  Arnold,  from  the  works  of  Handel, 
being  the  only  time  it  was  ever  brought  forward  at  the  Meeting 
of  the  Three  Choirs.  Jeptha  was  performed  on  Thursday 
evening ;  The  Messiah  on  Friday  morning,  and  in  the  evening 
a  Miscellaneous  Concert.  The  vocal  and  instrumental  per- 
formers were  the  same  as  in  1775,  with  the  addition  of  Dyne 
to  the  vocal  band.  Giardini  was  the  leader ;  it  being  the 
seventh  and  last  Meeting  that  he  attended. 

An  Italian  opera  of  great  merit,  composed  by  Rauzzini, 
called  Piramo  e  Tisbe,  being  the  only  entire  performance  of 
that  nature  ever  introduced  at  the  Meeting,  was  performed 

1  In  1766  was  performed  at  the  Haymarket,  with  great  success,  an  oratorio 
called  Omnipotence,  divided  into  three  parts — Creation,  Redemption,  and  Salva- 
tion. It  was  chiefly  compiled  from  the  Chandos  Anthems. — E.  F.  K. 
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in  the  manner  of  an  oratorio,  on  the  Wednesday  evening  at 
Hereford,  in  1777 ;  Alexander's  Feast  on  Thursday  evening ; 
The  Messiah  on  Friday  morning ;  and  on  the  evening  of  that 
day  a  Miscellaneous  Concert.  Signor  Kauzzini  was  the 
principal  singer  at  this  Meeting,  at  which  his  scholar,  Anna 
Selina  Storace,  daughter  of  an  eminent  musician  of  that  name, 
and  sister  to  a  late  popular  composer,  made  her  appearance  as 
a  juvenile  performer.  This  well-known  singer,  who  retired 
from  the  public  in  1808,  went,  at  an  early  age,  to  Italy,  where, 
by  quickness  of  parts  and  diligent  study,  she  attained  con- 
siderable eminence  in  her  profession ;  and  on  her  return  to 
England  acquired  great  and  deserved  popularity,  chiefly  as  a 
comic  singer,  in  the  Italian  operas,  and  on  the  English  stage.1 
The  other  vocal  performers  of  1777  were  Miss  Salmon,  Norris, 
Matthews,  and  the  Rev.  Mr.  Maxey.  La  Motte,  who  led  the 
band  for  the  first  time,  was  a  performer  of  much  eminence, 
and,  "  when  very  young,  was  esteemed  the  first  solo  player  in 
Vienna ;  he  was  remarkable  for  his  sweetness  of  tone  and  for 
his  execution,  particularly  of  the  double  stops  and  staccato 
bow  ;  and  was  heard  to  much  advantage  in  some  violin 

1  Signora  Storace  who  had  delighted  the  public  both  on  the  Italian  and  the 
English  stage,  died  in  July,  1814,  at  Walton-on-Thames.  She  was  born  in 
England,  and  was  the  daughter  of  Stephano  Storace,  an  Italian,  who  was  for 
many  years  a  distinguished  performer  on  the  double-bass.  Lord  Mount  Edgcumbe, 
in  his  "  Musical  Reminiscences,"  says  : — "  She  had  a  harshness  in  her  counte- 
nance, a  clumsiness  of  figure,  a  coarseness  in  her  voice,  and  a  vulgarity  of 
manner,  that  totally  unfitted  her  for  the  serious  opera,  which  she  never 
attempted.  But  her  knowledge  of  music  was  equal  to  anything,  and  she  could 
sing  well  in  every  style,  as  was  proved  by  her  performances  in  Westminster 
Abbey  (at  the  Festival  in  1784),  where  she  sung  with  the  best  effect:  in  my 
opinion  she  rarely  appeared  to  greater  advantage,  for  in  that  space  the  harsh 
part  of  her  voice  was  lost,  while  its  power  and  clearness  filled  the  whole  of  it. 
In  her  own  particular  line  on  the  stage  she  was  unrivalled,  being  an  excellent 
actress,  as  well  as  a  masterly  singer."  Parke,  the  writer  of  the  gossiping 
"  Musical  Memoirs,"  says  : — "  During  her  professional  career  Signora  Storace 
had  experienced  so  many  instances  of  ingratitude  from  those  whose  interests  she 
had  promoted,  as  would  have  justified  her  in  saying  with  the  poet — '  Ingratitude 
is,  as  if  this  mouth  should  tear  this  hand  for  lifting  food  to  it.'  This,  however, 
did  not  abate  her  liberality ;  and  amongst  other  kind  bequests  she  made,  was  one 
of  a  thousand  pounds  to  the  fund  of  the  Royal  Society  of  Musicians." — E.  F.  R. 
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concertos  of  his  own  composition.  His  easy  and  graceful 
manner  of  supporting  his  instrument  and  carriage  of  himself 
in  the  orchestra  were  much  admired  :  he  never  rested  his 
violin  on  his  shoulder,  or  supported  it  with  his  chin,  but, 
while  it  remained  immoveable  on  his  breast-bone,  he  moved 
his  hand  in  the  most  rapid  and  difficult  shifts,  on  the  finger- 
board, in  the  most  graceful  manner,  and  with  the  greatest 
apparent  ease."  He  left  England  in  1779,  and  died  not  long 
afterwards  at  an  early  age.1  The  music  at  Hereford  was  con- 
ducted this  year  by  Mr.  Isaac. 

At  Gloucester,  in  1778,  the  three  evening  performances 
were  the  oratorio  of  Esther,2  L' Allegro  il  Penseroso,  and  a 
Miscellaneous  Concert  ;  on  Friday  morning,  The  Messiah. 
At  this  Meeting  Miss  Harrop  was  engaged  for  the  first  time 
at  one  hundred  guineas,  then  the  usual  compliment  to  a  first 
singer.  This  lady,  who  had  a  most  sweet  voice,  with  a  very 
chaste  manner,  particularly  adapted  to  Handel's  and  other 
English  music,  after  singing  a  few  years  in  public,  married 
Joah  Bates,  Esq.,  one  of  the  Commissioners  of  the  Victualling 
Office,  a  scientific  amateur  in  music,  who  is  well-known  to 
have  conducted,  with  much  ability,  at  the  Commemoration  of 
Handel,  the  most  numerous  band  that  was  ever  assembled 
together  in  this  or  any  other  country.  Mrs.  Bates  died  in 
the  month  of  December,  1811,  having  survived  her  husband 
several  years.3  The  other  vocal  performers  of  this  year  were 

1  Francois  Lamotte,  first  violin  at  the  Imperial  Chapel,  Vienna,  was  born  at  that 
city  in  1751.     At  the  age  of  twelve  he  played  a  concerto  of  his  own  composition 
before  the  whole  court.    In  1767  the  Emperor  allowed  him  to  travel.    His  talent 
at  that  time  promised  what  Dr.  Burney  said  of  him  five  years  afterwards — "That 
he  would  some  day  be  the  finest  violinist  in  Europe."     He  could  play  entire 
pages  of  music  without  changing  his  string,     In  1770  he  visited  London,  where 
he  was  imprisoned  for  debt,  and  escaped,  with  many  others,  at  the  time  of  Lord 
George  Gordon's  riot.     He  then  fled  to  Holland,  where  he  died  in  1781,  aged 
only  thirty.     He  published  some  concertos  and  solos  for  the  violin. — E.  F.  R. 

2  The  first  and  second  parts  only,  with  a  solo  on  the  violin  by  M.  La  Motte, 
an  oboe  concerto  by  Mr.  Fischer,  and  a  violoncello  concerto  by  Mr.  Ccrvetto. — 
E.  F.  E. 

3  Dr.  Burney  calls  both  Mrs.  Sheridan  and  Mrs.  Bates  exquisite  and  darling 
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Miss  Salmon,  and  the  female  chorus-singers ;  Messrs.  Norris, 
Matthews,  Price,  and  the  present  celebrated  tenor,  Mr.  Har- 
rison, then  engaged  as  a  soprano,  by  the  name  of  Master 
Harrison  ;  but  his  voice  breaking  on  the  very  morning  of  the 
Meeting  much  disconcerted  the  arrangements  of  the  day.1 

singers ;  of  the  latter,  he  adds,  in  the  life  of  her  husband,  that  her  seraphic  voice 
and  disposition  for  music  were  so  highly  cultivated  by  him  as  to  render  her  one 
of  the  most  enchanting  singers  ever  heard;  and  that  her  performance  of  Handel's 
pathetic  songs,  in  particular,  had  made  it  impossible  to  be  pleased  with  her 
successor  in  them  (Madame  Mara !)  at  the  concerts  of  Ancient  Music.  Miss 
Seward,  in  a  letter  dated  June  5th,  1786,  says: — "I  breakfasted  with  Mr.  Bates, 
the  director,  and  heard  his  seraphic  wife  excel,  in  several  of  Handel's  finest  airs, 
Mara  and  every  other  syren.  I  observed  to  him  that  Mara  put  too  much  gold 
fringe  and  tassels  upon  that  solemn  robe  of  melody — '  I  know  that  my  Redeemer 
liveth.'  Do  not  say  gold,  Madam,  he  replied,  it  was  despicable  tinsel."  This 
was  severe,  but  not  untrue.  Lord  Mount  Edgcumbe,  who  was  well  personally 
acquainted  with  her,  says  : — "  Her  voice  was,  perhaps,  not  so  celestial  as  Mrs. 
Sheridan's,  but  was  nevertheless  one  of  the  finest  quality ;  full,  rich,  and  com- 
manding, of  great  compass,  flexibility,  and  power.  In  her  youth  she  had  learnt 
of  Sacchini,  and  had  she  continued  his  scholar,  would  have  become  an  excellent 
singer  in  the  Italian  school ;  but  having  attracted  the  admiration  of  Mr.  Joah 
Bates  he  took  her  from  that  master  and  finished  her  musical  education  himself. 
He  was  not  a  professor  of  music  but  most  deeply  skilled  in  its  science,  and  a 
masterly  player  on  the  organ.  His  taste  was  exclusively  for  Handel,  and  it  was 
he  who  first  imagined  and  arranged  the  marvellous  performances  in  Westminster 
Abbey,  which  nobody  but  himself  could  have  conducted  to  such  perfection.  Of 
course  he  imparted  his  taste  to  Miss  Harrop,  and  she  from  that  time  devoted 
herself  almost  wholly  to  Handel's  music,  in  which  she  not  only  most  excelled, 
but  was  never  surpassed." — E.  F.  R. 

1  Samuel  Harrison  was  born  at  Belper,  near  Duffield,  in  Derbyshire,  Sept. 
8th,  1760,  and  received  his  musical  education  principally,  if  not  entirely,  from  a 
Mr.  Burton,  a  chorus  singer  in  the  oratorios  performed  at  Drury  Lane,  under  the 
direction  of  Messrs.  Stanley  and  Linley.  At  the  first  establishment  of  the 
Ancient  Concerts,  in  1776,  Master  Harrison  was  one  of  the  solo  soprano  singers, 
and  his  voice  continued  unbroken  to  the  unusual  age  of  eighteen,  when  it  failed 
at  once  in  a  single  day,  on  the  morning  of  the  Festival  above-mentioned.  The 
course  of  practice  and  study  by  which  he  succeeded  in  forming,  out  of  materials 
as  slender  as  nature  ever  bestowed  upon  a  singer,  a  voice  so  sweet,  a  tone  so 
even,  a  shake  so  liquid,  and  brilliant,  and  a  style  so  pure,  and  so  finished  would 
be  highly  interesting  both  to  the  amateur  and  the  student ;  but,  unfortunately, 
no  memorials  have  been  handed  down  to  us.  In  fact  we  have  scarcely  any  trace 
of  Harrison  from  the  time  of  his  voice  changing  till  at  the  commemoration  of 
Handel,  in  1784,  we  find  him  opening  the  Messiah,  by  the  especial  command 
of  the  King,  who  had  heard  him  sing  at  the  Queen's  musical  parties,  in  Buck- 
ingham House.  To  be  thus  distinguished  by  so  exalted  a  judge,  placed  him  at 
once  at  the  head  of  that  line  of  the  profession  which  he  had  selected  In  Dec. 
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The  sweet  and  well-toned  voice  which  he  afterwards  acquired, 
and  his  exquisitely  chaste  and  correct  manner  of  singing,  have 
afforded  much  delight  to  his  auditors  at  several  subsequent 
Meetings.  La  Motte  led  the  band,  which,  in  addition  to  the 
usual  performers,  had  the  assistance  of  the  "  matchless  Cer- 
vetto,"  as  Dr.  Burney  styles  him,  on  the  violoncello.  The 
father  of  Cervetto  was  a  performer  of  considerable  eminence 
on  the  same  instrument,  and  was  remarkable  for  the  great  age 
to  which  he  attained,  having  completed  his  100th  year.  The 
younger  Cervetto,  when  a  boy,  surpassed  his  father  in  tone 
and  expression ;  in  riper  years  he  became  much  distinguished 
for  his  excellence  in  the  adagio ;  and,  when  first  violoncello 
at  the  opera,  was  as  much  noticed  for  his  manner  of  accom- 
panying recitative,  as  the  principal  vocal  performers  for  singing 
the  airs.  Dr.  Burney  observes,  that  the  rivalry  between  those 
great  performers,  Cervetto  and  Crosdill,  in  their  youth,  did 
them  as  much  good  in  their  struggles  for  excellence  as  in 
riper  age  the  friendship  between  them  did  honour  to  their 
hearts.  Both  these  veteran  performers  are  still  living,  and 
occasionally  heard  in  private  circles.1 

At  Worcester,  in  1779,  the  evening  performances  were 
Judas  Maccabeus,  L' Allegro  il  Penseroso,  and  a  Miscellaneous 
Concert;  on  Friday  morning,  The  Messiah,  as  usual.  The 
performers  were  the  same  as  the  preceding  year,  except 

1790,  he  married  Miss  Cantelo,  an  accomplished  singer,  who  had  sung  at  the 
Gloucester  Festival,  in  1784,  and  was  afterwards  engaged  at  the  Ancient  Con- 
certs. His  last  benefit  concert  was  on  the  8th  of  May,  1812,  when  he  sang  the 
well-known  cantata  of  Alexis,  with  unbated  excellence.  He  died,  after  great 
suffering  from  an  internal  inflammation,  on  the  25th  of  June  following. — 
E.  F.  E. 

1  James  Cervetto,  the  younger,  was  born  about  the  year  1740.  When  quite 
a  child,  and  hardly  acquainted  with  his  notes,  he  had  a  better  tone  on  the  violon- 
cello, and  played  what  he  was  able  to  execute  in  a  manner  much  more  chantante, 
than  his  father ;  and  when  arrived  at  manhood,  his  tone  and  expression  were 
eqivil  to  the  tone  of  the  best  tenor  voices.  It  was  at  the  Professional  Concerts 
in  London  that  he  established  his  reputation,  till  at  length  he  was  considered 
matchless  on  his  instrument.  He  died  at  an  advanced  age  in  1837.  A  notice 
of  his  contemporary  Crosdill,  is  given  on  page  46  ante. — E.  F.  R. 

li 
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Cervetto.  Miss  Harrop  was  the  first  singer,  La  Motte 
leader  of  the  band,  Mr.  Isaac  the  conductor. 

The  evening  performances  at  Hereford,  in  1780,  were  Acis 
and  Galatea,  Alexander's  Feast,  and  a  Miscellaneous  Concert; 
The  Messiah  on  Friday  morning.  Miss  Harrop  was  the  first 
female  singer,  assisted  by  Mrs.  Wrighten  ;  Norris,  Matthews, 
&c.,  the  men  singers.  The  band  was  led  for  the  first  time  by 
the  late  excellent  violin  performer,  Mr.  Cramer,  esteemed  the 
best  leader  of  Handel's  music  of  his  time.1  Dr.  Burney, 
speaking  in  high  terms  of  the  fire,  tone,  and  certainty  of  his 
performances,  observes,  that,  with  a  hand  which  defied  every 
possible  difficulty,  he  played  the  productions  of  old  masters 
with  a  reverential  purity  and  simplicity  that  reflected  equal 
honour  upon  his  judgment,  good  taste,  and  understanding. 
The  other  principal  instrumental  performers  were  Crosdill, 
Parke,  and  the  elder  Knyvett,  organist  of  the  King's  Chapel, 
who  performed  on  the  organ.8  The  music  was  conducted  by 
Mr.  Coyle.3 

At  Gloucester,  in  1781,  Handel's  oratorio  of  Joshua  was 
performed  on  the  first  evening;  on  the  Thursday,  Dr.  Arnold's 
oratorio  of  The  Prodigal  Son  ;  on  Friday  morning,  The 
Messiah ;  and  in  the  evening  a  Miscellaneous  Concert.  Sig- 
nora,  or  more  properly,  Madame  Prudom  (for  she  was  a 

1  William  Cramer,  born  at  Manheim,  about  the  year  1730,  was  an  excellent 
violinist,  celebrated  for  his  fire,  tone,  and  certainty  of  touch.     He  is  said,  by  the 
German  writers,  to  have  united  in  his  playing  the  brilliancy  of  Lulli,  with  the 
expression  and  energy  of  Benda ;  he  was  considered  as  the  first  violinist  of  his 
time  in  Germany,  and  was  employed  at  the  chapel  of  the  elector  palatine  at 
Manheim,  from  1750  to  1770.     In  the  latter  year  he  came  to  England,  and  was 
nominated  chamber  musician  to  the  King,  and  likewise  appointed  leader  at  the 
opera,  and  a  few  years  afterwards  leader  at  the  Ancient  Concerts.     He  died  in 
1805.— E.  F.  R. 

2  Charles  Knyvett  was  born  February  22nd,  1752,  and  in  1765  apprenticed  to 
Dr.  Cooke.     He  was  an  immediate  descendant  and  representative  of  Sir  John 
Knyvett,  of  the  county  of  Norfolk,  who,  in  the  reign  of  James  I,  arrested  Guy 
Fawkes,  and  for  that  service  was  created  Lord   Knyvett,  Baron  Eskrigg. — 
E.  F.  R. 

1  Organist  of  Hereford  Cathedral.     He  succeeded  Richard  Clack. — E.  F.  R. 
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French  woman),  was  engaged  as  the  first  Italian,  Miss  Abrams 
as  the  first  English  singer.  Prudom,  who  had  been  much 
admired,  both  as  a  singer  and  an  actress,  on  the  opera  stage, 
in  the  autumn  of  this  year  appeared  a  few  times  at  Drury 
Lane  Theatre,  in  the  character  of  Arbaces,  in  Artaxerxes,  and 
supported  one  of  the  principal  vocal  parts  in  an  English 
Masque.  She  died  not  long  afterwards.  Miss  Abrams  (who 
possessed  a  voice  which,  though  not  so  powerful  as  some  of  her 
contemporaries,  was  sweet  and  of  a  good  quality,  and  sung 
with  great  taste  and  expression),  maintained  a  very  respectable 
station  at  the  London  concerts  for  a  considerable  time,  and 
with  her  two  younger  sisters,  Theodosia  and  Eliza,  for  several 
years  delighted  the  audience  at  the  Ladies'  Catch  and  Glee 
Concerts,  and  at  numerous  private  parties  in  the  first  circles 
of  fashion,  with  the  sweet  harmony  which  proceeded  from 
three  voices  constantly  in  the  habit  of  singing  together,  and 
uncommonly  well  blended.  Theodosia,  the  second  sister,  now 
the  widow  of  Capt.  Fisher,  of  the  Devonshire  Militia,  had  a 
peculiarly  deep  contra  alto  voice,  which  had  an  admirable 
effect  in  the  under  parts.1 

Miss  Abrams  was  the  composer  of  several  beautiful  glees,  &c. 
and  very  popular  ballads,  some  of  which,  particularly  those  of 
the  Orphan's  Prayer  and  Crazy  Jane,  were  sung  with  most 
impressive  effect  by  her  sister  Theodosia.  These  ladies,  after 
having  invariably  possessed  the  admiration  and  esteem  of  the 

1  Lord  Mount  Edgcumbe,  in  concluding  the  English  section  of  his  amusing 
"  Reminiscenses,"  adds,  "  There  is  but  one  name  more  that  I  shall  mention,  and 
that  very  slightly ;  but  when  excellence  in  music  is  the  subject,  it  cannot  be 
omitted.  It  is  that  of  the  Misses  Abrams,  who  were  unrivalled  in  their  line, 
and  whose  united  voices  formed  the  very  perfection  of  harmony.  But  of  them  I 
shall  not  permit  myself  to  speak ;  private  friendship  might  make  my  praise  too 
partial.  I  restrain  myself  with  the  less  regret  from  saying  what  I  feel,  because 
their  talents  (still  fresh  in  the  remembrance  of  many)  and  their  merits  of  every 
kind  are  too  widely  known  to  need  my  panegyric,  and  too  universally  acknow- 
ledged to  admit  of  the  possibility  of  contradiction."  In  a  note  to  the  fourth 
edition  of  his  work  (1834)  the  noble  Earl  says :— "  Of  the  three  sisters  one  only 
survives,  Miss  Theodosia,  now  Mrs.  Garrow,  whose  voice  was  the  most  beantiiul 
contralto  I  ever  heard.  They  all  left  off  public  singing  many  years  ago."- 

H   2 
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public,  have  been  some  years  retired  to  enjoy  the  well  earned 
emoluments  of  their  profession. 

Mr.  Harrison  made  his  first  appearance  as  principal  tenor 
singer,  at  the  Meeting  of  this  year.  He  attained  this  situation 
at  so  early  an  age  that,  though  now  scarcely  advanced  beyond 
the  middle  term  of  life,  he  has  already  maintained  his  reputa- 
tion in  that  capacity  for  a  longer  series  of  years,  perhaps,  than 
any  of  his  predecessors  or  contemporaries.  The  other  singers 
were  Norris,  Matthews,  Price,  Walton,  and  Master  Clarke. 
Mr.  Cramer  led  the  band ;  among  the  principal  instrumental 
performers  were  Crosdill,  Fischer,  and  Mahon.  The  music 
was  conducted  by  Mr.  Isaac. 

The  two  first  evening  performances  at  Worcester,  in  1782, 
were  Jeptha  and  Samson;  on  Friday  morning,  The  Messiah; 
and  in  the  evening  a  Miscellaneous  Concert.  The  principal 
vocal  performers  were  Miss  Abrams,  Miss  Theodosia  Abrams, 
Master  Spence — who,  till  his  voice  broke,  was  a  most  favourite 
soprano  singer  at  the  Oxford  concerts — Norris,  Matthews, 
Champnes  (who  had  not  sung  at  the  Meetings  of  the  Three 
Choirs  since  the  year  1763),  Price,  and  Walton.  The  principal 
instrumental  performers,  Mr.  Cramer,  leader,  Crosdill,  Fischer, 
Mahon,  &c.  The  music  was  conducted  by  Mr.  Isaac. 

At  the  Meeting  of  1783,  at  Hereford,  the  evening  perform- 
ances were  all  Miscellaneous  Concerts;1  The  Messiah  was 
performed  on  Friday  morning,  as  usual.  Miss  Harwood,  a 
young  lady  brought  forward  by  Mrs.  Bates,  whose  patronage 
is  a  sufficient  proof  that  she  possessed  considerable  merit, 
although  she  never  attained  any  distinguished  excellence  in 
her  profession  as  a  public  singer,  was  the  principal  vocal  per- 
former. The  other  principal  singers  were  Mr.  Harrison, 
Master  Guest,  and  Mr.  Matthews.  The  music  was  conducted 
by  Mr.  Coyle. 

1  "  Public  taste,"  says  Mr.  Amott,  in  a  note  to  his  interleaved  copy  of  the 
original,  "  appears  to  have  changed  about  this  time.  Entire  oratorios  gave  place 
to  selections.  The  only  oratorio  performed  at  this  Meeting  was  the  Messiah." — 
E.  F.  R. 
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The  year  1784  formed  a  remarkable  sera  in  the  musical 
annals  of  this  kingdom,  when  the  genius  and  abilities  of  that 
great  musician  George  Frederick  Handel,  whose  works,  as 
Dr.  Burney  observes,  were  so  long  the  models  of  perfection  in 
this  country  that  they  may  be  said  to  have  formed  our  national 
taste,  were,  at  the  completion  of  one  hundred  years  from  the 
time  of  his  birth,  and  a  quarter  of  that  period  from  his  decease, 
commemorated  by  the  performance  of  The  Messiah,  and  a 
series  of  grand  Miscellaneous  Concerts,  selected  from  his 
other  works,  under  the  management  of  the  Directors  of  the 
Concert  of  Ancient  Music,  and  the  immediate  superintendence 
of  Joah  Bates,  Esq.,  as  conductor,  in  Westminster  Abbey, 
where  his  body  was  deposited,  by  a  band  consisting  of  more 
than  500  voices  and  instruments,  exceeding  in  abilities,  as 
well  as  number,  those  of  every  band  that  had  then  been 
collected  in  modern  times.*  This  grand  celebration,  consisting 
chiefly  of  Handel's  church  music — which,  as  the  above-men- 
tioned author  justly  observes,  had  been  kept  alive  and  had  sup- 
ported life  in  thousands  by  its  performance  for  numerous  public 
charities,  which  had  long  been  indebted  to  the  art  of  music, 
and  to  Handel's  works  in  particular,  for  their  support — gave 
fresh  spirit  and  energy  to  all  the  provincial  Music  Meetings  in 
the  kingdom ;  and  its  effects  were  conspicuously  visible  in  the 
alteration  of  the  arrangements  and  the  improvement  of  the 
band  at  the  ensuing  Meeting  of  the  Three  Choirs  of  Gloucester. 

The  church  services  and  anthems  were  now  for  the  first 
time  confined  to  the  first  morning  of  the  Meeting  on  which 
the  sermon  was  preached.1  On  the  Thursday  morning,  on 

*  The  performances  in  the  Abbey  were  so  much  admired  by  the  public  that 
they  were  repeated  the  three  succeeding  years,  in  each  of  which  the  band  received 
a  considerable  augmentation,  amounting  in  1785  to  616 ;  in  1786  to  741 ;  and 
in  1787  to  806  performers. 

1  They  consisted  of  Purcell's  Te  Deum  and  Jubilate,  with  Dr.  Boyce's  addi- 
tions ;  an  anthem  by  Dr.  Cooke  ("  I  heard  a  great  voice" — the  original  M.S.  of 
which  is  in  the  library  of  the  Sacred  Harmonic  Society),  and  Handel's  €'<>• 
tion  Anthem.  The  evening's  selection  at  the  Boothall  comprised  L' Allegro  ed  il 
Penseroso,  and  several  instrumental  pieces  performed  by  Messrs.  Wilton,  Fischer, 
and  Crosdill.— - E.  F.  R. 
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which  till  this  time  the  church  services  had  been  repeated, 
and  to  which  the  admission  was  gratuitous,  there  was  substi- 
tuted the  music  which  had  been  performed  in  Westminster 
Abbey  on  the  first  day  of  Handel's  Commemoration ;  and  the 
admittance  to  this  performance  was  fixed  at  5s.  6d.,  the  same 
as  the  other  concerts.  In  the  evening  of  that  day,  Alexander's 
Feast  was  performed,  with  a  Miscellaneous  Act ;  on  Friday 
morning,  The  Messiah;  and  in  the  evening,  a  Grand  Miscel- 
laneous Concert.1  Madame  Mara,  who  had  acquired  such 
celebrity  by  her  performance  in  Westminster  Abbey,  was  the 
principal  singer.  Dr.  Burney,  speaking  of  her  performance 
at  the  Abbey,  says:  —  "She  had  the  power  of  conveying 
the  softest  and  most  artificial  inflexions  of  her  sweet  and 
brilliant  voice  to  the  remotest  corner  of  that  immense  building, 
whilst  she  articulated  every  syllable  with  such  neatness,  pre- 
cision, and  purity,  that  it  was  rendered  as  audible  and  intelli- 
gible as  it  could  possibly  have  been  in  a  small  theatre  by  mere 
declaration."  Speaking  of  her  performance  of  that  exquisite 
air  of  " I  know  that  my  Redeemer  liveth,"  he  says: — "The 
universal  rapture  visible  in  the  countenances  of  that  numerous 
audience,  during  the  whole  time  that  Madame  Mara  was  per- 
forming that  very  affecting  air,  exceeded  every  silent  expression 
of  delight  from  music  which  I  had  ever  observed,  and  at  the 
end  they  seemed  bursting  with  applause,  for  which  the  place 
allowed  of  no  decorous  means  of  utterance."5 

1  The  advertisement  of  this  evening's  performance  announces  "  An  ode  set  to 
music  by  Mr.  John  Stafford  Smith,  and  several  choice  pieces  by  the  most  capital 
vocal  and  instrumental  performers." — E.  F.  R. 

2  This  accomplished  singer  was   born  at   Cassel,   in  1749,  and  first  visited 
'England  with  her  father,  whose  name  was  Schmahling,  in  1760,  when  she  per- 
formed on  the  violin  at  a  concert,  along  with  other  children,  among  whom  was 

'  O  '  O 

Cervetto,  the  violoncello  player.  To  this  early  visit  she  was  indebted  for  her 
comparatively  correct  pronunciation  of  our  language.  After  returning  to 
Germany  she  laid  aside  the  violin,  following  the  advice  of  some  English  ladies, 
to  whom  we  thus  owe  the  cultivation  of  her  voice.  We  find  her  singing  at  Leip- 
sig,  in  1769  ;  and  in  1771  at  Berlin,  where  Dr.  Burney  saw  her,  to  the  astonish- 
ment  even  of  those  who  had  been  in  Italy,  and  heard  Faustina  and  Cuzzoni,  and 
to  the  overthow  of  the  prejudices  of  Frederic  II,  a  professed  amateur  of  music 
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The  Cathedral  at  Gloucester  was  well  adapted  to  give  effect 
to  such  a  voice  as  Mara's,  and  her  wonderful  powers  and 
inimitable  expression,  particularly  during  the  performance  of 
The  Messiah,  imparted  the  most  exquisite  sensations  of  delight 
to  a  larger  audience  than  had  ever  then  been  assembled  within 
its  walls.  The  other  female  performers  at  Gloucester  that  year 
were  Miss  Mahon,  a  favourite  singer  at  the  Oxford  concerts, 
and  sister  to  the  eminent  clarionet  performer  of  that  name ; 
Miss  Cantelo,  a  younger  lady  with  a  pleasing  and  well-toned 
voice  and  chaste  and  correct  style  of  singing,  then  lately  intro- 
duced to  the  public,  now  the  wife  of  Mr.  Harrison,  the  principal 
tenor  singer.  Mr.  Bartleman,  who,  in  point  of  voice,  science, 
and  expression,  is  by  far  the  finest  bass  singer  of  modern 
times,  appeared  at  this  Meeting  as  a  soprano,  by  the  name  of 
Master  Bartleman,  being  then  one  of  the  boys  of  the  Bang's 
Chapel.1  The  men  singers  were  Norris,  Matthews,  Walton, 

as  well  as  of  war,  who  declared  that  "  he  should  as  soon  expect  pleasure  from  the 
neighing  of  a  horse  as  from  a  German  singer."  After  encountering  great  diffi- 
culties in  quitting  Prussia,  where  she  was  imprisoned  for  the  attempt,  she  at 
length  reached  England,  early  in  1784,  and  sung  for  six  nights  at  the  Pantheon, 
with  indifferent  success,  until  the  Commemoration  took  place.  In  1786  she 
appeared  at  the  opera ;  and  at  the  close  of  a  long  career,  during  which  she 
visited  Venice  at  the  Carnival,  and  the  continent  several  times,  quitted  this 
country,  after  a  concert  on  the  3rd  of  June,  1802,  in  which  she  and  Mrs. 
Billington  sung  a  duet,  composed  expressly  for  a  display  of  their  extraordinary 
talents.  She  returned  to  Berlin,  where  she  was  heard  with  unbated  delight,  and 
subsequently  fixed  her  residence  at  Moscow,  where  she  was  driven  by  the  confla- 
gration in  1812,  with  severe  loss.  In  the  winter  of  1819  this  once  eminent 
singer,  then  about  70  years  of  age,  re-visited  London,  determined  once  more  to 
appear  before  that  public  which  had  so  long  and  so  highly  admired  her.  This 
painful  exhibition,  as  of  course  it  proved,  of  what  once  was  Mara,  took  place  on 
the  16th  of  March,  1820,  before  a  thin  audience.  Signora  Galli  made  a  similar 
mistaken  attempt  in  1797,  at  the  age  of  74,  by  singing  '  Return  of  God  of  Hosts!' 
composed  for  her  by  Handel  in  1742 ;  but  Mara  cautiously  contented  herself 
without  venturing  on  her  former  ground  of  triumph.  Madame  Mara  died  in 
Livonia,  in  1833.— E.  F.  E. 

1  James  Bartleman,  the  finest  and  most  intellectual  bass  singer  of  bis  time,  was 
born  in  the  city  of  Westminster,  on  the  19th  of  September,  1769,  and  received 
at  the  usual  age  into  the  Abbey  choir,  then  under  the  mastership  of  Dr.  Cooke. 
He  soon  exhibited  voice  and  capacity  beyond  his  years,  and  became  a  great 
favourite  with  his  master.  He  was  distinguished  also  in  boyhood  by  the  patron- 
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Griffiths,  still  a  member  of  the  Worcester  choir,1  a  fine  toned 
bass  singer,  whose  name  appears  in  the  advertisement  of  this 
year  for  the  first  time,  and  Mr.  Price.  Mr.  Wilton,  a  native 
of  Gloucester,  and  a  pupil  of  Giardini's,  having  then  just 
returned  from  Italy,  was  engaged  to  lead  the  band,  which  he 
executed  with  much  ability.  This  gentleman  was  afterwards 
for  several  years  leader  at  the  Liverpool  and  York  concerts, 
but  has  for  some  time  given  up  his  instrument,  and  confines 
himself  to  giving  lessons  on  the  pianoforte.  Among  the 
principal  instrumental  performers  were  Crosdill  and  Fischer, 

age  of  Sir  John  Hawkins,  in  whose  family  he  was  a  frequent  and  cherished 
visitor.  In  1788  his  name  appears  for  the  first  time  among  the  singers  of  the 
Ancient  Concerts,  where  he  remained  till  1791,  when  he  quitted  them  to  assume 
the  post  of  first  solo  bass  at  the  newly  established  Vocal  Concerts.  In  1795  he 
returned  to  the  Ancient  Concerts,  and  immediately  took  the  station  which,  till 
compelled  by  ill  health,  he  never  quitted — that  of  principal  bass  singer  in  the  first 
concert  of  the  metropolis.  Bartleman  was  a  man  of  an  orignal  and  enthusiastic 
cast  of  mind,  which  undoubtedly  would  have  enabled  him  to  excel  in  any  work  of 
art  he  undertook.  By  bis  powerful  talent  he  contrived  to  keep  alive  the  passion 
for  Purcell's  and  Handel's  music,  which  at  that  time,  together  with  the  great 
Italian  masters,  Pergolesi,  Jomelli,  &c.,  almost  exclusively  enjoyed  the  favour  of 
the  musical  public.  With  a  low  baritone  voice,  not  of  great  power,  nor  remark- 
able either  for  sweetness  or  roundness  of  tone,  this  highly  gifted  singer  pro- 
duced effects  by  mental  energy,  and  a  just  conception  of  the  characters  he  for 
the  time  represented  in  his  songs,  that  made  a  lasting  impression  upon  his 
auditors.  It  is  melancholy  to  record  that  many  of  the  latter  years  of  Bartleman's 
life  were  passed  in  almost  unremitting  pain.  His  ardent  mind  long  struggled 
against  disease,  and  he  was  often  delighting  crowded  audiences  with  his  perform- 
ance, while  the  dew  of  bodily  agony  stood  upon  bis  brow.  In  1818  he  was 
frequently  prevented  from  taking  his  place  in  the  orchestra;  and  in  the  following 
season  he  was  unable  to  sing  even  at  his  own  benefit.  His  couch,  however,  was 
smoothed  by  the  tender  attentions  of  his  family  and  friends,  and  his  mind  sup- 
ported by  the  consolations  of  which  he  had  learned  the  value  in  bis  youth,  and 
had  never  neglected  in  his  manhood.  He  lingered  till  the  15th  of  April,  1821, 
when  the  earthly  scene  closed  upon  him.  A  modest  inscription,  which  marks 
the  spot  in  the  cloisters  of  Westminster  Abbey  where  his  remains  rest  (close  to 
those  of  his  master,  Dr.  Cooke),  is  prefaced  by  the  first  notes  of  Pergolesi's  air  : 
"  Oh  Lord !  have  mercy  upon  me."  It  is  not  known  that  Bartleman  ever  com- 
posed either  song  or  glee.  He  was  a  good  performer  on  the  violoncello,  and 
possessed  a  large  and  valuable  library  of  ancient  music,  which,  after  his  decease, 
was  sold  by  auction,  and  the  respectable  auctioneer  ran  away  with  the  proceeds, 
which  thus  became  lost  to  his  two  sisters  who  survived  him. — E.  F.  R. 

1  That  is  in  1812,  when  Lysons'  account  was  published.     He  died  suddenly, 
in  the  orchestra,  at  the  Worcester  Meeting,  in  1821. — E.  F.  R. 
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the  late  Mr.  Ashley  and  his  four  sons,  all  excellent  musicians.1 
The  elder  is  now  leader  of  the  oratorios  at  Covent  Garden, 
which  are  conducted  hy  himself  and  his  brother,  Mr.  Charles 
Ashley,  an  eminent  performer  on  the  violoncello ;  Mr.  Richard 
Ashley  is  equally  excellent  as  a  tenor ;  Mr.  J.  Ashley  is  now 
an  organist  and  teaches  singing.  The  trombones,  the  double 
bassoon,  and  double  kettle-drums,  which  had  been  intro- 
duced at  the  Abbey,  were  engaged  to  give  greater  effect  to  the 
choruses. 

When  it  was  determined  by  the  managers  of  the  Abbey 
Meeting  to  employ  every  species  of  instrument  that  was  capable 
of  producing  grand  effect  in  a  great  orchestra  and  spacious 
building,  the  sackbut,  double  trumpet,  or  trombone,  was  sought 
for  ;2  but  so  many  years,  says  Dr.  Burney,  had  elapsed  since 
it  had  been  used  in  this  kingdom  that  neither  the  instrument 
nor  a  performer  upon  it  could  easily  be  found.  It  was,  how- 
ever, discovered,  after  much  fruitless  enquiry,  not  only  here 
but  by  letter  on  the  continent,  that  in  his  Majesty's  military 
band  there  were  six  musicians  who  played  the  three  several 
species  of  sackbut,  tenor,  bass,  and  double  bass.  The  double 
bassoon,  so  conspicuous  in  the  orchestra  and  so  powerful  in 
its  effects,  formed  a  tube  of  sixteen  feet,  constructed  with  the 
approbation  of  Handel,  by  Stainsby,  the  flute  maker,  for  the 

1  At  the  debut  of  this  family  they  performed  a  quartet,  in  which  each  took 
his  share  in  a  solo.     General  Ashley,  the  oldest,  who  was  about  seventeen, 
played  the  first  violin  ;  John,  the  second  ;  Eichard,  the  tenor ;  and  Charles  the 
bass.     It  was  the  first  exhibition  of  four  boys  playing  together  with  such  accu- 
racy, taste,  and  expression;  and  their  success  was  prodigious. — E.  F.  R. 

2  An  ancient  sackbut  was  found  in  the  ruins  of  Pompeii,  and  appears  to  have 
resembled  our  modern  trombone,  which  was  formed  by  the  Italians  from  the  one 
they  discovered  in  the  ashes  of  Vesuvius,  where  it  had  been  buried  nearly  two 
thousand  years.     Whether  the  sackbut  was  ever  lost,  or  only  fell  into  disuse,  is 
not  certain.     The  ancient  one  found  at  Pompeii  was  presented  to  Ring  George 
IV.,  by  the  King  of  Sicily.     It  is  made  of  bronze,  with  the  upper  part  and 
mouthpiece  of  gold,  and  its  tone  is  said  to  be  unrivalled.     The  most  common 
sackbut,  which  the  Italians  call  tronbone,  and  the  Germans  posa/une,  is  an  octave 
below  the   common  trumpet,   its  length  eight  feet  when  folded,  and  sixteen 
straight.— E.  F.  R. 

I 
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coronation  of  G-eorge  II.  Mr.  Lanpe,  who  composed  the 
admired  music  of  the  Dragon  of  W antic  y,  was  the  person 
then  intended  to  perform  on  it,  but  for  some  cause,  now  un- 
known, no  use  was  made  of  it  at  that  time,  nor,  though  often 
attempted,  was  it  ever  introduced  into  any  band  till  the  year 
1784,  when  all  difficulties  were  surmounted  by  the  ingenuity 
of  the  late  Mr.  Ashley.1  The  double  bass  kettle-drums  were 
made  of  copper,  from  models  by  Mr.  Ashbridge,  of  the  Drury 
Lane  orchestra.2  The  music  was  conducted  this  year  by  Mr. 
Isaac. 

At  Worcester,  in  1785,  the  performances  were  the  same  as 
at  Gloucester  the  preceding  year,  except  on  the  last  evening, 
when  a  Miscellaneous  Concert  was  performed,  consisting  of  a 
selection  from  "  the  celebrated  oratorio  composed  by  Mr. 
Rickardt,8  and  other  compositions  of  various  masters,  vocal 
and  instrumental.  The  principal  vocal  performers  this  year 
were  Madame  Mara,  Miss  Cantelo,  Messrs.  Norris,  Griffiths, 
and  Walton.  The  band  was  led  by  Mr.  Salomon,  an  excellent 
performer,  distinguished  for  "  his  taste,  refinement,  and 
enthusiasm,"  and  particularly  eminent  as  an  admirable 
quartett  player  ;4  among  the  principal  instrumental  performers 

1  Dr.  Barney's  History  of  the  Commemoration  of  Handel. 

s  John  Ashbridge,  kettle  drummer  in  the  principal  orchestras,  acquired  some 
celebrity  at  the  end  of  the  last  century.  At  the  Commemoration  of  Handel,  in 
1784,  he  played  upon  a  pair  of  double  bass  drums,  made  expressly  for  the 
occasion,  of  his  own  invention.  Parke  says  : — "  They  had  all  the  effect  of  the 
most  powerful  artillery,  except  in  their  destruction." — E.  F.  R. 

3  The  celebrated  oratorio  here  alluded  to  was  probably  the  Passion,  written 
by  Metastasio,  and  composed  by  Johann  Friederich  Rickardt,  Chapel  Master  to 
three  Kings  of  Prussia,  namely,  Frederic  II.,  Frederic  William  II.  and  III.     He 
arrived  in  London  at  the  beginning  of  the  year  1785,  and  produced  his  work 
at  the  Pantheon  in  the  same  year. — E.  F.  R. 

4  Johann  Peter  Salomon  was  born  at  Bonn,  in  1745.     He  was  educated  for 
the  law,  but  his  love  for  music  predominating  over  every  other  inclination,  he 
was  at  length  allowed  to  devote  himself  to  its  study,  and  soon  became  celebrated 
in  Germany  and  France,  not  only  for  bis  performances  on  the  violin,  but  for  his 
profound  knowledge  of  the  art  generally.     He  arrived  in  England  in  1781,  after 
which  time  this  country  proved  the  place  of  his  constant  residence,  the  scene  of 
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were  Crosdill,  Fischer,  the  Ashleys,  Gariboldi,  the  most 
eminent  double  bass  player  of  his  time,  Serjeant,  principal 
trumpet  at  the  Commemoration,  and  Ashbridge,  with  his 
double  drums.  The  music  was  conducted  by  Mr.  Isaac. 

At  Hereford,  in  1786,  great  apprehensions  were  entertained 
that  there  would  be  no  Music  Meeting ;  the  dangerous  state 
of  the  Cathedral  being  such  that  it  was  impossible  to  think  of 
assembling  in  it  to  hear  the  morning  performances.  The 
gentlemen  who  had  been  nominated  as  Stewards,  fearful  that 
the  undertaking  would  be  attended  with  more  than  usual  loss, 
declined  the  office,  and  much  difficulty  occurred  in  procuring 
others  to  undertake  it,  when  James  Walwyn,  Esq.,  generously 
stepped  forward  and  volunteered  his  services,  and  the  Rev. 
Canon  Morgan  consenting  to  be  his  coadjutor,  the  Meeting 
took  place  as  usual  ;  the  morning  performances,  the  West- 
minster Abbey  Selection  and  The  Messiah,  being  in  St.  Peter's 
Church.  On  the  first  and  third  evenings  there  were  Miscel- 
laneous Concerts;  and  on  the  intermediate  evening,  "a  Concert 
of  Ancient  Music,'"  on  the  plan  of  the  Noblemen's  Concert  in 
Tottenham  Court  Road.1  Signer  Rubinelli,  who  had  been 
heard  with  much  delight  at  the  Westminster  Abbey  Music  of 
this  year,  was  the  principal  singer ;  Miss  Mahon  the  second. 
Dr.  Burney,  speaking  of  Rubinelli,  says  : — "  His  intonation 
was  perfect,  his  execution  neat  and  distinct ;  he  had  a  greater 
variety  of  embellishments  than  any  singer  I  ever  heard,  except 

his  best  efforts,  and  the  source  of  his  warmest  attachments.  England  is  indebted 
to  the  spirit  and  enterprise  of  this  worthy  man  for  having  brought  into  it,  at  a 
.great  pecuniary  risk,  that  most  original,  brilliant,  and  fertile  musical  genius,  the 
immortal  Haydn.  It  was  in  London  that  he  produced  those  great  masterpieces, 
the  twelve  symphonies  written  for  Salomon's  concerts. — E.  F.  R. 

1  In  1776  a  committee  of  noblemen  and  gentlemen  established  the  Concerts  of 
Ancient  Music.  These  memorable  performances  commenced  their  first  season  at 
the  Tottenham  Street  Rooms  (now  the  Tottenham  Street  Theatre),  Tottenham 
Court  Road.  In  1785  His  Majesty  King  George  III.  became  not  merely  a 
nominal  patron,  but  a  regular  attendant  at  them,  accompanied  by  Queen  Char- 
lotte, and  such  of  the  Princesses  as  were  old  enough  to  a:>pr::r  in  public.  The 
King  took  a  great  interest  in  the  concerts,  and  lie  ivc-d  to  write  out  (he  pro- 
grammes himself. — E.  F.  R. 
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Pacchierotti  ;  and  from  the  fulness  of  his  voice,  and  the 
greater  simplicity  of  his  style,  he  pleased  a  greater  number  of 
hearers  than  that  celebrated  singer.1  The  other  principal 
vocal  performers  were  Harrison  and  Matthews.  Cramer  led 
the  band ;  the  other  principal  instrumental  performers  were 
Crosdill,  Parke,  Mahon,  Serjeant,  and  Attwood  (principal 
trumpet),  the  Ashleys,  and  Ashbridge,  with  his  double  drums. 
The  music  was  conducted  by  Mr.  Coyle. 

The  performances  at  Gloucester,  in  1787,  were  on  Wednes- 
day evening,  a  Grand  Miscellaneous  Concert ;  on  Thursday 
morning,  Israel  in  Egypt,  with  additional  songs ;  that  even- 
ing, a  Miscellaneous  Act,  and  a  selection  from  Judas  Macca- 
beus ;  on  Friday  morning,  The  Messiah ;  and  in  the  evening, 
a  Miscellaneous  Act,  and  a  selection  from  the  oratorio  of 
Jeptha.  The  principal  vocal  performers  were  Madame  Mara, 
Miss  Cantelo  ;  Norris,  tenor ;  Wilson  and  Walton,  counter- 
tenors ;  Matthews  and  Griffiths,  basses,  &c. ;  the  instrumental, 
Mr.  Cramer,  leader,  Crosdill,  &c.,  &c.  The  music  was  con- 
ducted by  Mr.  Isaac.2 

The  Meeting  at  Worcester,  in  1788,  was  held  the  first  week 
in  August,  in  consequence  of  their  Majesties,  who  were  then 

1  Giovanni  Rubinelli  was  born  at  Brescia,  about  the  year  1752.     In  1772  he 
belonged  to  the  Duke  of  Wurtemburg's  chapel,  at  Stuttgardt,  and  his  name  first 
appears  in  1774,  as  a  principal  singer  in  Italy.     He  arrived  in  England  in  178G, 
and  became  a  great  favourite  with  the  British  public.     The  time  of  his  death  is 
not  ascertained. — E.  F.  R. 

2  In  a  report  of  this  Meeting  in  the  Gloucester  Jov/rnal,  the  editor  says : — 
"  The  splendid  commemorations  in  Westminster  Abbey  though  become  annual, 
have  not  had  that  disadvantageous  influence  on  these  Meetings  which  might 
have  been  expected.     To  the  liberality  and  attention  of  our  worthy  stewards  this 
may  be   imputed.      Their   efforts   to   render   the   institution   in    every  respect 
attractive,  were  on  this  occasion  most  successfully  exerted ;  the  concourse  from 
all  parts  of  the  country  at  the  Cathedral  on  Friday  exceeded  any  ever  remem- 
bered here,  and  amounted  to  near  1200  persons. 

"  The  band  gave  that  satisfaction  which  might  be  expected  from  such  an 
assemblage  of  capital  performers.  Madame  Mara  exerted  her  astonishing  powers 
with  that  delightful  effect  which  they  never  fail  of  producing.  The  cultivated 
and  chaste  style  of  Miss  Cantelo's  singing  procured  her  that  approbation  to 
•uliich  they  so  justly  entitle  her." — E.  F.  E. 
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at  Cheltenham  with  the  Princesses,  having  graciously  been 
pleased  to  intimate  their  intention  of  honouring  it  with  their 
presence.  The  Eoyal  Family  were  accommodated  at  the 
Bishop's  Palace,  where  they  arrived  on  the  evening  of  Tuesday, 
the  5th  of  August.1  The  inhabitants  testified  their  sense  of 
the  honour  of  the  Royal  visit  by  a  general  illumination.2  The 
next  morning  there  was  a  levee  at  the  Palace ;  and  their 
Majesties  having  received  an  address  from  the  Corporation, 
attended  divine  service  at  the  Cathedral,  where  a  throne  was 
erected  near  the  west  window,  the  nave  having  been  fitted  up 
to  accommodate  the  large  assembly  expected  on  this  interesting 
occasion.3  In  the  evening  there  was  a  Grand  Selection  of 
Handel's  Music,  being  the  same  which  had  been  performed  at 
the  Pantheon  ;  but  neither  this  nor  the  second  evening's  per- 
formance (Jeptlia  and  a  Miscellaneous  Act)  were  honoured 
with  their  Majesties'  presence.  On  Thursday  and  Friday 
mornings  their  Majesties  and  the  Princesses  were  at  the 

1  Madame  D'Arblay,  speaking  of  the  royal  visit  to  Worcester,  in  her  interest- 
ing Diary,  says : — "  We  drove  all  through  the  city  to  come  to  the  palace  of 
Bishop  Hurd,  at  which  we  were  to  reside.     Upon  stopping  there  the  King  had 
an  huzza  that  seemed  to  vibrate  through  the  whole  town ;  the  Princess  Royal's 
carriage  had  a  second,  and  the  Equerries  a  third ;  the  mob  then,  as  ours  drew 
on  in  succession,  seemed  to  deliberate  whether  or  not  we  also  should  have  a  cheer, 
but  one  of  them  soon  decided  the  matter  by  calling  out,  '  These  are  the  Maids  of 
Honour  ! '   and  immediately  they  gave  us  an  huzza  that  made  us  quite  ashamed, 
considering  its  vicinity." — E.  F.  R. 

2  A   medal   was    struck   to   commemorate   the   visit  of  George   III.   to  the 
Worcester  Meeting,  which  is  here  copied. — E.  F.  R. 


3  Poor  Madame  D'Arblay  does  not  seem  to  have  felt  the  [rower  of  the  music 
on  this  occasion.  She  says: — "The  performance  was  very  long,  and  tolerably 
tedious,  consisting  of  Handel's  gravest  pieces  and  fullest  choruses,  and  ocmdading 
with  a  sermon  concerning  the  institution  of  the  charity  preaclu-d  by  Dr.  I,:niii- 
horne." — E.  F.  R. 
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Cathedral  to  hear  a  Selection  from  the  works  of  Handel — as 
performed  at  Westminster  Abbey — and  The  Messiah.  On 
the  latter  evening  they  honoured  the  College-hall  with  their 
presence,  the  performance  being  Dryden's  Ode,  and  a  Miscel- 
laneous Act.1  The  concerts,  as  might  be  expected,  were 
uncommonly  crowded.  Above  two  thousand  persons  attended 
the  performance  of  The  Messiah.  The  sum  of  the  collections 
for  the  Charity  (£602.  7s.)  was  not  veiy  large,  considering  the 
numerous  attendance  at  the  Meeting,  and  that  it  contained 
the  liberal  donation  of  £200.,  put  in  the  plate  by  his  Majesty 
on  the  Friday  morning.  The  benefit  which  accrued  to  the 
Charity,  nevertheless,  from  the  sale  of  tickets  was  considerable. 
After  defraying  the  expenses  of  the  band,  and  other  incidental 
charges,  the  sum  of  £500.  was  funded  in  the  three  per  cents. 
producing  £674.  10s.  8d.,  the  interest  of  which,  together  with 
that  of  the  profits  of  other  Meetings  funded  in  a  similar 
manner,  is  added  annually  to  the  collection  at  the  church  on 
the  last  day  of  the  Meeting.  At  this  Meeting  the  admission 
to  the  rehearsal  was  5s.  6d. 

Madame  Mara  and  Mrs.  Ambrose  (late  Miss  Mahon),  were 
the  principal  female  singers ;  the  men  singers,  Norris  (it  being 

1  The  following  extract  from  a  letter  in  the  Gloucester  Journal,  of  Aug.  llth, 
will  be  read  with  much  interest : — 

"  In  the  evening  we  had  a  grand  Miscellaneous  Concert,  which  the  Royal 
Visitors  honoured  with  their  presence.  An  elegant  box  had  been  built  for  their 
reception  in  the  gallery  of  the  music  room,  so  that  the  numerous  company  had  a 
full  view  of  this  amiable  and  beloved  family.  The  King  was  dressed  in  his  blue 
and  gold  uniform,  and  the  Queen  and  Princesses  in  royal  purple  gowns,  with 
eilver  tissue  petticoats.  Her  Majesty's  head-dress  was  a  cap  decorated  with 
purple  ribbands,  studded  with  beads  of  polished  steel,  no  less  brilliant  than  the 
finest  diamonds.  The  Princesses  wore  their  hair  ornamented  very  gracefully 
with  gauze  and  flowers ;  their  slippers  adorned  with  the  polished  steel  rosettes 
lately  invented  by  Bailey,  of  Gloucester." 

Madame  D'Arblay,  describing  the  same  event,  says : — "  In  the  evening  the 
lloyul  Family  determined  to  gratify  the  Worcester  City  by  appearing  at  the 
concert.  We  were  all  to  attend  it  also,  and  obliged  to  make  up  caps,  forsooth, 
on  the  occasion,  there  having  yet  been  none  that  required  any  dress  without  a 
hat  *  *  The  box  for  the  Royals  was  prepared  upstairs,  and  made  very  hand- 
some ;  but  there  was  no  resting  place  considered  for  their  attendants,  who  were 
forced  to  stand  perpendicular  the  whole  time." — E.  F.  R. 
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the  last  time  he  ever  sung  at  the  Meeting),  tenor,  Hindle  and 
Wilson,  counter-tenors,  and  Sale  and  Griffiths  basses.  The 
instrumental  performers  were  Mr.  Cramer,  leader,  Fischer, 
Mara,  a  violoncello  player,  husband  to  the  first  singer,  Mahon, 
Ashley,  with  the  double  bassoon,  and  his  four  sons,  Ashbridge, 
with  the  double  drums,  &c.,  &c.,  aided  by  the  powerful  support 
of  his  Majesty's  private  band.  The  music  was  conducted  by 
Mr.  Isaac. 

At  Hereford,  in  1789,  Alexander's  Feast  was  performed  on 
the  first  evening  ;  on  Thursday  morning,  the  Westminster 
Abbey  Music ;  and  in  the  evening,  a  Concert  of  Ancient  Music, 
on  the  plan  of  that  in  Tottenham  Court  Road ;  on  Friday 
morning,  The  Messiah ;  and  in  the  evening,  a  Grand  Miscel- 
laneous Concert.  The  principal  female  singer  was  Mrs. 
Billington,  who,  a  few  years  before,  had  appeared  in  public  as 
Miss  Weichsell,  but  had  attained  no  distinguished  eminence 
before  the  year  1786,  when,  to  use  Dr.  Burney's  expression, 
"  she  appeared  all  at  once  a  sweet  and  captivating  singer." 
"  Besides  those  powers,"  (says  he  writing  in  the  year  1789), 
"  which  the  bad  taste  of  the  public  tempts  or  obliges  her  to 
exercise,  perhaps  too  frequently  for  lovers  of  expression  and 
simplicity,  the  natural  tone  of  her  voice  is  so  exquisitely  sweet, 
her  knowledge  of  music  so  considerable,  her  shake  so  true, 
her  closes  and  embellishments  so  various,  and  her  expression 
so  grateful,  that  nothing  but  envy  or  apathy  can  hear  her 
without  delight."  This  excellent  and  captivating  singer  went 
to  Italy  a  few  years  afterwards,  where  she  experienced  the 
same  honour  which  had  been  bestowed  on  her  country-woman 
Miss  Davies,  that  of  being  received  with  much  applause  as  a 
first  female  singer  at  the  Italian  theatres.  On  her  return  to 
England  she  was  received  with  increased  rapture  and  admira- 
tion, and  continued  to  enjoy  a  very  high  degree  of  popularity 
till  she  quitted  the  public — in  the  zenith  of  her  reputation — 
in  the  year  1810.1 

1  Elizabeth  Billiugton  was  bom  in  London,  in  1769,  and  died  at  her  estate, 
near  Traviso,  in  the  Venetian  territory,  in  August,  1818.  Her  father,  Weichsell, 
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The  other  principal  performers  in  1789,  were  Miss  Cantelo, 
Harrison,  Matthews,  Griffiths,  &c.,  &c.  The  band  was  led 
by  Scheener,  an  excellent  performer,  remarkable  for  accuracy 
and  expression,  and  particularly  admired  in  the  quartetts  of 
Haydn,  Mozart,  and  Beethoven.  Spirati,  for  many  years  dis- 
tinguished as  a  fine  player  on  that  instrument  at  the  Opera- 
house,  was  the  first  violoncello.  Among  the  other  principal 
performers  were  Parke,  Mahon,  Ashley,  and  his  sons,  &c. 
The  music  was  conducted  by  Mr.  Coyle. 

The  performance  at  Gloucester,  in  1790,  consisted  wholly 
of  Selections  (chiefly  from  Handel),  except  the  masque  of  Ads 
and  Galatea,  on  the  first  evening.  Madame  Mara,  who  was 
the  principal  singer,  introduced  "Pious  Orgies"  in  the  course 
of  the  morning  service  on  the  first  day.  The  second  singer 
was  Miss  Parke,  daughter  of  Mr.  John  Parke,  the  celebrated 
hautbois  player,  now  well  known  as  a  very  scientific  and  accu- 
rate singer  and  a  good  musician.  She  was  then  very  young 
and  it  was  her  first  appearance.1  Master  Mutlow  was  engaged 

a  native  of  Freiberg,  in  Saxony,  was  for  many  years  principal  clarionet  at  the 
King's  Theatre,  and  her  mother  was  from  1765  to  1775  a  favourite  singer  at 
Vauxhall  Gardens.  "  When  I  first  heard  her  in  1783,"  says  Lord  Mount 
Edgcumbe,  "  she  was  very  young  and  pretty,  had  a  delightful  fresh  voice  of  very 
high  compass,  and  sung  with  great  neatness  several  songs  composed  for  Alle- 
granti,  whom  she  closely  imitated.  She  was  still  young  when  she  first  appeared 
at  Covent  Garden  as  Mrs.  Billington.  After  performing  at  that  Theatre  for 
several  years,  she  went  to  Italy  to  improve  her  taste,  and  returned  from  thence  a 
finished  singer.  Her  voice,  though  sweet  and  flexible,  was  not  of  that  full  nature 
which  formed  the  charm  of  Banti's,  but  was  rather  a  voce  di  testa,  and  in  its 
very  high  tones  resembled  a  flute  or  flageolet.  Its  agility  was  very  great,  and 
everything  she  sang  was  executed  in  the  neatest  manner,  and  with  the  utmost 
precision.  Her  knowledge  of  music  enabled  her  to  give  great  variety  to  her 
embellishments,  which,  as  her  taste  was  good,  were  always  judicious.  With  all 
these  great  and  undisputed  excellencies  something  yet  was  wanting  ;  for  she 
possessed  not  the  feeling  to  give  touching  expression,  even  when  she  sung  with 
the  utmost  delicacy  and  consummate  skill.  Her  face  was  handsome,  and  her 
countenance  full  of  good  humour,  but  it  was  incapable  of  change,  and  she  was  no 
actress."  Haydn,  in  his  Diary  of  1791,  speaks  of  Mrs.  Billington  as  a  singer  of 
genius. — E.  F.  R. 

1  Afterwards  Mrs.  Beardmore.  This  lady,  whose  acquirements  in  science, 
languages,  and  literature  rendered  her  name  famous  in  the  learned  world,  died 
in  1822.— E.  F.  R. 
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as  a  soprano  singer.  Mr.  Saville,  of  Lichficld,  so  much 
extolled  by  the  pen  of  Miss  Anna  Seward,  and  to  whose 
memory  she  erected  a  monument  in  the  Cathedral  Church  of 
that  city,  appeared  at  the  Meeting  of  the  Three  Choirs  for 
the  first  time  this  year,  as  principal  counter-tenor.1  The  other 
principal  singers  were  Spray,  Griffiths,  and  Matthews,  who 
was  heard  at  this  Meeting  for  the  last  time ;  he  died  in  the 
month  of  November,  1791,  having  attended  the  Meetings,  with 
few  interruptions,  for  more  than  twenty  years.  The  principal 
instrumental  performers  were  Mr.  Wilton,  leader,  Mara, 
Parke,  &c.  The  organ  was  played  by  Mr.  Stafford  Smith.2 
The  music  was  conducted  for  the  first  time  by  Mr.  Mutlow, 
who,  in  1782,  had  been  appointed  organist  of  the  Cathedral.8 
Since  this  time  the  music  has  been  uniformly  conducted  by 
the  organists  of  the  respective  Cathedrals.  Mr.  Mutlow  has 
ever  since  presided  at  the  organ  at  Hereford  and  Worcester. 
This  Meeting  was  honoured  with  the  presence  of  his  Royal 
Highness  the  Duke  of  Gloucester  and  his  son  (then  Prince 
William),  the  present  Duke,  who  were  at  the  Bishop's  Palace. 
The  evening  performances  at  Worcester,  in  1791,  were 
Acis  and  Galatea,  U Allegro  il  Penseroso,  and  a  Miscellaneous 
Concert ;  on  Thursday  morning,  a  Grand  Selection  from 
Handel ;  and  on  Friday,  The  Messiah.  Mrs.  Billington  was 
engaged,  as  appears  by  the  advertisement  in  July,  as  first 
singer,  but  from  some  reason  which  I  have  not  been  able  to 

1  John  Saville,  forty-eight  years  vicar-choral  of  Lichfield  Cathedral,  died 
August  2nd,  1803,  aged  67.  A  white  marble  slab  was  erected  to  his  memory  in 
the  south  transept  of  the  Cathedral  to  which  he  was  attached,  with  a  poetical 
inscription  by  Miss  Anna  Seward. — E.  F.  R. 

9  This  gentleman  was  the  son  of  Martin  Smith,  organist  of  Gloucester  Cathe- 
dral. He  was  born  about  1750,  and  educated  under  his  father  and  Dr.  Boyce. 
At  an  early  age  he  was  appointed  one  of  the  Gentlemen  of  the  Chapels  Royal, 
and  on  the  death  of  Dr.  Arnold,  in  1802,  he  became  organist  of  the  same.  He 
died  in  1836,  and  was  buried  in  Westminster  Abbey.  He  left  a  large  and  valu- 
able musical  library,  which  was  dispersed  by  auction  in  1844. — E.  P.  R. 

3  He  succeeded  Martin  Smith,  and  held  this  important  post  rather  more  than 
forty  years,  dying  in  January,  1832. — E.  F.  R. 
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learn,  Madame  Mara,  before  the  Meeting  took  place,  was  sub- 
stituted in  her  room.  Miss  Poole,  a  very  popular  theatrical 
singer,  late  of  Covent  Garden,  and  now  of  the  Lyceum  Theatre, 
by  her  married  name  of  Dickons,  made  her  appearance  at  this 
Meeting  as  second  singer.1  The  other  principal  vocal  per- 
formers were  Messrs.  Saville,  Spray,  Griffiths,  &c.  The  band 
was  led  by  the  elder  son  of  the  late  Mr.  Ashley ;  the  other 
principal  instrumental  performers  were  Fischer,  C.  Ashley, 
J.  Ashley,  Mahon,  Flack  (trumpet),  Patria,  an  eminent  haut- 
bois  player,  Clarke,  &c.,  &c.2 

At  Hereford,  in  1792,  Alexander's  Feast  was  performed  on 
the  first  evening ;  the  Abbey  Music  (as  it  was  called)  on 
Wednesday  morning ;  a  Concert  of  Ancient  Music  in  the 
evening;  The  Messiah  on  Friday  morning ;  and  a  Miscellaneous 
Concert  in  the  afternoon.  Signora  Storace  (spoken  of  under 
the  year  1777),  appeared  at  this  Meeting,  for  the  only  time, 
as  first  singer ;  Miss  Parke  was  second.  The  other  principal 
Tocal  performers  were  Master  Walsh,  a  great  favourite  at  that 
time  with  the  London  audiences,  as  a  soprano  singer,  Harrison, 

1  This  once  popular  singer  and  actresa  died  in  1833,  at  the  age  of  55. — E.F.R. 

2  The  following  extract  from  a  letter  in  the  Gloucester  Journal,  of  Sept.  19th, 
1791,  gives  an  account  of  this  Meeting : — 

"  The  Messiah,  on  Friday  morning,  was  opened  by  Madame  Mara,  with  the 
full  powers  of  her  matchless  talents.  Her's  only,  of  all  female  voices,  can  recom- 
pence  the  violation  of  Handel's  intention,  who  destined  that  accompanied  recita- 
tive for  the  manly  majesty  of  the  tenor ;  but  she  was  inimitable  in  all  her 
vecitatives,  and  in  "  He  shall  feed  his  flock,"  if  we  are  to  hear  diviner  sounds  it 
is  not  t his  region  which  must  produce  them. 

"  In  Mr.  Saville's  triumphant  songs,  "  O  thou  that  tellest,"  and  "  0  Death, 
where  is  thy  sting,"  his  voice  was  clear,  sweet,  and  powerful  as  we  ever  remember 
to  have  heard  it ;  and  they  were  given  with  all  his  animated  expression.  His 
indignant  scorn  in  "  Thou  shalt  break  them  in  pieces,"  was  very  fine.  Mr. 
Griffiths' s  manner  and  expression  were  admirable  in  everything  he  sung ;  and 
from  his  voice  and  Mr.  Serjeant's  accompaniment,  "  The  trumpet  shall  sound  " 
was  indeed  sublime." 

The  advertisement  of  this  Meeting  concludes  with  the  following  notice  : — 
"  N.  B.  There  will  be  a  public  tea  drinking  on  Tuesday  afternoon,  the  13th ;  and 
on  Saturday  morning,  the  17th,  a  public  breakfast  at  Dingley  Green,  as  usual." — 
E.  F.  B. 
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and  Bartleman,  who  first  appeared  at  this  Meeting  as  a  bass 
singer.  Mr.  Cramer  led  the  band ;  the  other  principal  instru- 
mental performers  were  the  Ashleys,  Parke,  Mahon,  Monro, 
Boyce,  Dressier,  Serjeant,  Cantelo,  Flack,  &c. 

The  performances  at  Gloucester,  in  1793,  consisted  wholly 
of  Selections,  except  U Allegro  il  Penseroso,  on  the  Wednesday 
evening,  and  The  Messiah  on  Friday  morning.  Madame 
Mara  was  the  principal  singer ;  Miss  Parke  second.  Mr.  Nield, 
now  one  of  the  gentlemen  of  the  King's  Chapel,  whose  soft, 
melodious  voice  was  heard  to  peculiar  advantage  in  Handel's 
beautiful  air  of  "  Oft  on  a  plat  of  rising  ground,"  sung  for 
the  first  time  at  this  Meeting  as  principal  tenor  ;x  Mr.  Webb, 
who,  when  a  chorister  at  Oxford,  had  been  a  popular  soprano 
singer,  and  whose  voice  changed  to  a  fine  counter-tenor  ; 
Master  Phelps  and  Bartleman  were  the  other  principal  singers. 
Mr.  Cramer  led  ;  his  son,  Mr.  Francois  Cramer,  the  inheritor 
of  his  father's  talents,  and  one  of  the  most  eminent  leaders  of 
the  present  day,  appeared  for  the  first  time  as  principal 
second  ;2  Linley,  who,  since  the  retirement  of  Crosdill,  has 
been  unrivalled  on  that  instrument,  and  is  particularly  remark- 
able for  the  wonderful  rapidity  of  his  execution,  was  the 
principal  violoncello.3  The  other  principal  performers  were 
Parke,  Brooks,  Mountain,  Bird,  Coyle,  Hardy,  Sikes,  Monro, 
Lyon,  Boyce,  the  Flacks,  Serjeant,  Cantelo,  &c.4 

1  Jonathan  Nield  was  a  celebrated  tenor  singer  at  the  principal  concerts  and 
music  meetiugg.    He  was  a  gentleman  of  the  Chapels  Royal,  and  died  March  6th, 
1843,  aged  74.— E.  F.  R. 

2  He  was  born  near  Manheim,  in  1772.     He  commenced  his  labours  on  the 
violin  under  regular  tuition  at  a  very  tender  age,  and  was  no  novice  in  the  art  of 
handling  it,  when,  in  his  eighth  year,  he  left  his  native  country  to  join  his  father 
and  his  brother  John,  who  were  settled  in  England.     On  the  death  of  his  father 
he  was  appointed  leader  of  the  Ancient  Concerts,  &c. — E.  F.  R. 

8  Robert  Linley  was  born  at  Rotheram,  in  Yorkshire,  in  the  year  1777.  He  early 
showed  great  capacity  for  music,  and  received  gratuitous  lessons  from  Cervetto. 
He  succeeded  Sperati  as  first  violoncello  at  the  King's  Theatre  in  1794. — E.F.R. 

4  Dressier  was  engaged  as  trombone.  This  is  the  first  recorded  engagement 
of  a  trombone  at  these  meetings  since  1784.  The  band  consisted  of  44 
performers,  and  the  chorus  of  33. — E.  F.  R. 
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During  the  Music  Meeting  week  the  company  resorting  to 
Gloucester  had  an  opportunity  of  witnessing  the  transcendant 
talents  of  that  excellent  actress,  Mrs.  Siddons,  who  performed 
Isabella  on  the  Monday  and  Jane  Shore  on  the  Tuesday. 

At  Worcester,  in  1794,  the  first  evening's  performances 
consisted  of  part  of  the  oratorio  of  Samson  and  a  Miscellaneous 
Act;  on  Thursday  morning,  Selections  from  Handel;  in  the 
evening,  Judas  Maccabeus;  Friday  morning,  The  Messiah', 
in  the  evening,  part  of  Boyce's  oratorio  of  Solomon  and  a 
Miscellaneous  Act.  Miss  Parke  appeared  at  this  Meeting  for 
the  first  time  as  principal  female  singer.  The  other  soprano 
singers  were  Mrs.  Shepley,  one  of  the  Northern  chorus-singers, 
and  Master  Sale,  now  one  of  the  bass  singers  at  the  Concert 
of  Ancient  Music.1  Mr.  Cramer  led  the  band  ;  Mr.  Holmes, 
the  most  eminent  bassoon  player  of  the  present  day,  and  who, 
for  the  delightful  tone  which  he  produces  from  his  instrument, 
is  supposed  to  surpass  any  of  his  predecessors,  appeared 
for  the  first  time  at  this  Meeting  ;2  the  other  principal  per- 
formers were  Mr.  F.  Cramer,  Messrs.  Bird,  Brooks,  Clarke, 
Moorhead,  and  Buckingham,  violins  ;  Parke  and  Stanley 
hautbois ;  Jackson,  of  Oxford  (a  most  sweet  toned  player), 
flute ;  Coyle,  viola ;  Herschel3  (brother  of  the  celebrated 
astronomer),  and  Hands,  violoncellos ;  Serjeant  and  Cantelo, 
trumpets ;  Flacks,  horns  and  trombones ;  Ashbridge,  with  his 
double-drums,  besides  single-drums,  side-drums,  &c.  To 
prevent  the  inconveniences  which  had  arisen  on  former 

1  J.  B.  Sale  was  born  at  Windsor  in  the  year  1779,  and  admitted  as  a  chorister 
in  the  choirs  of  Windsor  and  Eton  in  1785.     In  1800  he  succeeded  Bellamy  aa 
lay  vicar  of  Westminster  Abbey  j  and  shortly  afterwards  was  appointed  organist 
of  St.  Margaret's,  Westminster.     He  had  the  distinguished  honour  of  instructing 
her  present  Majesty  in  singing. — B.  F.  R. 

2  This  gentleman  whose  services  were  in  general  requisition  for  many  years, 
died  suddenly  in  1820.— E.  F.  K. 

8  Jacob  Herschel  was  born  about  the  year  1744.  He  was  an  excellent  com- 
poser of  music  for  instruments,  somewhat  in  the  style  of  Abel  and  the  musicians 
of  his  day.— E.  F.  E. 
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occasions,  by  the  pressure  of  too  great  a  crowd  in  the  choir, 
one  shilling  was  for  the  first  time  demanded  this  year  for 
admission  to  the  Cathedral  on  the  morning  of  the  sermon, 
which  has  ever  since  been  continued  at  Worcester.  Mr.  Pitt, 
the  new  organist,  conducted  the  music  for  the  first  time.1 

The  performances  at  Hereford,  in  1795,  consisted  wholly 
(with  the  exception  of  The  Messiah,  on  Friday  morning)  of 
Selections  of  Sacred  Music  or  Miscellaneous  Concerts.  The 
principal  vocal  performers  were  Miss  Parke,  Mrs.  Second, 
formerly  Miss  Sarah  Mahon,  a  very  pleasing  singer,  since 
deceased  (younger  sister  of  Mr.  Mahon,  the  clarionet  player) ; 
Mr.  Harrison,  Burdon,  and  Bartleman.  Mr.  Cramer  was 
leader ;  the  band  almost  wholly  the  same  as  the  preceding 
year,  with  the  addition  of  Mr.  Oliver  as  second  hautbois  player, 
whose  name  first  appears  in  the  advertisement  of  this  year. 

The  performances  at  Gloucester,  in  1796,  were  Alexander's 
Feast,  and  two  Miscellaneous  Concerts,  in  the  evenings ;  and 
in  the  mornings,  a  Grand  Selection  from  Handel,  and  The 
Messiah.  Madame  Mara  was  the  principal  female  singer; 
Miss  Gopell,  second.  Master  Clarke,  of  the  Gloucester  choir, 
was  engaged  as  an  additional  soprano.  Mr.  Braham,  who, 
from  his  fine  and  powerful  voice,  brilliant  execution,  and  great 
feeling  and  expression,  was  become  a  very  popular  singer,  both 
in  the  theatres  and  at  the  oratorios,  first  appeared  at  this 
Meeting  as  principal  tenor  ;2  Dangerfield,  counter-tenor ;  and 

1  Thomas  Pitt,  originally  a  chorister  of  Worcester  Cathedral,  was  the  pupil 
and  afterwards  the  assistant  of  Mr.  Isaac,  whom  he  succeeded  as  organist  and 
conductor  of  the  concerts.  He  was  the  author  of  "  A  Selection  of  Sacred  Music, 
principally  from  the  Works  of  Handel,  inscribed  by  permission  to  the  Hon.  and 
Rev.  the  Dean  and  Chapter  of  the  Cathedral  Church  of  Worcester."  This 
work  consisted  of  sixteen  anthems.  Mr.  Pitt  died  in  April,  1806. — E.  F.  R. 

8  John  Braham,  whose  real  name  was  Abraham,  was  born  in  London,  of 
Jewish  parents,  in  1774.  He  was  left  an  orphan  when  very  young ;  but  having  a 
natural  inclination  for  the  study  of  music,  he  was  taken  under  the  protection  of 
Leoni  the  singer,  and  at  the  age  of  thirteen  made  his  first  appearance  on  the 
stage  at  the  Royalty  Theatre.  His  vocal  powers  were  at  that  time  so  great  that  he 
was  able  to  execute  with  correctness  most  of  the  bravuras  that  had  been  sung  by 
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Bartleman,  bass.  Mr.  Cramer  led  ;  Mr.  F.  Cramer  was 
principal  second  ;  Wilton,  principal  tenor  ;  Lindley,  principal 
violoncello  ;  Parke,  principal  hautbois  ;  Holmes,  principal 
bassoon.  Among  the  other  performers,  J.  and  C.  Lindley, 
Clarke,  Hardy,  Hyler,  and  Gwillim,  appear  as  new  names  in 
the  advertisement. 

The  musical  performances  at  Worcester,  in  1797,  began  on 
the  Tuesday,  on  which  evening  the  oratorio  of  Solomon  was 
performed,  with  a  Miscellaneous  Act ;  on  Wednesday  morning, 
the  Dettingen  Te  Deum,  and  a  Selection  from  sacred  oratorios  ; 
in  the  evening,  Selections  from  Acis  and  Galatea,  and  Alex- 
ander's Feast,  with  Purcell's  song  of  Mad  Bess,  glees,  &c.  : 
on  Thursday  morning,  The  Messiah;  and  in  the  evening, 
L' Allegro  il  Penseroso,  and  a  Miscellaneous  Act.  The 
principal  vocal  performers  were  Miss  Parke,  Mrs.  and  Miss 
Shepley,  Master  Clifton,  Mr.  Nield,  and  Mr.  Cooke,  a  counter- 
tenor from  the  Bath  concerts.  Mr.  Cramer  led  the  band. 
The  principal  performers  mentioned  in  the  advertisement,  are 
Parke,  Holmes,  Lindley ;  Miss  Cantelo,  on  the  pedal  harp ; 
Mr.  Wilton ;  Shell,  double  bass  ;  Henrard  and  Cooke,  horns ; 

Madame  Mara.  After  the  breaking  of  his  voice  he  became  a  teacher  of  music 
under  the  patronage  of  the  Goldsmid  family.  In  1794  he  appeared  as  a  tenor 
singer  at  the  Bath  concerts,  through  the  introduction  of  Signer  Rauzzini,  who 
instructed  bim  gratuitously  for  nearly  three  years.  In  1796  he  met  with  a  flat- 
tering reception  from  a  London  audience,  in  Storace's  opera  of  "  Mahmoud," 
composed  expressly  to  display  his  powers  of  execution ;  after  which,  bent  upon 
improvement,  he  visited  the  continent  and  sung  at  Paris,  along  with  Signor 
Storace,  with  the  greatest  success,  although  the  price  of  the  tickets  was  advanced 
from  six  to  twenty  francs.  He  next  visited  Florence,  Milan,  Genoa,  Venice,  &c. 
returning  by  Trieste  and  Hamburg  to  England.  In  1801  he  appeared  at  Covent 
Garden  Theatre,  since  which  time  he  was  almost  constantly  before  the  public  for 
a  period  of  more  than  fifty  years.  In  1840  Braham  visited  the  United  States, 
and  produced  the  greatest  enthusiasm.  He  retained  his  energy  and  command  of 
the  tenor  scale  longer  than  any  other  man  has  ever  done.  Donizelli,  the 
celebrated  Italian  tenor,  who  nourished  some  thirty  years  since,  came  the 
nearest  to  Braham  in  this  respect,  having  acquitted  himself  well  in  "  Otello,"  at 
Naples,  when  sixty  years  old  ;  but  John  Braham  made  the  Birmingham  Town 
Hall  ring  with  his  clarion  voice  at  the  age  of  eighty,  and  filled  Exeter  Hall  with 
admiring  throngs,  when  some  years  past  that  extreme  limit  of  human  life.  He 
died  February  17th,  1856.— E.  F.  E. 
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Shepherd,  single  drum,  and  Ashbridge,  double  drums.  There 
was  a  surplus  of  £49  5s.  this  year,  after  defraying  the  expen- 
ces  of  the  band,  &c.  which  was  laid  out  in  the  purchase  of 
£100  stock,  and  funded  for  the  charity. 

It  appears  that  in  the  year  1798,  the  responsibility  attached 
to  the  office  of  Steward  had  become'  so  formidable,  from  the 
heavy  losses  incurred  by  the  increasing  expenses  of  the  Music 
Meetings,  particularly  in  the  diocese  of  Hereford,  that  no 
gentlemen  could  be  found  to  undertake  it ;  and  the  idea  of 
continuing  the  Meeting,  at  least  at  Hereford,  was  wholly  aban- 
doned, as  may  be  seen  by  the  following  advertisement,  from 
the  Hereford  Journal,  of  July  the  26th. 

"Hereford. — The  Dean  and  Chapter  having  no  expectation,  in  the  present 
exigencies  of  the  country,  and  in  the  absence  of  many  of  the  principal  inhabitants 
of  the  diocese,  that  any  gentleman  will  undertake  the  large  and  increasing 
expenses  of  conducting  a  Music  Meeting,  submit  to  the  consideration  of  the 
Nobility,  Gentry,  and  Clergy,  the  propriety  of  raising  a  subscription  to  answer 
the  charitable  purposes  of  it ;  such  subscription  to  be  paid  in  September,  to 
the  treasurers  of  the  societies  instituted  in  the  archdeaconries  of  Hereford  and 
Salop,  in  aid  of  the  collection  made  at  the  Music  Meeting,  and  to  be  divided  in 
the  manner  of  those  collections,  between  the  three  dioceses  of  Worcester,  Here- 
ford, and  Gloucester." 

The  event  proved  the  importance  of  its  handmaid,  Music,  in 
promoting  the  work  of  charity.  The  subscription  was  unpro- 
ductive. The  Duke  of  Norfolk  having  assembled  a  large  party 
of  the  most  eminent  performers,  both  vocal  and  instrumental, 
at  his  Grace's  hospitable  mansion  at  Horn-Lacy,  about  the 
usual  time  of  the  Music  Meeting — among  whom  were  the 
celebrated  Madame  Banti,  Signor  Rovedino,  Signer  Morelli, 
the  well  known  bass  buffo,  Mr.  and  Mrs.  Harrison,  and  Mr. 
Dignum ;  Messrs.  Cramer,  Ashley,  Lindley,  Bossi,  Smart, 
and  Dragonetti  —  the  whole  of  this  excellent  band,  at  the 
suggestion  of  their  noble  host,  offered  their  gratuitous  services 
to  the  Charity  for  the  performance  of  some  musical  entertain- 
ments on  the  5th  and  6th  of  September ;  and  it  was  stated 
from  authority,  in  the  Hereford  Journal  of  the  29th  of  Aug., 
that  such  a  plan  was  in  contemplation.  But  in  the  mean 
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time,  at  a  numerous  meeting  of  the  gentry  of  the  county,  it 
was  resolved,  in  preference  to  accepting  this  benevolent  offer, 
that  a  Meeting  of  the  Three  Choirs  should.be  held  in  the 
customary  manner,  on  the  26th,  27th,  and  28th  of  that 
month ;  and  it  having  been  proposed  by  the  Duke  of  Norfolk, 
to  whose  exertions  upon  this  occasion  the  Meeting  was  indebted 
for  the  prolongation  of  its  existence,  that  in  order,  by  dividing 
it,  to  lighten  the  burden  of  the  loss  incurred  by  the  expenses 
of  the  Musical  Festival,  two  or  more  lay  Stewards,  and  two  or 
more  clerical  Stewards,  should  in  future  be  nominated  annually 
to  superintend  it ;  three  gentlemen  of  each  description  were 
nominated  as  Stewards  of  the  then  ensuing  Meeting  ;  and  it 
should  be  mentioned  that  one  of  these  was  the  late  Canon 
Morgan,  who  had  so  handsomely  stood  forward  and  already 
served  the  office  upon  a  former  occasion,  when  there  was  some 
danger  of  the  Meeting  being  discontinued — in  consequence  of 
the  difficulty  of  procuring  Stewards. 

The  talents  of  the  choice  band  above-mentioned  were  not 
suffered  mean  time  to  remain  dormant  at  Horn-Lacy,  where 
the  Duke  gratified  a  numerous  assemblage  of  neighbouring 
nobility  and  gentry  with  some  concerts  of  superior  excellence. 

The  performances  at  the  Music  Meeting  consisted,  with  the 
exception  of  The  Messiah,  of  Selections  from  Handel,  and 
Miscellaneous  Concerts.  Madame  Mara,  who  was  the  princi- 
pal vocal  performer,  sung  the  fine  air  of  "  Holy,  holy,"  before 
the  Litany.  The  other  principal  singers  were  Miss  Poole, 
Messrs.  Harrison  and  Bartleman.  Mr.  Cramer  led  the  band. 
No  new  names  occur  in  the  advertisement  among  the  instru- 
mental performers. 

At  Gloucester,  in  1799,  the  performances,  with  the  excep- 
tion of  The  Messiah,  were  all  Miscellaneous.  Madame  Mara 
was  the  first  female  singer ;  Miss  Comer,  who,  before  the 
Meeting  took  place,  had  become  Mrs.  Ashe,  now  the  principal 
and  favourite  singer  at  the  Bath  concerts,  over  which  her 
husband  had  presided  since  the  death  of  Eauzzini,  was  engaged 
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as  second.1  The  other  principal  vocal  performers  were  Master 
Elliot,  a  favourite  soprano  singer  at  the  London  concerts,8 
Harrison,  Wm.  Knyvett,  one  of  the  gentlemen  of  the  King's 
Chapel,  a  most  chaste  counter-tenor  singer,3  Dangerfield, 
Griffiths,  and  Bartleman.  Mr.  Cramer  led  the  band,  which 
presented  no  novelty,  except  Hyde,  the  present  excellent 
performer  on  the  trumpet,  who  appeared  at  the  Meeting  this 
year  for  the  first  time.4 

At  Worcester,  in  1800,  Madame  Mara  sung  the  anthem  of 
"  0  sing  unto  the  Lord,''  and  took  the  first  part  of  Boyce's 
duet  and  chorus  of  "  Marvellous  Things,"  on  the  Tuesday 
morning,  when  the  music  of  the  Te  Deum  and  Jubilate  was 
that  selected  from  eminent  composers,  by  the  late  James 
Harris,  Esq.  ;  in  the  evening  there  was  a  Miscellaneous 
Concert,  with  Boyce's  Ode  to  Charity ;  on  the  Wednesday 
morning  was  performed  Haydn's  fine  oratorio  of  Creation, 
which  has  proved  more  popular  than  any  sacred  music  of  that 
kind,  except  the  works  of  Handel  ;5  the  afternoon's  performance 

1  Andrew  Ashe,  the  husband  of  this  lady,  was  a  celebrated  performer  on  the 
flute.     Mrs.  Ashe  was  first  engaged  at  the  Ancient  Concerts  in  1807.     Two  of 
her  daughters  afterwards  became  celebrated  for  their  musical  abilities. — E.  F.  B. 

2  Subsequently  a  well-known  glee  singer.     H«  was  a  member  of  the  Glee 
Club,  and  gained  the  prize  for  a  competition  in  1829. — E.  F.  B. 

3  This  gentleman  was  one  of  the  very  few  English  singers  remarkable  for 
correctness  in  the  musical  enunciation  of  the  words  of  the  English  language. 
He  died  in  1857.— E.  F.  E. 

4  The   expenses   of  this   Meeting   were   £1154.   7s.   3d. ;   and  the  receipts 
£1032.  15s.,  leaving  a  deficiency  of  £121.  12s.  3d.     Madame  Mara  received 
£147.  for  her  services.— E.  F.  B. 

6  Haydn  undertook  this  great  work  after  his  return  from  London,  when  he 
was  about  sixty-three  years  old,  and  it  occupied  him  two  whole  years.  Being 
once  urged  to  bring  it  to  a  conclusion,  he  calmly  replied : — "  I  spend  much  time 
over  it,  because  I  intend  it  to  last  a  long  time."  "  When  I  was  employed  upon 
the  Creation,  said  he,  on  another  occasion,  "  I  felt  myself  so  penetrated  with 
religious  feeling  that,  before  I  sat  down  to  the  pianoforte,  I  prayed  to  God  with 
earnestness,  that  he  would  enable  me  to  praise  him  worthily."  In  the  beginning 
of  1798  it  was  completed ;  and  it  was  performed  for  the  first  time  in  the  following 
Lent,  at  the  Schwartzenburg  Palace,  at  the  expense  of  the  Dilettanti  Society, 
with  the  greatest  enthusiasm,  Haydn  himself  presiding  over  the  orchestra.  It 
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was  A cis  and  Galatea,  with  a  Miscellaneous  Act ;  on  Thursday 
morning,  The  Messiah ;  and  in  the  evening  a  Miscellaneous 
Concert,  to  conclude  with  "  God  save  the  King"  The  principal 
vocal  performers,  besides  Madame  Mara,  were  Miss  Tennant, 
now  Mrs.  Vaughan,  announced  for  the  first  time  as  from  the 
King's  Concerts,  who,  with  a  very  sweet  voice  and  a  style  of 
singing  peculiarly  chaste,  is  one  of  the  most  pleasing  and 
useful  singers  of  the  present  day,  particularly  in  Handel's 
music ;  Master  Elliot,  Nield,  Wm.  Knyvett,  and  Bartlemaii- 
Mr.  Francois  Cramer  succeeding  to  the  situation  of  his  father, 
and  inheriting  all  his  excellencies  as  a  leader,  with  his 
veneration  for  the  old  masters,  and  his  good  taste  and 
correctness  in  performing  their  works,  led  the  band  for  the 
first  time;  the  other  novelties  were  Mr.  J.  Clerke,  first 
mentioned  as  principal  second  violin ;  Swingman,  trombone  ; 
and  Jenkinson,  in  the  place  of  Ashbridge,  double-drum.  At 
this  Meeting  there  appears  to  have  been  a  rise  in  the  tickets 
of  admission  to  the  Cathedral.  The  general  admission  on  the 
morning  of  the  sermon  was  continued  at  Is. ;  to  the  chancel 
gallery,  2s.  6d. ;  on  the  other  mornings,  6s. ;  and  to  the 
chancel  gallery,  7s.  6d.  There  was  a  surplus  this  year  of 
£247.  18s.  10d.,  laid  out  in  the  purchase  of  £435.  18s.  lOd. 
stock. 

The  performances  at  Hereford,  in  1801,  consisted  of 
L*  Allegro  il  Penseroso,  on  the  Wednesday  evening  ;  Creation, 
Thursday  morning ;  in  the  evening,  a  Miscellaneous  Concert ; 

was  published  in  score  in  1800,  and  performed  in  London  at  the  beginning  of 
that  year.  The  score  was  first  received  in  this  country  on  Saturday,  22nd  March, 
at  nine  o'clock  in  the  evening,  by  a  King's  messenger,  from  Vienna,  was  copied 
into  parts  under  the  superintendence  of  Mr.  Thomas  Goodwin  (the  copyist  of  the 
Theatre)  for  120  performers,  and  rehearsed  and  performed  at  Covent  Garden 
Theatre,  on  the  Friday  following,  under  the  direction  of  Mr.  John  Ashley  and 
Sons.  Mr.  Harris,  the  proprietor  of  the  Theatre,  having  complimented  all 
parties  concerned  on  the  expedition  they  had  used,  the  copyist,  who  was  a  well 
known  ready  witted  person,  replied : — "  Sir,  we  have  humbly  emulated  a  great 
example — it  is  not  the  first  time  the  Creation  has  been  completed  in  six  days." 
The  performance  at  Worcester  was  the  third  time  of  this  oratorio  being  heard  in 
England.— E.  F.  R. 
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Friday  morning,  The  Messiah ;  and  in  the  evening,  a  Miscel- 
laneous Concert,  to  conclude  with  "  God  save  the  King" 
The  principal  vocal  performers  were  Madame  Mara,  it  being 
the  last  time  she  was  heard  at  the  Meeting  of  the  Three 
Choirs,  Miss  Tennant,  Master  Smith,  W.  Knyvett,  and 
Bartleman.  Mr.  Cramer  led  the  band.  The  only  new  name 
in  the  advertisement  among  the  instrumental  performers  was 
Dragonetti,  the  very  celebrated  performer  on  the  double-bass.1 

The  performances  at  Gloucester,  in  1802,  consisted  of  three 
Miscellaneous  Concerts  in  the  evenings;  Creation  on  Thursday, 
and  The  Messiah  on  Friday  morning.  Mrs.  Billington,  who 
had  never  been  heard  at  Gloucester,  had  not  appeared  at  the 
Meeting  of  the  Three  Choirs  since  the  year  1790,  and  had 
since  that  period  been  some  years  in  Italy,  and  returned  with 
increased  popularity,  was  engaged  as  first  singer ;  the  other 
principal  vocal  performers  were  Miss  Tennant,  Harrison, 
Knyvett,  and  Bartleman.  Mr.  Cramer  was  leader  of  the 
band,  which  consisted  of  established  favourites  —  Lindley, 
Parke,  Holmes,  Jackson,  &c.,  &c.  The  name  of  Moralt,  who 
was  principal  second  violin,  appears  for  the  first  time.  This 
Meeting  was  uncommonly  well  attended  and  productive,  nearly 
1500  persons  having  been  present  at  The  Messiah?  There 
was  a  surplus  of  £252.  12s.  8d.,  which  was  laid  out  for  the 
Charity  fund,  in  the  purchase  of  £362.  19s.  6d.  stock. 

At  Worcester,  in  1803,  Judas  Maccabeus  was  performed  on 
the  Tuesday  evening  (Sept.  27) ;  Creation  on  Wednesday 

1  Domenico  Dragonetti  was  born  at  Venice,  in  1771,  and  appears  to  have  been 
almost  self-taught  as  regards  music.  At  the  age  of  thirteen  he  held  the  situation 
of  principal  double-bass  at  the  opera  Buffa  in  his  native  city !  and  when  in  his 
seventeenth  year  he  obtained  the  same  rank  in  the  orchestra  of  the  Grand  Opera 
Seria,  where  he  remained  always  employed  during  his  stay  in  Italy.  His  fame 
having  reached  London  he  was  applied  to  by  the  celebrated  singer  Madame 
Banti  to  visit  this  country,  a  request  in  which  she  was  seconded  by  Bertoni, 
chapel-master  of  St.  Marco,  and  Pacchierotti,  the  singer,  all  at  that  time  in 
England.  Dragonetti  listened  to  their  proposals  and  came  to  London,  where  he 
remained  the  rest  of  his  life,  occupying  without  a  rival  the  place  of  first  double- 
bass  at  the  Opera,  Philharmonic  Concerts,  &c.  He  died  in  1846. — E.  F.  B. 

8  The  expenses  this  year  were  £1455.  lls.  4d. ;  and  the  receipts  £1708.  4a. 
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morning ;  Miscellaneous  Concerts  on  that  and  the  following 
evening,  and  The  Messiah  Thursday  morning.  The  principal 
vocal  performers  were  Mrs.  Billington,  Miss  Tennant,  Miss 
Cantelo,  who  played  also  on  the  pedal  harp,  Miss  Clarke, 
Mrs.  Eussell  (late  Miss  Kadcliffe),  Miss  Fanny  Ross  Melville, 
then  a  juvenile  performer  (who  acquired  so  much  credit  by 
her  performance  at  the  last  Meeting  at  Gloucester),  announced 
as  "  from  Barr  Chapel,  near  Birmingham,  being  her  first 
appearance  in  public;"1  Mr.  Incledon,  a  well-known  and 
popular  theatrical  singer  (being  his  only  appearance  at  the 
Meeting  of  the  Three  Choirs),2  Harrison,  W.  Knyvett, 
and  Bartleman.  The  instrumental  performers  are  thus 
described  in  the  advertisement : — F.  Cramer,  leader ;  Clarke, 
Moralt,  Ashley,  and  Loder,  violins ;  Parke  and  Cantelo,  haut- 
boys ;  Jackson,  flute ;  Marshall,  viola ;  R.  Lindley,  violoncello  ; 
Holmes,  bassoon ;  "W.  Mahon,  clarionet ;  Jenkinson,  double- 
bassoon  ;  Boyce  and  Philpot,  double-basses ;  Hyde  and  Cantelo, 
trumpets ;  Messrs.  Leanders,  horns ;  Flack,  Dressier,  and 
Swingman,  trombones ;  Jenkinson,  double-drum ;  Shepherd, 
single-drum ;  Coyle,  grand  pianoforte ;  Mutlow,  organ.  The 
surplus  this  year  was  £74.  13s.  4d.,  laid  out  in  the  purchase 
of  £127.  Is.  lOd.  stock. 

At  Hereford,  in  1804,  Samson  was  performed  on  the 
Wednesday  evening ;  The  Messiah  on  Friday  morning ;  the 
other  performances  were  Miscellaneous.  The  principal  singers 

1  This  lady  was  subsequently  engaged  at  several  of  the  Meetings  of  the  Three 
Choirs.     She  naet  •with  much  encouragement  in  London  in  1811,  but  shortly 
afterwards  retired — on  her  marriage — into  private  life. — E.  F.  R. 

2  As  a  musician  this  great  singer  was  almost  uneducated,  having  spent  a 
considerable  part  of  his  youth  at  sea ;  but  he  possessed  a  tenor  voics  of  unrivalled 
beauty  and  power,  and  a  genius  which,  with  cultivation,  would  have  raised  him 
above  every  other  English  singer.      He  first  appeared  in  London  in  the  year 
1790,  in  the  character  of  Dermot,  in  The  Poor  Soldier,  and  at  once  established 
himself  in  public  favour.    The  style  in  which  he  excelled  was  the  English  ballad, 
and  his  favourite  characters  were  those  of  the  operas  in  that  style,  such  as 
Macheath,  Young  Meadows,  Belville,  &c.     After  enjoying  for  many  years  the 
unbounded  favour  of  the  public,  he  passed  his  latter  days  in  retirement,  and  died 
at  Worcester,  in  February,  1826.— E.  F.  R. 
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were  Mrs.  Billington,  Miss  Tennant ;  Messrs.  Harrison,  W. 
Knyvett,  and  Bartleman.  Mr.  Cramer  led  the  band.  In 
addition  to  the  names  of  the  preceding  year,  those  of  Evans, 
Sturge,  Tomlins,  and  Jung,  appear  in  the  advertisement. 

The  performances  at  Gloucester,  in  1805,  consisted  of 
Selections  from  Handel,  and  Miscellaneous  Concerts,  on 
Thursday  morning  and  evening,  and  Friday  evening ;  Judas 
Maccabeus  on  Wednesday  evening  ;  and  The  Messiah  on 
Friday  morning.  The  principal  singers  were  Mrs.  Billington, 
Miss  Tennant,  Harrison,  Knyvett,  Bartleman,  and  Mr. 
Vaughan,  of  the  King's  Chapel,  a  chaste  and  correct  tenor 
singer,  with  a  most  melodious  voice,  who  appeared  this  year 
at  the  Meeting  for  the  first  time.1  The  hand  was  led  by  Mr. 
Cramer,  and  was  the  same  as  the  preceding  year,  with  few  excep- 
tions. The  names  of  Milton,  a  violin  player,  and  Stainsbury, 
second  bassoon,  appear  in  the  advertisement  for  the  first  time.2 

In  1806,  at  Worcester,  Alexander's  Feast  was  performed 
on  Tuesday  evening,  September  23rd  ;  The  Messiah  on 
Thursday  morning;  the  other  performances  were  Miscellaneous. 
The  principal  vocal  performers  were  Mrs.  Billington,  Mrs. 
Vaughan  (late  Miss  Tennant),  Miss  Fanny  Ross  Melville ; 
Messrs.  Harrison,  Knyvett,  Vaughan,  Bartleman,3  and  Jager, 
a  counter-tenor,  from  the  Lichfield  choir.  Mr.  Cramer  was 
leader  of  the  band,  which  was  exactly  the  same  with  respect 
to  the  principal  performers  as  the  two  or  three  preceding 
years.4  There  was  a  surplus  this  year  of  £200.  Os.  Gd.,  laid 
out  in  the  purchase  of  £312.  8s.  8d.,  stock. 

1  Thomas  Vaughan  was  a  native  of  Norwich,  where  he  received  the  first 
rudiments  of  his  musical  instruction  in  the  choir  of  the  Cathedral  Church.     He 
was  a  charming  singer  of  sacred  music,  and  he   obtained  the  distinction   of 
succeeding  Harrison  in  the  choirs  and  concerts  of  the  metropolis.     He  died  on 
the  9th  of  December,  18-14. — E.  P.  R. 

2  The   expenses  of  this   meeting  were   £1741.  19s.  5d. ;   and  the  receipts 
(including    tickets   and  subscriptions)    £1592.    13s.,    leaving  a   deficiency  of 
£149.  6s.  5d.— E.  F.  E. 

8  Mr.  Bartleman  was  prevented  from  attending  by  severe  illness.  His  place 
was  supplied  by  Mr.  Beale. — E.  F.  R. 

4  Mr.  J.  Clark,  Mus.  Bac.  was  the  conductor  of  this  Meeting. — E.  F.  R. 
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The  performances  at  Hereford,  in  1807,  were  on  Tuesday 
evening,  Sept.  22nd,  Ads  and  Galatea ;  on  Wednesday 
morning,  Selections  from  Israel  in  Egypt ;  and  in  the  evening, 
a  Miscellaneous  Concert;  on  Thursday  morning,  The  Messiah; 
and  in  the  evening  a  Miscellaneous  Concert.  The  principal 
vocal  performers  were  Miss  Parke,  Mrs.  Vaughan ;  Messrs. 
Harrison,  Vaughan,  Goss,  a  favourite  counter-tenor  at  the 
Vocal  Concerts  in  London,  who  appeared  at  the  Meeting  this 
year  for  the  first  time,1  Sale  and  Bartleman.  Mr.  Cramer 
was  leader.  The  tickets  this  year  were  7s.  6d. 

The  performances  at  Gloucester,  in  1808,  were  on  Wednesday 
evening,  Alexander's  Feast;  Thursday  morning,  a  Se'e  tion 
from  Handel,  with  the  first,  and  selections  from  the  third 
part  of  Creation  ;  Friday  morning,  The  Messiah  ;  and  in  the 
evening,  a  Miscellaneous  Concert.  The  principal  vocal  per- 
formers were  Mrs.  Billington,  Mrs.  Vaughan  ;  Messrs. 
Harrison,  Vaughan,  Goss,  and  Bartleman.  Mr.  Cramer  was 
leader  of  the  band ;  the  advertisement  of  which  contains  the 
names  of  Marshall,  of  Warwick,  Storme,  Nicks,  J.  Woodcock, 
Mr.  Whatley,  the  organist  at  Cirencester,  and  Peene,  organist 
of  Leominster.2  There  was  a  small  surplus  this  year,  with 
which  £40.  5s.  4d.  3  per  cents,  was  purchased  for  the  Charity. 

At  Worcester,  in  1809,  the  evening  performances  consisted 
wholly  of  Miscellaneous  Concerts ;  on  Thursday  morning,  the 
first  part  of  Creation,  with  a  Selection  of  Sacred  Music ;  and 
on  Friday,  The  Messiah.  The  vocal  performers  were  Mrs. 
Billington,  who  was  heard  at  this  Meeting  for  the  last  time, 
Mrs.  Vaughan,  Master  Buggins,  from  Birmingham  ;s  Mr. 
Braham,  who  had  not  been  heard  at  the  Meeting  of  the  Three 
Choirs  since  1796 ;  Messrs.  Vaughan,  Goss,  and  Bartleman, 

1  This  excellent  musician  and  -worthy  man  died  in  1817. — E.  F.  R. 

3  The  expenses  of  this  Meeting  were  £1812.  5s.  3£d. ;  the  receipts  £1839. 16s. 
— E.  F.  R. 

8  Mr.  Buggins's  name  appears  as  one  of  the  counter-tenor  chorus  at  the 
Ancient  Concerts  in  1814.  He  afterwards  settled  in  Dublin,  and  became  a 
member  of  the  choir  of  Christ  Church. — E.  F.  R. 
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with  chorus- singers  from  Lancashire,  Birmingham,  Lichfield, 
and  Bristol.  The  band  was  led  by  Mr.  Cramer.  The  only 
new  name  which  appears  in  the  advertisement  is  that  of 
Griesbach,  a  very  eminent  performer  on  the  hautbois,  from 
the  Opera-house  orchestra.1  The  surplus  this  year  was 
£245.  8s.  9d.,  with  which  £350.  stock  was  purchased  for  the 
Charity. 

The  performances  at  Hereford,  in  1810,  consisted  of 
Selections  from  Handel,  Haydn,  &c.,  except  The  Messiah, 
which  was  performed  at  this  Meeting  on  the  second  day,  an 
arrangement  never  before  adopted.  The  principal  vocal 
performers  were  Mrs.  Dickons,  the  popular  theatrical  singer, 
who  had  appeared  at  one  or  two  Meetings  some  years  before 
as  Miss  Poole,  Mrs.  Vaughan,  Miss  Fanny  Ross  Melville; 
Messrs.  Braham,  Vaughan,  Goss,  and  Bartleman.  Mr.  Cramer 
led  the  band,  the  novelties  of  which  were  the  Petrides,  two 
brothers,  much  admired  performers  on  the  horn  ;2  Schmidt, 
the  trumpet ;  Marriotti,  the  trombone ;  and  Chaloner,  a  violin 
player.  The  tickets,  on  account  of  the  increasing  expense  of 
the  band,  were  this  year  raised  to  9s.,  including  books  of  the 
performance. 

The  Meeting  at  Gloucester,  in  1811,  began  on  Tuesday, 
September  10th,  when,  in  addition  to  the  usual  services  and 
anthems,  that  of  "Holy,  holy,"  sung  by  Madame  Catalani, 
was  introduced.  The  performance  of  Wednesday  morning 
was  a  Grand  Selection,  chiefly  from  Handel,  with  some  airs 
and  choruses  from  Haydn's  Creation,  and  a  favourite  duet 
and  chorus  from  Galliard's  Morning  Hymn  of  Adam  and  Eve ; 

1  This  gentlemen  studied  under  the  celebrated  Fischer.     He  excelled  in  the 
performance  of  Handel's  Concertos. — E.  F.  R. 

2  Joseph  was  born  in  the  year  1755,  and  his  brother  Peter  in  1766,  at  Prague. 
They  came  to  London  in  1802,  and  made  their  debut,  for  the  benefit  of  Salamon, 
at  Willis's  rooms,  where  they  played,  in  the  first  part,  a  double  concerto,  and  in 
the  second,  an  echo  concertante,  which  was  universally  applauded  and  encored. 
They  settled  in  this  country,  and  were  long  regarded  for  their  talents  and  ami- 
ability.—E.  F.  E. 
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on  Thursday  morning,  The  Messiah;  on  the  three  evenings 
there  were  Miscellaneous  Concerts,  as  of  late  years  has  heen 
customary,  on  the  plan  of  those  which  have  been  so  popular 
in  London,  under  the  management  of  Messrs.  Harrison, 
Bartlernan,  and  Greatorex,  and  Messrs.  Knyvetts  and  Vaughan. 
The  first  singer  was  Madame  Angelica  Catalani.  This  very 
popular  performer,  although  she  arrived  in  England  in  the  year 
1807,  had  not  been  before  engaged  at  the  Triennial  Meetings,  her 
imperfect  knowledge  of  our  language,  for  a  considerable  time 
after  her  arrival,  having  caused  her  to  decline  singing  English 
music.  Her  great  improvement  of  late,  in  a  style  of  music  so 
different  to  that  of  her  native  country,  evinces  the  versatility 
of  her  talents,  whilst  her  impressive  manner  of  singing  some 
of  Handel's  airs,  her  distinct  articulation,  and  her  general 
correctness  of  pronunciation,  afford  a  promise  that,  when  she 
has  been  more  conversant  in  the  English  language,  and  in  the 
music  of  Handel,  she  will  become  as  useful  a  performer  in  our 
oratorios  as  some  of  her  countrywomen  have  formerly  been. 
In  Italian  music,  meanwhile,  she  is  confessedly  unrivalled — 
her  clear,  sweet,  and  powerful  voice,  her  brilliancy  of  execution, 
the  delicacy  with  which  she  manages  her  upper  notes,  her 
rapid  transition  from  the  highest  to  the  lowest  pitch  of  the 
compass  of  her  voice,  the  extraordinary  apparent  ease  with 
which  she  executes  the  most  difficult  passages,  these  excel- 
lencies, united  with  a  fine  and  expressive  countenance,  and  a 
graceful  figure  and  demeanour,  combine  to  make  her  the  most 
captivating  singer  of  our  times.1  Mrs.  Vaughan,  an  established 

1  Angelica  Catalani  was  a  native  of  the  Roman  territory,  and  born  in  1780. 
She  appeared  at  an  early  age  as  a  theatrical  singer,  at  Venice,  Florence,  Rome, 
and  other  places  in  Italy.  She  afterwards  went  to  Lisbon  and  Madrid ;  and, 
while  in  the  Peninsula,  was  married  to  M.  Valabreque,  an  officer  in  the  army  of 
Junot.  Her  fame  soon  reached  England,  and  produced  an  engagement  at  the 
King's  Theatre,  where  she  made  her  first  appearance  in  December,  1806,  in  the 
character  of  Semeramide,  in  an  opera  of  that  name,  composed  for  her  by 
Portogallo,  a  composer,  whose  music  she  brought  into  temporary  vogue,  but  who 
is  now  deservedly  forgotten.  Her  engagement  was  for  one  year,  at  a  salary  of 
2000  guineas  ;  but  by  performances  at  Covent  Garden  Theatre,  and  other 
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favourite  at  the  Meeting  of  the  Three  Choirs,  was  engaged  as 
second  female  singer,  but  a  premature  accouchement  on  the 
morning  after  her  arrival,  deprived  the  company  of  the  gratifi- 
cation of  hearing  her,  and  much  disconcerted  the  arrangements 
of  the  Meeting.  Fortunately  the  Stewards  had  engaged  a 
third  female  singer,  Miss  Melville,  who,  as  a  juvenile  performer, 
had  some  years  before  given  promise  of  future  eminence.  On 
this  unexpected  occasion  she  acquitted  herself  greatly  to  her 
own  credit,  and  the  satisfaction  of  the  audience,  who  were 
much  pleased  with  her  sweet  toned  voice,  and  correct  style  of 
singing.  She  supplied  the  place  of  Mrs.  Vaughan  in  most  of 
the  airs  which  had  been  allotted  to  that  favourite  singer ;  and 

concerts,  she  cleared  upwards  of  £10,000.  in  less  than  sis  months.  In  1815 
Madame  Catalani  quitted  England  for  Paris,  when  the  King  of  France  granted 
her  the  patent  of  the  Theatre  Royal  Italian,  and  condescended  to  annex,  by  way 
of  encouragement,  an  annual  allowance  of  about  £7000.  sterling.  She  continued 
for  four  years  in  the  management,  and  gave  alternate  engagements  to  Paer  and 
Spontini  for  conducting  the  musical  department.  From  Paris  she  went  to  Berlin, 
where  she  was  equally  triumphant,  and  thence  to  Hanover,  where  she  was 
received  with  much  amenity  by  his  Royal  Highness  the  Duke  of  Cambridge. 
She  afterwards  proceeded  to  Munich  and  Vienna,  and,  after  many  solicitations, 
undertook  a  voyage  to  St.  Petersburgh,  where  she  remained  four  months,  and 
also  met  with  the  most  unbounded  success.  In  1821  Madame  Catalani  returned 
to  London,  and  immediately  announced  a  concert  at  the  Argyle  Rooms,  which 
was  brilliantly  attended.  In  1822  she  gave  four  concerts  at  the  Argyle  Rooms, 
and  in  1823  sang  at  the  York  and  Birmingham  Festivals.  In  1824  she  was  by 
erpress  desire  re-engaged  at  the  Italian  Opera,  where  her  re-appearance  caused 
the  greatest  delight.  She  aftewards  travelled  again  on  the  continent,  and  finally 
retired  into  private  life  in  1831,  and  died  at  her  villa,  in  1850,  in  the  70th  year 
of  her  age,  much  regretted  by  those  who  had  the  benefit  and  advantage  of  her 
acquaintance.  Of  the  generosity  of  this  lady's  disposition  many  instances  are 
recorded.  When  she  performed  for  the  benefit  of  musicians  she  frequently  re- 
turned the  whole,  or  a  large  portion,  of  the  sum  for  which  she  was  engaged ;  and 
she  often  acted  in  the  same  manner  towards  public  charities.  When  a  great  mu- 
sical performance  took  place  for  the  benefit  of  the  Westminster  Hospital,  in  1821, 
she  was  solicited  to  contribute  her  services,  but  declined  on  the  ground  that  her 
own  concerts,  then  announced,  might  be  injured  by  her  previous  appearance  else- 
where. But  on  the  day  after  her  first  concert  she  transmitted  to  the  committee 
the  whole  proceeds  of  that  performance,  amounting  to  about  £300.  as  a  gift  to 
the  hospital.  When  she  visited  Cracow  in  the  height  of  her  fame  she  was 
engaged  for  a  very  large  sum  to  sing  in  the  Theatre.  When  the  amount  wan 
tendered  her  she  returned  more  than  the  half  of  it  as  a  contribution  towards  the 
fond  for  erecting  a  statue  to  the  memory  of  Kosciusko. — E.  F.  R. 
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to  relieve  the  embarrassment  which  her  unexpected  absence 
had  occasioned  to  the  conductor,  not  only  Mr.  Vaughan,  but 
Madame  Catalani  and  Mr.  Braham,  who  was  engaged  as 
principal  tenor  (it  being  the  first  time  he  had  been  heard  at 
Gloucester  since  he  first  appeared  there  in  1796),  gave  additional 
songs.  Mr.  Goss  was  the  counter-tenor ;  Mr.  Bartleman  and 
Mr.  Bellamy  were  engaged  as  the  basses.  Mr.  Bartleman, 
who  had  been  long  suffering  under  a  severe  indisposition,  had 
till  within  a  short  time  of  its  approach  indulged  hopes  that  he 
should  be  able  to  attend  a  Meeting  for  which  he  had  always 
evinced  the  greatest  interest,  and  to  the  charitable  purposes  of 
which,  as  well  as  to  the  gratification  of  the  audience,  he  had 
been  a  most  liberal  contributor  ;  continued  indisposition, 
however,  unfortunately  prevented  his  attendance.  Mr.  Bellamy, 
who  possesses  a  good  and  powerful  voice,  and  is  a  correct 
singer,  took  the  principal  bass  songs,  it  being  the  first  time  of 
his  appearance  at  the  Meeting.1  The  instrumental  band  was 
nearly  the  same  as  for  some  years  past :  Mr.  Cramer,  leader ; 
Mr.  Marshall,  of  Oxford,  principal  second  ;  R.  G.  Ashley, 
principal  viola ;  B.  Lindley,  violoncello  ;  Holmes,  bassoon ; 
Boyce,  double-bass  ;  Griesbach,  it  being  the  first  time  of  his 
appearance  at  Gloucester,  hautbois  ;  Jackson,  flute  ;  the 
Petrides,  horns ;  Hyde  and  son,  trumpets ;  Marriotti,  trom- 
bone ;  and  Jenkinson,  double-drum.  Among  the  other 
performers  were  Mr.  Loder,  leader  at  Bath,  and  Mr.  Percival, 
principal  violoncello  at  the  concerts  at  that  place  ;  Mr. 
Bartolozzi  and  Mr.  Pilotti,  both  performers  on  the  violin ;  the 

1  Thomas  Ludford  Bellamy  was  the  son  of  Richard  Bellamy,  a  celebrated  bass 
singer  of  the  last  century.  He  received  his  musical  education  in  the  choir  of 
Westminster  Abbey,  and  belonged  at  one  time  to  St.  Paul's  and  the  Chapel 
Royal.  He  sang  at  the  Commemoration  of  Handel  in  1784.  In  1807  he  was 
engaged  at  Covent  Garden  Theatre  for  five  years,  and  in  1812  he  accepted  a 
similar  engagement  at  Drury  Lane  Theatre ;  at  the  expiration  of  which  he 
confined  himself  to  concert  singing.  He  succeeded  Bartleman  as  principal  bass 
at  the  Ancient  Concerts  and  Musical  Festivals.  He  died  in  1843,  in  bis  73rd 
year.— E.  F.  R. 
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three  last-mentioned  appeared  at  the  Meeting  for  the  first 
time.  Mr.  Kenge,  the  organist  of  Worcester,  presided  at  the 
pianoforte ;  Mr.  Dare,  the  organist  of  Hereford,  at  the  organ.1 
The  music  was  conducted  hy  Mr.  Mutlow,  who  acquitted 
himself  with  his  usual  ability  in  that  capacity,  and  made  an 
excellent  deputy  steward.  The  expenses  of  the  hand  this  year 
amounted  to  561822.  16s. ;  the  total  expenses  of  the  Meeting 
to  £2335.  8s.  5d.a  After  defraying  these  heavy  charges  there 
was  a  surplus  of  £23.  12s,  7d.,  which  is  funded  for  the 
Charity.  The  tickets  were  9s. 

It  may  be  here  observed,  that  except  in  the  price  given  to 
the  first  singer,  there  could  not  well  have  been  any  retrench- 
ment in  the  expense  of  the  band.  It  was  not  larger  than  was 
requisite  for  proper  effect,3  and  the  payments  to  the  performers 
in  general  so  moderate,  that  it  cannot  be  imagined  that  they 
would  be  solicitous  for  engagements  unless  from  other  motives 
than  those  of  gain — the  pleasure  of  an  agreeable  excursion — 
honourable  distinction  in  their  profession — and  in  many 
instances,  we  may  suppose,  the  gratifying  feelings  of  satisfac- 
tion occasioned  by  the  reflection  that  they  were  contributing 
to  the  support  of  an  excellent  charitable  institution.  The 
price  demanded  by  a  first  singer  has  always  much  exceeded  in 
its  proportion  that  of  those  who  occupy  any  other  department 
of  the  profession  ;  nor  is  it  to  be  wondered  at  when  we 
consider  that  the  talents  requisite  to  give  popularity  to  a  first 
singer  are  so  rare  and  of  so  precarious  a  tenure.  The  sum 
stipulated  for  by  Madame  Catalani*  was  much  higher  than  had 

1  Charles  James  Dare  died  in  1820.— E.  F.  K. 

2  According  to  a  statement  presented  by  Mr.  Mutlow  to  the  Stewards  of  the 
Festival  in  1814,  these  figures  were  as  follows : — Expenses,  £2312.  5s.  6d. ; 
receipts,  £3335.  15s.— E.  F.  K. 

3  The  band  consisted  of  the  following  instruments  :  sixteen  violins,  six  violas, 
four  violoncellos,  four  double-basses,  one  flute,  one  clarionet,  two  hautbois,  two 
bassoons,  two  horns,  one  trombone,  two  trumpets,  and  drums. — E.  F.  R. 

*  When  the  engagement  was  made  by  Madame  Catalani  it  was  signified  to 
the  Stewards  that  it  was  her  practice,  whenever  she  was  engaged  at  a  Music 
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ever  before  been  given  at  the  Meeting  of  the  Three  Choirs ; 
but  since,  as  Dr.  Burney  has  justly  observed,  in  taking  a  brief 
review  of  its  history,  "  whenever  there  appeared  any  vocal  or 
instrumental  phenomenon,  either  of  our  own  country  or  from 
the  continent,  the  public  were  sure  to  be  regaled  with  it  at  the 
Triennial  Meeting ;  the  Stewards  seemed  in  duty  bound  to 
give  the  company  resorting  to  that  Meeting  an  opportunity  of 
hearing  the  favourite  singer  of  the  present  day,  and  they 
trusted  that  her  great  and  deserved  popularity  would  reimburse 
them  for  the  extraordinary  expense  which  they  had  incurred. 
The  event  justified  their  expectation.  The  meeting  was 
uncommonly  well  attended  ;  nearly  1,700  persons  were  present 
at  The  Messiah — about  two  hundred  more  than  had  ever 
before  been  assembled  in  the  Cathedral.  There  were  con- 
siderably above  1000  persons  at  the  Boothall  on  Wednesday ; 
and  had  not  the  oppressive  heat  then  experienced  deterred 
great  numbers  from  going  thither  the  following  evening  the 
Stewards  might  fairly  have  calculated  upon  a  surplus  of  £200. 
The  surplus,  notwithstanding  this  circumstance,  would  have 
been  considerable  had  the  Stewards  raised  the  tickets  to 
10s.  6d.,  which  they  would  have  been  well  justified  in  doing. 
At  most,  if  not  all  other  Musical  Festivals,  they  are  at  that 
price ;  and  it  is  certain  that  at  the  Triennial  Meeting  the 
expenses  of  the  band  are  now  at  least  treble  what  they  were 
in  1758,  when  the  price  of  tickets  was  raised  from  3s.  to  5s.* 
A  few  days  after  the  Music  Meeting  a  Concert  of  Sacred 
Music,  for  charitable  purposes,  was  performed  at  the  Cathedral, 
which  originated  from  the  following  circumstance  :  During  a 

Meeting  held  for  charitable  purposes,  to  return  fifty  guineas  for  the  benefit  of 
the  Charity,  which  she  did  accordingly  at  Gloucester,  and  it  was  added  to  the 
collection  on  the  last  day  of  the  Meeting.  [Madame  Catalani  received  400 
guineas  for  her  services.]  Mr.  Braham  very  handsomely  gave  ten  guineas  to 
the  charity  ;  and  Mr.  Vaughan,  with  a  feeling  which  did  him  much  honour 
(prompted  by  some  circumstances  which  arose  out  of  the  occurrences  of  the 
Meeting),  made  a  similar  donation. 

*  Tn  1752  they  were  raised  from  2s.  6d.  to  3s. 


MEETING  OF  THE  THEEE  CHOIRS. 


93 


visit  made  by  Madame  Catalani  to  the  County  Prison,  accom- 
panied by  some  of  the  Stewards,  after  giving  a  liberal  sum  to 
the  Prison  Charity,  she  proposed,  under  the  most  evident 
impulse  of  benevolent  feelings,  that  a  concert  should  be  given 
for  the  release  of  poor  debtors  during  her  intended  residence 
at  Cheltenham,  offering  the  gratuitous  exertions  of  her  trans- 
cendant  talents  on  the  occasion.  Her  kind  proposal  was 
instantly  accepted,  and  the  Stewards  of  the  late  Meeting 
undertook  to  be  Directors  of  the  concert,  with  the  assistance 
of  Mr.  Mutlow,  in  arranging  the  musical  department.  One  of 
the  Stewards  who  was  present  being  of  opinion  that  the 
receipts  would  in  all  probability  be  more  than  adequate  to  the 
fulfilling  the  benevolent  intention  of  Madame  Catalani — the 
release  of  such  poor  debtors  as  it  would  be  found  practicable 
to  liberate — proposed  that  a  share  of  the  profits  should  be 
appropriated  to  that  excellent  charity — the  County  Infirmary, 
an  idea  in  which  she  immediately  acquiesced. 

The  intention  being  known  other  offers  of  gratuitous  assist- 
ance were  soon  made.  Miss  Melville  was  present  at  the  time 
and  immediately  offered  her  services  ;  and  the  Directors,  when 
the  concert  was  advertised,  had  the  satisfaction  of  announcing, 
among  other  performers,  the  names  also  of  Mr.  Braham,  who 
kindly  made  his  arrangements  to  take  Gloucester,  after  a  short 
tour,  on  his  road  to  Birmingham,  Mr.  Cramer,  who  proposed 
to  make  a  journey  from  Hereford  on  purpose,  Mr.  and  Mrs. 
Ashe,  Mr.  Vaughan,  Mr.  Hawes  one  of  the  gentlemen  of  the 
Chapel  Royal,1  Master  Barrett,  Mr.  C.  Ashley,  Mr.  Marshall, 
Mr.  Malion,  and  Messrs.  Petrides,  most  of  whom  were  then 
residing  at  Cheltenham.*  Never,  perhaps,  was  a  concert, 

1  William  Hawes  entered  as  a  chorister  in  the  Chapel  Royal  in  1793.  He 
rose  to  be  Almoner  and  Master  of  the  boys  of  St.  Paul's  Cathedral,  and  Gentle- 
man and  Master  of  the  boys  of  the  Chapels  Royal.  He  had  the  distinction  of 
superintending  the  first  bringing  out  of  Der  Freyschutz  in  this  country,  at  the 
Lyceum  Theatre,  on  the  23rd  July,  1824.  He  died  in  February,  1846.— E.F.R. 

*  The  other  performers  who  offered  their  services  and  gratuitously  assisted  at 
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without  the  aid  of  chorusses,  heard  with  more  complete  satis- 
faction by  a  numerous  audience.  The  selections  were  most 
judiciously  made  by  Mr.  Mutlow,  and  consisted  chiefly  of  such 
airs  and  duets  as  had  been  favorites  during  the  preceding  Music 
Meeting,  intermixed  with  concertos  of  Handel,  Corelli,  &c. 

The  concert  was  opened  with  Dr.  Boyce's  beautiful  and 
appropriate  duet  of  "Here  shall  soft  Charity  repair,"  extremely 
well  sung  by  Mr.  Vaughan  and  Mr.  Hawes.  Madame  Catalani, 
to  whom  the  public  were  indebted  for  this  harmonic  treat,  was 
never  heard  to  greater  advantage ;  and  she  delighted  her 
audience,  not  more  by  the  expressive  manner  in  which  she 
sung  some  of  Handel's  finest  airs,  and  her  execution  of  a 
bravura  of  Guglielmi's,  than  by  the  energy  and  simplicity 
with  which  she  led  off  the  popular  national  air  of  "  God  save 
the  King."  Mr.  Braham  gratified  the  audience  with  the 
exertion  of  his  extraordinary  powers  in  some  of  his  most 
favourite  airs,  and  gave  the  fine  recitative  of  "  Deeper  and 
deeper  still,"  (which  perhaps  may  be  deemed  his  chef  d'ceuvre 
in  that  style  of  singing)  with  the  most  exquisite  expression. 
The  other  principal  performers  exerted  their  various  and  well- 
known  talents  in  a  manner  which,  at  the  same  time  that  it 
afforded  a  high  gratification  to  their  hearers,  showed  that  the 
most  tempting  prospects  of  gain  could  not  have  acted  as  a 
more  powerful  stimulus  toward  drawing  forth  the  full  extent 
of  their  powers,  than  the  pleasing  recollection  that  they  were 
exerting  them  in  the  cause  of  charity. 

The  price  of  the  tickets  was  5s. ;  the  receipts  for  admission, 
£250.  2s.  6d.,  augmented  by  the  benefactions  of  Lord  Somers, 
and  one  or  two  other  absentees,  to  £263.  19s.  The  whole  of 
the  receipts  were  dedicated  to  the  purposes  of  the  charity,  the 
contingent  expenses  having  been  defrayed  by  the  Directors, 

the  Concert  were  Mr.  Entwisle,  of  Cheltenham,  Mr.  Oliver,  Mr.  Whatley,  of 
Cirencester,  Mr.  Sturge,  of  Bristol,  Mr.  Pilotti,  Mr.  Mackenzie,  Mr.  Eichards, 
and  Messrs.  Hale,  sen.  and  jun. 
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who,  after  having  paid  the  sum  of  £130.  to  the  Treasurers 
of  the  Infirmary,  applied  the  remainder  to  the  release  of  those 
poor  debtors  who  appeared  to  be  deserving  objects,  and  whose 
liberation  it  was  practicable  to  effect.  It  so  happened  that, 
from  the  operation  of  the  late  Insolvent  Act,  and  from  the 
circumstance  of  several  debtors  having  then  been  lately 
released  by  a  fund  which  has  been  long  ago  established  by  the 
humane  exertions  of  Sir  G.  0.  Paul,  Bart.,  for  the  same 
benevolent  purpose,  few  objects  of  the  above  description  were 
found  among  those  remaining  in  the  prison.  The  Directors, 
however,  had  the  satisfaction  of  immediately  releasing  those 
few  (who  not  only  appeared  to  be  deserving  objects,  but  had 
large  families  depending  on  them  for  support),  and  one  in  the 
city  prison.  The  discharge  of  their  debts  by  composition, 
and  the  making  a  composition  with  their  other  creditors,  to 
prevent  the  probability  of  their  immediate  return  to  confine- 
ment, was  effected  at  the  expense  of  £71.  3s.  4d.  The 
remainder  of  the  money  received,  being  £62.  15s.  8d.,  was 
made  over  to  the  committee  for  managing  the  Prison  Fund 
for  the  release  of  poor  debtors,  to  be  applied  by  them  to  the 
same  purpose  as  soon  as  proper  objects  shall  from  time  to 
time  be  found. 
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THE  MEETINGS  OF  THE  THREE  CHOIRS, 


CONTINUATION, 
FROM  1812  TO  1864. 


|"N  continuing  the  account  of  the  Meetings  of  the  Three 
Choirs — or  of  the  Triennial  Musical  Festivals,  as  they 
have  of  late  been  called — the  plan  adopted  by  Mr.  Lysons,  in 
adhering  to  a  simple  statement  of  facts  connected  with  them, 
will  be  followed  as  closely  as  possible,  as  well  for  the  sake  of 
uniformity,  as  also  from  the  consideration  that  lengthy  critical 
notices  (which  often  assume  a  visionary  character,  even  in  the 
leading  journals)  are  altogether  unnecessary  in  this  place;  for 
the  acknowledged  masterpieces  are  now  performed  with  sufficient 
frequency  to  enable  the  lovers  of  music  to  form  their  own 
opinion  of  them ;  while  other  works  which  have  been  tried 
but  found  unsatisfactory,  in  one  respect  or  another,  and 
therefore  have  not  been  repeated,  may  be  advantageously 
passed  without  comment. 

As  many  eminent  living  performers,  both  vocal  and 
instrumental,  have  appeared  at  these  Meetings,  it  has  likewise 
been  determined  to  abstain  entirely  from  biographical  or  other 
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details  respecting  them ;  in  the  hope  that,  by  thus  leaving  all 
unnoticed,  the  amour  propre  of  none  will  be  wounded,  and 
no  difficulties  will  be  placed  in  the  way  of  making  future 
engagements  with  any  of  them.1 

1812. — WORCESTER. — The  performances  this  year  took  place 
on  the  9th,  10th,  and  llth  of  September.  The  principal 
Vocalists  were  Madame  Catalani,  Mrs.  Salmon2  (her  first 
appearance  at  these  Meetings),  Miss  Fanny  Boss  Melville  and 
Master  King,  with  Messrs.  Goss,  Hawes,  Vaughan,  Braham, 
Denham,  and  Bellamy.  Mr.  Bartleman  had  also  been  engaged, 
but  was  prevented  attending  through  illness. 

The  church  service  on  the  first  morning  comprised  the 
usual  musical  compositions,  with  the  addition  of  the  song 
"Holy,  holy,1"  from  the  oratorio  of  Redemption*  introduced 

1  Any  exceptions  to  this  remark  will  only  be  made  where  future  engagements 
are  out  of  the  question. 

2  Mrs.    Salmon  ,the  favourite  British  vocalist,  was  born  at  Oxford,  of  an 
eminent  musical  family,  her  three  maternal  aunts  Mrs.  Wharton,  Mrs.  Ambrose, 
and  Mrs.   Second   (the  latter  two  of  whom  had  previously  appeared  at  these 
Meetings) ,  having  been  celebrated  for  their  fine  voices  and  vocal  abilities.      She 
was  a  pupil  of  Mr.  John  Ashley,  and  first  sung  at  Covent  Garden  Theatre,  as 
Miss  Munday,  on  the  4th  of  March,  1805,  with  very  considerable  success.  Shortly 
afterwards  she  was   married  to  Mr.  Salmon,  formerly  of  Windsor  Choir,  and 
settled  at  Liverpool,  where  she  soon  became  a  distinguished  concert  singer,  and 
ultimately  obtained  the  foremost  rank  in  her  profession.     For  many  years  she 
was  in  the  highest  repute  at  the  Ancient,  Philharmonic,  and  other  concerts,  the 
oratorios  at  the  theatres,  and  at  the  provincial  Festivals.     Her  voice,  was  a 
soprano  of  the  sweetest  quality,  and  most  extensive  compass,  and  she  possessed 
a  brilliant  and  rapid  execution,  combined  with  pure  taste  and  thorough  musicianship. 
But  the  laborious  practice  which  had  contributed  to  her  eminence,  added  to  the 
incessant  exertions  consequent  on   her  numerous  engagements,  at  length  un- 
happily overpowered  her  delicate  vocal  organ,  and  ultimately  produced  a  total 
derangement  of  the  nervous  system  and  loss  of  voice,  in  the  very  prime  of  life, 
and  in  the  height  of  her  popularity.     Her  latter  years  were  spent  in  most 
adverse  circumstances,  to  the  great  regret  of  her  professional  friends  and  others, 
who   in   1842   endeavoured  to   alleviate   her   distress  by  the  purchase  of  an 
annuity ;  which  eifort  does  not  appear  to  have  been  so  successful  as  they  desired. 

8  This  oratorio,  produced  in  1786,  is  an  adaptation,  by  Dr.  Arnold,  of  music 
by  Handel.  The  sense  of  the  original  words  to  which  the  great  composer  set 
his  music,  is  often  diametrically  opposed  to  that  to  which  Amold  has  allied  it. 
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and  sung  by  Madame  Catalan!  in  the  Dettingen  Te  Deum.  On 
the  second  morning  a  Selection  was  given,  chiefly  from 
Haydn  and  Handel,  the  programme  of  which  will  be  found 
in  the  appendix.  Madame  Catalani's  extraordinary  powers,were 
admirably  displayed  in  the  "  Gratias  agimus  tibi"  of  Gugli- 
elmi,  and  in  the  soli  passages  of  "As  from  the  power  of  sacred 
lays,"  from  Handel's  Ode  to  St.  Cecilia :  and  Braham's  fine 
performance  of  "Deeper  and  deeper  still,"  and  Luther's  Hymn 
produced  a  visible  effect  on  the  audience.  The  Messiah,  on 
the  third  morning,  was  opened  by  this  gentleman  in  his  best 
style,  and  the  oratorio  drew,  as  usual,  a  large  attendance. 

The  most  remarkable  features  of  the  evening  concerts  were 
the  bravura  "  Deh  frenate  "  and  the  martial  air  "  Delia 
Tromba,"  both  by  Pucitta,  which,  as  sung  by  Catalani,  drew 
forth  tumultuous  applause.  A  very  favourable  impression 
was  likewise  created  by  Mrs.  Salmon  in  her  faultless  delivery 
of  Haydn's  charming  air,  "  With  verdure  clad,"  while  Mr. 
Braham,  in  "  Oft  on  a  plat  "  (Handel)  and  "  Robin  Adair" 
Mr.  Vaughan,  in  "  Softly  rise  "  (Boyce),  and  Mr.  Bellamy,  in 
"  Fast  into  the  waves  "  (Bishop),  respectively  afforded  great 
pleasure. 

The  general  arrangements  of  this  Meeting  reflected  great 
credit  on  the  stewards,  who  were  conspicuous  for  their 
politeness,  and  attention  to  the  comfort  of  the  visitors  through- 
out the  week.  Mr.  Kenge,  as  conductor,  displayed  much 
efficiency,  and  his  efforts  were  crowned  with  complete  success. 
The  band  numbered  54,  and  the  chorus  110,  which,  with  the 
10  principal  singers,  gave  a  total  of  174  performers. 

The  tickets  were  again  slightly  raised  in  price,  in  conse- 
quence of  increased  expenses,  namely  :  on  the  first  morning, 

The  extremely  bad  taste  in  allowing  the  song,  "  Holy,  holy  "  to  be  thrust  into  u 
sublime  composition,  already  perfect  in  itself,  amounts  even  to  an  act  of  positive 
desecration,  and  an  insult  to  the  Divine  Majesty,  when  the  fact  is  declared  that 
the  original  words  of  this  beautiful  air,  in  the  Opera  of  Rodelinda,  are  thosu  of 
a  love  song,  Dove  sei,  amato  benc  ? 

N2 
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Choir,  2s. ;  Chancel  Gallery,  4s.  Other  mornings,  Choir,  9s. ; 
Gallery,  lls.  Evening  concerts,  9s.  The  collections  for  the 
charity  amounted  to  ,£906.  5s.  4d. 

1813. — HEKEFORD. — The  principal  vocalists  at  this  Meeting, 
which  took  place  on  the  7th,  8th,  and  9th  of  September,  were 
Mrs.  Vaughan,  Mrs.  Salmon,  Master  Hobbs,  and  Messrs. 
Goss,  Braham,  Vaughan,  and  Bellamy.  The  instrumental  band 
comprised  the  usual  performers,  with  the  addition  of  a  Pianist, 
Miss  Stone.1 

The  Messiah  was  given  on  the  second  morning;  and  on 
the  third,  a  Grand  Miscellaneous  Selection)  each  drawing  a 
large  attendance. 

The  first  concert  consisted  of  a  selection  from  Acis  and 
Galatea,  and  L 'Allegro  e  il  Pensleroso.  At  the  second 
concert  were  introduced  the  Overture  to  Iphigenia,  chorus 
"As  from  the  power  dc."  (< Gird  on  thy  sivord"  a  new  song, 
"  Vittoria"  composed  and  sung  by  Mr.  Braham,  and  a 
pianoforte  concerto  of  Cramer  played  by  Miss  Stone.  The 
third  concert  included  Handel's  Water  Music,  an  air  with 
variations  by  Beethoven,  played  by  Miss  Stone,  and  concertos 
by  Lindley,  Griesbach,  and  the  Petrides.  Mr.  Dare  was  the 
conductor,  Mr.  Mutlow  (of  Gloucester),  the  organist,  and  Mr. 
Kenge  (of  Worcester),  presided  at  the  pianoforte.  The 
collection  for  the  charity  amounted,  this  year,  to  £621.  Os.  9d. 

1814. — GLOUCESTER. — The  days  of  performance  were  the 
14th,  15th,  and  16th  of  September ;  and  the  principal  singers, 
Miss  Stephens2,  and  Madame  Marconi3  (both  of  whom  now 
appeared  for  the  first  time  at  these  Meetings),  Mrs.  Vaughan, 
Master  Turle,  and  Messrs.  Goss,  Hawes,  Vaughan,  Braham, 

1  Daughter  of  a  Surgeon  at  Leominster. 

2  Miss   Stephens  was  born  in  1791.     She  was  married  to  the  late  Earl  of 
Essex,  in  1838. 

3  Madame  Marconi  was  an  excellent  singer  and  very  genteel  actress.     Her 
voice  was  a  deep  contralto.      She  remained  so  short  a  time  in  England  as  to  be 
but  little  known. 
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and  Bartleman.  The  band  included  the  same  performers  as 
in  1811,  except  that  Mr.  Charles  Clarke  this  year  presided 
at  the  pianoforte,  having  succeeded  Mr.  Kenge  as  organist  of 
Worcester  Cathedral.1  Mr.  Mutlow  conducted,  and  Mr.  Dare 
was  the  organist  at  this  Meeting. 

A  Selection  of  Sacred  Music  was  performed  on  the 
second  morning,  and  The  Messiah  on  the  third,  the 
Cathedral  being  thronged  with  persons  anxious  to  hear  the 
sublime  strains  of  this  divine  oratorio.  The  evening  concerts 
were  well  attended  and  afforded  great  satisfaction.  The 
morning  tickets  were  10s.  and  13s.,  and  for  the  concerts,  10s. 

The  total  expenses  this  year  were  ,£2398.  6s.  Od.,  and  the 
receipts  £1970.  4s.  6d.,  leaving  a  deficiency  of  £428.  Is.  6d. 
The  collection  for  the  charity  was  £699.  3s.  2d. 

1815. — WORCESTER. — This  Meeting  took  place  on  the  13th, 
14th,  and  15th  of  September.  The  principal  vocalists  were 
Miss  Stephens,  Mrs.  Vaughan,  Miss  Williams,  and  Madame 
Marconi,  with  Messrs.  W.  Knyvett,  S.  Buggins,  Hawes,  W. 
Elliott,  Vaughan,  and  Bartleman.  In  the  Church  Service 
were  included  the  Dettingen  Te  Deum,  Dr.  Boyce's  anthem, 
"  Blessed  is  he ,"  with  the  duett,  "Here  shall  soft  charity," 
and  Handel's  coronation  anthem,  "  The  king  shall  rejoice." 
A  Selection  of  Sacred  Music  was  given  on  the  second  morn- 
ing, and  The  Messiah  on  the  third. 

The  evening  concerts  were  wholly  miscellaneous,  comprising 
the  popular  music  of  the  day.  The  compositions  more 
particularly  mentioned  as  successful,  were  Gluck's  "Che  faro" 
sung  by  Madame  Marconi,  Handel's  "  Sweet  Bird,"  Bishop's 
((Echo  song,"  and  Arne's  bravura,  "  The  Soldier  tired"  by  Miss 
Stephens,  all  of  which  were  received  with  great  applause ;  as 
also  were  concertos  on  the  trumpet,  flute,  and  violoncello,  by 
Messrs.  Hyde,  Ireland,  and  Lindley.  Mr.  Charles  Clarke  filled 

1  Mr.  William  Kenge  was  appointed  organist  of  Worcester  Cathedral,  May 
4th,  1807,  and  was  succeeded  by  Mr.  C.  Clarke,  January  3rd,  181 1. 
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the  responsible  post  of  conductor,  for  the  first  time,  and  gave 
great  satisfaction  by  his  excellent  arrangements.  The  prices 
of  the  tickets  were  2s.  6d.  and  5s.  for  the  first  morning ; 
10s.  and  13s.  for  the  other  mornings ;  and  10s.  6d.  for  the 
concerts  and  the  ball.  The  collections  for  the  charity 
amounted  to  £738.  14s.  4d. 

1816. — HEREFORD. — The  attendance  on  the  first  morning 
of  this  Meeting,  Sept.  10th,  was  unusually  large.  The  Lord 
Bishop  of  the  Diocese  preached  the  sermon  from  Exodus, 
chap,  xxix.,  part  of  9th  verse,  "  And  tliou  shalt  consecrate 
Aaron  and  his  Sons,"  which  made  such  a  deep  impression 
on  the  congregation  that  it  was  respectfully  requested  it 
should  be  published.  The  second  morning  was  devoted  to 
the  performance  of  The  Messiah  ;  and  on  the  third  morning 
a  Miscellaneous  Selection  was  given,  the  programme  of  which 
will  be  found  in  the  appendix. 

The  principal  singers  engaged  at  this  Meeting,  were  Miss 
Stephens,  Miss  Williams,  the  Misses  Buggins,  Master  Turle, 
Messrs.  Goss,  Hawes,  Vaughan,  and  Bartleman.  The  band 
comprised  the  usual  names,  with  the  addition  of  Messrs. 
Stainsbury,  and  Williams,  who  appeared  for  the  first  time  as 
principal  performers  on  the  flute  and  clarionet. 

The  evening  concerts  were  well  attended.  At  the  first  was 
given  a  Selection,  principally  from  Handel ;  at  the  second,  a 
portion  of  Haydn's  Seasons  ;  and,  at  the  third,  the  favourite 
compositions  of  the  day,  together  with  solos  on  the  violoncello 
and  clarionet,  by  Lindley  and  Williams,  the  latter  gentleman, 
a  native  of  Hereford,  making  a  most  successful  debut  on  this 
occasion.  The  chief  attraction  at  this  Meeting,  among  the 
vocalists,  was  Miss  Stephens,  who  was  received  with  great 
applause,  many  of  her  songs  being  encored.  Mr.  Dare  conducted 
the  performances.  The  tickets,  both  for  morning  and  evening, 
were  9s. ;  and  the  collection  for  the  charity  amounted  to 
£655  15s. 
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1817.— GLOUCESTER. — This  Meeting,  which  took  place  on 
the  24th  of  September  and  two  followings  days,  was  conducted 
with  great  spirit  and  liberality  on  the  part  of  the  stewards,  and 
received  corresponding  support  from  the  public.  The  prin- 
cipal vocalists  were  Madame  Camporese1  (an  Italian  soprano 
of  considerable  reputation  and  skill),  Mrs.  Salmon,  Mrs. 
Vaughan,  the  Demoiselles  de  Lihu,2  and  Messrs.  Buggins, 
Hawes,  Vaughan,  Braham,  Bellamy,  and  Bartleman,  the 
latter  now  appearing  for  the  last  time  at  these  Meetings. 
Among  the  instrumentalists  we  find  the  names  of  Messrs. 
F.  Cramer,  K.  Ashley,  K.  Lindley,  C.  Ashley,  C.  Lindley, 
Master  Lindley,  Messrs.  Boyce,  Erskine,  Williams,  Holmes, 
Ireland,  the  Petrides,  Hyde,  Jenkinson,  &c.,  &c. 

The  second  morning  presented  (to  an  audience  of  about  1500 
persons),  a  Selection  of  Sacred  Music,  including  a  portion  of 
Haydn's  Creation.  Mrs.  Salmon  sang  "  From  mighty 
Kings,"  Madame  Camporese  "  Farewell  ye  limpid  streams," 
and  Mr.  Braham,  "Deeper  and  deeper  still,"  each  being 
greatly  admired.  The  performance  of  The  Messiah,  on  the 
third  morning,  was  considerably  marred  by  Mr.  Braham,  who 
sang  "  Comfort  ye  my  people"  in  a  manner  so  ill  befitting  the 
subject,  and  with  such  redundancy  of  false  ornament,  as  to 
draw  upon  himself  the  censure  of  the  critics  of  that  period, 
who  were  naturally  disposed  to  indulgence,  especially  towards 
one  whose  popularity  was  then  in  its  zenith. 

The  first  concert  commenced  with  Acis  and  Galatea, 
followed  by  a  Miscellaneous  Act.  In  the  second  concert  were 

1  Madame  Camporese  made  her  d£but  in  1817,  at  the  Italian  Opera  House, 
London,  where    she  re-appeared   in  1821,   and  was  greatly  admired   for  the 
sweetness  of  her  voice,  and  her  purity  of  style.     After  the  season  of  1823  she 
retired  from  the  stage,  and  lived  at  Rome  under  her  proper  name  of  Madame 
Giustiniani. 

2  The  Demoiselles  de  Lihu  were  sisters  of  German-French  extraction,  who 
sang  duetts  prettily  together,  but  whose  powers  and  skill  were  over-rated.     They 
left  but  a  transient  impression. 
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given  Callcott's  "  Sisters  of  Acheron,"  by  Bartleman,  and 
Pepusch's"^&m,"byVaughan,  accompanied  on  the  violoncello 
by  Lindley.  Mrs.  Salmon,  Madame  Camporese,  and  the 
Demoiselles  de  Lihu  also  sang  several  Italian  Airs  and  Duetts, 
and  Mr.  F.  Cramer  performed  a  Solo  on  the  violin  with  great 
applause.  This  concert  was  so  crowded  that  many  persons 
were  unable  to  obtain  admittance ;  upwards  of  1400  tickets 
having  been  sold.  The  third  concert  was  in  all  respects 
successful.  Bartleman  sang  Callcott's  "  Angel  of  Life," 
Braham,  "  The  bewildered  Maid "  and  "  The  Death  of 
Nelson,"  all  three  being  encored  ;  a  concerto  played  by  Mr. 
Williams  was  also  much  applauded. 

The  concerts  which  had  previously  taken  place  at  the  Booth  - 
hall,  were  held  for  the  first  time  at  this  Meeting  in  the  large 
room  in  the  new  Shire  Hall  which  had  just  been  built.  All  the 
performances  were  conducted  by  Mr.  Mutlow;  Mr.  C.  Clarke,  of 
Worcester,  presiding  at  the  pianoforte,  and  Mr.  Dare,  of 
Hereford,  at  the  organ.  The  tickets  were  10s.  each,  the 
expenses,  £2594.  9s.  5d.,  and  the  receipts  (including  £74.  11s. 
subscription)  £2689.  Is.;  the  surplus  £94.  11s.  7d.  was 
invested  in  £116.  3s.  7d.  consols.  The  collection  for  the 
charity  amounted  to  £712.  18s.  7d. 

1818 — WORCESTER. — The  principal  singers  at  this  Meeting 
were  Mrs.  Salmon,  Miss  Stephens,  Miss  Symonds,  Mrs. 
Shepley,  Mrs.  Tett,  and  Miss  Travis,1  with  Messrs.  W.  Knyvett, 
Vaughan,  Hawes,  Braham,  and  Bellamy;  Mr.  Bartleman 
was  also  engaged,  but  was  prevented  attending  through  illness. 
No  change  appeared  in  the  band,  except  that  Mr.  Hayter  this 
year  presided  at  the  pianoforte,  having  succeeded  Mr.  Dare 
as  organist  of  Hereford  Cathedral. 

1  Miss  Travis  (subsequently  Mrs.  W.  Knyvett),  was  a  correct,  sweet,  and 
polished  English  singer;  simple  in  her  manner,  pure  in  her  tone — which  possessed 
much  richness  and  volume — accurate  in  intonation,  and  exceedingly  clear  and 
distinct  in  her  delivery  of  the  words.  She  was  born  at  Shaw,  a  village  near 
Oldham,  in  Lancashire. 
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The  Messiah  was  performed  on  the  second  morning,  and  a 
Selection,  on  the  third.  In  the  latter,  favourable  mention  is 
made  of  Mrs.  Salmon  in  Haydn's  "  With  verdure  clad,"  and 
Handel's  "  From  mighty  Kings."  Braham  made  a  great  im- 
pression in  "  Deeper  and  deeper  still,"  which  he  sang  in  his 
best  style.  Miss  Stephens  also  was  much  praised  for  her 
chaste  style  of  singing. 

The  Evening  Concerts  were  as  usual  Miscellaneous.  The 
successful  pieces  were  "  Auld  Robin  Gray"  and  "Sweet 
Bird"  (Handel),  sung  by  Miss  Stephens ;  "  0  dolce  con- 
cento"  and  "  My  lodging  is  on  the  cold  ground,"  both  sung 
by  Mrs.  Salmon,  with  variations  ;  "  Alexis"  by  Vaughan,  and 
"  Scots  wha  hae  wie  Wallace  bled"  by  Braham.  Concertos 
were  played  with  great  success  by  Messrs.  Cramer,  Lindley, 
Williams,  Griesbach,  and  the  Petrides.  Mr.  Charles  Clarke 
was  the  conductor,  and  his  efforts  were  much  praised. 

The  tickets  on  the  first  morning  were  2s.  6d.  and  5s.,  and 
on  the  second  and  third  mornings  10s.  and  13s.  Evening 
tickets  10s.  The  collection  was  £936  5s.  2d. 

1819 — HEREFOED. — For  this  Meeting  the  following  voca- 
lists were  engaged :  Mrs.  Salmon,  Miss  Symonds,  Miss  D. 
Travis,  Miss  Stephens,  Master  Marshall,  and  Messrs.  W. 
Knyvett,  Hawes,  Vaughan,  and  Bellamy.  The  largest  attend- 
ance ever  remembered  assembled  at  the  Cathedral  on  the 
second  morning,  when  The  Messiah  was  performed.  In  the 
Selection  given  on  the  third  morning  were  included :  the 
opening  movement  of  Graun's  Te  Deum,  and  a  Kyrie  eleison 
by  Jomelli,  Miss  Stephens  taking  the  soprano  part  in  the 
latter,  accompanied  by  Mr.  Williams  on  the  clarionet.  The 
Evening  Concerts  were  well  attended,  there  being  upwards  of 
eight  hundred  persons  present  at  the  second  of  them.  Among 
the  pieces  performed  were  :  Guglielmi's  "  Ah  compir"  (violin 
obbligato,  Mr.  Cramer)  sung  by  Miss  Stephens,  "  My  lodging 
is  on  the  cold  ground"  by  Mrs.  Salmon,  and  various  popular 
songs  of  the  day ;  also,  Haydn's  12th  Grand  Symphony, 
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Mozart's  Overture  to  "  Die  Zauberjiote,"  Gluck's  to  "  Iphi- 
genia,"  and  Cherubim's  to  "  Anacreon"  with  concertos  by 
Lindley,  Griesbach,  and  Williams  on  their  respective  instru- 
ments. Mr.  A.  U.  Hayter  was  the  conductor.1  The  tickets 
on  this  occasion  were,  choir  9s. ,  chancel  gallery,  lls. ;  Eve- 
ning Concerts  10s.  The  expense  of  the  band  and  chorus  was 
.£996,  and  that  of  the  principal  singers  £582  15s.  Collection 
for  the  charity  £814  13s. 

1820 — GLOUCESTEB. — The  principal  singers  at  this  Meet- 
ing were :  Mrs.  Salmon,  Miss  Stephens,  and  Master  Marshall, 
with  Messrs.  W.  Knyvett,  &c.,  as  at  Hereford  the  previous 
year.  The  instrumentalists  were  the  same  as  before,  except 
that  Dr.  Clarke  Whitfeld,  Professor  of  Music  at  Cambridge, 
presided  at  the  pianoforte  on  this  occasion,  having  succeeded 
Mr.  Hayter  as  organist  of  Hereford  Cathedral.  A  Selection 
was  given  on  the  second  morning,  and  The  Messiah  on  the 
third,  both  of  which  drew  large  audiences.  The  Evening 
Concerts,  too,  were  well  attended,  828  persons  having  been 
present  at  the  second.  Mr.  Mutlow  conducted.  The  tickets 
were  10s.  ;  the  expenses  £2269  Is.  9d. ;  the  receipts  (includ- 
ing subscription,  £128  2s.)  £2085  17s.,  showing  a  loss  of 
£183  4s.  9d.  Collection  for  the  charity  £687  15s.  lOd. 

1821 — WOKCESTEK. — This  Meeting  commenced  on  the  3rd 
of  October,  the  principal  singers  being  Madame  Camporese, 
Miss  Stephens,  Miss  D.  Travis,  Master  Smith,  and  Messrs. 
W.  Knyvett,  Hawes,  Vaughan,  Ilolle,  and  Bellamy,  assisted 
by  Messrs.  H.  Shelton,  Harris  and  Holloway  of  the  Cathedral 
Choir.  Besides  the  usual  compositions  during  the  service  on 
the  first  morning,  Madame  Camporese  was  allowed  to  intro- 
duce the  song,  "  Holy,  holy"  (from  the  Oratorio  of  Redemp- 
tion) in  the  Dettingen  Te  Deum,  as  was  done  in  1812  by 
Madame  Catalani.  The  Messiah,  on  the  second  morning, 
was  opened  by  Mr.  Vaughan  with  great  feeling  and  expression, 

1  Mr.  Aaron  Upjohu  Hayter  resigned  his  appointment  as  organist  of  Hereford 
Cathedral  in  1820. 
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in  id  the  whole  oratorio  was  most  admirably  performed.  The 
Programme  of  the  Miscellaneous  Selection  on  the  third  morn- 
ing, and  those  of  the  three  concerts  are  all  given  in  the 
Appendix.  In  the  former,  the  chief  attractions  were  the  two 
Coronation  Anthems,  and  the  selection  from  Haydn's  Seasons; 
in  the  latter,  Eossini's  "  Di  piacer,"  and  "  Nacqui  all' 
ajfanno"  and  Mozart's  "  Vedrai  carino"  sung  by  Madame 
Camporese,  and  Parcel!' s  "  Mad  Bess"  the  Echo  Song,  and 
"  Auld  Robin  Gray"  by  Miss  Stephens,  were  specially  dis- 
tinguished. The  concertos  by  Messrs.  Cramer  and  Lindley 
were  also  much  admired.  Mr.  Mutlow  presided  at  the  organ, 
and  Dr.  Clarke  Whitfeld  at  the  pianoforte.  Mr.  Charles 
Clarke  acted  as  conductor. 

The  expenses  of  this  Meeting  amounted  to  £2528  5s.  10d., 
and  the  receipts  to  £2352  6s.  6d.,  leaving  a  deficiency  of 
£175  19s.  4d.  The  prices  of  the  tickets  were  2s.  6d.  and  5s. 
on  the  first  morning ;  10s.  and  15s.  on  the  other  mornings  ; 
and  10s.  6d.  for  the  concerts  and  ball.  The  collection  for  the 
charity  was  £887  3s.  6d. 

1822 — HEREFORD. — The  principal  singers  this  year  were  : 
Mrs.  Salmon,  Miss  Stephens,  Miss  D.  Travis,  and  Messrs. 
Knyvett,  Vaughan,  Rolle,  and  Bellamy.  There  was  a  large 
attendance  on  the  second  morning  to  hear  The  Messiah,  and 
the  performance  gave  great  satisfaction. 

On  the  third  morning,  Dr.  Clarke  Whitfeld,1  who  for  the 

1  Dr.  John  Clarke  was  born  at  Gloucester,  1770,  and  received  his  musical 
education  at  Oxford  under  Dr.  Philip  Hayes.  In  1789  he  was  chosen  organist 
of  Ludlow,  and  in  1793  graduated  at  Oxford  as  Bachelor  in  Music.  In  1795  he 
was  appointed  organist  of  Armagh  Cathedral,  and  in  the  same  year  the  degree 
of  Doctor  in  Music  was  conferred  on  him  by  the  University  of  Dublin.  He 
returned  to  England  in  1798,  and  soon  obtained  the  offices  of  orga.nist  and 
master  of  the  choristers  of  Trinity  and  St.  John's  Colleges,  Cambridge  ;  which 
university,  in  the  following  year,  admitted  him  to  the  same  degree  that  he  had 
obtained  at  Dublin.  On  the  death  of  his  maternal  uncle  H.  F.  Whitfeld,  Esq., 
in  1814,  he  took  the  name  of  his  relative.  In  1820  he  accepted  the  appointments 
of  organist  and  master  of  the  choristers  at  Hereford,  and  was  elected  Professor 
of  Music  at  Cambridge,  in  the  following  year,  on  the  death  of  Dr.  Hague.  He 
died  in  January,  1836,  having  resigned  bis  appointments  in  Hereford  a  few 
years  before  in  consequence  of  an  attack  of  paralysis. 

o2 
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first  time  at  these  Meetings  appeared  as  conductor,  produced 
a  new  oratorio,  of  his  composition,  entitled  The  Crucifixion. 
From  the  well-known  talent  of  the  worthy  composer,  this 
work  excited  much  interest,  and  he  was  complimented  with  a 
very  large  attendance  on  the  occasion.  The  oratorio  was 
followed  by  the  first  part  of  Haydn's  Creation,  and  a  short 
Selection.  The  first  Evening  Concert  commenced  with  a  fine 
performance  of  Handel's  Ads  and  Galatea,  followed  by  a 
Miscellaneous  Act.  The  second  concert  was  attended  by  an 
overflowing  audience.  In  the  course  of  the  evening  were  per- 
formed Cherubini's  Overture  to  Lodoiska,  a  Quintett  of  Boc- 
cherini  by  Messrs.  F.  Cramer,  Marshall,  Ashley,  W.  Lindley, 
and  Robert  Lindley  ;  a  concerto  on  the  hautboy  by  Griesbach, 
Mozart's  1st  Grand  Symphony,  and  a  scene  from  Pureell's 
Tempest. 

The  instrumental  portion  of  the  third  concert  comprised 
Haydn's  9th  Grand  Symphony,  Cherubini's  Overture  to  Ana- 
creon,  and  a  concerto  by  Lindley ;  the  vocal  portion  presented 
no  novelty,  except  a  MS.  cantata  by  B.  Lindley,  with  violon- 
cello obbligato  accompaniment,  "  Of  Julia's  dulcet  smile  I 
King"  which  was  chastely  sung  by  Mr.  Vaughan.  The  ex- 
penses, this  year,  were  £2366  4s.  10d.,  and  the  receipts  only 
.£1254  19s.  2d.,  leaving  the  large  deficiency  of  ;£1111  5s.  8d. 
The  collection  amounted  to  .£682  17s.  6d. 

1823 — GLOUCESTER. — With  the  exception  of  Master  Mar- 
shall, the  vocalists  engaged  for  this  Meeting  were  the  same  as 
in  1820,  with  the  addition  of  Madame  Caradori,1  Miss  D. 
Travis,  and  Mr.  Sapio  ;2  the  first  and  last  of  whom  now 

1  Madame  Caradori  Allan,  daughter  of  Baron  de  Miinck,  a  native  of  Alsace, 
made  her  ddbut  at  the  King's  Theatre  on  the  12th  of  January,  1822,  under  the 
name  of  Caradori,  derived  from  a  branch  of  her  mother's  family.  In  August, 
1823,  she  married  Mr.  Allan,  the  secretary  of  the  theatre.  The  sweetness  and 
flexibility  of  her  voice,  justness  of  intonation,  and  thorough  musical  knowledge, 
made  her  a  great  favourite  with  the  public ;  especially  in  the  concert  room, 
where  her  abilities  shone  to  the  greatest  advantage. 

a  Mr.  Sapio,  son  of  a  celebrated  Italian  professor  of  singing,  was  born  in  this 
country.  Hia  father  was  chapel  master  and  singing  instructor  to  the  unfortunate 
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appeared  for  the  first  time  at  Gloucester.  The  instrumental 
band  included  the  names  of  Cramer,  Marshall,  R.  Ashley,  R. 
Lindley,  Dragonetti,  Griesbach,  Willman,  Nicholson,1  Mack- 
intosh, the  Petrides,  Mariotti,2  Harper,3  Jenkinson,  &c.,  &c. 
Mr.  Bochsa4  was  also  engaged  as  solo  harpist. 

The  service  on  the  first  day  (Sept.  17th),  which  was  pre- 
ceded by  the  performance  of  Handel's  Overture  to  Esther,  in- 
cluded Mr.  W.  Knyvett's  Grand  Coronation  Anthem.  On  the 
second  morning,  the  performance  of  the  Oratorio  Redemption 

Marie  Antoinette,  queen  of  Louis  XVI.  The  younger  Sapio  was  not  originally 
brought  up  to  music,  but  studied  it  simply  as  an  accomplishment.  After  receiv- 
ing a  classical  education,  he  entered  the  army,  but  subsequently  abandoned  it  in 
favor  of  the  musical  profession.  He  possessed  a  rich  and  highly  agreeable 
tenor  voice  of  considerable  compass  which,  aided  by  cultivated  taste,  never 
failed  to  gratify  his  hearers.  He  resided  for  many  years  at  Cheltenham  as  a 
teacher  of  singing. 

1  This  eminent  performer  on  the  flute  died  in  March,  1837,  at  the  early  age 
of  42  years. 

2  Antonio  Mariotti  was  born  at  Bologna,  July  9,  1757,  and  commenced  learn- 
ing the  violoncello  and  singing  at  the  age  of  ten ;  but  subsequently  finding  an 
old  trombone  in  his  uncle's  house,  he  was  so  delighted  with  it  that  he  soon 
attained  to  surprising  skill  as  a  performer  thereon.     He  first  arrived  in  London 
in  October,  1792,  and  was  immediately  engaged  for  the  Ancient  Concerts  and 
for  the  Opera,  where,  as  well  as  at  the  music  meetings,  he  coutinued  his  profes- 
sional exertions  for  the  space  of  forty  years.     In  1838  a  paralytic  affection  of  his 
right  side  put  an  end  to  his  professional  career.^He  died,  in  London,  Sept.  8, 1843. 

3  Thomas  Harper  was  born  in  Worcester,  in  1786,  and  sent  to  London  at  an 
early  age,  where  he  was  placed  under  Mr.  Eley,  then  Master  of  the  East  India 
Volunteer  Band,  who  taught  him  the  horn  and  trumpet.      His  progress  on  the 
latter  instrument  was  very  rapid,  and  the  command  which  he  ultimately  obtained 
over  it  was  truly  astonishing.     He  died,  greatly  respected,   on    the    20th   of 
January,  1853. 

4  Robert  Nicholas  Charles  Bochsa,  a  very  eminent  harpist  and  highly  talented 
musician,  was  born  on  the  9th  of  August,  1789,  at  Montmedi,  in  the  department 
of  the  Meuse,  in  France.     His  father  was  a  hautboy  player  at  the  Theatre  of 
Lyons,  and  then  at  that  of  Bordeaux,  and  subsequently  established  himself  in 
Paris  as  a  music  seller.     Young  Bochsa,  after  acquiring  the  first  rudiments  of 
music  from  his  father,  entered  the  Paris  Conservatory  in  1807,  and  diligently 
pursued  his  studies  under  various  masters,  and  ultimately  acquired  such  command 
of  the  harp,  piano,  violin,  tenor,  and  flute,  as  to  be  able  to  perform  concertos  on 
either,  besides   playing  a  little  on  the  hautboy,  and  fully  understanding  the 
capabilities  of  nearly  all  the  other  instruments.     In  181G  he  came  to  England, 
and   in    1829    was   appointed    Director   of  the    Music   at   the    King's  Theatre. 
Besides  his  numerous  and  well  known  works  for  the  harp,  lie  u:is  author  of 
various  operas,  &c.     He  died  at  Sydney,  January  fitb.  1856. 
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(adapted  by  Dr.  Arnold  from  the  works  of  Handel)  drew 
an  audience  of  upwards  of  1400  persons  ;  and  The  Messiah, 
on  the  following  day,  was  attended  by  a  still  larger  number. 
The  Evening  Concerts  gave  great  satisfaction,  the  only  com- 
plaint being  of  the  number  of  Italian  songs,  duetts,  &c.,  in 
the  programmes,  to  the  exclusion  of  much  favourite  English 
music.  The  singing  of  Madame  Caradori  was  greatly  ad- 
mired, and  that  of  Mr.  Sapio  likewise ;  the  latter,  in  Bishop's 
"  Orinthia,  my  beloved,"  and  in  "  Fra  tante  angoscie  carqfa" 
was  rapturously  encored,  and  the  same  compliment  was  also  paid 
to  Madame  Caradori,  who,  in  "  La  plus  jolie,"  accompanied 
herself  on  the  pianoforte.  A  concerto  by  Bochsa  on  the  harp 
was  performed  with  great  skill,  and  a  duett  for  harp  and  flute 
by  Bochsa  and  Nicholson  attracted  much  attention,  and  gave 
unalloyed  satisfaction.  Equally  gratifying  were  also  the  con- 
certos by  Lindley  and  Cramer,  and  the  performances  of  Will- 
man1  and  Harper  on  their  respective  instruments.  Dr.  Clarke 
Whitfeld  presided  at  the  pianoforte,  Mr.  Charles  Clarke  at 
the  organ,  and  Mr.  Mutlow  conducted.2  The  expenses  of  this 
highly  successful  Meeting  were  £2570  6s.  10d.,  and  the 
receipts,  including  £86  2s.  subscription,  £2087  16s.  2d., 
leaving  a  deficiency  of  £482  10s.  8d.  The  sum  collected  for 
the  charity  was  £760  14s.  5d. 

1824 — WOKCESTEE. — At  this  Meeting,  which  was  held  on 
the  loth,  16th,  and  17th  of  September,  the  strength  of  the 
band  and  chorus  was  considerably  increased,  the  total  number 
being  156,  or  33  more  than  in  1821.  The  principal  singers 
were  Mrs.  Salmon,  Miss  Stephens,  Miss  D.  Travis,  Madame 
Ronzi  de  Begnis,3  Messrs.  Knyvett,  Hamerton,  Vaughan, 

1  T  L.  Willman,  who  highly  distinguished  himself  as  a  clarionet  player,  died 
in  the  mouth  of  November,  1840.  The  time  and  place  of  his  birth  are  unknown. 

8  The  Gloucester  Journal  says :  "  Upon  the  whole,  this  Meeting  has  been  a 
very  rich  musical  treat,  and  the  satisfaction  it  has  generally  given  is  the  best 
panegyric  upon  the  conductor,  Mr.  Mutlow,  whose  exertions  have  been  unceasing, 
and,  we  are  most  happy  to  find,  have  been  crowned  with  deserved  and  complete 
success." 

*  Madame  de  Begnis,  who  had  acquired  considerable  celebrity  as  a  vocalist, 
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Braham,  Bellamy,  and  Signor  de  Beguis,  assisted,  as  in  1821, 
by  Messrs.  H.  Shelton,  Harris,  and  Holloway  of  the  Cathedral 
Choir.  Madame  and  Signor  de  Begnis  were,  however,  en- 
gaged for  the  first  and  third  Evening  Concerts  only.  They 
were  exceedingly  well  received,  and  greatly  delighted  all  who 
heard  them. 

Among  the  instrumental  performers  we  find  the  name  of 
Mr.  Nicholas  Mori,1  as  solo  violinist,  who  appeared  for  the 
first  time  at  these  Meetings.  A  full  choir  of  four  trombones 
added  much  to  the  grandeur  of  the  choruses. 

During  divine  service,  on  the  first  morning,  Mr.  W.  Kny- 
vett's  Coronation  Anthem  was  performed ;  and  Mr.  Charles 
Clarke  presided  at  the  organ  during  part  of  the  service,  that 
he  might  show  some  considerable  alterations  and  additions 
which  had  been  made  to  that  instrument  by  order  of  the 
Chapter.  The  Messiah  was  performed  on  the  second  morning 
to  a  very  large  attendance.  The  Selection,  on  the  third 
morning,  included  a  portion  of  Handel's  Judas  Maccabeus, 
in  which  Mrs.  Salmon's  admirable  singing  of  the  air,  "  From 
mighty  Kings,"  occasioned  a  request  for  its  repetition.  Miss 
Stephens  in  "  Pious  orgies,"  and  Mr.  Vaughan  in  "  0  liberty," 
accompanied  by  Lindley,  also  excited  the  admiration  of  the 
audience.  Among  the  other  pieces,  the  following  gave  great 

previously  to  her  marriage  iu  1816,  made  her  first  appearance  in  London  at  the 
Italian  Opera  House,  in  1821,  and  remained  a  great  favourite  in  this  country 
until  her  departure.  She  died  in  1853.  Her  husband,  born  at  Lugo  in  1795, 
was  much  esteemed  as  a  buffo  singer.  He  died  of  cholera,  in  New  York,  in  1849. 
1  Nicholas  Mori,  the  celebrated  violinist,  was  born  in  London,  January  24, 
1796,  and,  showing  an  unusual  aptitude  for  music  at  a  very  early  age,  he  was 
placed  under  the  tuition  of  Barthelemon.  At  eight  years  old  he  made  his 
appearance,  as  a  prodigy,  at  the  King's  Theatre,  and  played  a  concerto  of  his 
master's  on  the  violin,  being  placed  on  a  table  that  he  might  be  the  better  seen 
by  the  audience.  Having  subsequently  attracted  the  notice  of  Viotti,  that  great 
master  devoted  nearly  six  years  to  his  instruction.  This  was  followed  by  an 
engagement  in  the  opera  orchestra,  of  which,  on  the  death  of  Spagnoletti,  he 
became  the  leader.  Some  years  prior  to  this  he  had  married  the  widow  of  Mr. 
Lavenu,  the  music  publisher,  and  thus  succeeded  to  the  business,  which  was  for 
many  years  carried  on  under  the  joint  names  of  Mori  and  Lavenu.  He  died 
June  14th,  1839,  leaving  a  family  of  five  children,  three  girls  and  two  boys. 
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delight :  "  Gratias  agimus  tibi"  (Guglielmi),  accompanied  by 
Willman,  and  "  With  verdure  clad"  both  sung  by  Mrs. 
Salmon ;  "  Deeper  and  deeper  still,"  and  Luther's  Hymn, 
with  Harper's  trumpet  accompaniment,  sung'  by  Mr.  Braham ; 
and  Calcott's  "  These  as  they  change,"  by  Mr.  Bellamy. 

In  the  Evening  Concerts,  the  following  pieces  were  specially 
approved:  "Bid  me  discourse"  (Bishop),  "Home,  sweet  home," 
and  "  Auld  Robin  Gray,"  sung  by  Miss  Stephens;  "  Je  ne 
vous  pas  chanter,"  and  "  Cease  your  funning,"  by  Mrs.  Sal- 
mon ;  and  Bishop's  "  Battle  of  the  Angels,"  a  ballad  "  The 
winter  it  is  past,"  and  "  Scots  wha  hoe,"  by  Mr.  Braham ; 
Messrs.  Mori,  Lindley,  and  Nicholson  each  played  a  solo,  and 
met  with  warm  applause. 

Much  inconvenience  having  been  experienced  at  Worcester, 
at  several  former  Meetings,  from  the  want  of  room,  a  large 
gallery  was  this  year  erected  beyond  the  altar  screen,  the  price 
of  admission  to  which  was  fixed  at  20s.  The  concert  tickets 
did  not  include  admission  to  the  balls  (of  which  there  were 
three  this  year)  for  which  7s.  additional  was  charged  each 
evening. 

Although  the  expenditure  was  greatly  increased  at  this 
Meeting — the  cost  of  principals  being  much  larger  than  usual, 
and  the  band  and  chorus  being  considerably  augmented,  as 
above-mentioned — there  was  nearly  a  corresponding  increase 
in  the  receipts,  as  will  now  be  shown.  Expenses  £3344  12s.  7d. 
receipts  £3074  7s.  6d. ;  deficiency  £270  5s.  Id.  Collection 
for  the  charity  £841  11s.  lid. 

The  whole  of  the  performances  were  conducted  by  Mr. 
Charles  Clarke.1  Mr  Mutlow  presided  at  the  organ. 

1825 — HEKEFOKD. — This  Meeting  took  place  on  the  6th, 

1  The  Ha/rmonicon  says :  "  Upon  a  review  of  the  whole  performances,  we 
think  ourselves  justified  in  saying  that  at  no  former  Meeting  have  so  many  of  the 
finest  pieces  of  music  been  performed  so  much  to  the  satisfaction  of  all  the 
persons  assembled  to  hear  them.  *  *  Of  Mr.  Charles  Clarke,  the  conductor, 
we  might  say  much,  but  we  are  well  aware  that  the  satisfaction  which  the 
musical  arrangements  gave  to  the  most  competent  judges,  is  his  best  reward." 
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7th,  and  8th  of  September,  the  principal  singers  being  Miss 
Stephens,  Miss  Paton,1  Miss  D.  Travis,  Messrs.  W.  Knyvett, 
Vaughan,  Bellamy,  and  Signor  De  Begnis.  The  band  and 
chorus  numbered  107  performers.  The  service,  on  the  first 
day,  was  opened  by  a  fine  performance  of  Handel's  Overture 
to  Saul.  At  the  Evening  Concert,  Mr.  Vaughan  was  unable 
to  appear  through  illness ;  which  continuing,  on  the  second 
morning,  The  Messiah  was  opened  by  Dr.  Chard.  On  the 
third  morning,  the  performance  commenced  with  the  Overture 
to  Dr.  Clarke  Whitfeld's  Oratorio  The  Crucifixion,  given  for 
the  first  time  at  the  previous  Hereford  Meeting  in  1822  ;  this 
was  followed  by  an  Offertorio  of  Dr.  Chard,2  and  an  Oratorio, 
entitled  The  Resurrection,  another  production  of  the  con- 
ductor of  this  Meeting,  Dr.  Clarke  Whitfeld.  These  com- 
positions were  all  well  performed,  and  greatly  admired.  A 
selection  from  Handel's  Samson  concluded  the  performance. 

The  Evening  Concerts  were  given  at  the  New  Shire  Hall, 
and  were  well  attended.  A  novelty  appeared  at  the  last  of 
them  in  the  person  of  a  highly  talented  girl  of  twelve  years  of 
age,  Miss  Cann,3  who  played  Drouet's  Variations  on  God  Save 
the  King  on  the  flute,  in  a  manner  that  excited  astonishment 
and  admiration,  both  in  the  room  and  in  the  orchestra.  The 
expenses  this  year  were  £2325.  15s.  5d. ;  the  receipts  (includ- 
ing £37.  16s.  subscriptions)  £1292.  18s.  6d. ;  deficiency 
£1032.  16s.  lid.  Collection  for  the  charity  £910.  Is.  6d. 

1826— GLOUCESTER.— The  13th,  14th,  and  15th  of  Sep- 
tember were  the  days  appointed  for  this  Meeting.  The 
principal  singers  engaged  were  Miss  Stephens,  Madame  Cara- 
dori,  Miss  Bacon,4  and  Miss  D.  Travis,  with  Messrs.  W. 

1  Miss  Paton  was  born  in  Edinburgh  in   1802.     She  married   Lord   Wm. 
Lennox,  and  afterwards  Mr.  Wood,  of  Covent  Garden  Theatre,  and  ultimately 
settled  in  Manchester  as  a  teacher  of  singing. 

2  Dr.  Wm.   Chard  was  organist  of  Winchester  Cathedral  and  College.     He 
died  in  1849,  aged  84  years. 

3  Daughter  of  Mr.  John  Cann,  of  the  Hereford  Militia  Band. 

4  Daughter  of  Mr.  Bacon,  of  Norwich,  the  well  known  editor  of  the  Quarterly 
Musical  Magazine  and  Review,  which  appeared  from  1810  to  1828  inclusively. 
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Knyvett,  Vaughan,  Braham,  and  Phillips.  Among  the  in- 
strumental performers  we  find,  for  the  first  time,  the  names 
of  John  Loder,  of  Bath,1  Moralt,2  Ling  and  Platt. 

A  Selection  was  performed  on  the  second  morning,  in  which 
was  introduced  a  portion  of  Haydn's  Creation.  On  the  third 
morning  The  Messiah  was  given  with  some  of  Mozart's 
accompaniments,  which  were  now  used  for  the  first  time  at 
these  Meetings.  There  were  nearly  1500  persons  present. 
The  Evening  Concerts  were  attended  by  a  numerous  and 
brilliant  company,  and  much  gratification  was  expressed  with 
the  various  compositions  selected  for  performance.  Miss 
Stephens  was  decidedly  the  favourite  on  this  occasion,  and  was 
warmly  applauded.  The  singing  of  Madame  Caradori  was 
much  admired,  and  also  that  of  Mr.  Henry  Phillips,  who 
made  a  great  impression.  Miss  Bacon  was  not  so  successful ; 
for  although  her  performance  shewed  great  study,  the  quality 
of  her  voice  did  not  give  satisfaction.  A  concertante  duett  for 
two  violoncellos  was  played  by  the  Lindleys,  and  solos  by 
Messrs.  Cramer,  Lindley,  Nicholson,  and  Loder.  The  latter 
gentleman  was  received  with  tumultuous  applause,  and  led 
the  band  at  the  second  and  third  concerts.  Miss  Cann,  who 
appeared  at  Hereford  in  1825,  played  a  solo  on  the  flute, 
between  the  parts  of  the  first  concert,  and  surprised  her 
hearers  by  her  great  command  of  the  instrument.  Mr.  Mut- 
low  conducted  the  performances.  The  expenses  amounted  to 
£2702.  6s.  8d.,  the  receipts  to  £2393.  12s.  6d. ;  deficiency 
£308.  14s.  2d.  Collection  £816.  Is.  8d. 

A  meeting  of  the  Subscribers  and  Stewards  of  the  Meetings 
of  the  Three  Choirs  was  held  on  the  15th  of  September,  His 

1  This  gentleman  was  long  prominent  among  provincials,  and  was  not  un- 
known in  the  metropolis.     He  was  justly  esteemed  for  his  knowledge  of  the 
orchestra,  and  his  merit  as  an  excellent  leader. 

2  M.    Moralt   was   one   of  the  principal  tenor   players  at  the  Philharmonic 
Concerts,  and  at  the  Italian  Opera  House ;  he  was  also  a  second  violin  player  at 
the  Ancient  Concerts.     He  died  on  the  18th  of  March,  1847,  in  the  63rd  year  of 
his  age. 
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Grace  the  Duke  of  Beaufort,  President  of  the  Society,  in  the 
Chair,  at  which  it  was  resolved  : — 

1st. — That  the  system  of  subscription  or  forfeiture  for  non-attendance,  which 
was  established  at  the  commencement  of  the  Triennial  Meetings  of  the  Three 
Choirs,  although  at  that  time  well  adapted  to  the  arrangements,  is  now  no  longer 
conducive  to  the  interests  of  this  Institution,  and  that  it  shall  therefore  from  this 
time  be  discontinued. 

2nd.— That  although  the  original  plan  of  subscription  is  deemed  inexpedient, 
yet  it  appears  highly  desirable  to  continue  the  Society  on  a  different  footing,  for 
the  purpose  of  watching  over  the  interests  of  the  Music  Meetings  and  the 
Charity,  whenever  occasion  may  require. 

3rd. — That  this  Society  do  consist  of  all  present  subscribers,  all  the  clerical 
members  of  the  three  choirs,  all  gentlemen  who  shall  have  served  as  Stewards, 
or  may  be  elected  to  serve  as  such,  at  any  of  the  Triennial  Festivals,  and  also 
of  all  gentlemen  who  may  signify  their  wish  at  any  Music  Meeting  of  joining 
this  Association. 

4th. — That  the  Meeting  be  held  in  the  Chapter  Room,  with  the  permission  of 
the  Dean  and  Chapter,  on  the  first  day  of  the  Festival. 

5th. — That  His  Grace  the  Duke  of  Beaufort  be  requested  to  permit  his  name 
to  be  continued  as  President  of  this  Society. 

6th. — That  all  subscribers  whose  forfeitures  are  in  arrear,  be  hereby  requested 
to  forward  the  amount  of  their  respective  arrears  to  the  Treasurers  of  the  Clergy 
Charity  of  their  Dioceses,  and  that  the  money  thus  collected  be  added  to  the 
Funds  of  the  Charity. 

7th. — That  the  foregoing  Resolutions  be  advertised  in  the  Gloucester,  Wor- 
cester, and  Hereford  Newspapers. 

8th. — That  the  thanks  of  this  meeting  be  given  to  His  Grace  the  Duke  of 
Beaufort  for  convening  this  meeting,  and  for  his  conduct  in  the  chair. 

BEAUFORT. 

1827 — WORCESTER. — This  Meeting,  which  was  honoured 
with  the  patronage  of  the  King,1  commenced  on  the  llth  of 
September,  and  was  continued,  as  usual,  during  the  two  fol- 
lowing days.  The  list  of  principal  singers  presented  an  array 
of  talent  unprecedented  at  these  Meetings,  consisting  of 
Madame  Pasta,2  Miss  Stephens,  Mrs.  W.  Knyvett  (late  Miss 

1  The  Royal  patronage  of  their  Majesties  George  IV.  and  William  IV.  was 
graciously  extended  to  these  Meetings  from  this  time  to  the  year  1837  inclusive. 

2  Madame  Pasta  was  born  at  Como,  near  Milan,  in  1798,  and  made  her  first 
appearance,  in  this  country,  at  the  King's  Theatre,  in  1817.     She  quitted  Eng- 
land at  the  end  of  the  season,  but  again  returned  in  1824,  when  she  appeared, 
on  March  24th,  in  the  character  of  Desdemona,  in  Rossini's  Otello.     After  the 
greatest  success  both  here  and  on  the  continent,  she  ultimately  retired  to  her 
estate,  near  the  lake  of  Como,  which  she  had  purchased  in  1829. 

p2 
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D.  Travis),  and  Madame  Caradori  Allan  ;  Messrs.  W.  Kny- 
vett,  Vaughan,  Branam,  H.  Phillips,  and  Signer  Zuchelli,1 
assisted  by  Messrs.  H.  Shelton,  Harris  and  Holloway  of  the 
Cathedral  Choir,  as  at  the  two  previous  Worcester  Meetings. 
The  expenditure  under  this  head  amounted  to  the  large  sum 
of  £1360,  which  was  fully  justified  by  the  complete  success 
of  the  Meeting.  The  instrumental  band  was  chosen  with 
great  care,  nearly  all  the  engagements  having  been  made  with 
members  of  the  London  orchestras. 

The  Messiah  was  given  with  Mozart's  accompaniments  on 
the  second  morning.  Signor  Zuchelli  sang  the  Recit.  "  Thus 
saith  the  Lord,"  and  the  Air,  "But  who  may  abide,"  as  also 
"  The  trumpet  shall  sound,"  he,  however,  failed  completely 
in  all,  and  evidently  proved  that  he  did  not  understand  the 
style  of  the  music.  In  singing  "  I  know  that  my  Redeemer 
liveth,"  Miss  Stephens  was  visibly  much  affected,  when  she 
came  to  the  words  "  and  though  worms  destroy  this  body," 
occasioned,  probably,  by  her  father's  recent  death.  The 
audience  manifested  all  the  sympathy  in  their  power,  and  she 
finished  the  song  to  their  entire  satisfaction. 

On  the  third  morning,  Parts  1  and  3  comprised  a  Selection 
from  Handel,  Haydn,  Mozart,  Pergolesi,  &c.,  including  also 
Dr.  Chard's  Offertorio  (performed  at  Hereford  in  1825)  ac- 
companied on  the  organ  by  the  composer ;  while  Part  2  was 
devoted  exclusively  to  a  large  portion  of  the  Oratorio  of  Pales- 
tine, by  Dr.  Crotch,2  a  work  then  almost  unknown  to  the 

1  Carlo  Zuchelli,  a  fine  bass  singer,  whose  mother  was  an  Englishwoman,  was 
born  in  London  in  1792.     He  left  this  country  when  quite  a  child,  but  returned 
in  1822,  when  he  made  his  <L4l>ut  at  the  Italian  Opera  House.     During  the  fol- 
lowing seasons  he  engaged  himself  at  Paris,  but  was  re-engaged  for  the  King's 
Theatre  in  the  season  of  1827,  and  again  in  1833. 

2  Dr.  William  Crotch  was  born  at  Norwich  on  the  5th  of  July,  1775,  and  as  a 
child  rendered  himself  so  remarkable  by  his  musical  precocity  as  to  induce  the 
celebrated  Dr.  Burney  to  present  an  account  of  him  to  the  Royal  Society,  which 
was  published  among  the  Transactions  of  that  learned  body.     In  1794  he  gra- 
duated at  Oxford  as  Bachelor  of  Music,  and  in  1797,  on  the  death  of  Dr.  Phil- 
Hayes,  was  made  Professor  of  Music  in  that  University.     In  1799  he  took  his 
degree  of  Doctor,  and  in  1800  and  the  four  following  years  he  read  Lectures  in 
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musical  public.  The  portion  selected  for  performance  was 
judiciously  chosen,  and  gave  great  satisfaction.  "  Is  this  thy 
place,  sad  city"  was  admirably  sung  by  Mr.  Phillips.  The 
chorus  "  Let  Sinai  tell,"  and  the  air  and  semi-chorus  "  In 
frantic  converse"  as  also  the  quartett  "  Lo  !  star-led  chiefs,' 
were  all  much  admired. 

The  programmes  of  the  Evening  Concerts  contained  various 
popular  Italian  and  English  compositions,  those  sung  by 
Madame  Pasta  being  "0  come  rapida,"  (Meyerbeer);  " Di 
tanti  palpiti,"  and  "  Palpita  incerto  Vanima"  (Rossini);  "II 
braccio,"  (Nicolini) ;  "  Ho  perduto,"  (Paesiello);  and  "Ombra 
adorata,"  (Zingarelli) ;  she  also  took  part  in  several  duetts, 
and  a  trio,  and  was  greatly  admired.  The  instrumental 
pieces  were  all  admirably  played  by  the  band,  and  comprised 
Beethoven's  Overture  to  Prometheus,  Mozart's  Symphony  in 
E  flat  and  his  Overture  to  Zauberflote,  Weber's  Overtures  to 
Der  Freischiitz  and  Euryanthe,  and  Cherubini's  Overture  to 
Anacreon.  Concertos  were  played  by  Messrs.  Nicholson, 
Willman,  and  Lindley  on  their  respective  instruments.  Dr. 
Clarke  Whitfeld  presided  at  the  pianoforte ;  Mr.  Mutlow  at 
the  organ ;  and  Mr.  Charles  Clarke  conducted.  The  expenses 
were  £4188.  10s.,  the  receipts  £4046.  2s.  6d.,  leaving  a  defi- 
ciency of  £142.  7s.  6d.  The  collections  for  the  charity 
amounted  to  £1078.  18s.  6d. 

1828 — HEREFORD. — The  principal  vocalists  at  this  Meeting 
(which  took  place  on  the  2nd,  3rd,  and  4th  of  September) 
were  Madame  Caradori  Allan,  Madame  Toso  Puzzi,1  Mrs.  W. 
Knyvett,  Miss  Marion  Cramer,2  and  Miss  Paton,  with  Messrs. 


the  Music  School,  Oxford,  which  lectures  have  since  been  published,  and  remain 
to  this  day  sound  specimens  of  musical  criticism.  On  the  foundation  of  the 
Royal  Academy  of  Music,  in  1823,  Dr.  Crotch  was  nominated  the  Principal. 
He  died  the  29th  of  December,  1847. 

1  Signora  Toso  first  appeared  before  a  London  audience  at  the  Italian  Opera, 
dnrii\g  the  season  of  1827,  and  was   married  to  the  celebrated   horn   player, 
Signer  Puzzi,  about  three  months  after  her  arrival  in  this  country. 

2  Daughter  of  Mr.  Frangois  Cramer,  and  pupil  of  Madame  de  Munck. 
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Braliam,  Yanghan,  W.  Knyvett,  Bellamy,  and  Signer  De 
Begnis.  The  instrumentalists  were  the  same  as  usual,  with  the 
exception  of  the  substitution  of  Mr.  Williams  for  Mr.  Will- 
man,  as  principal  clarionet,  and  the  engagement  of  Signor 
Puzzi  as  solo  horn. 

The  Coronation  Anthem  used  at  the  service  on  the  first 
morning  was  that  by  W.  Knyvett.  The  Messiah,  with 
Mozart's  additional  accompaniments,  was  performed  on  the 
second  morning,  and  a  Selection  on  the  third ;  the  first  part 
consisting  of  a  portion  of  Handel's  Oratorio  of  Jephtha,  the 
second  part  being  Miscellaneous.  This  included  some  move- 
ments from  a  Mass  by  Jomelli;  a  solo  and  chorus  The 
triumphal  song  of  Israel,  by  Mozart ;  an  air  "  0  God  wash 
me  from  mine  iniquity,"  by  Ciampi,  &c. ;  and  Dr.  Chard's 
Offertorio  with  distant  chorus,  as  used  at  previous  Meetings. 

The  Evening  Concerts  presented  no  novelty,  but  were  well 
attended,  nearly  800  persons  having  been  admitted  to  the 
second  and  third.  Mr.  Charles  Clarke  presided  at  the  piano- 
forte ;  Mr.  Mutlow  at  the  organ ;  and  Dr.  Clarke  Whitfeld 
conducted.  The  expenses  were  £2713.  8s.  8d.,  and  the 
receipts  £1451. 4s.  8d.,  leaving  the  large  deficiency  of  £1262. 4s. 
Collections  for  the  charity  £831.  9s. 

1829 — GLOUCESTER. — This  Meeting  commenced  on  the 
22nd  of  September.  The  principal  vocalists  were  :  Madame 
Malibran  Garcia,1  Mrs.  Knyvett,  and  Miss  Paton ;  Messrs. 

1  Maria  Felicia  Malibran,  the  eldest  daughter  of  Manuel  Garcia,  was  born  in 
Paris,  in  1808,  and  made  her  Mbut  in  London,  at  the  Italian  Opera  House,  on 
the  7th  of  June,  1825,  being  then  under  17  years  of  age.  At  the  close  of  the 
season  she  went  with  her  father  to  America,  and  while  in  that  country  was 
married  to  Mons.  Malibran,  she  being  still  a  minor ;  but  the  union  proved  a 
disastrous  one  in  every  respect,  and  ended  in  a  separation.  Madame  Malibran 
then  returned  to  Europe,  and  made  her  appearance  in  the  French  capital  on  May 
8,  1827 ;  and,  subsequently,  again  at  our  own  Italian  Opera,  March  21,  1829. 
On  the  1st  of  May,  1833,  she  first  performed  at  our  national  theatre  (Drury 
Lane)  to  the  delight  of  admiring  crowds.  In  the  month  of  March,  1836,  having 
obtained  from  the  courts  in  Paris  a  legal  divorce  from  M.  Malibran,  she 
solemnized  the  marriage  ceremony  with  Mons.  De  Beriot,  with  whom  she  had 
lived  from  the  year  1829  or  1830.  She  died  at  Manchester  Sept,  23,  1836, 
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Knyvett,  Vaughan,  Leffler,  H.  Phillips,  and  Signer  De  Begnis. 
The  principal  instrumentalists  were  Messrs.  F.  Cramer,  Mar- 
shall, Ashley,1  Lindley,  Dragonetti,  Ling,  Williams,  Nicholson, 
Mackintosh,  Platt,  Harper,  Marriotti,  and  Chipp.  The  per- 
formance on  the  second  morning  consisted  of  a  Selection,  the 
programme  of  which,  and  those  of  the  three  concerts,  will  be 
found  in  the  Appendix.  The  Messiah  was  given,  as  usual, 
on  the  third  morning. 

Madame  Malibran  was  the  star  of  the  Meeting,  her  won- 
derful abilities  being  fully  appreciated.  Miss  Paton  gave 
great  satisfaction  in  the  Evening  Concerts  by  her  singing 
"  Softly  siglis,"  from  Der  Freischiitz,  "  O  no,  we  never  men- 
tion her,"  and  "  Jock  o'  Hazledean ;"  and  Signor  De  Begnis 
obtained  considerable  applause  by  the  display  of  his  comic 
powers.  Dr.  Clarke  Whitfeld  presided  at  the  pianoforte ;  Mr. 
Chas.  Clarke  at  the  organ  ;  and  Mr.  Mutlow  conducted.  The 
tickets  were  10s.  6d.  each,  both  for  the  morning  and  for  the 
evening  performances.  Expenses  £2931.  2s.  Id.  ;  receipts 
£2397.  4s.  4d.;  deficiency  £533.  17s.  9d.  Collections  £854.  Is. 

1830— WOECESTEE.— The  14th,  15th,  and  16th  of  Sep- 
tember were  the  days  appointed  for  this  Meeting,  which  was 
rendered  memorable  from  the  presence  of  the  Duchess  of 
Kent  and  the  Princess  Victoria,  our  present  Queen,  who,  being 
on  a  visit  at  Malvern,  graciously  accepted  an  invitation  to 
attend  some  of  the  performances.  Extensive  and  appropriate 
arrangements  were  therefore  made  for  the  comfort  and  con- 
venience of  the  Boyal  visitors.  Special  seats  were  provided, 
to  which  access  was  obtained  by  an  entrance  being  made 
through  a  window  in  the  Dean's  Chapel.  This  window  gave 
admission  to  a  raised  platform,  leading  directly  to  the  seats 

while  fulfilling  an  engagement  at  the  Musical  Festival  in  that  city,  and  was 
buried  at  the  Collegiate  Church.  Her  remains  were  subsequently  disinterred  on 
Dec.  20th,  conveyed  to  Brussels,  and  deposited  in  the  cemetery  of  Lacken. 

1  Charles  Ashley,  the  eminent  violoncellist,  and  one  of  the  thirty  original 
members  of  the  London  Philharmonic  Society/  died  of  apoplexy,  in  September, 
1843,  in  the  seventy-second  year  of  his  age. 
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without  any  interruption.  The  Chapter  Eoom  was  fitted  up 
for  the  entertainment  of  the  nobility  by  the  Bishop  of 
Kochester  and  Lady  Sarah  Murray,  a  special  table  being 
appropriated  to  the  Royal  visitors. 

The  principal  vocalists  were  :  Madame  Malibran  Garcia, 
Mrs.  W.  Knyvett,  Miss  Marion  Cramer,  and  Miss  Paton  ; 
Messrs.  W.  Knyvett,  Vaughan,  Braham,  E.  Taylor,1  H. 
Phillips,  and  Signor  De  Begnis.2  On  the  first  morning  divine 
service  commenced  with  the  Dead  March  in  Saul,  followed 
by  the  quartett  "  When  the  ear  heard  him,"  and  chorus  "  He 
delivered,"  from  Handel's  Funeral  Anthem,  performed  as  a 
mark  of  respect  to  the  memory  of  His  Majesty  King 
George  IV.,  or  to  the  kingly  office.  The  Dettingen  Te  Deum, 
&c.,  were  sung  as  usual.  The  Royal  visitors  who  attended 
this  service  were  conducted  to  their  seats  by  the  Bishop  of 
Worcester  and  the  Bishop  of  Rochester ;  the  latter  preached 
the  sermon  from  Luke  xv.  ver.  25.  The  Cathedral  presented 
an  appearance  equally  striking  and  beautiful,  the  magnificent 
chancel  gallery  (holding  800  persons)  being  entirely  filled. 
The  attendance  at  the  performance  of  The  Messiah,  on  the 
following  morning,  was  not  so  great,  the  Royal  party  being 

1  Edward  Taylor  was  born  at  Norwich  in  1784,  and  showing  a  taste  for  music, 
early  in  life,  his  parents  placed  him  under  the  well-known  Dr:  Beckwith,  then 
organist  of  the  cathedral  in  that  city.     He  was  for  many  years  more  or  less 
connected  with  his  native  place,  and  conducted  the  Festivals  which  were  held 
there  in  the  years  1839  and  1812,  on  which  occasions  were  produced  Spohr's 
Oratorios  Calvary  and  The  Fall  of  Babylon.     Taylor's  intimacy  with  this  great 
composer,  and  the  care  which  he  took  in  preparing  the  English  editions  of  his 
great  sacred  works  are  highly  honorable  to  him.     In  1837  he  was  elected  to  the 
Gresham  Professorship  of  Music,  and  his  zeal,  and  extremely  interesting  lectures 
in  connection  with  that  appointment,  will  long   cause  his  name  to  be  had  in 
remembrance.     For  many  years  he  was  musical  editor  of  the  Spectator  news- 
paper.    He  was  also  the  author  of  an  important  work,  which  originally  appeared 
in  two  numbers  of  the  British  and  Foreign  Review,  entitled :    "  The   English 
Cathedral  Service ;  its  glory,  its  decline,  and,  its  designed  extinction ;"  pub- 
lished in  1845.     He  died  in  1863. 

2  A  lamentable  accident  occurred   on  the   day  before   this   Meeting.     The 
London  coach  was  upset  a  short  distance  from  Worcester,  and  two  persons  were 
killed — the  one,  an  inhabitant  of  Worcester,  the  other,  a  performer,  Mr.  Bennett, 
organist  of  Oxford,  who  was  engaged  to  take  part  in  the  orchestra. 
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absent ;  but  they  again  attended  on  the  third  morning,  when 
a  Selection  was  performed,  in  which  Luther's  Hymn,  sung  by 
Mr.  Braham,  was  repeated  by  desire  of  the  Duchess  of  Kent. 

The  Evening  Concerts  were  well  attended,  the  performances 
giving  great  satisfaction,  Madame  Malibran  was  enthusias- 
tically encored  in  "  0  Patria,"  from  Rossini's  Opera  of  Tan- 
credi,  and  charmed  the  audience,  on  the  third  evening, 
by  singing  her  Provencal  airs.  The  overtures  Les  deux 
Journees  (Cherubini),  Oberon  (Weber),  and  Der  Freyschiitz 
were  Avell  performed,  the  latter  being  unanimously  encored. 
Concertos  were  played  by  Messrs.  Willman,  Platt,  Nicholson, 
and  Lindley  on  their  respective  instruments.  Dr.  Clarke 
Whitfeld  presided  at  the  pianoforte,  Mr.  Mutlow  at  the  organ, 
and  Mr.  Chas.  Clarke  conducted.  The  tickets  for  the  first 
morning  were  2s.  6d.  and  5s. ;  for  the  second  and  third  mor- 
nings 10s.  6d.  and  21s.;  and  for  the  Evening  Concerts  10s.  6d. 
For  the  balls  5s.  The  expenses  this  year  were  £3835.  15s., 
the  receipts  £3388.  2s.  6d.,  deficiency  £447.  12s.  6d.  Collec- 
tions for  the  charity  £1059.  8s.  9d. 

1831 — HEREFORD. — This  Meeting  commenced  on  the  13th 
of  September,  and  the  principal  vocalists  were :  Madame 
Stockhausen,1  Miss  Marion  Cramer,  Miss  Apperley,  and  Miss 
Masson,  with  Messrs.  Terrail,  Vaughan,  Braham,  and  H. 
Phillips.  The  instrumental  band  with  Mr.  F.  Cramer  as 
principal  first  violin  was  small  but  select;  Mr.  Card2  being 
this  year  engaged  for  the  first  time  as  principal  flute,  in  the 
place  of  Mr.  Nicholson. 

On  the  first  morning  the  service  was  opened  with  Jomelli's 
Overture  and  Chaconne.  The  Dettingen  Te  Deum  was  per- 
formed, as  usual,  and  the  anthems  "Blessed  be  Thou"  (Kent), 
with  orchestral  accompaniments  by  Mr.  Attwood,  Organist  of 

1  This  lady,  the  wife  of  a  harpist,  was  an  extremely  pleasing  singer.     The 
performance  of  her  native  airs,  accompanied  by  her  husband  on  the  harp,  never 
failed  to  afford  exquisite  delight. 

2  William  Card,  for  many  years  principal  flute  at  the  rhilharmoiiic,  Ancient, 
a,ud  Sacred  Harmonic  Concerts,  died  October,  1861,  at  thu  ago  of  73  years. 
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St.  Paul's  Cathedral,  and  "  Zadock  the  Priest'"  (Handel). 
The  Messiah  was  performed  on  the  second  morning,  and  a 
Selection  on  the  third ;  the  principal  features  being  a  portion 
of  Handel's  Oratorio,  Saul,  "  Gentle  Airs"  from  Athalia, 
sung  by  Mr.  Vaughan,  and  accompanied  on  the  violoncello  by 
Mr.  Lindley;  "From  mighty  Kings"  sung  by  Miss  Apperley; 
Callcott's  "  Last  Man"  by  Mr.  H.  Phillips ;  "  Holy,  holy"  by 
Miss  Masson ;  "  Sound  an  alarm"  by  Mr.  Braham,  and 
"  Gratias  agimus"  by  Madame  Stockhausen.  The  Evening 
Concerts  were  well  attended,  but  with  the  exception  of  a  selec- 
tion from  Alexander's  Feast  on  the  first  evening,  and  Mozart's 
Jupiter  Symphony  on  the  second,  the  programmes  presented 
no  particular  feature  worth  recording. 

The  band  and  chorus  this  year  numbered  only  99  per- 
formers. Dr.  Clarke  Whitfeld  conducted,  Mr.  Chas.  Clarke 
was  at  the  pianoforte,  and  Mr.  Mutlow  at  the  organ.  The 
expenses  were  £2003.  10s.  6d.,  receipts  £965.  10s.  6d., 
deficiency  £1038.,  and  the  collections  £727.  4s.  lOd. 

1832 — GLOUCESTER. — The  postponement  of  this  Meeting 
was  at  one  time  expected,  but  it  ultimately  took  place  on  the 
llth,  12th,  and  13th  of  September  under  particularly  dis- 
couraging circumstances.  The  cholera  having  spread  over 
nearly  the  whole  of  the  kingdom,  broke  out  in  Gloucester  in 
June,  and  its  ravages,  though  not  so  great  as  in  many  other 
places,  did  not  finally  cease  until  about  the  period  of  the 
Meeting.  In  addition  to  this,  political  matters  also  unsettled 
the  public ;  and  the  musical  arrangements  were  thrown  into 
confusion  by  the  absence  of  two  of  the  principal  singers 
engaged — Madame  Caradori  and  Madame  de  Meric1 — but  by 
the  kind  assistance  of  those  who  were  present,  the  various 
programmes  suffered  much  less  than  could  have  been  expected. 
The  principal  vocalists  on  this  occasion  were  Miss  Shirreff, 
Mrs.  W.  Knyvett,,  Messrs.  W.  Knyvett,  Vaughan,  E.  Taylor, 

1  Madame  de  Meric,  though  not  a  great,  was  far  from  an  unpleasing  performer. 
She  possessed  a  pretty  good  voice,  and  considerable  versatility  of  talent,  being 
able  to  perform  in  five  different  languages.  She  was  also  a  clever  actress. 
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H.  Phillips,  and  Signer  Tamburini.1  Among  the  instrumen- 
talists occur  Mr.  N.  Mori,  as  solo  violin,  and  Mr.  Grattan 
Cooke  as  first  hauthoy,  the  principal  violin  being,  as  usual, 
Mr.  F.  Cramer.  Mr.  Chas.  Clarke  presided  at  the  organ,  Dr. 
Clarke  Whitfeld  at  the  pianoforte,  and  Mr.  Amott  appeared 
for  the  first  time  as  conductor,  having  succeeded  Mr.  Mutlow 
as  organist  of  the  Cathedral.2 

The  only  novelty  in  the  musical  compositions  performed  on 
the  first  morning  was  Attwood's  Coronation  Anthem  "  7  was 
glad."  The  second  morning  presented  a  Selection  comprising 
portions  of  Spohr's  Last  Judgment,  Neukomm's  Mount  Sinai, 
Mozart's  Requiem,  and  Handel's  Israel  in  Egypt.  The  Mes- 
siah was  given  on  the  last  morning.  The  vocal  pieces  in  the 
Evening  Concerts  were  mostly  unimportant,  but  the  instru- 
mental presented  the  following  fine  works,  Symphony  in  G 
minor  (Mozart),  Overtures  Der  Freyschutz  (Weber),  Massa- 
niello  (Auber),  Zauberftote  (Mozart),  Fidelio  (Beethoven), 
and  Semiramide  (Rossini).  There  was  also,  in  the  third 
concert,  a  concertante,  by  Neukomm,3  for  flute,  hautboy,  cla- 
rionet, bassoon,  horn,  trumpet,  and  double-bass,  performed 
by  Messrs.  Nicholson,  G.  Cooke,  Willman,  Mackintosh,  Platt, 
Harper,  and  Signer  Dragonetti. 

1  Antonio  Tamburini,  a  remarkably  distinguished  bass  singer,  was  born  at 
Faenza  on  the  28th  of  March,  1800.  After  singing  with  great  success  at  various 
theatres  in  Italy,  he  made  his  d&ut  in  Paris  on  the  7th  of  October,  1832,  as 
Dandini,  in  the  opera  of  La  Cenerentola,  having  previously  visited  England,  and 
made  his  first  appearance  at  the  King's  Theatre,  in  the  same  part,  on  the  26th 
of  May.  His  reception  in  this  country  proved  so  favourable  that  he  continued 
to  appear  at  the  opera  during  several  seasons  following. 

8  The  Spectator  says  :  "  The  Festival  was  conducted  by  Mr.  Amott,  the 
present  organist ;  and  the  good  taste  which  characterised  the  selections,  and  the 
completeness  of  all  the  arrangements  over  which  he  had  any  control,  evinced 
both  his  ability  and  zeal  in  the  discharge  of  his  office." 

3  This  indefatigable  composer  and  traveller,  the  pupil  of  Michael  and  Joseph 
Haydn,  and  the  friend  and  favourite  of  Prince  Talleyrand,  was  born  at  Salzburg 
on  the  10th  of  July,  1778,  and  died  at  Paris  on  the  3rd  of  April,  1858.  In  the 
latter  city,  in  1815,  the  decoration  of  the  Legion  of  Honour  and  letters  of 
nobility  were  conferred  on  him.  He  was  highly  esteemed,  when  he  visited  this 
country,  both  as  a  composer  and  as  an  organist;  and  his  celebrated  song  of  "  The 
Sea,"  and  some  other  works,  were  deservedly  popular. 

Q2 
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In  consequence  of  the  very  thin  attendance  at  the  several  perfor- 
mances the  pecuniary  responsibilities  of  the  stewards  were  serious; 
but,  owing  to  the  liberality  of  Lord  Eedesdale,  who  presented  a 
donation  of  one  hundred  pounds,  the  charity  did  not  suffer. 

The  cholera  still  lingering  in  Gloucester,  it  was  decided  to 
•charge  a  small  sum  for  admission  to  the  Cathedral  on  the  first 
morning,  to  prevent  the  assembling  together  of  a  crowd  of 
people,  which  had  hitherto  been  the  case,  to  the  great  dis- 
comfort of  the  visitors. 

The  expenses  this  year  amounted  to  £2446.  8s.,  and  the 
receipts  to  only  £1081.  7s.,  leaving  the  large  deficiency  of 
£1365.  Is.  divisible  between  the  six  stewards.  The  collec- 
tions for  the  charity  were  £811.  11s.  9d. 

1833 — WORCESTER. — This  Meeting  commenced  on  Tues- 
day the  24th  of  September,  and  lasted  four  days.  The  prin- 
cipal vocalists  were :  Madame  Malibran,  Miss  Clara  Novello, 
Mrs.  W.  Knyvett,  and  Messrs.  W.  Knyvett,  Vaughan,  Braham, 
E.  Taylor,  H.  Phillips,  and  Signer  Donzelli.1  The  instru- 
mental band  was  stronger  than  usual.  It  comprised  the 
names  of  Mr.  F.  Cramer,  principal  first  violin  of  the  morning 
performances ;  Mr.  J.  Loder,  principal  first  violin  of  the 
evening  concerts;  with  Messrs.  Marshall,  Ashley,  Lindley, 
Dragonetti,  Mackintosh,  Nicholson,  Gr.  Cooke,  Willman,  Platt, 
Harper,  Smithies,  Mariotti,  Chipp,  &c.  Mons.  de  Beriot2  was 
also  engaged  as  solo  violin,  and  played  each  evening. 

1  Domenico  Donzelli  was  born  at  Bologna  about  1790.  He  first  appeared  at 
the  King's  Theatre  in  1829,  and  met  with  such  success  that  it  secured  his  re- 
engagement  for  several  years,  after  the  conclusion  of  the  season  in  Paris.  He 
subsequently  retired  to  his  native  place  to  enjoy  the  fruits  of  his  labours. 

a  Charles  Auguste  de  Beriot,  one  of  the  finest  violinists  of  the  French  school, 
was  born  on  the  20th  of  February,  1802,  at  Louvain.  In  1821  he  quitted  his 
native  town,  and  repaired  to  Paris,  and  for  a  short  time  took  lessons  of  Baillot 
at  the  Conservatory.  After  a  brilliant  career  in  Paris,  he  came  to  England  in 
1826,  and  here  met  with  a  cordial  reception,  both  in  London  and  several  provin- 
cial cities.  A  marked  incident  in  the  life  of  this  artist  was  his  marriage  with 
the  celebrated  Malibran ;  and  the  close  opportunities  thus  possessed  of  hearing 
that  accomplished  singer  appear  to  have  exercised  the  happiest  influence  on  his 
own  talent. 
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On  the  second  morning,  selections  were  performed  from 
Haydn's  Creation,  Schneider's  Deluge,  Neukomm's  Mount 
S'uifii,  and  Spohr's  Last  Judgment.  Between  the  last  two 
works  Madame  Malibran  sang  Cheruhini's  lovely  "  0  salutari* 
hostia."  The  third  morning's  performance  comprised  a  con- 
siderable portion  of  Dr.  Crotch's  Palestine,  after  which  fol- 
lowed a  Selection  from  Handel,  Haydn,  Mozart,  &c.  The 
Messiah,  with  Mozart's  accompaniments,  was  given  on  the 
fourth  and  last  morning.  The  Evening  Concerts  were  wholly 
miscellaneous,  and  presented  nothing  worthy  of  record. 
Madame  Malibran  was  the  star  of  the  Meeting,  dividing  with 
De  Beriot  the  applause  and  admiration  of  the  audience.  Miss 
Clara  Novello  did  herself  much  credit,  and  the  beautiful 
quality  of  her  voice  and  excellent  style  of  singing  were  fully 
appreciated. 

In  addition  to  the  usual  anxieties  experienced  by  the 
stewards  of  these  Meetings,  they  had  on  this  occasion  to 
encounter  an  unexpected  difficulty ;  for,  after  making  the  most 
liberal  arrangements  for  this  Meeting,  an  architect  volunteered 
his  opinion  that  the  Festival  could  not  be  safely  held  in  the 
Cathedral.  The  stewards,  however,  having  obtained  the  opi- 
nion of  two  eminent  architects  as  to  the  utter  groundlessness 
of  the  apprehension  expressed,  frankly  laid  the  facts  of  the 
case  before  the  public,  in  order  to  dispel  all  fear. 

Mr.  S.  S.  Wesley  (now  Dr.  Wesley)  having  succeeded  the 
late  Dr.  Clarke  AVhitfeld  as  organist  of  Hereford  Cathedral 
appeared  for  the  first  time  at  these  Meetings  as  pianist ;  Mr. 
Amott  presided  at  the  organ  ;  and  Mr.  Chas.  Clarke  con- 
ducted. The  receipts  were  £3496.  8s.  6d.,  and  the  collections 
for  the  charity  £1008. 

1834 — HEREFORD. — The  days  appointed  for  this  Meeting 
were  the  9th,  10th,  and  llth  of  September,  and  great  exer- 
tions were  used  by  the  stewards  to  make  it  attractive.  In 
their  address  to  the  public  they  say  : — 

"  In  furtherance  of  this  view,  as  well  as  in  compliance  with  scruples  to  which 
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they  willingly  defer,  they  have  concurred  with  the  Dean  and  Chapter  in  a  deter- 
mination to  transfer  the  scene  of  the  musical  performances  from  the  choir  to  the 
nave  of  the  Cathedral,  where  the  more  ample  accommodation  for  the  auditory, 
the  impressive  character  of  the  architecture,  and  the  improved  sphere  for  the 
undulation  of  harmonious  sounds,  will  combine  to  augment  that  unspeakable 
fascination  which  is  the  never  failing  effect  of  the  grand  compositions  selected  for 
this  occasion." 

The  principal  singers  engaged  were :  Madame  Caradori 
Allan,  Miss  Woodyatt,  Mrs.  W.  Knyvett,  Madame  Stock- 
hausen,  Miss  M.  B.  Hawes,  and  Messrs.  W.  Knyvett,  Hawes, 
Vaughan,  Sapio,  Braliam,  Conrad  Boisragon,1  and  H.  Phillips. 
The  instrumentalists  included  the  names  of  Cramer,  Loder, 
Mori,  Lindley,  Dragonetti,  &c.  The  Church  Service  on  the 
first  day  included  Spohr's  Overture  to  The  Last  Judgment, 
the  Dettingen  Te  Deum,  Attwood's  Coronation  Anthem  "  / 
was  glad,"2  and  Boyce's  Anthem  "  Lord  thou  hast  been  our 
refuge."  On  the  second  morning  were  performed  Spohr's 
Last  Judgment, s  the  first  part  of  Haydn's  Creation,  an  Anti- 

1  This  gentleman  is  the  younger  son  of  the  late  celebrated  physician  of  Chel- 
tenham.    After  studying  in  Italy  he  appeared,  as  Signer  Borrani,  at  the  Italian 
Opera,  London. 

2  Thomas  Attwood,  born  Nov.  3rd,  1760,  commenced  his  musical  education  in 
the  Royal  Chapel  under  Drs.  Nares  and  Ayrton,  and  was  subsequently  sent  to 
pursue  his  studies  at  Naples  under  Cinque  and  Latilla,  and  at  Vienna  under 
W.  A.  Mozart,  at  the  expense  of  George  IV.  when  Prince  of  Wales.     After  his 
return  to  England  he  was  appointed,  in  1795,  organist  of  St.  Paul's,  and  the 
year  following  succeeded  Dr.   Dupuis  as  composer   to   the   king.     The   above 
anthem  was  composed  for  the  coronation  of  his  munificent  patron,  George  IV., 
which  was  followed  by  another,  "  0  Lord,  grant  the  king,"  on  occasion  of  the 
like  august  ceremony  for  William  IV.     He  expired  in  March,  1838,  in  his  71st 
year,  and  was  succeeded  at  St.  Paul's  by  the  present  organist,  his  pupil,  Mr. 
John  Goss. 

3  Ludwig  (or  Louis)  Spohr,  the  celebrated  violinist  and  highly  talented  com- 
poser, who  excelled  in  every  branch  of  musical  composition,  and  whose  fertile 
pen  illustrated  nearly  every  form,  was  born  at  Brunswick  on  the  5th  of  April, 
1784.     As  early  as  eight  years  of  age  he  displayed  the  most  decisive  aptitude  in 
several  attempts  at  composition,  and  before  he  was  sixteen  he  received  an  ap- 
pointment as  chamber  musician  to  the  Duke  of  Brunswick.     Other  appointments 
and  a  tour  in  Italy  preceded  his  first  visit  to  England  in  1820,  where  his  admir- 
able  powers  both  as  a  violinist  and  a  composer  were  fully  displayed  at  the 
Philharmonic  Concerts.     On  his  return  to  Germany  he  settled  at  Cassel,  and 
revisited  this  country  in  1839,  when  he  produced  his  oratorio  Calvary  at  the 
Norwich   Festival,  which  excited  such  enthusiasm    that   he    was   requested   to 
compose  a  similar  work  for  the  Festival  of  1842.     This  gave  rise  to  The  Fall  of 
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phona  by  S.  Wesley,  a  Sanctus,  dec.,  by  S.  S.  Wesley,  and 
various  selected  pieces  from  Handel,  &c.  On  the  third  morn- 
ing, the  performance  commenced  with  Mozart's  Requiem, 
after  which  followed  some  miscellaneous  pieces,  and  a  Selec- 
tion from  the  Messiah,  instead  of  the  complete  work !  This 
departure  from  all  precedent  has,  however,  never  been  re- 
peated, and,  it  is  hoped,  never  will  be.  The  Evening  Concerts 
were  well  attended,  the  whole  of  the  performances  giving 
much  satisfaction.  On  the  first  evening  were  given  Bee- 
thoven's Pastoral  Symphony,  and  a  concerto  of  De  Beriot, 
admirably  played  by  Mr.  Mori.  Mr.  Boisragon  was  greatly 
admired,  and  encored  in  an  aria  from  Bellini's  Sonnambula. 
The  prominent  feature  of  the  second  concert  was  a  well-made 
selection  from  Spohr's  Opera  of  Azor  and  Zemira,  which  oc- 
cupied the  whole  of  the  second  part.  A  Manuscript  Overture 
by  Mr.  S.  S.  Wesley  was  also  performed,  which  evinced  great 
talent.  The  overtures  in  the  third  concert  were  Spohr's  to 
Jessonda  and  Mendelssohn's  to  A  Midsummer  Night's  Dream. 
Mr.  Mori,  in  a  concerto,  again  delighted  the  audience  by  his 
brilliant  and  graceful  execution. 

Mr.  Amott  presided  at  the  pianoforte,  Mr.  Chas.  Clarke  at 
the  organ,  and  Mr.  S.  S.  Wesley  conducted.  The  tickets  on 
the  second  and  third  mornings  were:  western  gallery  12s.  6d., 
floor  of  nave  10s.,  north  and  south  aisles  3s.  The  expenses, 
this  year,  were :  £2447.,  receipts  £1513.  12s.,  deficiency 
£933.  8s.  Collections  for  the  charity  £788.  14s.  9d. 

1835 — GLOUCESTER. — Following  the  example  of  Hereford, 
this  Meeting  was,  for  the  first  time,  held  in  the  nave  of  the 


Babylon,  but  Spohr  was  refused  leave  of  absence  by  the  Elector  to  conduct  it  at 
Norwich,  in  consequence  of  which  this  duty  devolved  on  his  friend  the  late 
Edward  Taylor,  Gresham  Professor  of  Music.  Spohr,  however,  again  revisited 
England  in  June,  1847,  and  presided  at  the  performance  of  three  of  his  oratorios. 
In  1858  he  had  the  misfortune  to  break  his  arm,  and  was  compelled  to  renounce 
his  violin  playing.  His  attempts  at  composition  were  also  abandoned  after  this 
accident.  He  died  at  Cassel,  beloved  by  bis  fellow-citizens  and  pupils,  on  the 
22nd  of  October,  1859. 
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Cathedral;  in  reference  to  which  circumstance  we  make  the 
subjoined  extract  from  the  programme  : — 

"  The  stewards  of  the  approaching  Meeting  at  Gloucester  cannot  but  hope 
that  independently  of  its  higher  claims  to  attention,  the  circumstance  of  its 
being  held  in  the  nave,  instead  of  the  choir  of  the  Cathedral,  together  with  a 
well  selected  band  of  nearly  double  the  usual  number,  will  prove,  on  this  occa- 
sion, an  additional  attraction  to  all  admirers  of  architecture  as  well  as  lovers  of 
musical  expression,  the  building  itself  being  allowed  by  the  best  judges  to  be  one 
of  the  most  perfect  instruments  of  its  kind  for  the  transmission  of  sound  which 
England  has  to  boast  of,  or  which  the  skill  or  good  fortune  of  the  architect  ever 
framed." 

The  engagements  comprised  10  principal  singers,  71  in- 
strumentalists, and  119  choralists,  making  a  total  of  200 
performers.  The  names  of  the  principal  singers  were :  Madame 
Caradori  Allan,  Miss  Clara  Novello,  and  Mrs.  "W.  Knyvett, 
with  Messrs.  W.  Knyvett,  Vaughan,  Sapio,  H.  Phillips,  and 
Signers  Rubini,1  Lablache,2  and  his  son  F.  Lablache.  The 

*  Giovanni  Battista  Rubini,  the  most  renowned  tenor  of  modern  times,  was 
born  at  Romano,  in  the  province  of  Bergamo,  on  the  7th  of  April,  1795.  Before 
he  was  eight  years  old  he  sang  in  the  churches,  or  took  a  violin  part  in  the 
orchestra.  After  performing  in  many  parts  of  Italy,  he  made  his  first  appear- 
ance in  Paris  on  the  6th  of  October,  1825,  in  La  Cenerentola,  and  subsequently 
in  London,  in  1831,  in  II  Pirata.  From  this  period  until  1841  his  talents  were 
equally  divided  between  the  two  capitals,  except  in  1838,  when  he  passed  the 
summer  at  his  native  place.  He  visited  London  for  the  last  time  in  1842,  and 
died  on  the  2nd  of  March,  1854,  having  retired  from  the  stage  in  1845. 

2  Louis  Lablache,  the  son  of  a  merchant,  was  born  at  Naples  on  the  6th  of 
December,  1794,  and  was  placed  in  the  Conservatory  of  La  Pieta  de'  Turchini 
when  he  was  twelve  years  of  age,  where  he  commenced  studying  at  the  same 
time  singing  and  playing  on  several  instruments.  On  the  termination  of  his 
studies  at  the  Conservatory,  he  accepted  an  engagement  at  the  minor  theatre, 
San  Carlino,  in  1812,  soon  after  which  he  married  a  daughter  of  Signer  Pinotti, 
an  actor  of  great  reputation  in  his  own  country.  He  subsequently  went  to 
Messina  and  Palermo,  at  which  latter  place  he  remained  for  five  years,  and  in 
1817  made  his  first  appearance  at  La  Scala,  in  Milan,  as  Dandini  in  Rossini's 
Opera  La  Cenerentola.  He  then  successively  visited  Turin,  Milan  (in  1822), 
Venice,  Vienna  (in  1824),  Naples  and  Parma;  and  in  1830  arrived  in  Paris, 
where  he  created  a  powerful  impression.  On  the  13th  of  May,  in  the  same  year, 
he  first  appeared  at  Her  Majesty's  Theatre  in  London,  as  Geroninw  in  the  Opera 
II  Matrimonio  Segreto,  and  returned  to  this  country  every  season  (except  in 
1833)  until  the  closing  of  this  theatre  in  1852.  On  the  9th  of  May,  1854, 
Lablache  made  his  first  appearance  at  the  Royal  Italian  Opera  in  his  famous  part 
of  Doctor  Bartolo  in  II  Barbiere,  and  for  two  seasons  did  eminent  service  to  the 
cause  of  this  establishment.  His  final  appearance  took  place  on  this  stage,  ou 
Thursday,  August  9th,  in  Meyerbeer's  Opera  L'  Etoilc  du,  Nord.  He  died  on 
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principal  instrumentalists  were  Messrs.  Cramer,  Mori,  and 
Loder ;  Marshall,  Lindley,  Dragonetti,  G.  Cooke,  Nicholson, 
Willman,  Mackintosh,  Platt,  Harper,  Marriotti,  Ponder, 
Andre,1  and  Chipp.  The  Meeting  commenced  on  Wednesday 
morning,  September  the  16th,  with  divine  service  at  the 
Cathedral,  at  which  an  admirable  sermon  was  preached  by  the 
Lord  Bishop  of  the  Diocese.  The  performance  on  the  second 
morning  was  a  rich  musical  treat,  and  drew  a  large  attendance. 
It  commenced  with  the  first  part  of  Haydn's  Creation,  in 
which  Miss  Novello  greatly  delighted  her  hearers  in  "  With 
verdure  clad."  Rubini  sang  splendidly  in  Mozart's  "  Domine 
Deus."  Madame  Caradori  Allan  then  gave  Mozart's  "  Lau- 
date  Dominum,"  with  an  effective  organ  accompaniment 
played  by  Mr.  Chas.  Clarke.  In  Pergolesi's  "  Sanctum  et 
terribtte"  the  deep,  rich,  and  powerful  voice  of  Signer 
Lablache  told  with  fine  effect.  The  second  part  of  Spohr's 
Last  Judgment  was  performed  entire,  and  was  followed  by  a 
portion  of  Mozart's  Requiem,  a  new  quartett  (composed  for 
this  Meeting  by  Mr.  S.  S.  Wesley)  "  Millions  of  spiritual 
creatures,'"  and  Paesiello's  "  Qual  terribil"  sung  by  Lablache. 
The  performance  concluded  with  a  Selection  of  some  of  the 

the  23rd  of  January,  1858.  Lablache  was  one  of  the  greatest  ornaments  of  the 
Italian  Opera :  "in  pure  abstract  singing"  (says  a  writer  in  The  Musical 
World)  "  both  from  his  voice  and  a  judgment  that  never  led  him  into  extra- 
vagance, Lablache  had  no  equal  as  a  bass  singer.  His  style  and  method  were 
founded  on  the  best  models,  and  his  own  admirable  instincts  supplied  all  else 
that  was  required.  Lablache  possessed  one  advantage  which  few  singers  can 
boast  of.  He  was  a  good  musician.  It  is  strange  how  many  of  the  most 
renowned  Italian  vocalists  were,  and  are,  utterly  deficient  in  musical  education. 
When  we  hear  and  see  such  artists  as  Catalan!,  Pasta,  Grisi,  Rubini,  Donzelli, 
Tamburini,  Mario,  and  others,  almost  incapable  of  distinguishing  one  chord  from 
another,  we  are  compelled  to  believe  that  musical  instruction  beyond  the  art  of 
vocalisation  is  not  necessary  to  become  a  great  singer.  Lablache,  however,  was 
an  honorable  exception.  He  was  in  reality  a  good  musician,  which  was  entirely 
owing  to  his  having  undergone  his  earliest  course  of  education  as  an  instrumental 
performer." 

1  This  surprising  performer  on  the  serpent  was  a  member  of  King  George 
IV. 's  private  band.  He  resided  for  some  time  in  Cheltenham,  and  was  connected 
with  the  formerly  celebrated  military  band  of  the  Montpellier  Spa.  He  sub- 
sequently kept  an  inn  at  Gloucester,  where  he  died. 

R 
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finest  choruses  from  Handel's  Israel  in  Egypt,  which  were 
rendered  with  marvellous  precision  and  effect.  The  Messiah 
was  given,  on  the  last  morning,  to  a  crowded  audience.1 

The  Evening  Concerts  were  attended  by  an  unusually  large 
company.  Madame  Caradori  Allan  delighted  her  hearers  in 
Donizetti's  "Ah!  quando  in  regio,"  and  Bellini's  "Son 
vergin  vezzosa"  as  also  in  the  Scotch  song  "  Gin  a  body" 
and  ".Cease  your  funning"  Miss  Clara  Novello  sang,  most 
successfully,  Meyerbeer's  "  Idole  de  ma  vie"  and  a  French 
romance  by  Panseron  (with  clarionet  obbligato,  Mr.  Willman). 
Rubini  and  Lablache  were  rapturously  applauded;  the  former 
in  Donizetti's  "  Vim  tu,"  and  "  Or  che  in  cielo,"  and  Bellini's 
"Tuvedrai;"  the  latter  in  Rossini's  "Largo  al  factotum ," 
and  "  Miei  rampolli,"  and  Mozart's  "-Non  piu  andrai" 
The  instrumental  compositions  were  Beethoven's  Pastoral 
Symphony,  played  on  the  first  evening,  a  grand  concertante 
for  flute  and  clarionet,  composed  by  Bochsa,  and  played  by 
Messrs.  Nicholson  and  Willman;  Neukomm's  concertante  sep- 
tett  (performed  at  the  last  Gloucester  Meeting),  and  the  over- 
tures A  Midsummer  Night's  Dream  (Mendelssohn),  Oberon 

1  Lines,  on  hearing  The  Messiah  performed  in  Gloucester  Cathedral,  Sept. 
18th,  1835  :— 

Oh !  stay,  harmonious  and  sweet  sounds,  that  die, 
In  the  long  vaultings  of  this  ancient  fane — 
Stay !  for  I  may  not  hear  on  earth  again 
Those  pious  airs — that  glorious  harmony — 
Lifting  the  soul  to  brighter  orbs  on  high, 
Worlds  without  sin  or  sorrow  ! 

Ah !  the  strain 

Has  died — ev'n  the  last  sounds  that,  ling'ringly, 
Hung  on  the  roof  ere  they  expir'd ! 

And  I 

Stand  in  this  world  of  strife,  amidst  a  throng, 
Reckless  of  sorrowing,  and  of  death,  and  sin  ! 
Oh !  jarring  scenes ;  to  cease,  indeed,  ere  long. 
The  worm  hears  not  the  discord  and  the  din ; 
But  he  whose  heart  thrills  to  this  angel-song, 
Feels  the  pure  joys  of  heav'n  on  earth  begin ! 

W.  L.  BOWLES,  Canon  Residentiary 
of  Salisbury.     Died,  1850. 
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(Weber),  Anacreon  (Cherubini),  Jessonda  (Spohr),  and  Guil- 
laume  Tell  (Rossini). 

Mori  played  a  Fantasia  on  the  violin  in  which  his  delightful 
powers  were  fully  displayed  ;  and  Lindley  gave  a  solo  on  the 
violoncello  in  a  manner  that  proved  he  still  possessed  that 
exquisite  skill  and  delicacy  for  which  he  had  been  so  long 
famous.  Mr.  S.  S.  Wesley  presided  at  the  pianoforte ;  Mr. 
Chas.  Clarke  at  the  organ  ;  and  Mr.  Amott  was  conductor.1 
The  tickets  on  the  first  morning  were  Is.  and  2s.  6d,  reserved 
seats  5s. ;  on  the  second  and  third  mornings  3s.  6d.  and 
10s.  6d.,  reserved  seats  21s.  The  expenses  amounted  to 
£3230.  3s.  7d. ;  receipts  £2703.  15s.  lid.;  deficiency 
£526.  7s.  8d.  Collections  for  the  charity  £728.  18s.  6d. 

1836 — WORCESTER.2 — This  Meeting,  which  lasted  four 
days,  commenced  on  the  27th  of  September,  with  the  follow- 
ing principal  vocalists,  and  a  band  and  chorus  of  164  per- 
formers :  Madame  Caradori  Allan,  Miss  Clara  Novello,  Mrs. 
W.  Knyvett,  and  Miss  M.  B.  Hawes ;  with  Messrs.  W.  Kny- 
vett,  Vaughan,  Braham,  E.  Taylor,  and  H.  Phillips.  The 
principal  violins  were  Messrs.  Cramer  and  Loder;  solo  vio- 
linist, Mr.  H.  Blagrove  ;  Mr.  Moralt,  principal  viola ;  and 
Mr.  Denman,  principal  bassoon.  Handel's  Coronation  Anthem, 
"  My  heart  is  inditing,"  was  selected  for  performance  on  the 
first  morning,  after  the  sermon.  On  the  second  morning, 
The  Messiah  was  performed,  and  most  impressively  opened 
by  Mr.  Braham.  On  the  third  morning,  the  performance 

1  The  Gloucester  Journal  says,  in  concluding  a  report  of  this  Meeting : — "  We 
are  now  openly  called  upon  to  acknowledge  our  warmest  thanks  to  Mr.  Amott, 
the  conductor,  for  the  admirable  taste  displayed  by  him  in  the  selections,  and  for 
his  judgment  in  their  due  appropriation.     The  approval  of  the  musical   world 
and  of  the  public,  so  universally  and  unequivocally  expressed  upon  both  these 
points,  must  be  highly  gratifying  to  that  gentleman,  and  we  sincerely  congra- 
tulate him  upon  the  success  which  has  attended  his  very  meritorious  exertions 
both  in  and  out  of  the  orchestra." 

2  In  connection  with  this  Meeting  a  Committee  of  Management  is  mentioned, 
consisting  of  the  following  gentlemen :  Eev.  H.  A.  Pye,  Rev.  T.  Pearson,  Rev. 
T.  Tayler,  Rev.  J.  Farley  Turner,  John  Whitmore  Isrnc,  Esq. ;  Chas.  Clarke, 
Esq.  (conductor)  ;  Mr.  Deighton  (secretary). 

R2 
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commenced  with  Mozart's  Requiem  (under  the  title  of  Re- 
demption1}, adapted  to  English  words  by  Mr.  Ed.  Taylor. 
This  was  followed  by  a  new  work,  "  The  Seventh  Day,"  by 
Mr.  Henry  R.  Bishop,2  the  words  selected  from  the  seventh 
book  of  Milton's  Paradise  Lost,  commencing  thus  :  — 

"  The  Great  Creator  from  his  work  desisting." 

The  second  part  of  the  morning's  performance  began  with 
Handel's  first  grand  concerto,  which  was  admirably  executed, 
to  which  succeeded  a  Miscellaneous  Selection,  concluding 
with  the  chorus  "  The  dead  shall  live,"  from  Handel's  Ode  to 
St.  Cecilia. 

At  this  Meeting  it  had  been  decided  to  give  an  additional 
morning  performance  at  the  Cathedral,  an  experiment  at- 
^ended  with  so  many  advantages  that  it  has  been  followed  at 
Gloucester  and  Hereford  with  complete  success.  This  fourth 
morning  was  devoted  to  Spohr's  Last  Judgment,  and  a  Mis- 

1  Not  only  was  the  title  of  the  Requiem  altered  by  Mr.  Taylor,  but  additional 
music  was  introduced,  some  of  which  was  not  by  Mozart.     This,  together  with 
the  substitution  of  English  words  for  the  original  Latin  to  which  the  music  had 
been  expressly  composed,  justly  excited  the  opposition  of  the  critics,  so  that  the 
strange  mixture  has  since  been  very  properly  rejected. 

2  Henry  Rowley  Bishop  was  born  in  London  in  1786,  and  early  in  life  was 
placed  under  the  musical  tuition  of  Francesco  Bianchi.     His  first  opera,  "  T/»- 
Circassian  Bride,"  was  produced  at  Drury  Lane  Theatre,  Feb.  23rd,  1809,  but 
previously  to  this  he  had  written   several  ballets  in  180G.     In  1810  he  was 
engaged  as  composer  and  director  of  the  music  at  Covent  Garden  Theatre,  and 
for  many  years   continued  to  discharge  those   important  duties.     On  visiting 
Dublin  in  1820,  he  was  presented  by  the  Lord  Mayor  and  Aldermen  with  the 
freedom  of  that  city.     In  1839  he  took  his  degree  of  Bachelor  of  Music  at 
Oxford.     In  connection   with  the  conductorship  of  Her  Majesty's  Concerts  of 
Ancient  Music,  to  their  close  in  1848,  the  late  Prince  Albert  presented  him  with 
a  magnificent  piece  of  plate,  in  token  of  His  Royal  Highness' s  approbation  of 
Mr.  Bishop's  general  conduct  during  the  time  of  his  holding  office.     In  1842 
Her  Majesty  was  pleased  to  confer  on  him  the  honor  of  knighthood.     The  year 
following  Sir  Henry  Bishop  conducted  the  Edinburgh  Festival,  he  being  at  that 
time  Professor  of  Music  to  the  University,  which  appointment  he  only  retained 
for  a  few  years.    In  1848  he  was  nominated  Professor  of  Music  to  the  University 
of  Oxford,  and  by  a  vote  of  congress  in  June,  1854,  he  was  honored  with  the 
degree  of  Doctor  of  Music,  to  mark  the  high  estimate  which  this  University 
entertained  of  his  eminent  talents.     He  died  on  the  1st  of  May,  1855,  and  was 
interred  on  the  5th  of  the  same  month  in  the  Marylebone  Cemetery,  Finclilcy 
Road. 
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cellaneous  Selection,  in  which  latter  Miss  Clara  Novello  was 
announced  to  sing  Cherubim's  "  Ave  Maria,"  and  Hummel's 
"Alma  Virgo,"  but  an  objection  being  raised  against  the 
words  of  these  pieces,  Handel's  "  Holy,  holy,"  and  Haydn's 
"  With  verdure  clad,"  were  substituted. 

The  Evening  Concerts  presented  no  novelty.  The  sym- 
phonies performed  were  Beethoven's  in  C  minor,  and  the 
Sinfonia  Pastorale,  and  Mozart's  in  E  flat.  Bochsa's  concer- 
tante  for  flute  and  clarionet  was  also  given  by  the  same 
excellent  performers  as  at  Gloucester  the  preceding  year. 

To  mark  the  high  sense  which  the  stewards  entertained  of 
the  professional  services  and  talent  of  Miss  Clara  Novello, 
and  more  particularly  of  the  amiable  manner  and  readiness 
with  which  she  consented  to  substitute  other  pieces  for  those 
previously  mentioned,  they  presented  her,  by  the  hands  of 
Lady  Harriet  Clive,  with  an  ornament  of  the  value  of  fifty 
guineas. 

Mr.  Hunt  having  succeeded  Mr.  S.  S.  Wesley  as  organist 
of  Hereford  Cathedral,  presided,  this  year,  at  the  pianoforte  ; 
Mr.  Amott  at  the  organ ;  and  Mr.  Chas.  Clarke  conducted. 
The  tickets  on  the  first  morning  were:  for  the  chancel  2s.  6d., 
for  the  choir  5s. ;  on  the  other  mornings  10s.  6d.  and  21s.  ; 
for  the  concerts  and  ball  10s.  6d.  each.  The  receipts  were 
£2684.  18s.,  and  the  collections  for  the  charity  £872.  6s.  3d. 

1837. — HEREFORD. — Much  difficulty  was  experienced  in 
obtaining  stewards  for  this  Meeting.  On  the  26th  of  June, 
an  advertisement  appeared  in  the  Hereford  newspapers,  stating 
that  the  stewards  of  the  preceding  Hereford  Meeting  had 
made  every  effort  to  obtain  successors,  but  had  only  procured 
the  names  of  three  gentlemen  who  were  willing  to  act.  In 
consequence  of  this,  six  members  of  the  Hereford  Philhar- 
monic Society  met,  by  appointment,  and  drew  up  an  appeal  to 
the  county,  which,  after  some  considerable  delay,  was  suc- 
cessful in  obtaining  the  requisite  number  of  stewards.  It 
was  not,  however,  until  the  24th  of  July  that  the  arrangements 
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for  the  Meeting  were  finally  completed.  The  26th,  27th,  and 
28th  of  September  were  the  days  fixed  for  it,  and  the  following 
engagements  were  made :  principal  vocalists,  Madame  Alber- 
tazzi,1  Miss  Clara  Novello,  Mrs.  W.  Knyvett,  Miss  Woodyatt, 
Miss  M.  B.  Hawes ;  Messrs.  Bennett,  Hobbs,  Hunt,  Machin, 
and  H.  Phillips.  Mr.  F.  Cramer  was  the  principal  first  violin, 
and  Mr.  H.  Blagrove,  solo  violin.  The  band  and  chorus 
numbered  114  performers. 

On  the  first  morning,  the  performance  of  divine  service  was 
preceded  by  Handel's  fine  Overture  to  Samson,  and  subse- 
quently his  admirable  Funeral  Anthem  was  given  in  memory 
of  the  late  Bishop  of  Hereford,  Dr.  Grey.  On  the  second 
morning,  The  Messiah  was  performed,  with  Mozart's  accom- 
paniments. On  the  third  morning,  the  performance  consisted 
of  a  portion  of  Mendelssohn's  St.  Paul*  followed  by  a  Selection 

1  This  lady,  a  native  of  London,  is  the  daughter  of  Mr.  Francis  Howson, 
teacher  of  music. 

a  Felix  Mendelssohn  (Bartholdy  being  a  name  adopted  by  his  father  from  his 
wife's  relatives),  a  man  equally  celebrated  as  an  organist,  a  pianist,  and  a  com- 
poser, was  born  at  Hamburg  on  the  3rd  of  February,  1809.  In  1829  he  paid 
his  first  visit  to  England,  arriving  in  London  on  the  20th  of  April,  and  shortly 
afterwards  he  conducted  bis  first  symphony  and  his  overture  to  "  A  Midsummer 
Night's  Dream"  at  the  Philharmonic  Concert.  In  April,  1832,  he  again  visited 
London,  and  pei-formed  his  G  minor  concerto  at  the  Philharmonic  with  extra- 
ordinary success  ;  and  at  an  organ  performance  in  St.  Paul's  Cathedral  he 
equally  astonished  and  delighted  the  most  eminent  professors  and  critics  of  the 
metropolis.  On  his  third  visit  to  London  in  1833,  accompanied  by  his  father, 
he  brought  with  him  his  second  symphony,  in  A.  After  a  short  stay  he  pro- 
ceeded to  Dusseldorf  to  conduct  the  Triennial  Ehenish  Festival,  and  then  re- 
turned again  to  England  in  the  course  of  the  same  year,  bringing  with  him  his 
overture  in  C,  and  that  to  Melusina.  His  first  oratorio,  St.  Paul,  was  brought 
before  the  public  at  Dusseldorf,  on  the  26th  of  May,  1836,  and  performed  for  the 
first  time  in  this  country  at  the  Liverpool  Festival,  on  the  7th  of  October  follow- 
ing, under  the  conductorship  of  Sir  George  Smart.  His  sinfonia-cantata,  the  Hymn 
of  Praise,  was  heard  for  the  first  time  in  England  at  the  Birmingham  Festival  in 
1840.  On  Mendelssohn's  next  visit  to  England  in  1842,  his  Scotch  symphony,  in 
A  minor,  was  performed  for  the  first  time  at  the  Philharmonic  on  the  13th  of  June, 
and  at  a  subsequent  concert  he  played  his  second  concerto  in  D  minor.  In  1843 
his  First  Walpurgis  Night  was  introduced  to  the  musical  public,  and  iu  the  same 
year  he  completed  the  music  to  the  Midsummer  Night's  Dream.  In  the  follow- 
ing year,  1844,  both  these  works,  and  also  St.  Paul,  were  given  in  London 
under  the  direction  of  the  author.  But  perhaps  the  greatest  triumph  in  his 
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from  Haydn's  Creation,  &c.  The  Evening  Concerts  were 
Miscellaneous.  The  symphonies  performed  were  Haydn's 
La  Heine  de  France,  Mozart's  Jupiter,  and  Beethoven's  in 
D ;  the  Overtures,  Beethoven's  Egmont,  Weber's  Euryanthe, 
and  Mozart's  Idomeneo.  Beethoven's  Septett  was  also  beau- 
tifully played  by  Messrs.  Blagrove,  Moralt,  Williams,  Platt, 
Denman,  Lindley,  and  Anfossi.  Mr.  Amott  presided  at  the 
pianoforte ;  Mr.  Chas.  Clarke  at  the  organ ;  and  Mr.  Hunt 
was  the  conductor. 

The  expenses  at  this  Meeting  were  £1902.  19s.  8d. ;  the 
receipts  £1450.  14s. ;  deficiency  £452.  5s.  8d.  Collections 
for  the  charity  £825.  4s. 

A  sum  of  £57  was  generously  given  by  the  stewards  to  be 
divided  among  sixteen  of  the  performers,  who  had  accepted 
engagements  much  under  their  usual  terms.  The  stewards 
also  presented  Mr.  Hunt,  the  conductor,  with  some  articles  of 
plate,  as  an  acknowledgment  of  his  zeal  and  exertions  on 
behalf  of  the  Meeting. 

1838 — GLOUCESTER. — This  Meeting  (or  Festival,  as  it  was 
designated  in  the  programme),  held  under  the  especial  patron- 
age of  Her  Most  Gracious  Majesty  the  Queen,1  commenced 
on  the  llth  of  September,  and  was  continued  on  the  three 

brief,  though  active  career,  took  place  at  the  noble  Town  Hall  of  Birmingham, 
where  on  the  first  performance  of  his  great  Oratorio  Elijah,  Aug.  26,  1846,  the 
reception  he  met  with  from  the  assembled  thousands,  on  stepping  into  the 
conductor's  place,  was  absolutely  overwhelming.  In  18-47,  he  again  visited 
London,  for  the  last  time,  on  April  12th,  having  received  an  engagement  from 
the  Sacred  Harmonic  Society  to  direct  the  performance  of  Elijah,  April  16th, 
which  was  repeated  on  the  23rd  in  the  presence  of  Her  Majesty  and  the  late 
Prince  Albert.  A  third  performance  took  place  on  the  28th.  After  two  visits 
to  Buckingham  Palace  on  the  1st  and  the  8th  of  May,  and  being  most  graciously 
received  by  Her  Majesty  and  her  beloved  consort,  Mendelssohn  left  London  on 
the  evening  of  the  latter  date,  in  indifferent  health,  which  was  subsequently 
increased  by  the  news  of  the  death  of  his  sister,  and  died  at  Leipsic  on  the  4th 
of  November,  1847. 

1  Her  Majesty  has  been  graciously  pleased  to  patronize  these  Festivals  from 
this  period  to  the  year  1853 ;  and  again  from  1854  to  the  present  time  (except 
Gloucester,  1862)  in  conjunction  with  Her  late  deeply  lamented  consort  H.  R.  H. 
Prince  Albert  and  various  members  of  the  Royal  Family. 
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days  following.  The  preparations  for  it  were  made  on  a  scale 
far  exceeding  any  precedent  afforded  by  former  years.  The 
numbers  engaged  were  :  10  principal  singers,  110  band,  and 
181  chorus  ;  making  a  total  of  301  performers. 

The  names  of  the  principal  singers  were  :  Madame  Grisi, 
Mrs.  W.  Knyvett,  Miss  Birch,  Mrs.  A.  Shaw  ;l  Messrs.  W. 
Knyvett,  Hobbs,  Braham,2  H.  Phillips,  and  Signors  Ivanoff3 
and  Lablache.  The  instrumentalists,  with  Messrs.  F.  Cramer 
and  Mori  at  their  head,  were  carefully  selected  from  the 
London  orchestras,  and  included  Messrs.  Moralt,  Lindley, 
Dragonetti,  Card,  Cooke,  Willman,  Baumann,  Platt,  Harper, 
Smithies,  Ponder,  Andre,  Chipp,  &c.,  &c. 

The  only  novelty  on  the  first  morning  was  an  Anthem  com- 
posed for  the  coronation  of  her  present  Majesty,  by  Mr. 
Knyvett.  The  performance  on  the  second  morning  com- 
menced with  Mendelssohn's  Oratorio,  St.  Paul,  followed  by 
Handel's  first  grand  concerto,  and  a  Selection,  in  which 
Madame  Grisi  sang  "  Gratias  agimus  tibi,"  by  Guglielini, 
beautifully  accompanied  by  Mr.  Willman.  Mr.  Braham  gave 
Handel's  "  Total  eclipse"  in  the  most  touching  style,  and 
Signer  Lablache  displayed  his  rich  and  powerful  voice  in 
Paesiello's  "  Qual  terribil;"  the  whole  concluded  with  Handel's 
magnificent  chorus  "  As  from  the  power  of  sacred  lays," 
Madame  Grisi  singing  the  recit.  and  solo.  The  third  morn- 


1  Mrs.  Alfred  Shaw,  formerly  Miss  Postans,  was  a  student  in  the  Royal 
Academy  of  Music  from  September,  1828,  to  June,  1831.  After  singing  in 
London  she  travelled  through  various  parts  of  Germany  and  Italy,  making  her 
ddbut  at  La  Scala,  in  Milan,  Nov.  17th,  1839,  in  Verdi's  opera,  Oberto.  On  her 
return  to  this  country  she  took  one  of  the  highest  positions  in  the  profession  as 
a  contralto  singer.  She  made  her  first  appearance  on  the  English  stage  Oct.  1, 
1842,  as  Arsace  in  Rossini's  Semiramide. 

8  This  was  Mr.  Braham's  hist  appearance  at  these  Meetings.  Mr.  and  Mrs. 
W.  Knyvett  also  sang  at  them  for  the  last  time. 

3  This  Russian  vocalist  possessed  a  high,  pure  tenor  voice,  with  an  irreproach- 
able intonation.  He  appeared  at  Naples  in  1832,  at  Paris  in  1833,  and  for  the 
first  time  in  London,  at  the  King's  Theatre,  on  the  15th  of  May,  1834,  in  the 
character  of  Percy,  in  Donizetti's  Opera  of  Anna  Bolena,  and  visited  this 
country  during  several  seasons  following. 
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ing's  performance  commenced  with  a  portion  of  Haydn's 
Creation,  followed  by  a  Selection,  in  which  Mr.  Braham  gave 
Handel's  "  Deeper  and  deeper  still"  with  the  utmost  intensity 
of  feeling,  creating  perfect  astonishment  at  such  a  remarkably 
successful  effort  in  one  so  far  advanced  in  the  autumn  of  life. 
Six  movements  from  Mozart's  Requiem,  Handel's  Harmonious 
Blacksmith,  arranged  by  Greatorex,  a  few  selected  airs 
and  choruses,  and  a  considerable  portion  of  Israel  in 
Egypt,  brought  the  performance  to  a  close  in  a  most  effective 
manner.  The  Messiah,  on  the  last  morning,  as  on  former 
occasions,  drew  the  largest  attendance.  In  the  Evening 
Concerts,  the  following  compositions  particularly  attracted 
attention :  "  Come  per  me  sereno"  (Bellini),  "  Tanti  affetti" 
(Kossini),  and  "  Al  dolce"  (Donizetti),  all  sung  by  Madame 
Grisi ;  "  Cease  your  funning"  by  Miss  Birch ;  "  O  car  a 
imagine  (Mozart),  and  "  Or  che  in  cielo"  (Donizetti),  by 
Signor  Ivanoff ;  and  "  II  mio  piano"  (Rossini),  "  Tarentella" 
(Rossini),  and  "  Madamina  il  catalogo"  (Mozart),  all  sung  by 
Signor  Lablache.  Mr.  Braham's  singing  of  Bishop's  "  Battle 
of  the  Angels"  and  Purcell's  "Mad  Tom"  brought  back 
reminiscences  of  his  best  days,  and  his  "  Bay  of  Biscay" 
created  perfect  enthusiasm  in  his  listeners.  Among  the  in- 
strumental pieces  were  Mozart's  Jupiter  and  the  E  flat  Sym- 
phonies, and  Beethoven's  Symphony  in  D.  The  overtures 
were  Cherubini's  Les  deux  Journees,  Mendelssohn's  Mid- 
summer Night's  Dream,  and  Rossini's  Guillaume  Tell ;  con- 
certos on  their  respective  instruments  were  played  by  Messrs. 
Mori,  Lindley,  Willman,  and  Baumann.  Altogether  this 
Meeting  was  unquestionably  the  best  that  had  been  presented 
in  the  West  of  England  for  the  public  gratification.  Mr. 
Hunt  presided  at  the  pianoforte ;  Mr.  Chas.  Clarke  at  the 
organ ;  and  Mr.  Amott  was  conductor.  The  prices  of  the 
tickets  on  the  first  morning  were :  2s.  aisles,  5s.  nave,  and 
7s.  6d.  western  gallery ;  on  the  other  mornings  5s.,  12s.  6d., 
and  20s. ;  Evening  Concerts  12s.  6d. ;  fancy  dress  ball 

s 
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including  supper)  21s.  The  expenses  were  £5065.  14s.  2d.  ; 
the  receipts  £4424.  Os.  2d. ;  deficiency  £641.  14s.  Collec- 
tions for  the  charity  £759.  14s.  9d. 

As  connected  with  this  Meeting  it  is  right  "to  notice  a  short 
speech  made  by  the  late  Earl  Fitzhardinge  (the  Lord  Segrave) 
at  the  steward's  ordinary,  referring  to  some  strong  remarks 
on  the  Festival  by  the  Rev.  F.  Close  (now  Dean  of  Carlisle) 
in  a  sermon  preached  at  the  Parish  Church,  Cheltenham. 
His  Lordship  said : 

"  I  beg  leave  to  return  my  sincere  thanks  for  the  honour  you  have  just  done 
me  in  drinking  my  health.  I  have  attended  these  Meetings  now  for  thirty-six 
years,  and  have  been  absent  from  none,  with  one  single  exception.  I  have 
afforded  them,  during  that  time,  the  best  support  in  my  humble  power  to  give, 
and  have  been  under  the  impression  that  in  so  doing  I  was  pursuing  a  praise- 
worthy and  charitable  line  of  conduct.  I,  therefore,  admit  that  I  should  not  feel 
satisfied  with  myself  if  I  omitted  to  notice  a  very  severe  attack  that  has  been 
made  on  this  institution  from  a  neighbouring  pulpit.  I  should  have  hoped  that 
the  countenance  given  to  this  charity  and  these  Meetings  by  the  stewardships  of 
Bishop  Ryder,  Bishop  Bethell,  and  the  present  diocesan,  would  have  been  sum- 
cient  to  have  protected  us  from  the  charge  of  irreligion ;  but  that  charge  has 
nevertheless  been  deliberately  and  gravely  made.  If  it  had  been  made  by  an 
obscure  or  ignorant  individual,  it  might  have  been  suffered  to  pass  by  unnoticed ; 
but  Mr.  Close  is  neither  the  one,  nor  the  other.  He  is  a  clergyman  of  undoubted 
talent  and  acquirement,  and  of  considerable  influence  in  the  large  and  populous 
town  of  Cheltenham.  He  is  not  a  contemptible  adversary.  I  have,  therefore, 
thought  this  a  proper  occasion  to  call  the  attention  of  the  friends  of  the  charity 
to  this  question,  but  I  am  of  opinion  that  it  would  be  not  only  a  very  unfit 
opportunity  to  discuss  it,  but  more,  that  we  are  not  the  tribunal  by  which  it 
ought  to  be  settled.  But  as  a  member  of  the  Church  of  England,  I  most  re- 
spectfully submit,  that  those  clergymen  who  are  friendly  to  this  institution 
should  refute  the  charge  brought  against  it,  and  fairly  tell  us  whether  we  are 
upholding  a  system  of  folly  and  sin,  or  whether  we  are  supporting,  by  laudable 
means,  a  charity,  the  ends  of  which  are  beneficial." 

This  appeal  to  the  clergy  had  the  effect  of  calling  forth  a 
much  more  active  support  on  their  part  to  the  Meetings  of 
the  Three  Choirs,  doubtless  from  a  feeling  of  the  great  im- 
portance of  the  charity,  and  the  particular  claim  it  has  on 
them  as  a  body  to  promote  its  welfare. 

1839. — WOKCESTER. — Previous  to  this  Festival,  several 
meetings  took  place  at  the  Episcopal  Palace  in  Worcester,  by 
favour  of  the  Lord  Bishop  of  the  Diocese,  of  a  committee 
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appointed  in  1836  to  consider  the  best  means  of  ensuring  a 
more  enlarged  and  efficient  support  to  the  Triennial  Musical 
Festival  in  Worcester,  when  the  following  Resolutions  were 
entered  into,  and  requested  to  be  circulated  under  the  sanction 
of  his  Lordship  : — 

1.  At  the  meeting  held  on  the  1st  of  December,  1836,  it  was  resolved  that  the 
best  mode  of  continuing  the  Festivals  hereafter,  in  conjunction  with  Hereford 
and  Gloucester,  would  be  to  revert  to  the  former  number  of  six  stewards  ;  and 
that  the  noblemen  and  gentlemen  who  undertake  that  office  should  be  protected 
from  pecuniary  loss  by  a  Guarantee  Fund,  to  be  provided  by  subscription  from 
the  friends  of  the  charity  throughout  the  diocese. 

2.  At  a  meeting  held  November  19,  1838,  it  was  resolved  that  the  committee 
forthwith  proceed  to  give  effect  to  the  foregoing  resolution  by  applying  to  eight 
noblemen  and  gentlemen   (instead  of  six)   to  act  as  stewards  at  the    ensuing 
Festival ;  and  that  application  be  likewise  made  to  all  friends  and  supporters  of 
the  charity,  requesting  them  to  state  to  Mr.  Deighton,  the  Honorary  Secretary, 
whether,  and  to  what  amount,  they  are  willing  to  subscribe  to  the  Guarantee 
Fund  above  alluded  to. 

That  the  liability  of  each  steward  for  the  expenses  of  the  Music  Meeting, 
beyond  the  receipts,  before  the  Guarantee  be  called  upon  for  any  payment,  shall 
be  limited  to  £50. 

3.  At  another  meeting,  held  on  the  1st  of  December,  1838,  the  following 
Resolution  and  the  form  of  the  Guarantee  were  agreed  to ;  and  the  committee 
present  immediately  subscribed  their  names  thereto  with  the  sums  annexed  : 

"  We,  the  undersigned,  agree  to  pay  the  whole,  or  such  portions  as  may  be 
necessary,  of  the  sums  severally  set  opposite  to  our  names,  towards  the  expenses 
of  the  next  Worcester  Music  Meeting,  in  case  the  receipts  of  such  Meeting, 
together  with  £50  from  each  of  the  eight  stewards,  are  not  sufficient  to  defray 
those  expenses  ;  the  payment  from  each  subscriber  to  this  Guarantee  to  be  made 
in  proportion  to  the  amount  of  our  subscriptions."1 

1  The  Guarantee  Fund  amounted  to  £746.  In  the  list  of  subscribers  we  find 
the  following  names,  those  marked  *  forming  the  committee  mentioned  in  the 
3rd  Kesolution  above  given  :  — 

£     s.    d.      I  £     s.    d. 

*  The  Bishop  of  Worcester  20     0     0  *  J.  Whitmore  Isaac,  Esq.  10     0     0 

*  John    S.    Pakington,  The  Eev.  Lord  Aston  .     10    0     0 

Esq.,  M.P.        .         .     20     0     0  E.  J.  Shirley,  Esq.,  M.P.  10    0     0 

*  John  Dent,  Esq.          .     20     0     0  Eev.  John  Peel  .     10     0    0 
John  Taylor,  Esq.        .     20     0     0                 Hon.    and    Rev.    Jas. 

Joseph  Bailey, Esq., M.P.  20  0  0  Somers  Cocks  .  10  0  0 

*  The  Bishop  of  Rochester  15  0  0  *  II.  Clifton,  Esq.  .  10  0  0 

*  John  Williams,  Esq.    .     15  0  0  *  J.  M.  Gutch,  Esq.  .  10  0  0 
W.  WaU,  Esq.     .         .     15  0  0  *  J.  W.  Lea,  Esq.  .  10  0  0 
Elias  Isaac,  Esq.          .     15  0  0  *  Mr.  Deighton  .  10  0  0 

*  T.  E.  Winnington,  Esq.,  .T.  B.  Hyde,  Esq.  .  10  0  0 

M.P.         .         .          .     10     0     0  J.  II.  Clifton,  Esq.       .     10     0     0 

s2 
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A  general  committee  of  management  was  formed,  consisting 
of  the  eight  stewards  and  the  following  gentlemen — The  Rev. 
Thos.  Pearson,  J.  W.  Isaac,  Esq.  ;  Chas.  Clarke,  Esq.  (the 
conductor) ;  and  Mr.  Deighton,  who  kindly  acted  as  Honorary 
Secretary.  The  Festival  commenced  on  the  10th  of  Sep- 
tember, and  was  continued  on  the  llth,  12th,  and  13th. 
The  following  engagements  were  made :  Madame  Persiani, 
Miss  Clara  Novello,  Miss  Beale,  Miss  Woodyatt,  Miss  M.  B. 
Hawes,  Messrs.  Vaughan,1  J.  Bennett,  E.  Edmunds,  H. 
Phillips,  Machin,  and  Signor  Tamburini.  Messrs.  Cramer, 
Loder,  and  Blagrove  were  the  principal  violins,  the  band 
having  been  selected  from  the  Ancient  and  Philharmonic 
Concerts.  On  the  second  morning,  Haydn's  Creation  and  a 
Selection  formed  the  programme,  in  which  latter  were  included 
a  recit.  and  air  "  Torbida  mar"  from  Paesiello's  Passione, 
sung  by  Signor  Tamburini,  and  Handel's  "  Let  the  bright 
seraphim,"  by  Miss  Clara  Novello,  which  was  repeated  by 
desire  of  the  stewards.  The  performance  on  the  third  morn- 
ing consisted  of  Dr.  Crotch's  Oratorio  of  Palestine  and  a 
Selection,  among  the  pieces  in  which  were  Handel's  "  Return 
0  God  of  Hosts,"  impressively  sung  by  Miss  M.  B.  Hawes ; 
Callcott's  "  Last  Man,"  by  Mr.  H.  Phillips ;  Pergolesi's 
"  Sanctum  et  terribile,"  by  Signor  Tamburini ;  and  Handel's 
"  From  mighty  kings,"  so  effectively  given  by  Miss  Clara 
Novello,  that  it  was  repeated.  The  whole  concluded  with 
a  very  fine  performance  of  the  Hallelujah  Chorus  from 
Beethoven's  Mount  of  Olives.  The  Messiah  drew  a  large 
attendance  on  the  fourth  morning,  increased,  no  doubt,  by  a 


£    s.  d 


£    s.  d. 


Rev.  R.  Seymour            .       500                Rev.  H.  Evans             .  10    0     0 

Rev.  Thos.  Pearson         .500             *  Rev.  Allen  Wheeler     .  500 

Rev.  H.  A.  Pye               .       500                Rev.  H.  E.  Larden      .  500 

R.  Yapp,  Esq.                  .     10     0     0                 Rev.  W.  Godfrey          .  500 

Rev.  John  Ellis               .     10    0     0                Rev.  Miles  Coyle         .  500 
Rev.  A.  Strickland          .     10     0     0                                 &c.,  &c.,  &c. 

1  Mr.  Vaughan  appeared  at  this  Festival  for  the  last  time.     He  died  Jan.  9th, 
1843,  not  in  Dec.  1844,  as  stated  in  a  note  at  page  85. 
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resolution  of  the  stewards  that  the  charge  for  admission  to  the 
side  galleries  should  be  reduced  from  7s.  to  5s. 

In  the  Evening  Concerts,  Madame  Persiani  gave  great 
delight  by  her  exquisite  performance  of  Bellini's  "  Ah  !  non 
credea,"  which  was  repeated  by  desire  on  the  second  evening, 
and  "  Come  per  me,"  by  the  same  composer,  as  delightfully 
executed,  at  the  last  concert.  Miss  Clara  Novello  acquitted 
herself  most  satisfactorily  in  Pacini's  "  Oppressa  dal  duolo 
languire,"  Bellini's  "  Casta  diva,"  and  Mercadante's  "  Quando 
guerrier."  Signor  Tamburini  delighted  his  hearers  by  his 
fine  rich  voice,  and  polished  style  of  singing.  Among  the 
instrumental  compositions  were  Beethoven's  Sinfonia  eroica, 
and  the  overtures  Euryanthe  and  Oberon  by  Weber,  Eossini's 
Guillaume  Tell,  Beethoven's  Egmont,  and  Cherubini's  Ana- 
creon;  with  solos  by  Messrs.  Willman,  Lindley,  and  Blagrove. 
Mr.  Hunt  presided  at  the  pianoforte ;  Mr.  Amott  at  the 
organ  ;  and  Mr.  Chas.  Clarke  conducted.  The  expenses 
were  £4088.  17s.;  the  receipts  £2820.  18s.;  leaving  the  large 
deficiency  of  £1267.  19s.,  which  consequently  exceeded  the 
amount  for  which  the  eight  stewards  were  responsible  added 
to  the  whole  of  the  Guarantee  Fund  !  The  collections  for  the 
charity  amounted  to  £953.  3s.  6d. 

1840. — HEREFORD.1 — The  principal  vocalists  engaged  were 
Madame  Dorus  Gras,2  Miss  Birch,  Miss  A.  Williams,  Miss 
M.  Williams,  and  Miss  M.  B.  Hawes,  with  Messrs.  J. 
Bennett,  Pearsall,  Machin,  A.  Novello,  and  Signor  Lablache. 
A  few  days  before  the  commencement  of  this  Festival,  the 
following  letter  was  addressed  to  the  clergy  by  the  Very 
Reverend  the  Dean  : — 

"  REVEREND  SIR — As  a  steward  of  the  ensuing  Music  Meeting,  and  feeling  a 

1  The  names  of  the  managing  committee   of  this  Festival  were :  Rev.   W. 
Cooke  (chairman);  Rev.  E.  Howells ;  Rev.  T.  Gretton;  Wm.  Milton,  Esq.;  J. 
E.  Gough,  Esq. ;  W.  H.  Bellamy,  Esq.;  John  Hunt,  Esq.  (conductor). 

2  This  excellent  lady  and  admirable  singer  was  taught  by  Guillaume  Cassel, 
born  at  Lyons,  Oct.  12th,  1794.     She  quitted  the  stage  in  Paris  on  the  31st  of 
May,  1845,  and   on  that  occasion  received  from  the  Queen  of  the  French  a 
valuable  bracelet,  and  from  the  Princess  Adelaide  a  brooch. 


142  ANNALS    OF    THE 

deep  interest  in  the  important  object  of  the  union  of  the  three  dioceses  on  such 
occasions,  which  has  subsisted,  I  believe,  for  upwards  of  120  years,  I  venture  to 
trespass  on  your  notice,  in  the  reliance  that  your  professional  sympathies  will 
induce  you  to  give  an  earnest  attention  to  the  subject. 

"  This  charity  does  not  appear  to  have  been  supported 'by  the  clergy  generally, 
either  by  their  contributions,  or  their  presence,  in  such  a  manner  as  its  claims 
would  seem  to  deserve. 

"  Let  me  beg,  therefore,  of  you  to  consider  that  the  very  commencement  of 
the  Festival  marks  its  character  by  the  dedication  of  it  to  the  cause  of  charity  in 
the  service  of  the  church,  and  that  for  the  distressed  widows  and  orphans  of  our 
deceased  brethren,  '  especially  for  them  who  are  of  the  Household  of  Faith.' 
You  are  probably  aware  of  the  difficulties  which  have  attended  the  continuance 
of  the  Festival  for  another  occasion.  What  would  the  poor  recipients  of  its  funds 
do,  if  they  were  deprived  of  their  scanty  pittance  of  its  support,  which  is  ac- 
tually in  some  cases  almost  all  they  have  to  depend  upon  ?  Might  they  not  cast 
an  upbraiding  look  on  those  who  have  not  lent  their  aid  and  countenance  in 
promoting  its  valuable  object  ?  That  object  is  peculiarly  one  which  the  paro- 
chial clergy  are  interested  in  promoting,  and  when  the  bishops  of  each  dicoese, 
the  archdeacons,  the  cathedral  clergy,  all  concur  in  giving  it  their  sanction,  can 
we  justify  our  unconcern,  or  absent  ourselves  without  impropriety  ? 

"  I  believe  that  nothing  would  tend  more  to  give  to  the  Festival  its  proper 
tone  and  stamp  than  the  attendance  of  the  clergy  at  the  service  of  the  Cathedral 
on  the  first  day,  as  the  clergy  of  the  diocese,  in  their  gowns,  which  I  confess,  it 
is  the  object  of  this  letter  to  prevail  upon  you  to  do.  You  may  be  expected  to 
pay  a  trifle,  I  believe,  for  an  admission  ticket,  and  some,  I  am  aware,  object  to 
this,  but  believe  me,  over  and  above  the  considerations  which  should  give  to  the 
stewards  some  little  favour  and  support  from  the  clergy,  and  a  small  reimburse- 
ment of  the  costs  of  preparation,  it  is  necessary  to  adopt  such  a  course  to  prevent 
much  more  serious  inconvenience.  But  even  should  this  be  objectionable,  do  uot 
the  widow  and  the  orphan  suffer  for  this  ? — '  place  this  to  mine  account.' 

"  The  greatest  care  has  been  taken  to  preclude  any  such  wounding  of  proper 
feeling,  as  may  have  been  at  some  times  justly  complained  of,  in  those  employed, 
and  the  whole  may  be  regarded,  and  ought  to  be  conducted,  as  an  occasion  of 
innocent  enjoyment,  sanctified  by  its  dedication  in  the  outset,  and  endeavouring 
to  obtain  a  result  of  the  most  benevolent  and  charitable  kind. 

"  It  will  give  me  pleasure  to  add  any  further  explanations  you  may  require, 
but  in  the  name  of  the  widow  and  the  fatherless,  of  those  who  have  been  par- 
takers of  the  same  ministry  with  ourselves,  indeed,  of  the  clergy  of  the  whole 
church  in  general,  who  cannot  but  be  interested  in  this  cause,  let  me  beg  of  you 
to  give  on  this  occasion  your  sanction  and  co-operation  in  the  manner  I  have 
already  pointed  out. 

"  I  remain,  Reverend  Sir, 

"  Your  faithful  brother  and  servant, 

"  JOHN  MEUEWETHER. 

"  Deanery,  Hereford,  Aug.  15th,  1840." 

In  consequence  of  this  admirable  letter,  the  church  service, 
on  the  first  morning,  was  attended  by  a  considerable  number 
of  the  clergy,  who  appeared,  as  requested  by  the  Dean,  in 
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their  gowns.  Tallis's  Responses  were  used,  together  with  the 
Dettingen  Te  Deum  and  the  usual  anthems ;  in  addition  to 
which  Miss  Birch  sang  Handel's  "  Holy,  holy,"  before  the 
Litany.  The  sermon  was  preached  by  the  Very  Reverend  the 
Dean,  from  1  Corinthians  xiii.  8 — "  Charity  never  faileth." 
The  preacher  in  a  very  able  manner  showed  that  the  perfor- 
mance of  sacred  music  by  a  great  number  of  persons  was  in 
perfect  accordance  with  the  custom  mentioned  in  the  Scrip- 
tures, and  not  forbidden  by  the  Deity  himself.  He  also 
entered  upon  a  defence  generally  of  the  Festival,  against  the 
serious  imputations  so  very  freely  bestowed  by  some  upon 
such  Meetings,  and  having  dwelt  upon  the  noble  object  and 
end  of  their  assembling  together  on  that  occasion,  which  was 
charity,  concluded  with  an  eloquent  appeal  on  behalf  of 
those  for  whose  benefit  the  Festival  was  held. 

The  Messiah,  on  the  second  morning,  drew,  as  usual,  a 
large  attendance.  The  singing  of  Miss  Hawes  in  "  0  thou 
that  tellest,"  and  "  He  was  despised,"  was  much  admired. 
Madame  Dorus  Gras  executed  the  divisions  in  "  Rejoice 
greatly"  with  extreme  facility,  but  her  foreign  accent  marred 
the  general  effect  of  the  song.  Mr.  Machin,  in  "  For  behold 
darkness,"  and  "  Why  do  the  nations,"  showed  the  powers  of 
his  magnificent  voice  to  great  advantage.  The  programme,  on 
the  third  morning,  commenced  with  Purcell's  Te  Deum, 
which  noble  work  was  admirably  performed.  It  was  followed 
by  Dr.  Crotch's  Palestine,  in  which  the  quartett  "  Lo .'  star 
led  chiefs,"  was  repeated  at  the  request  of  the  Lord  Bishop. 
The  first  part  of  The  Creation  and  a  Selection  brought  the 
performance  to  a  conclusion.  Signor  Lablache  produced  an 
extraordinary  effect  by  his  powerful  voice  in  Pergolesi's 
"  Sanctum  et  terribile." 

In  the  Evening  Concerts  the  following  were  worthy  of 
notice :  Meyerbeer's  "  Va  dit  elle,"  and  Rossini's  "  Una 
voce,"  both  most  brilliantly  sung  by  Madame  Dorus  Gras, 
and  rapturously  applauded  by  the  audience.  The  efforts  of 
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Miss  Birch  and  Miss  M.  B.  Hawes  were  also  duly  appreciated, 
and  Lablache,  as  usual,  experienced  a  large  share  of  honour. 
His  songs  were  "  II  mio  piano,"  and  "  Largo  al  factotum," 
both  by  Rossini,  and  "  Madamina  II  catalogo,"  by  Mozart. 
Dr.  Clarke  Whitfeld's  Glee  "  Is  it  the  roar  of  Teviot's  tide," 
Dr.  Stevens's  "  From  Oberon  in  Fairy  Land,"  and  Horsley's 
"  By  Cello's  Arbor,"  were  charmingly  sung,  much  to  the 
gratification  of  a  large  number  of  admirers  of  that  particular 
style  of  composition.  In  the  list  of  instrumental  music  were  : 
Beethoven's  Symphony  in  A,  and  the  Sinfonia  Pastorale,  and 
Mozart's  Symphony  in  D.  The  overtures  were :  Weber's 
Preciosa,  Rossini's  Guillaume  Tell,  and  Haydn's  Opening  of 
Spring,  which  latter  preceded  the  performance  of  the  first  part 
of  the  Seasons  given  at  the  first  Evening  Concert.  Solos 
were  performed  by  Messrs.  Blagrove  and  Lindley.  Bee- 
thoven's Trio  in  G  was  played  by  Messrs.  Blagrove,  Loder, 
and  Lindley;  and  a  Trio  by  Handel  performed  by  Messrs. 
Cramer,  Lindley,  and  Dragonetti.  These  Trios  were  novelties 
at  these  Meetings,  and  created  much  enthusiasm. 

In  concluding  the  report  of  this  Festival,  the  Hereford 
Journal  says  : — 

"  For  many  years  it  has  been  the  anxious  endeavour  of  those  who  take  a  lively 
interest  in  the  Festival,  to  make  the  public  more  generally  aware  that  the  county 
of  Hereford  and  the  southern  parts  of  Shropshire  are  in  the  same  diocese,  and 
that  the  proceeds  of  the  charity  are  equally  divided  between  the  two  archdea- 
conries. This  has  been  effected  in  a  union  of  the  two  at  the  late  Music  Meeting, 
and  it  is  gratifying  to  find  that  there  are  at  least  two  stewards  from  Salop  who 
have  accepted  office  for  1843." 

Mr.  Amott  presided  at  the  pianoforte,  at  this  Meeting ;  Mr. 
Chas.  Clarke  at  the  organ ;  and  Mr.  Hunt  conducted.  The 
expenses  were  £2203.  10s.  f'd. ;  the  receipts  ,£1438.  Is. ;  the 
deficiency  £765.  9s.  6d. ;  and  the  sum  collected  for  the  charity 
£1060  12s. 

1841. — GLOUCESTER. — The  Festival  commenced  this  year 
on  the  7th  of  September,  and  was  continued  during  the  three 
following  days ;  the  principal  vocalists  being  Madame  Dorus 
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Gras,  Madame  Pauline  Viardot  Garcia,  Miss  Birch,  Miss 
Marshall,  and  Miss  M.  B.  Hawes  ;  with  Messrs.  Bennett, 
Hobbs,  A.  Novello,  H.  Phillips,  and  Signers  Brizzi  and  Tam- 
burini.  The  band  was  on  the  enlarged  scale  of  the  preceding 
Gloucester  Meeting ;  Messrs.  Cramer  and  Loder  acting  alter- 
nately as  principal  first  violin.1 

On  the  first  morning,  a  very  eloquent  and  impressive 
sermon  was  preached  by  the  Rev.  Dr.  Claxson,  one  of  the 
stewards,  from  James  i.  ver.  27,  on  the  pleasures  and  intel- 
lectual cultivation  of  music,  and  of  its  use  in  leading  the  mind 
to  feelings  of  humanity  and  acts  of  benevolence.  The  attend- 
ance was  small,  in  consequence  of  the  exceedingly  unfavour- 
able weather.  The  Creation,  and  Spohr's  masterpiece,  the 
Last  Judgment,  drew  a  large  company  on  the  second  morning, 
and  the  performance  was  exceedingly  satisfactory.  The  solos 
by  Madame  Dorus  Gras,  Miss  Birch,  Mr.  Hobbs,  Mr.  Bennett 
and  Mr.  H.  Phillips  were  all  most  effectively  rendered.  On 
the  third  morning,  The  Messiah  was  performed  to  a  large 
audience;  and,  on  the  last,  was  introduced  Mendelssohn's 
Lobgesang,  or  Hymn  of  Praise* — a  work  which  was  then  a 
novelty,  but  which  has  since  become  well-known,  and  an 
established  favourite.  This  was  followed  by  a  Miscellaneous 
Selection,  and  a  considerable  portion  of  Israel  in  Egypt  con- 
cluded the  performance. 

In  the  Evening  Concerts,  the  following  pieces  gave  great 
satisfaction :  Meyerbeer's  "  Idole  de  ma  vie"  and  Auber's 
"  Le  Serment,"  sung  by  Madame  Dorus  Gras  ;  "  Nacqui  alV 
affanno"  (Rossini),  and  three  French  airs,  by  Madame 
Yiardot;  and  Spohr's  "Dare  I  believe  my  senses,"  by  Miss 
Birch.  Also  "  Rendi  'I  sereno"  (Handel),  and  "  Credea  si 

1  A  melancholy  circumstance  occurred  on  the  day  preceding  this  Festival  in 
the  sudden  death  of  one  of  the  performers,  Mr.  Ponder,  the  excellent  player  on 
the  ophicleide,  who  expired  in  a  violent  fit  of  coughing  soon  after  his  arrival 
from  London. 

2  The  Hymn  of  Praise  was  written  for  the  Festival  in  honor  of  Guttenberg, 
the  inventor  of  printing,  and  performed  at  Leipsic,  June  24,  1840. 
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misera"  (Bellini),  sung  by  Signer  Brizzi ;  Attwood's  "  >S'oZ- 
dier's  Dream,"  by  Mr.  Hobbs ;  Donizetti's  "  Fro,  poco,"  by 
Mr.  J.  Bennett;  and  Dibdin's  "'Twas  post  meridian,"  by 
Mr.  H.  Phillips.  Signer  Tamburini,  by  his  beautiful  voice 
and  polished  style,  delighted  his  hearers  in  Donizetti's 
"  Cruda  funesta,"  and  "  Forse  in  quel  cor  sensibile ;"  and 
Miss  Marshall  in  Benedict's  "  Scenes  of  my  youth"  and  Miss 
M.  B.  Hawes  in  Horn's  song  "  The  Mermaid's  Cave"  both 
produced  a  favourable  impression.  The  instrumental  portion 
of  the  concerts  comprised  Haydn's  Bth  Grand  Symphony, 
Mozart's  Jupiter,  and  Beethoven's  in  C  minor,  with  the  over- 
tures Der  Freyschiitz  (Weber),  Anacreon  (Cherubim),  and 
(jruillaume  Tell  (Rossini)  ;  solos  were  played  by  Mr.  H.  C. 
Cooper,  IVJr.  Lindjey,  Mr.  T.  Harper  (on  the  Cornet  a  Piston), 
and  Mr.  Baumann. 

The  pecuniary  results  of  this  Meeting  were  unsatisfactory, 
owing  to  various  causes ;  among  which  may  be  mentioned  a 
dissolution  of  Parliament  during  the  summer,  and  consider- 
able ill  feeling  in  the  county  consequent  on  a  general  election, 
and  the  indifference  manifested  by  two  of  the  most  influential 
of  the  stewards,  who  took  no  part  in  the  arrangements  from 
the  commencement  of  the  preparations  to  the  close  of  the 
Meeting.  The  high  prices  of  the  tickets  also  (12s.  6d.  and 
20s.),  doubtless,  caused  the  absence  of  many  who  would 
gladly  have  availed  themselves  of  the  rich  musical  treat  on 
more  moderate  terms.  Mr.  Hunt  presided  at  the  piano- 
forte; Mr.  C.  Clarke  at  the  organ;  and  Mr.  Amott  conducted. 
The  prices  of  the  tickets  on  the  first  morning  were  Is.,  8s., 
and  5s.  On  the  other  mornings  5s.,  12s.  6d.,  and  20s. ; 
and  for  the  evening  concerts  10s.  6d. 

The  expenses  were  £4598. 18s.  Id. ;  the  receipts  £3047. 9s.  6d. 
the  deficiency  £1551.  9s.  7d. ;  and  the  sums  collected  for  the 
charity  £642.  18s.  9d. 

1842. — WORCESTER. — The  Festival  took  place,  this  year, 
on  the  20th  and  two  following  days  of  September.  The  reso- 
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lution  previously  announced  at  Worcester,  in  1839,  to  limit 
the  number  of  stewards  to  six  or  eight,  appears  to  have  been 
rescinded ;  as,  on  this  occasion,  the  list  contained  the  names 
of  seventeen  noblemen  and  gentlemen  who  had  consented  to 
accept  the  office.  A  Guarantee  Fund,  amounting  to  a  con- 
siderable sum,  again  formed  part  of  the  arrangements. 

The  principal  singers  engaged  for  this  Meeting  were  :  Miss 
Birch,  Mrs.  Loder,  Miss  Davis,  Miss  Marshall,  and  Miss 
Dolby  ;l  with  Messrs.  Francis,  Hunt,  J.  Hobbs,  Pearsall, 
Leffler,  and  H.  Phillips — eleven,  in  all,  which  added  to  84 
instrumentalists  and  218  in  the  chorus,  produced  a  total  of 
313  performers — a  larger  number,  we  believe,  than  had  ever 
been  engaged  at  the  Meetings  of  the  Three  Choirs.  The 
responsible  post  of  principal  violin  was  filled  alternately  by 
Messrs.  Cramer  and  Loder ;  Mr.  Amott,  of  Gloucester,  pre- 
siding at  the  organ,  and  Mr.  Hunt,  of  Hereford,  at  the  piano- 
forte. Mr.  Charles  Clarke  was  on  this  occasion  compelled, 
through  the  state  of  his  health,  to  relinquish  the  con- 
ductorship  which,  as  organist  of  the  cathedral,  he  had  so 
satisfactorily  undertaken  for  many  years.  The  committee, 
therefore,  engaged  Mr.  Joseph  Surman,  of  Exeter  Hall,2  in 
his  stead — the  first  time  that  a  stranger  had  been  appointed 
to  fill  the  office  for  nearly  a  century. 

The  church  service,  on  the  first  morning,  was  preceded  by 
the  overture  to  Esther,  with  additional  accompaniments  for 
wind  instruments  by  Mr.  Perry.  The  Psalms — which  were  of 
a  penitential  character — were  sung  to  a  chant  composed  by 
the  Kev.  W.  H.  Havergal.  Handel's  Dettingen  Te  Deum 
and  Utrecht  Jubilate  were  used,  and  the  anthems  "  Sing  unto 
God"  (Croft),  and  the  favourite  "  Zadock  the  Priest.'"  On 

1  Miss  Dolby  was  engaged  in  the  place  of  Miss  M.  B.  Hawes,  who,  at  the  last 
moment,  refused  to  fulfil  her  engagement,  in  consequence  of  not  being  allowed 
to  select  her  own  parts ! ! 

2  To  this  gentleman,  the  musical  public  are  much  indebted  for  his  zeal  and 
untiring  exertions  as  conductor  of  the  Sacred  Harmonic  iSociety  during  the  early 
years  of  that  Institution. 

T2 
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the  second  morning,  The  Messiah  was  given ;  the  numbers 
present  being  1067,  against  1336  in  1839.  The  performance, 
on  the  third  morning,  consisted  of  Handel's  Judas  Mac- 
calxeus,  with  Mr.  Perry's  additional  accompaniments,  which 
was,  on  the  whole,  exceedingly  well  rendered,  the  chorus 
(most  of  whom  were  from  Exeter  Hall)  being  thoroughly 
familiar  with  that  work.  There  was  a  larger  attendance  than 
on  the  preceding  morning,  the  committee  having  announced  a 
reduction  in  the  price  of  admission  to  the  aisles,  which  drew 
many  to  those  parts  of  the  cathedral. 

The  last  morning's  performance  comprised  Beethoven's 
Mount  of  Olives,  under  the  title  of  Engedi,  or  David  in  the 
Wilderness,  with  a  new  adaptation  of  the  words,  and  a  Mis- 
cellaneous Selection.  The  solos  in  Beethoven's  fine  work 
were  sung  by  Miss  Birch,  Mr.  Hobbs,  and  Mr.  H.  Phillips  in 
a  style  leaving  nothing  to  be  desired,  and  the  choruses  were 
given  with  accuracy  and  precision.  At  the  conclusion  of  the 
oratorio  a  Fugue  of  Sebastian  Bach  was  performed  on  the 
organ  (then  recently  enlarged  by  Hill,  of  London)  by  Mr.  W. 
Done,  assistant  organist  of  the  cathedral. 

In  the  Selection,  forming  the  concluding  part  of  this  morn- 
ing's performance,  occurred  Mozart's  "  Splendente  te  Deus," 
the  solos  in  which  were  admirably  sung  by  Mrs.  Loder,  Miss 
Marshall,  Mr.  Hobbs,  and  Mr.  Leffler.  Miss  Dolby  sang 
Mendelssohn's  "  But  the  Lord  is  mindful  of  His  own,"  and 
Miss  Birch,  Handel's  "  Holy,  holy."  The  superb  chorus, 
from  Israel  in  Egypt,  "  The  horse  and  his  rider,"  was  very 
finely  executed,  and  formed  a  worthy  termination  to  the 
Festival. 

The  evening  performances  presented  great  novelty.  At  the 
first  was  given  Alexander's  Feast  and  a  Selection.  On  the 
second  evening  Haydn's  Seasons,  and,  on  the  third,  Romberg's 
Lay  of  the  Bell,  followed  by  a  Miscellaneous  Part.  Rom- 
berg's  composition  made  no  impression,  musically  speaking, 
and  its  termination  was  felt  to  be  a  relief.  The  Selection 
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which  followed  was  much  more  satisfactory  to  the  company. 
It  commenced  with  a  brilliant  performance  of  Rossini's  over- 
ture to  Guillaume  Tell.  The  vocal  pieces  most  admired 
were  :  Donizetti's  "  Uamor  suo,  mi  fe  beata,"  sang  by  Miss 
Dolby;  "Ah!  whither  shall  I  fly  ?"  from  the  Regicide,  by 
C.  Lucas,  sung  by  Miss  M.  Marshall ;  and  Handel's  "  Haste 
thee,  nymph,"  so  admirably  given  by  Mr.  H.  Phillips  as  to 
call  for  a  unanimous  encore. 

The  expenses  of  this  Meeting  were  £3718.  Os.  5d. ;  the 
receipts  £2501.  lls.  5d. ;  the  deficiency  £1216.  9s. ;  to  meet 
which  the  stewards  paid  £50.  each,  and  the  Guarantee  Fund 
£366.  9s.  The  collections  for  the  charity  amounted  to 
£1061.  Is.  6d. 

1843. — HEREFORD. — The  Meeting  commenced  on  the  5th 
of  September,  and  was  continued  during  the  two  following 
days.  In  consequence  of  the  dilapidated  state  of  the  Cathe- 
dral, the  morning  performances  were  held  in  All  Saints' 
Church,  a  plain  but  fine  old  structure,  with  an  open,  carved 
ceiling.  The  entire  orchestra  on  this  occasion  numbered  not 
more  than  110  performers,  the  principal  singers  being  Miss 
Clara  Novello  and  her  sister  Miss  Sabilla  Novello,  Miss  A. 
Williams,  Miss  M.  Williams,1  Miss  M.  B.  Hawes ;  and 
Messrs.  Hobbs,  Shoubridge,  Machin,  H.  Phillips,  and  John 
Parry.  The  duties  of  conductor  were  ably  sustained  by  Mr. 
G.  Townshend  Smith,  the  present  respected  organist  of  this 
Cathedral.2  Mr.  Clarke  presided  at  the  organ,  and  Mr.  Amott 
at  the  pianoforte. 

The  Meeting  commenced  as  usual  with  full  cathedral 
service ;  and,  on  the  second  morning,  The  Messiah  was 


1  Miss  A.  Williams,  after  a  short  public  life,  married,  and  retired  from  the 
profession.     Miss  M.  Williams  is  now  Mrs.  Lockey. 

2  Mr.    Smith   was    appointed    organist    of   the    Cathedral,    Jan.    5th,    1843. 
Besides  discharging  the  ordinary  duties  of  conductor  at  the    Festivals  he  has 
voluntarily  undertaken  the  laborious  office  of  Honorary  Secretary ;  and,  by  his 
untiring  efforts  during  the  past  one-and-twenty  years,  has  been  the  mainstay  of 
the  Meetings  at  Hereford. 
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opened  by  Mr.  Hobbs  in  a  style  which  stamped  him  an 
accomplished  musician.  On  the  third  morning  was  per- 
formed a  portion  of  the  Creation,  in  which  Miss  Clara 
Novello  sang  "  The  marvellous  work,"  and  Miss  Sabilla 
Novello  undertook  the  difficult  song  "  With  verdure  clad." 
The  most  noticeable  pieces  in  the  Selection  that  followed 
were :  "  From  mighty  kings,"  sung  by  Miss  Clara  Novello ; 
Hummel's  "  Alma  virgo,"  by  Miss  A.  Williams  ;  a  duett  by 
Neukomm,  "  O  salutaris  hostia,"  by  the  Misses  Williams ; 
"  Ye  guardian  saints,"  from  Crotch's  Palestine,  by  Mr.  H. 
Phillips ;  and  "  He  layeth  the  beams"  (Handel),  by  Mr. 
Machin.  In  commenting  upon  the  Festival,  the  Hereford 
Journal  remarked : 

"  Upon  the  whole,  the  performance  of  this  morning  was  an  admirable  one, 
and  reflected  the  highest  credit  on  the  talented  young  conductor,  and  the  able 
force  over  which  he  presided." 

In  the  Evening  Concerts,  the  efforts  of  the  Misses  Williams 
were  most  favourably  received,  especially  in  a  duett  from 
Rossini's  Semiramide.  Other  striking  features  of  the  con- 
certs were  :  "  Hush.'  ye  pretty  warbling  choir,"  from  Handel's 
Ads  and  Galatea,  Rossini's  "  Una  voce,"  and  Bellini's 
"  Casta  diva,"  all  sung  by  Miss  C.  Novello ;  a  new  song, 
"  One  sent  in  anger  away"  (the  words  by  the  Hon.  Grantley 
Berkeley),  composed  and  sung  by  Miss  M.  B.  Hawes ;  and 
two  or  three  specimens  of  old  English  glees,  "  O  by  rivers" 
(Wilson  and  Saville),  "  When  winds  breathe  soft"  (Webbe), 
and  "  Blow  gentle  gales"  (Bishop),  all  of  which  were  thor- 
oughly appreciated  and  enjoyed.  A  novel  feature  at  these 
concerts  was  the  engagement  of  Mr.  John  Parry,  whose 
unrivalled  comic  powers  and  imitations  of  Grisi,  Rubini,  and 
Lablache  highly  amused  the  audience,  and  called  forth  the 
most  enthusiastic  applause.  The  instrumental  compositions 
comprised  Weber's  overtures,  Oberon,  Jubilee,  and  Euryanthe; 
Mozart's  Zauberflate ;  and  Beethoven's  Fidclio,  all  of  which 
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were  finely  performed.  Solos  were  given  by  Mr.  Jarrett  on 
the  horn,  Mr.  Lindley  on  the  violoncello,  and  Mr.  H. 
Blagrove  on  the  violin.  A  trio  of  Corelli  was  played  to 
perfection  by  Messrs.  Lindley,  Lucas  and  Dragonetti ;  and, 
on  another  evening,  a  concertante  quartett,  by  Maurer,  for 
four  violins,  was  charmingly  performed  by  Messrs.  H.  Bla- 
grove, Seymour,  Willy,  and  W.  Cramer. 

Under  the  peculiar  circumstances  attending  the  arrange- 
ments for  this  Meeting,  the  result  was  considered  highly 
satisfactory.  The  expenses  were  £1786.  lls.  9d. ;  the  re- 
ceipts £980.  8s.;  the  deficiency  £806.  3s.  9d. ;  and  the 
collections  for  the  charity  £903.  13s. 

1844. — GLOUCESTER. — This  Festival  was  preluded  by  diffi- 
culties that  required  the  greatest  energy  on  the  part  of  the 
friends  of  the  Institution  to  surmount.  The  losses  incurred 
at  the  preceding  Festival,  held  in  this  city  in  1841,  were  so 
serious,  that  the  nobility  and  gentry  of  the  county  declined 
taking  upon  themselves  such  heavy  responsibilities  ;  so  that, 
up  to  the  end  of  the  month  of  May,  the  attempt  to  obtain 
stewards  had  totally  failed.  About  this  time,  a  private  meeting 
took  place  at  the  residence  of  the  Rev.  Dr.  Evans,  at  which 
the  following  gentlemen  were  present :  the  Rev.  Dr.  Evans, 
the  Rev.  F.  T.  J.  Bayly,  Mr.  Thomas  Turner,  and  Mr.  Amott. 
The  result  of  this  meeting  was  the  circulation  of  an  appeal  to 
the  city  and  county  to  raise  a  guarantee  fund  (as  suggested  by 
Mr.  Amott)  upon  which  the  stewards  might  fall  back  in  case 
of  necessity.  This  fund  was  commenced  with  much  spirit, 
and  ultimately  reached  the  large  sum  of  £800.* 


In  the  list  of  contributors  we  find  the  following  names  : — 


£  a.  d. 

The  Lord  Bishop  .  .  20  0  0 
The  Dean  and  Chapter  .  100  0  0 
Blagdon  Hale,  Esq.  .  20  0  0 
Messrs.  Martin  and  Wash- 
bourn  .  .  .  20  0  0 
Mr.  Trehern  ,  20  0  0 


£  s.  d. 
Messrs.  N.  and  G.  Wash- 
bourn  .  .  .  15  0  0 
W.  H.  Hyett,  Esq.  .  10  0  0 
W.  Goodrich,  Esq.  .  10  0  0 
Joseph  Yorke,  Esq.  .  10  0  0 
Thos.  Evans,  Esq.,  M.D.  10  0  0 
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Under  these  favorable  circumstances,  eight  gentlemen  ac- 
cepted the  office  of  steward,  each  gentleman  subscribing  £50. 
to  the  Guarantee  Fund,  to  which  was  also  added  £50. 
presented  by  Mr.  Amott,  the  sum  total  amounting  to 
^61333.  Is.  6d.  Much  delay  having  arisen  from  the  diffi- 
culties experienced  in  carrying  out  the  above  arrangements, 
it  was  not  until  the  middle  of  August  that  the  stewards  felt 
themselves  justified  in  announcing  that  the  Festival  would  be 
held  as  usual. 

The  days  fixed  were  the  24th,  25th,  26th,  and  27th  of 
September,  and  the  following  were  the  performers  engaged : 
Madame  Caradori  Allan,  Miss  A.  Williams,  Miss  Barrett,  Miss 
M.  B.  Hawes,  and  Miss  M.  Williams ;  with  Messrs.  Hobbs, 
Manvers,  Machin,  A.  Novello,  and  Weiss.  Messrs.  Cramer 
and  J.  Loder  were  the  principal  violins ;  Mr.  G.  Townshend 
Smith  presided  at  the  organ ;  Mr.  W.  Done,  the  newly 
appointed  organist  of  Worcester  Cathedral,  at  the  pianoforte ; 
and  Mr.  Amott  was  conductor. 

On  the  second  morning  was  produced  a  patch-work  version 
of  Handel's  Oratorio  of  Samson,  by  Mr.  Edward  Taylor,  at 
that  time  Gresham  Professor  of  Music,  which  had  been 
brought  forward  at  the  Norwich  Festival  of  the  preceding 
year ;  but  which,  like  Mr.  Taylor's  new  version  of  Mozart's 


Thos.  Holt,  Esq. 
Richard  Helps,  Esq. 
D.  Walker,  Esq.     . 


£ 
10 
10 
10 


s.  d. 
00 
00 
00 


Henry  Hooper  Wilton,  Esq.  10  0  0 
C.  Cliffe,  Esq.  .  .  10  0  0 
The  Rev.  T.Murray  Browne  500 
W.  Elliott  .500 
C.  Hutchinson  .  500 
W.  L.  Coghlan  500 
E.  Ellerton  .  500 
R.  L.  Townshend  500 
J.  Goldsburgh  500 
A.  Wood,  Esq.  .  .500 
Thos.  Buchanan,  Esq.  .  500 


£ 

8. 

d. 

T.  Fulljames,  Esq. 

10 

0 

0 

G.  Ormerod,  Esq. 

10 

0 

0 

J.  Phillpotts,  Esq.,  M.P. 

10 

0 

0 

Mrs.  Marsh   .         .         . 

10 

0 

0 

Mrs.  E.  Saunders  . 

10 

0 

0 

R.  Wilton,  Esq.     . 

5 

0 

0 

J.  Lovegrove,  Esq. 

5 

0 

0 

J.  P.  Heane,  Esq. 

5 

0 

0 

R.  Onslow,  Esq.     . 

5 

0 

0 

A.  Price,  Esq. 

5 

0 

0 

—  Addison,  Esq. 

5 

0 

0 

J.  Burrup,  Esq. 

5 

0 

0 

W.  Meyler,  Esq.    . 

5 

0 

0 

J.  Walton.  Esq.       . 

5 

0 

0 
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Requiem,  given  at  Worcester  in  1836,  are  now  very  properly 
allowed  to  repose !  The  performance  on  the  third  morning 
commenced  with  the  first  and  second  parts  of  Haydn's 
Creation ;  after  which  was  given  Mendelssohn's  Hymn  of 
Praise  ;  the  whole  concluding  with  Handel's  Israel  in  Egypt, 
with  three  interpolations,  and  several  important  omissions. 
On  the  last  morning,  The  Messiah  was  performed,  as  usual, 
to  a  crowded  audience. 

The  first  Evening  Concert  commenced  with  a  Selection 
from  Ads  and  Galatea,  which  embraced  the  outline  of  the 
story  and  the  chief  beauties  of  the  work.  Mr.  Manvers 
made  an  excellent  Ads ;  Madame  Caradori  Allan,  as  Galatea, 
sang  her  two  songs,  "Hush!  ye  pretty  warbling  quire,"  and 
"  Heart,  the  seat  of  soft  delight,"  with  finished  taste ;  and 
Mr.  Machin  was  very  effective  as  Polyphemus.  In  the  second 
part  of  the  concert,  the  song,  "  Where  the  bee  sucks,"  intro- 
duced Miss  Barrett,  a  native  of  the  city,  to  public  notice. 
She  was  well  received,  and  met  with  a  hearty  encore. 

On  the  second  evening,  the  concert  opened  with  a  fine 
performance  of  Mozart's  Jupiter  Symphony.  The  English 
school  of  song  and  glee  writing  was  illustrated  by  Callcott's 
"  Angel  of  Life,"  and  Elliott's  "  Come,  see  ivhat  pleasures." 
Miss  M.  Williams  was  encored  in  Benedict's  ballad  "  By  the 
sad  sea  waves,"  and  the  like  compliment  was  paid  to  Mr. 
Machin  in  the  song  and  chorus  "  Haste  thee  nymph." 

The  last  concert  commenced  with  Beethoven's  Pastoral 
Symphony,  extremely  well  played,  but  coldly  received,  the 
audience  evidently  feeling  it  to  be  too  long.  Madame  Cara- 
dori Allan  sang  Mozart's  "  Parto"  charmingly,  and  it  was 
delightfully  accompanied  on  the  clarionet  by  Mr.  Williams. 
This  lady  also  gave  three  characteristic  Scotch  ballads  with 

*/  O 

that  peculiar  grace  which  rendered  her  so  great  a  favorite.  The 
Misses  Williams  sang  a  duett  by  Gabussi,  "  La  piu  pura ;" 
and  Miss  Barrett  in  Bishop's  "  Should  he  upbraid,"  and  Mr. 
Machin  in  Hatton's  song,  "  Revenge,"  were  both  encored. 
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Other  instrumental  features  in  the  concerts,  besides  those 
before  named,  consisted  in  the  performance  of  the  overture  to 
Anacreon  (Cherubini),  that  to  "  A  Midsummer  Night's 
Dream"  (Mendelssohn),  and  Eossini's  brilliant  overture  to 
Guillaume  Tell.  Miss  Christiana  Weller,  the  daughter  of  a 
bookseller  established  in  Cheltenham,  performed  several  solos 
on  the  pianoforte  in  a  manner  which  gave  great  satisfaction  to 
the  audience.  The  pieces  she  selected  were  a  Grand  Fa1  tasia 
by  Thalberg  on  airs  from  La  Sonnambula,  Weber's  C outer t- 
stiick,  and  a  series  of  so-called  Recitals,  from  Weber,  Mendels- 
sohn, Thalberg,  &c.,  concluding  with  the  celebrated  Prayer 
from  Mose  in  Egitto.  A  solo  on  the  violoncello  was  ilso 
given  at  the  first  concert  by  the  veteran  Lindley. 

Shortly  after  the  Festival,  the  subscribers  to  the  Guarantee 
Fund  were  called  together  at  the  Tolsey  to  receive  from  .a 
stewards  a  statement  of  the  receipts  and  expenditure  of  the 
meeting.  Thomas  Turner,  Esq.,  one  of  the  stewards  and  the 
Treasurer  of  the  Guarantee  Fund,  who  was  requested  to  take 
the  chair,  after  alluding  to  the  difficulties  which  had  existed 
in  the  way  of  the  Festival  being  held,  and  the  manner  in 
which  they  had  been  overcome,  submitted  an  account  showing 
that  the  sum  realized  from  the  sale  of  tickets,  &c.,  amounted 
to  £2167.  2s.,  and  the  expenditure  to  £2914.  18s.  2d., 
leaving  a  deficiency  of  £747.  16s.  2d. ;  after  covering  which, 
by  means  of  the  Guarantee  Fund,  and  presenting  Miss  M.  B. 
Hawes,  Miss  Barrett,  and  the  Misses  Williams  with  an  addi- 
tional £5.  each,  a  balance  was  left,  giving  the  subscribers  a 
dividend  of  8s.  6d.  in  the  pound  on  the  amount  of  their 
several  subscriptions. 

The  collections  for  the  charity  amounted,  this  year,  to  the 
sum  of  £593.  Is.  9d. 

1845. — WORCESTER. — This  Festival  commenced  on  Tues- 
day the  26th  of  August,  and  was  continued  on  the  two  follow- 
ing days.  The  vocalists  engaged  were  Miss  Rainforth,  Miss 
A.  Williams,  Miss  Whitnall,  Miss  M.  Williams ;  with  Messrs. 
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Young,  Hobbs,  Pearsall,  Machin,  and  Herr  Staudigl.  Mr. 
Frangois  Cramer  having  retired  from  the  profession,  the  post 
of  principal  violin  was  filled  by  Mr.  John  Loder,  and  the 
duties  of  the  conductor  were  undertaken,  for  the  first  time,  by 
Mr.  W.  Done,  who  had  succeeded  the  late  Mr.  Charles 
Clarke  as  organist  of  the  Cathedral.1  Mr.  Amott  presided  at 
the  organ,  and  Mr.  G.  Townshend  Smith  at  the  pianoforte. 

On  the  first  morning,  the  Mayor  of  Worcester  (W.  Lewis, 
Esq.)  gave  a  breakfast  to  the  members  of  the  Corporation  and 
his  private  friends,  to  which  the  principal  performers  engaged 
at  the  Festival  were  courteously  invited.  Nearly  one  hundred 
persons  were  present,  a  majority  of  whom  afterwards  ac- 
companied his  Worship  to  the  Cathedral,  where,  after  the 
dignitaries,  lay  clerks,  and  choristers  had  entered  in  pro- 
cession from  the  chapter  room,  the  service  commenced  with 
Handel's  overture  to  Saul.  The  Prayers  were  chanted  by  the 
Rev.  R.  Sanders.  Handel's  Dettingen  Te  Deurn  was  per- 
formed, as  usual,  and  Purcell's  Jubilate,  the  latter  a  novelty, 
of  late  years,  at  these  Festivals,  and  which,  notwithstanding 
its  peculiar  difficulties,  was  on  the  whole  successfully  ren- 
dered, except  the  duett  for  counter-tenor  and  bass,  "  For  the 
Lord  is  gracious,"  which  was  unsatisfactory.  Another  novelty 
was  an  anthem  by  Dr.  Crotch,  "  The  Lord  is  King,"  written 
in  a  popular  and  pleasing  style,  but  scarcely  ecclesiastical. 

The  performance  on  the  second  morning  opened  with  Handel's 
Grand  Concerto  (No.  1)  in  Or,  after  which  followed  a  chronolo- 
gical series  of  anthems  from  Tallis  to  Mendelssohn,  namely  : 

*  The  Hundredth  Psalm TalUs. 

*  Hosanna  to  the  Son  of  David 0.  Gibbons. 

*  Prepare  ye  the  way  of  the  Lord Wise. 

*  I  beheld,  and  lo,  a  great  multitude Blow. 

O  sing  unto  the  Lord Pwccll. 

God  is  gone  up Croft. 

O !  where  shall  wisdom  be  found  ? Boyce. 

Give  thanks  unto  the  Lord W.  It.  Havergal. 

*  Hear  my  prayer Mendelssohn. 

1  Mr.  Done  was  appointed  organist  on  the  25th  of  Juiie,  1844. 

u2 
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The  anthems  marked  with  an  asterisk  were  accompanied 
only  by  the  organ,  and  considering  the  distance  of  the  instru- 
ment from  the  singers,  the  unity  of  effect  produced  was  very 
remarkable.  Blow's  fine  anthem  was  particularly  well  per- 
formed, and  Mendelssohn's  was  charmingly  sung  by  Miss 
Rainforth.  The  second  part  of  the  morning's  performance  was 
Spohr's  Last  Judgment,  the  soloists  being  Miss  Rainforth, 
Miss  A.  Williams,  Miss  M.  Williams,  Mr.  Hobbs,  and  Herr 
Staudigl.1  The  solo  and  chorus,  "  Blessing,  honor,  glory,  and 
poiver,"  was  repeated.  On  the  third  morning,  The  Messiah  was 
given,  the  opening  recitative  and  air  being  sung  by  Mr.  Hobbs. 

The  Evening  Concerts  presented  several  interesting  fea- 
tures. On  the  first  evening,  Handel's  Ads  and  Galatea, 
with  Miss  Rainforth,  Miss  A.  Williams,  Mr.  Hobbs,  and 
Herr  Staudigl  as  principals,  was  the  attraction.  On  the 
second,  the  selection  was  Miscellaneous  ;  and  the  last  concert 
introduced  a  novelty  in  the  performance  of  Mendelssohn's 
First  Walpurgis  Night,  a  work  now  too  well  known  to  need 
description  in  this  place.  It  was  most  brilliantly  rendered  on 
this  occasion,  and  was  so  highly  appreciated  by  the  audience 
that  a  repetition  of  the  last  four  movements  was  requested. 
The  overtures  given  at  the  concerts  were  Guittaume  Tell 
(Rossini),  Ruler  of  the  Spirits  (Weber),  and  Egmont  (Beet- 
hoven ;  also  Beethoven's  fine  Symphony  in  F  major ;  a  solo 
on  the  violoncello  by  Mr.  Lindley ;  and  a  Concerto  of  Men- 
delssohn, and  Weber's  Concertstiick,  both  brilliantly  played 
on  the  pianoforte  by  Madame  Dulcken.2 

1  Joseph  Staudigl,  one  of  the  most  eminent  singers  of  modern  times,  was  born 
at  Wollersdorf,  in  Lower  Austria,  on  the  14th  of  April,  1807.     By  incessant 
industry  and  indefatigable  practice  he  imparted  to  his  voice  that  evenness,  rich- 
ness, flexibility,  and  power  of  endurance,  which  everywhere  excited  admiration. 
Unhappily,  his  mind  became  deranged  during  the  summer  of  1856,  and  from 
this  affliction  he  never  entirely  recovered,  but  died  on  the  28th  of  March,  1861. 

2  Madame  Louise  Dulcken  (previously  Madlle.  David)  was  born  at  Hamburg 
on  the  29th  of  March,  1811,  where,  at  the  early  age  of  ten  years,  she  success- 
fully performed  Hummel's  fine  pianoforte  concerto  in  A  minor.     In  1828  she 
came  to  London,  and  was  highly  esteemed  as  one  of  the  first  female  pianists  of 
the  day.     She  died  in  April,  1850. 
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In  noticing  the  performances,  the  Worcester  Journal  com- 
plimented Mr.  Done  for  the  unusual  firmness  and  ability 
displayed  by  him  as  conductor.  The  expenses  amounted,  this 
year,  to  £3130.  2s.  6d. ;  the  receipts  to  £2237.  15s.  6d. ; 
leaving  a  deficiency  of  £892.  7s. ;  to  meet  which  each  of  the 
stewards  paid  £40.,  and  the  Guarantee  Fund  £252.  7s.  The 
collections  for  the  charity  yielded  £908.  10s.  3d. 

1846.— HEREFORD.— The  9th,  10th,  and  llth  of  Sep- 
tember were  the  days  fixed  for  this  Festival,  which  was  held 
in  the  nave  of  the  Cathedral,  that  part  of  the  building  having 
been  restored.  The  orchestra  was  erected  at  the  end  next  the 
choir,  and  was  surmounted  by  an  organ  lent  for  the  occasion 
by  the  Kev.  E.  L.  Freer,  the  cathedral  organ  being  out  of 
order. 

The  principal  vocalists  were  Miss  Birch,  Miss  A.  Williams, 
Miss  M.  Williams,  and  Miss  Dolby ;  with  Messrs.  Hobbs, 
Lockey,  Hatton,  Machin,  and  H.  Phillips.  Mr.  T.  Cooke1 
and  Mr.  Willy  acted  respectively  as  principal  violin  at  the 
morning  and  evening  performances. 

The  Cathedral  Service,  on  the  first  morning,  was  opened 
with  Spohr's  overture  to  the  Last  Judgment.  Handel's  Det- 
tingen  Te  Deum,  Purcell's  Jubilate  in  D,  and  Dr.  Boyce's 
Anthem,  "0!  where  shall  wisdom  be  found?"  were  well 
performed.  Dr.  W.  Hayes's  Anthem,  "  O  worship  the  Lord," 
with  orchestral  accompaniments  added  by  Mr.  T.  Cooke,  con- 
cluded the  service.  On  the  second  morning  were  given 
Taylor's  adaptation  of  Mozart's  Requiem,  and  Spohr's  Ora- 
torio, The  Fall  of  Babylon.  The  principal  singers,  together 
with  the  band,  the  chorus,  and  the  conductor,  evidently  took 
an  interest  in  the  success  of  the  latter  work,  and  the  result 

1  This  highly  talented  musician  was  born  in  Dublin,  and  at  the  early  age  of 
seven  years  played  a  concerto  on  the  violin  in  public,  with  an  effect  and 
precision  rarely  equalled  by  so  young  a  performer.  His  knowledge  of  the 
various  musical  instruments  now  in  use  was  so  great,  that  it  is  recorded  ho 
performed  solos  on  nine  of  them  at  one  of  his  benefit  concerts,  in  Drury  Lane 
Theatre.  He  died  on  the  20th  of  Februaiy,  1818,  in  his  67th  year. 
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was  an  admirable  performance  throughout.  On  the  last 
morning,  a  large  company  assembled  for  The  Messiah,  which 
was  performed  in  a  manner  that  gave  great  satisfaction. 

The  first  Evening  Concert  commenced  with  Weber's  over- 
ture to  Der  Freyschiitz,  and  was  followed  by  Mendelssohn's 
First  Walpurgis  Night,  in  which  Miss  M.  Williams,  Mr. 
Lockey,  and  Mr.  H.  Phillips  took  the  soli  parts.  This  fine 
work  was  conducted  by  Mr.  Done,  it  having  been  performed 
at  Worcester  the  previous  year.  The  first  part  of  the  concert 
terminated  with  Beethoven's  beautiful  quintett,  for  pianoforte, 
clarionet,  hautboy,  horn,  and  bassoon,  admirably  performed  by 
Messrs.  Hatton,  Williams,  Grattan  Cooke,  Platt,  and  Bau- 
mann.  In  the  second  part  of  the  concert,  which  commenced 
with  Rossini's  overture  to  Guillaume  Tell,  occurred  two 
songs,  "  The  Chapel,"  and  "  The  Shepherd's  Winter  Song" 
by  Mr.  Hatton  (announced  as  the  compositions  of  P.  B. 
Czapek),  and  a  chansonette,  "  Le  Savoyard,"  composed  and 
sung  by  Mr.  Hatton — a  piece  of  drollery,  which  was  voci- 
ferously encored,  and  the  words  of  which  consisted  in  a 
mixture  of  the  French  and  Italian  languages,  common  on  the 
Italian  frontier.  Mr.  Robert  Lindley  also  performed  one  of 
his  violoncello  fantasias,  which,  as  usual,  was  received  with 
unbounded  applause.  The  second  concert  commenced  with  a 
judicious  Selection  from  Weber's  Oberon,  in  which  Mr. 
Lockey  in  "O/  'tis  a  glorious  sight!"  and  Miss  Birch  in 
"Ocean!  thou  mighty  monster,"  were  much  admired.  Bee- 
thoven's Grand  Symphony  in  C  minor  was  finely  performed  at 
the  beginning  of  the  second  part  of  this  concert,  the  vocal 
portion  of  which  requires  no  comment. 

The  programme  of  the  third  concert  comprised  the  now 
well-known  and  beautiful  music  to  Shakespeare's  Midsummer 
Night's  Dream,  by  Mendelssohn,  the  overture  of  which  was 
very  brilliantly  played,  and  the  whole  of  the  succeeding  move- 
ments were  rendered  with  admirable  effect,  to  the  delight  of 
all  present.  The  remainder  of  the  concert  was  miscellaneous, 
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a  feature  in  which  was  a  clever  performance  of  Mozart's 
pianoforte  concerto  in  D  minor,  by  Mr.  Hatton,  and  the 
National  Anthem,  as  originally  composed  by  Dr.  John  Bull, 
for  some  time  organist  of  Hereford  Cathedral. 

The  expenses  of  this  Festival  amounted  to  £1844. 13s.  lOd. ; 
the  receipts  to  £1017.  14s. ;  deficiency  £826.  19s.  lOd. ;  and 
the  collections  for  the  charity  £843. 

1847. — GLOUCESTER. — This  Festival  commenced  on  the 
21st  of  September,  and  was  continued  during  the  three 
following  days.  The  principal  vocalists  were  Madame  Cara- 
dori  Allan,  Miss  A.  Williams,  Mrs.  Weiss,  Miss  M.  Williams, 
Miss  Dolby,  and  Madlle.  Alboni;  with  Messrs.  Lockey,  T. 
Williams,  Weiss,  and  Herr  Staudigl.  Mr.  John  Parry  was 
also  engaged  for  the  Evening  Concerts.  The  principal  violin 
was  Mr.  T.  Cooke.  Mr.  George  Townshend  Smith  presided 
at  the  organ;  Mr.  Done  at  the  pianoforte;  and  Mr.  Amott 
conducted. 

The  special  feature  at  this  Festival  was  the  production,  on 
the  second  morning,  of  Mendelssohn's  grand  oratorio  Elijah, 
respecting  which  the  Times  newspaper  remarked  : — 

"  The  performance  was  very  far  superior  to  what  had  been  anticipated.  The 
choruses  have  seldom  been  heard  to  go  better,  and  with  one  or  two  exceptions, 
not  worth  naming,  the  band  shewed  itself  entitled  to  equal  commendation." 

After  some  other  observations,  not  necessary  to  be  quoted, 
the  writer  of  the  article  concludes  by  saying : — 

"  On  the  whole,  the  performance  of  Elijah  was  an  honour  to  all  concerned, 
and  produced  entire  satisfaction  among  the  audience." 

On  the  third  morning  a  remarkably  fine  selection  from 
several  of  the  greatest  masterpieces  was  given,  namely,  from 
Haydn's  Seasons,  Handel's  Judas  Maccab&us,  Beethoven's 
first  Mass  (called  "  Service,"  to  suit  Protestant  tastes!),  and 
Handel's  Israel  in  Egypt.  Besides  the  very  complete  extracts 
from  these  standard  works,  eleven  detached  pieces  occurred  at 
the  commencement  of  the  second  part  of  the  performance, 
from  Mozart's  Requiem,  Haydn's  Creation,  Spohr's  Last 
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Judgment,  Mendelssohn's  St.  Paul,  &c.,  all  which  appear  to 
have  given  the  greatest  satisfaction  to  those  assembled  on  the 
occasion.  The  fourth  morning  was  devoted,  as  usual,  to  The 
Messiah,  which  drew  a  numerous  attendance. 

The  first  Evening  Concert  opened  with  Mendelssohn's 
First  Walpurgis  Night,  which  was  extremely  well  performed, 
the  soli  parts  being  sustained  by  Miss  M.  Williams,  Mr. 
Lockey,  and  Herr  Staudigl.  A  trio  of  Corelli,  admirably 
played  by  Messrs.  Lindley,  Lucas,  and  Howell ;  the  romance, 
"  Sombre  foret"  (from  Guillaume  Tell),  sung  by  Madame 
Caradori  Allan  ;  a  pleasing  duett  by  Benedict,  "  'Mid  waving 
trees,"  by  the  Misses  Williams ;  and  John  Parry's  burlesque, 
"  Fayre  Eosamonde,"  completed  the  first  part;  the  last  two 
pieces  being  encored.  The  second  part  commenced  with 
Sterndale  Bennett's  overture  to  The  Naiades,  to  which  the 
orchestra  rendered  every  justice.  This  was  followed  by 
several  miscellaneous  vocal  pieces,  concluding  with  another  of 
Mr.  John  Parry's  laughable  productions,  "  Matrimony," 
which  he  was  compelled  to  repeat. 

At  the  second  concert,  Madlle.  Alboni  made  her  debut  at 
these  Meetings,  and  met  with  a  most  flattering  reception. 
The  performance  commenced  with  Mendelssohn's  music  to 
Shakespeare's  Midsummer  Night's  Dream,  the  Wedding 
March  in  which  being  enthusiastically  encored.  Madlle. 
Alboni  gave  Kossini's  "  Una  voce,"  and  Donizetti's  "  Un 
segreto  per  esser  felice,"  and  sang  also  in  two  duetts,  by 
Rossini,  with  Herr  Staudigl,  namely,  "  Dunque  io  son,"  and 
"  Bella  immago,"  all  of  which  were  encored.  The  like  com- 
pliment was  awarded  to  Herr  Staudigl  for  his  fine  delivery  of 
Handel's  song  from  Ads  and  Galatea,  "  Of  ruddier  than  the 
cherry."  The  concert  was  varied  by  several  other  vocal 
pieces,  in  which  Miss  Dolby,  the  Misses  Williams,  Mr.  and 
Mrs.  Weiss,  and  Mr.  Lockey  assisted ;  also  by  another  drol- 
lery of  Mr.  John  Parry,  entitled  "  The  London  Season,"  and 
a  fantasia  on  the  clarionet  by  Mr.  Williams. 
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The  last  concert  was  crowded  to  excess.  Herr  Staudigl 
sang  Mozart's  aria,  "  In  dicsen  heiVgen  Hallen,"  and  Madlle. 
Alboni  repeated  Rossini's  "  Una  voce ;"  both  were  warmly 
encored.  This  lady,  however,  achieved  her  greatest  triumph 
in  Donizetti's  cavatina,  "  In  questo  semplice,"  in  the  second 
part  of  the  concert.  Among  the  other  vocal  pieces,  we  must 
notice  a  French  Romance,  "  On  m'a  dit  que  fetais  rieuse," 
pleasingly  sung  by  Madame  Caradori  Allan ;  Spohr's  duett, 
"Do  not  shun  me,"  sung  by  Miss  A.  Williams  and  Mr. 
Lockey ;  and  Balfe's  "  Light  of  other  days"  by  Mr.  Weiss, 
all  of  which  were  well  received.  Mr.  John  Parry,  too,  once 
more  amused  the  audience  by  his  delivery  of  "  Miss  Harriet 
and  her  Governess ;  or,  a  Young  Lady's  Thoughts  on  Educa- 
tion" The  instrumental  portion  of  the  concerts,  besides  the 
fantasia  by  Mr.  Williams,  comprised  Beethoven's  Symphony 
in  B  flat,  exceedingly  well  played,  and  the  overtures  "  Guil- 
laume  Tell"  (Rossini),  and  "  Euryanthe"  (Weber). 

In  commenting  on  this  Meeting,  the  Gloucester  paper  says  : 

"  The  performances,  on  the  whole,  have  been  superb,  and  reflect  high  honour 
on  the  Three  Choirs.  The  attendance  has  never  been  surpassed,  if  it  has  ever 
been  equal,  in  point  of  numbers,  while  many  of  the  visitors  have  come  from 
distant  parts  of  the  country.  The  most  important  result  gained  is  the  increased 
stability  which  the  Festival  has  achieved.  Difficulties  appeared  to  be  looming  in 
its  future  course,  but  these  have  been  entirely  dissipated  by  the  marked  success 
of  this  Meeting.  Henceforth  it  will  not  have  to  depend  for  existence  mainly  on 
local  support,  for  we  do  not  doubt  that  it  will  gain  fame  throughout  the  whole 
country,  as  a  musical  reunion  of  the  highest  excellence." 

The  prices  of  the  tickets  on  the  first  morning  were :  Is., 
2s.  6d.,  and  3s.  6d. ;  other  mornings  5s.,  10s.  6d.,  and  12s.  6d. 
Concerts  7s.  and  10s.  The  expenses  were  £3127.  4s.  2d. ; 
the  receipts  £2580.  15s.  6d. ;  deficiency  £546.  8s.  8d. ;  and 
collections  for  the  charity  £723.  2s.  3d. 

1848.— WORCESTER.— The  5th,  6th,  7th,  and  8th  of  Sep- 
tember were  the  days  fixed  for  this  Festival,  and  the  principal 
vocalists  were  Madame  Castellan,  Miss  A.  Williams,  Miss  M. 
Williams,  Miss  Dolby,  Madlle.  Alboni ;  Messrs.  Lockey, 
Sims  Reeves,  Joseph  Robinson,  Machin,  and  Signor  Lablache. 
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Messrs.  H.  Blagrove  and  Willy  were  the  principal  violins,  and 
Miss  Kate  Loder  was  engaged  as  solo  pianist.  Mr.  Amott 
presided  at  the  organ ;  Mr.  Townshend  Smith  at  the  piano- 
forte ;  and  Mr.  Done  conducted  the  performances.  The 
choral  body  was  strong,  being  largely  augmented  by  drafts 
from  the  newly  formed  choral  societies  of  Worcester  and 
Gloucester.  The  stewards  were  anxious  to  secure  the  ser- 
vices of  Madlle.  Jenny  Lind,  then  in  the  height  of  her  fame, 
but  circumstances  prevented  the  arrangement  being  carried 
out.  As  some  compensation  for  the  disappointment,  that 
generous  lady  forwarded  a  cheque  for  fifty  pounds,  to  be  ap- 
propriated exclusively  for  the  benefit  of  the  Worcester  Fund. 

The  Meeting  opened  auspiciously,  the  attendance  at  the 
Cathedral,  on  the  first  morning,  being  much  larger  than 
usual.  At  eleven  o'clock,  a  procession  of  the  members  of  the 
Cathedral  proceeded  from  the  Chapter  House  to  the  seats  set 
apart  for  them  in  the  nave  of  the  sacred  edifice.  A  novelty 
was  introduced,  before  the  sermon,  in  the  singing  of  four 
verses  of  the  92nd  Psalm,  to  the  fine  old  tune  called  York ; 
and  Mendelssohn's  noble  anthem,  "  As  the  hart  pants," 
worthily  concluded  the  service. 

On  the  second  morning,  the  performance  of  Elijah  at- 
tracted a  large  and  brilliant  audience.  The  opening  recitative 
was  finely  delivered  by  Mr.  Robinson,  who  took  the  entire 
part  of  the  Prophet.  On  the  whole,  the  oratorio  was  most 
satisfactorily  given,  both  in  the  solos  and  the  choruses. 

The  attendance,  on  the  third  morning,  only  amounted  to 
about  600  persons.  A  considerable  portion  of  Dr.  Crotch's 
Palestine  formed  the  commencement  of  the  performance ; 
after  which  came  an  anthem  by  Mendelssohn,  the  words  being 
an  adaptation  of  the  13th  Psalm,  "  Why,  0  Lord,  delay  for 
ever  ?"  by  Dr.  Broadley.  Then  followed  the  first  part  of 
Haydn's  Creation,  in  which  Madame  Castellan  was  required 
to  repeat  the  favourite  song,  "  With  verdure  clad;"  Han- 
del's song,  "Holy,  holy,"  sung  by  Madlle.  Alboni;  and 
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Beethoven's  Engedi  (Mount  of  Olives  j,  with  which  the  per- 
formance concluded.  On  the  fourth  morning,  The  Messiah 
was  opened  by  Mr.  Sims  Reeves,  who  also  sang  the  fine 
song,  "  Thou  shalt  break  them." 

At  the  first  concert,  Mendelssohn's  music  to  "  A  Midsum- 
mer Night's  Dream"  was  well  performed,  the  "Wedding  March 
being  re-demanded.  Madlle.  Alboni  again  sang  Rossini's 
"  Una  voce,"  and  "  II  segreto"  from  Donizetti's  Lucrezia 
Borgia.  Madame  Castellan  gave  Mozart's  "  Batti,  batti," 
which  was  accompanied  to  perfection  on  the  violoncello  by 
Mr.  Lindley.  The  other  noticeable  points  were  a  song  by 
Rossi,  "  Ah  f  rendimi"  sung  by  Miss  M.  Williams;  Bee- 
thoven's "  Adelaida"  by  Mr.  Sims  Reeves ;  and  Mozart's 
"Non  piii  andrai,"  by  the  veteran  Lablache. 

In  the  second  concert  was  performed  the  first  portion  of 
Haydn's  Seasons — Spring ;  the  beautiful  opening  chorus, 
"  Come  gentle  spring,"  being  repeated.  Lablache  was  encored 
in  Rossini's  "  Miei  rampolli ;"  and  Alboni  had  to  repeat 
Mozart's  charming  song  from  Figaro,  "  Voi  che  sapete." 
The  first  part  of  the  concert  concluded  with  Mendelssohn's 
pianoforte  concerto  in  D,  admirably  played  by  Miss  Kate 
Loder.  Madame  Castellan  was  encored  in  Bellini's  "  Ah ! 
non  giunge ;"  the  like  compliment  was  paid  to  Madlle. 
Alboni  in  Rossini's  "  Non  piu  mesta ;"  and  also  to  Mr. 
Lockey,  in  an  elegantly  written  song  by  Lachner,  with  obbli- 
gato  horn  accompaniment,  beautifully  played  by  Mr.  Platt, 
"  When  midnight's  darkest  veil" 

Upwards  of  1100  persons  were  present  at  the  third  concert. 
So  great  was  the  crush,  that  the  doors  in  the  room  were 
removed  for  the  accommodation  of  those  who  could  not  get 
further.  The  performance  commenced  with  a  selection  from 
Weber's  Oberon,  in  which  the  scena  "  O  'tis  a  glorious  sight," 
by  Mr.  Sims  Reeves,  and  "  Ocean  !  thou  mighty  monster," 
by  Madame  Castellan,  were  admirably  sung.  In  the  second 
part  of  the  concert,  Madllo.  Alboni  in  Rossini's  "  Elena,  oh  ! 
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tu,"  and  Lablache  in  "  Largo  al  factotum,"  were  encored. 
The  same  compliment  was  awarded  to  the  Misses  Williams  in 
a  duett,  "  The  Swiss  Maidens,"  by  Holmes ;  to  Mr.  Sims 
Reeves  in  Donizetti's  serenade,  "  Com'  e  gentil ;  and  to 
Madlle.  Alboni  in  the  Tyrolienne,  "  In  questo  semplice." 

At  the  commencement  of  the  second  parts  of  the  concerts, 
the  following  overtures  were  performed,  Beethoven's  Leonora, 
W.  S.  Bennett's  Naiades,  and  Moz&rt's  Zauberflote,  the  latter 
being  encored. 

The  Dean  and  Canons  provided  refreshments  in  the  Chapter 
House  after  the  concerts  on  the  second  and  third  evenings, 
which  were  partaken  of  by  a  large  party  of  invited  guests,  in- 
cluding the  principal  performers  both  vocal  and  instrumental. 

The  expenses  of  this  Meeting  amounted  to  £3673. 19s.  6d. ; 
the  receipts  to  £3080.  3s. ;  leaving  a  deficiency  of  £593. 16s.  6d. 
to  meet  which  the  stewards  paid  £480.,  and  the  Guarantee 
Fund  £113.  16s.  6d.  The  collections  for  the  charity  realised 
£1019.,  exclusive  of  the  liberal  donation  of  £50.  from  Madlle. 
Jenny  Lind  before  mentioned. 

1849. — HEREFORD. — This  Meeting  commenced  on  the  llth 
of  September,  and  was  continued  on  the  three  days  following. 
The  principal  vocalists  were  Madame  Castellan,  Miss  A. 
Williams,  Miss  M.  Williams,  Miss  Poole;  Messrs.  Hobbs, 
Lockey,  Reeves,  Machin,  and  H.  Phillips.  Messrs.  H.  Bla- 
grove  and  Willy  were  respectively  principal  violin  at  the 
morning  and  evening  performances.  Mr.  Amott  presided  at 
the  organ ;  Mr.  W.  Done  at  the  pianoforte ;  and  Mr.  G. 
Townshend  Smith  conducted. 

The  Cathedral  Service,  on  the  first  morning,  was  opened 
with  four  verses  of  the  old  version  of  the  Hundredth  Psalm, 
and  the  other  compositions  used  were  as  follow :  Tallis's 
Preces  and  Responses,  Handel's  Dettingen  Te  Deum  and 
Utrecht  Jubilate ;  a  fine  motett  for  8  voices,  by  J.  S.  Bach, 
"Blessing  and  glory;"  Boyce's  anthem,  "Blessed  is  he;" 
and  Mendelssohn's,  "  Not  unto  us." 
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On  the  second  morning,  Mendelssohn's  Elijah  was  given 
for  the  first  time  at  Hereford  to  a  numerous  audience.  It  was 
exceedingly  well  performed,  reflecting  great  credit  on  the  con- 
ductor, Mr.  Townshend  Smith,  who  was  highly  complimented 
on  its  success.  The  third  morning's  performance  commenced 
with  the  overture  and  symphony  to  Haydn's  "  Seven  last 
ivords,"  followed  hy  a  selection  from  Spohr's  oratorio,  Cal- 
vary, some  miscellaneous  pieces  from  Mendelssohn's  St. 
Paul,  Haydn's  Creation,  and  Handel's  Judas  Maccabeus  and 
Jephthah,  a  selection  from  Beethoven's  First  Mass  (called 
"  Service,"  as  before),  and  Rossini's  Stabat  mater,  with 
English  words,  adapted  by  Mr.  Wm.  Ball.  The  Messiah 
was  performed,  as  usual,  on  the  fourth  morning. 

The  first  Evening  Concert  commenced  with  Mendelssohn's 
overture,  "  Melusine,"  after  which  came  Beethoven's  cantata, 
entitled  "  The  Praise  of  Music,"  a  work  but  little  esteemed. 
The  second  part  of  this  concert  was  miscellaneous,  Weber's 
overture  to  Der  Freyschiitz  taking  the  lead.  On  the  second 
evening,  Beethoven's  grand  overture  to  Egmont  was  the  open- 
ing piece,  which  was  followed  by  a  highly  interesting  selection 
from  Spohr's  Faust,  with  an  English  version  written  expressly 
for  this  Festival  by  Mr.  W.  Ball.  It  was  admirably  per- 
formed, but  fell  flatly  on  the  ears  of  the  company.  Mr. 
Eeeves  sang  Beethoven's  "  Adelaida,"  and  other  miscel- 
laneous English  and  Italian  pieces  concluded  the  concert ;  the 
second  part  being  prefaced  by  Mozart's  fine  Jupiter  symphony, 
and  including  a  selection  of  five  pieces  from  Rossini's  Mose  in 
Egitto,  the  favourite  quartett,  "  Ml  manca  la  voce"  being  one 
of  them. 

The  third  concert  commenced  with  a  selection  from  Weber's 
Euryanthe  (to  an  English  version  written  for  this  Festival  by 
Mr.  Wm.  Ball),  in  which  all  engaged  acquitted  themselves 
admirably.  This  was  followed  by  Mendelssohn's  Wedding 
March  from  the  Midsummer  Night's  Dream,  which  closed  the 
first  part.  The  second  part  opened  with  Bennett's  overture, 
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"  The  Naiades ;"  to  which  succeeded  a  selection  of  the 
popular  music  of  the  day,  the  whole  concluding  with  Dr.  John 
Bull's  original  setting  of  the  National  Anthem. 

In  a  notice  of  this  Meeting,  the  Hereford  Journal  says  :- 

"  It  is  but  just  that  honour  should  prominently  be  awarded  where  it  is  abun- 
dantly due.  We  now  allude,  not  particularly  to  the  dignified,  attentive,  and 
courteous  bearing  of  the  distinguished  stewards,  which  was  above  all  praise ; 
neither  to  the  admirable  musical  programme,  and  the  skilful  conducting  of  the 
performances,  both  so  highly  honorable  to  Mr.  Townshend  Smith ;  but,  we 
allude  specially  to  the  efforts  of  that  body  of  'labourers' — the  committee,  of 
whom  the  Eev.  William  Cooke  is,  and  long  has  been,  the  able,  the  indefatigable 
and,  we  cordially  add,  the  successful  chairman.  On  this  body  has  rested  that 
arduous  task,  familiarly  called  the  '  getting  up ;'  and  if  our  readers  knew  the 
months  of  anxiety,  the  voluminous  correspondence,  the  numerous  and  lengthened 
sittings,  in  short,  if  they  knew,  as  we  do,  how  steadfastly,  how  untiringly,  with 
what  zeal  and  energy,  tact  and  skill,  that  committee  have,  through  good  and  evil 
report,  pursued  the  even  tenor  of  their  way,  until  they  at  length  arrived  at  the 
desired  goal — the  goal  of  triumphant  success,  they  would  heartily  join  with  us 
in  paying  to  them  that  honorable  homage,  which  is  their  well-earned  desert  from 
the  friends  of  the  Annual  Festivals  throughout  the  three  dioceses,  and  the  lovers 
of  classical  music,  throughout  the  civilized  world." 

The  expenses  of  this  Meeting  were  £1999.  5s.  6d. ;  the 
receipts  £1194.  Is.  6d.;  deficiency  £805.  4s.;  and  collections 
for  the  charity  £910. 

1850. — GLOUCESTER. — The  days  fixed  for  the  Festival,  this 
year,  were  the  10th,  llth,  12th,  and  13th  of  September. 
The  principal  vocalists  were :  Madame  Sontag,1  Madame  Cas- 
tellan, Miss  Lucombe,  Miss  Dolby,  and  Miss  Williams ;  with 
Messrs.  Lockey,  Eeeves,  Lawler,  Phillips,  and  Herr  Formes. 
Among  the  instrumentalists  we  find  the  following :  Messrs. 
H.  Blagrove  and  Willy  (principal  1st  and  2nd  violins),  Messrs. 
Hill,  Lucas,  Howell,  Card,  Nicholson,  Williams,  Baumann, 

1  Henriette  Sontag  was  born  at  Cobleutz,  in  Prussia,  on  the  13th  of  May, 
1805,  and  at  six  years  old  appeared  at  Darmstadt,  as  Salome,  in  the  opera  of 
Donauweibchen.  Her  first  appearance  in  Paris  took  place  at  the  Theatre 
Italien,  on  the  15th  of  June,  1826,  in  the  character  of  Rosina,  in  II  Swrbiere  di 
Seviglia.  On  the  19th  of  April,  1828,  her  appearance  in  London  at  the  King's 
Theatre,  in  the  same  character,  was  attended  with  narked  success.  She  was 
privately  married  to  the  Count  de  Eossi ;  and,  after  the  breaking  up  of  Her 
Majesty's  Theatre  in  London,  she  went  to  America,  arriving  at  New  York  on  the 
19th  of  September,  1852.  During  her  professional  engagements  at  Mexico  she 
was  attacked  by  cholera,  and  died  in  that  city  on  the  17th  of  June,  1854. 
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C.  Harper,  T.  Harper,  Smithies,  Andre  and  Chipp.  Mr.  G. 
Townshend  Smith  presided  at  the  organ,  and  Mr.  Done  at  the 
pianoforte.  Mr.  Amott  was  the  conductor. 

The  Church  Service,  on  the  first  morning,  was  numerously 
attended,  the  Mayor  and  Corporation  being  present  in  their 
official  costume.  On  the  second  morning,  the  oratorio  of 
Elijah  was  performed,  in  which  Madame  Sontag  produced  an 
impression,  in  "  Hear  ye,  Israel,"  not  easily  forgotten.  The 
other  soprano  songs  were  given  by  Madame  Castellan  in  her 
accustomed  chaste  and  beautiful  style.  The  choruses  were 
grand  and  effective,  and  the  whole  performance  gave  great 
satisfaction. 

The  third  morning's  performance  commenced  with  the  first 
and  second  parts  of  Haydn's  Creation,  in  which  Sontag  sang 
"  With  verdure  clad,"  and  Castellan  "  On  mighty  pens,"  to 
perfection.  This  was  followed  by  a  considerable  portion  of 
Beethoven's  First  Mass,  the  cantata,  Lauda  Sion,  by  Men- 
delssohn, with  English  words  adapted  by  Mr.  Bartholomew, 
and  a  miscellaneous  Selection,  mostly  from  Handel,  Madame 
Sontag  singing  his  "  Holy,  holy,"  and  "  Let  the  bright 
seraphim."  Beethoven's  Grand  Hallelujah  Chorus  worthily 
terminated  the  whole. 

On  the  last  morning,  The  Messiah  was  performed  to  an 
unusually  numerous  attendance.  The  principal  soprano  songs 
were  allotted  to  Madame  Sontag,  who  sang  "  Rejoice  greatly," 
and  "  I  know  that  my  Redeemer  liveth,"  in  a  manner  not  to 
be  surpassed.  Madame  Castellan  delivered  "  There  were 
shepherds,"  "  Come  unto  him,"  and  "  But  thou  didst  not 
leave,"  very  charmingly,  and  the  other  principal  singers,  as 
well  as  the  chorus,  did  their  duty  admirably,  producing  a 
result  altogether  satisfactory  to  the  hearers. 

The  three  concerts  were  purely  miscellaneous,  and  presented 
no  remarkable  feature  as  regards  the  compositions  selected, 
except  that  one  of  the  fine  old  madrigals  was  introduced  at 
each,  namely,  Wilbye's  "Stay,  Cory  don,"  Converse's  "  When 
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all  alone,"  and  Morley's  "  My  bonny  lass."  The  overtures 
used  were  Spohr's  Jessonda,  Rossini's  Guillaume  Tell,  Weber's 
Oberon,  Beethoven's  Egmont,  and  Mendelssohn's  Midsummer 
Night's  Dream.  Mr.  H.  Blagrove  played  a  violin  solo  of 
May  seder  at  the  first  concert ;  Mozart's  Symphony  in  E  flat 
was  given  at  the  commencement  of  the  second;  and  Men- 
delssohn's Wedding  March  in  the  third.  Madame  Sontag's 
singing  created  as  great  an  impression  in  the  secular  music  as 
it  had  previously  done  in  the  sacred.  The  beautiful  quality 
of  her  voice,  and  general  purity  of  her  style,  afforded  universal 
delight,  and,  in  a  Swiss  song  by  Eckert,  "  My  Switzer  love," 
with  vocal  accompaniment,  as  well  as  in  "  Home,  sweet 
home,"  she  received  a  most  enthusiastic  encore. 

The  expenses  of  this  Meeting  were  £3195.  5s.  lOd. ;  the 
receipts  £3065.  15s.  lOd. ;  the  deficiency  £129.  10s.  (the 
smallest  which  had  been  recorded  for  the  previous  30  years) ; 
and  the  collections  for  the  charity  £867.  9s.  3d. 

1851. — WORCESTER. — This  Festival,  announced  as  "  under 
the  immediate  patronage  of  Her  Most  Gracious  Majesty  the 
Queen,  and  His  Royal  Highness  the  Prince  Albert,"  was  held 
on  the  26th  of  August,  and  three  following  days.  The 
principal  singers  engaged  were  :  Madame  Castellan,  Madlle. 
Sophie  Cruvelli,  Miss  Birch,  Miss  Dolby,  and  Miss  Williams; 
with  Messrs.  Reeves,  Lockey,  Machin,  and  Herr  Formes. 
Mr.  H.  Blagrove  and  Mr.  Watkins  were  the  principal  first  and 
second  violins ;  and,  in  addition,  the  list  of  instrumentalists, 
which  was  exceedingly  powerful  both  in  number  and  talent, 
contained  the  names  of  Messrs.  Hill,  Lucas,  Howell,  Card, 
Nicholson,  Williams,  Baumann,  C.  Harper,  T.  Harper, 
Smithies,  Andre,  Chipp,  &c.  Mr.  Amott  presided  at  the 
organ  ;  Mr.  G.  Townshend  Smith  at  the  pianoforte ;  and  Mr. 
Done  acted  as  conductor.  The  entire  orchestra  comprised 
300  performers. 

On  the  first  morning,  the  Mayor  of  Worcester,  W.  S.  P. 
Hughes,  Esq.,  liberally  entertained  his  brethren  of  the  Town 
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Council,  the  principal  vocal  and  instrumental  performers  and 
a  large  party  of  friends,  at  a  breakfast  in  the  Guildhall.  The 
company  afterwards  left  to  attend  the  service  at  the  Cathedral, 
in  which  was  performed  Handel's  Dettingen  Te  Deum  and  the 
Utrecht  Jubilate,  Dr.  Elvey's  anthem  "  In  that  day,"  and 
Mendelssohn's  114th  Psalm  "  Wlien  Israel  out  of  Egypt 
came."  The  execution  of  these  works  was  generally  satis- 
factory, the  chorus — selected  almost  entirely  from  the  provincial 
choirs  and  choral  societies — shewing  effective  discipline 

The  performance  of  the  oratorio  of  Elijah,  on  the  second 
morning,  appears  to  have  given  great  satisfaction,  especially 
in  the  choruses ;  which  were  said  to  have  been  rendered  in  a 
manner  that,  in  some  points,  might  have  furnished  a  lesson  to 
the  metropolitan  choristers.  The  third  morning's  programme 
embraced  a  considerable  portion  of  Handel's  Samson,  a  short 
selection,  and  the  whole  of  Spohr's  Last  Judgment.  To  Mr. 
Sims  Reeves  was  allotted  the  music  of  Samson,  and  (par- 
ticularly in  the  song  "  Why  does  the  God  of  Israel  sleep  ?"J 
he  never  sang  more  effectively.  Herr  Formes,  who  sustained 
the  part  of  Harapha,  produced  a  favourable  impression  in  the 
animated  air  ''Honour  and  arms,"  which  was  admirably  suited 
to  his  strong  and  sonorous  voice.  The  duett  "  Go,  baffled 
coward,"  with  Mr.  Sims  Beeves,  was  excellent.  The  most 
striking  portions  of  the  short  selection  were,  the  song  "  With 
verdure  clad,"  sung  in  a  chaste  and  finished  style  by  Madame 
Castellan,  and  Handel's  "Holy,  Holy"  by  Miss  Birch,  the 
audience  standing  during  the  performance  of  the  latter — a 
senseless  act,  when  the  origin  of  this  air,  as  stated  in  the  note 
p.  99,  is  remembered.  Of  Spohr's  Last  Judgment,  which 
terminated  this  very  long  programme,  the  performance  was 
satisfactory  ;  the  soli  parts  being  entrusted  to  Miss  Birch, 
Miss  Williams,  Mr.  Lockey,  and  Herr  Formes. 

The  Messiah,  on  the  last  morning,  drew,  as  it  always  does, 
large  attendance,  upwards  of  1200  persons  being  present,  all 
)f  whom  were  evidently  delighted  with  the  performance. 
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The  first  evening  concert  opened  with  Mendelssohn's  First 
Walpurgis  Night,  a  work  now  familiar  at  the  festivals.     Oi 
this   occasion,  it  was   given   in  a  highly  creditable   manner. 
Madlle.  Cruvelli's  first  appearance  excited  much  curiosity  anc 
expectation.      Her  performance  of  the  grand  recitative  and  aii 
from  Beethoven's  Fidelio,  "  0  tu,  la  cui  dc."  fully  entitled  hei 
to  the  rank  of  a  first  rate  concert  singer,  and  which  her  subse- 
quent performances  well  sustained.     Herr  Formes,  who  made 
his   first   appearance  before  a  Worcester  audience,  was  wel 
received,  being  encored  both  in  Mozart's  "  In  diesen  heil'gei 
Hallen,"  and  in  Rossini's  comic  "  Largo  al  factotum."     Om 
of  the  most  graceful  and  legitimate  efforts  of  the  evening  WE 
that  by  Mr.  Beeves  in  "  Angiol  d'amore"  from  the  opera  of 
La  Favorita.      Mr.  Beeves  had  been  announced  for  the  great 
tenor  scena  from  Oberon,  but  not  being  enabled  to  obtain  a 
rehearsal  he  declined  to  attempt  it.     Mr.  H.  Blagrove  met 
with  a  flattering  reception  in  the  performance  of  a  violin  sole 
by  De  Beriot. 

At  the  second  concert,  a  selection  from  Spohr's  opera 
Jessonda  was  given,  and  was  received  with  especial  favor.  But 
the  chief  feature  of  the  evening  was  a  new  cantata  by  Mr.  Frank 
Mori,  entitled  Fridolin,  and  which  although  successful  on  this 
occasion  has  not  since  been  heard  at  these  festivals,  except 
some  extracts,  at  Gloucester,  in  1853.  The  second  part  of 
this  concert  was  miscellaneous.  It  commenced  with  Bennett's 
overture,  "The  Naiades,"  and  concluded  with  Mendelssohn's 
march  from  Athalie. 

The  third  concert  began  with  a  selection  from  Weber's 
opera  of  Euryanthe.  The  opening  overture  was  scarcely  con- 
cluded when  the  stewards,  headed  by  Sir  Charles  Hastings, 
announced  that  Herr  Formes  was  indisposed  and  could  not 
appear ;  but,  to  prevent  disappointment,  other  singers  had 
consented  to  give  extra  songs,  and  Mr.  Bichard  Blagrove 
would  kindly  perform  a  solo  on  the  concertina.  The  most 
effective  portions  of  Euryanthe  were,  the  overture,  (which 
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was  magnificently  played)  the  song  and  chorus  "  Songs 
sweetly  sounding" — solo  by  Madame  Castellan,  Miss  Dolby, 
Mr.  Lockey  and  Mr.  Machin — the  two  songs  of  Aclelar, 
"  Where  the  Loire's"  and  "  Soft  airs"  sung  by  Mr.  Reeves, 
and  the  air  with  chorus  "  'Tis  May,"  the  solo  by  Miss  Dolby. 
In  the  second  part  of  the  concert,  which  was  opened  by  a 
dashing  performance  of  Beethoven's  overture  to  Fidelio, 
Madlle.  Cruvelli  gave  a  splendid  performance  of  "  Prendi  per 
me,"  by  Benedict  and  De  Beriot,  which  was  encored,  and  the 
same  compliment  was  paid  to  Miss  Dolby  in  the  ballad 
"  Bonnie  Dundee."  The  concert  concluded  with  the  National 
Anthem,  the  solos  being  taken  by  the  principal  singers. 

The  expenses  amounted  to  .£3246.  Os.  Id. ;  the  receipts 
to  £2522.  5s.  Id.  ;  leaving  the  considerable  deficiency  of 
£723.  15s.  to  meet  which  the  Stewards  paid  £480.,  and 
the  Guarantee  Fund  £243.  15s.  The  collections  for  the 
charity  realized  the  large  sum  of  £1010.  3s.  6d. 

1852. — HEREFORD. — The  14th  and  three  following  days  of 
September  were  fixed  for  this  festival,  which  was  honored  with 
the  patronage  of  Her  Majesty  only.  The  principal  singers 
were  Madame  Clara  Novello,  Mrs.  Endersohn,  Miss  M. 
Williams,  Messrs.  Lockey,  Hobbs,  H.  Barnby,  Reeves,  Phil- 
lips and  Herr  Formes.  Among  the  instrumentalists  were 
Messrs.  H.  Blagrove  and  Willy  (principal  1st  and  2nd  violins), 
Messrs.  H.  Cooper,  Hill,  Lucas,  Howell,  Pratten,  Williams, 
Nicholson,  Baumann,  T.  Harper,  C.  Harper,  Smithies,  Andre 
and  Chipp.  Mr.  Amott  presided  at  the  organ,  Mr.  Done  at 
the  piano-forte,  and  Mr.  Townshend  Smith  conducted. 

At  the  Cathedral  Service  on  the  first  morning,  stalls  were 
apportioned  on  the  left  of  the  orchestra  to  the  dignitaries  of 
the  Church,  and  the  Mayor  and  Corporation  occupied  similar 
seats  on  the  right.  The  Preces  were  intoned  by  the  Rev.  John 
Goss,  minor  canon,  and  son  of  Mr.  Goss,  organist  of 
St.  Paul's,  London.  An  effective  performance  of  the  fine 
Dettingen  Te  Damn  took  place  after  the  first  Lesson,  the 
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Jubilate  after  the  second  Lesson  being  given  simply  to 
Humphrey's  Grand  Chant,  as  it  is  called,  concluding  with 
Handel's  Gloria  Patri.  After  the  third  collect,  an  anthem 
for  eight  voices,  by  the  conductor,  Mr.  G.  Townshend  Smith, 
was  successfully  rendered,  and  the  composition,  considered  as 
a  specimen  of  the  more  popular  style  of  choral  and  instru- 
mental writing,  is  recorded  to  have  been  honourable  to  th( 
author  as  a  musician.  A  solo  in  it,  expressly  designed  for 
Mr.  Lockey,  was  kindly  sung  at  the  last  moment  by  Mr. 
Reeves,  in  consequence  of  the  severe  indisposition  of  the 
former  gentleman.  Mendelssohn's  95th  Psalm  was  sung 
before  the  sermon,  and  the  service  concluded  with  Dr.  Croft's 
fine  chorus,  "  Cry  aloud  and  shout." 

The  programme  for  the  second  morning  included  Haydn's 
Creation,  Spohr's  cantata,  (fGod.'  thou  art  great,"  the  ah 
"  Sound  an  alarm"  and  chorus  "  We  hear"  from  Handel's 
Judas  Maccab&us,  and  a  selection  from  Beethoven's  service  in 
C  (first  mass).  All  these  were  admirably  performed,  Handel's 
"  Sound  an  alarm"  producing  such  an  astounding  effect,  as 
rendered  by  Mr.  Sims  Eeeves,  that  its  repetition  was  requested. 

Prior  to  the  commencement  of  the  third  morning's  per- 
formance, Handel's  Dead  March  (from  Saul)  was  played,  out 
of  respect  to  the  memory  of  the  Duke  of  Wellington,  whose 
death  had  been  announced  on  the  previous  day,  the  whole  of 
the  audience  and  the  members  of  the  orchestra  standing. 
The  programme  commenced  with  Mendelssohn's  oratorio  St. 
Paul,  in  which  Madame  Clara  Novello  sang  the  air  "  Jeru- 
salem" so  beautifully  that,  by  request  of  the  Bishop,  it  was 
repeated ;  as  were  also  the  air  "  But  the  Lord  is  mindful  oj 
his  own,"  sung  by  Miss  M.  Williams,  and  the  duett  "Now  we 
are  ambassadors,"  by  Mr.  Sims  Reeves  and  Herr  Formes. 
The  choruses  were  well  given,  and  the  entire  performance  was 
most  satisfactory.  This  work  was  followed  by  Spohr's  greatest 
oratorio,  "  The  Last  Judgment,"  which  also  went  extremely 
well. 
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In  the  Messiah,  given  as  usual  on  the  last  morning,  an 
unusually  large  number  of  the  songs  were  re-demanded,  a 
compliment  which  would  also  have  been  extended  to  other 
pieces,  had  it  not  been  for  their  length.  The  soloists,  indeed, 
throughout,  exerted  themselves  indefatigably,  and  with  pro- 
portionate success. 

The  first  evening  concert  was  better  attended  than  usual, 
and  gave  great  satisfaction.  The  following  pieces  were  par- 
ticularly effective  "Ah!  se  potessi,"  by  Cagnoni,  and  "Ah! 
non  giunge,"  by  Bellini,  both  sung  by  Madame  Clara  Novello; 
and  "  The  Slave  GirVs  love,"  by  Land,  sung  by  Miss  M. 
Williams ;  Donizetti's  Serenade  from  Don  Pasquale,  by  Mr. 
Sims  Reeves;  and  Mozart's  "Madamina  il  catalogo,"  by  Herr 
Formes."  Bishop's  glee,  "  Where  art  thou,  beam  of  light?" 
was  very  well  sung,  and  obtained  an  encore.  The  overtures 
were  Mozart's  Zauberflote  and  Weber's  Oberon. 

The  second  concert  was  very  thinly  attended,  the  audience 
numbering  only  230.  The  scheme  commenced  with  a  portion 
of  Beethoven's  symphony  in  D,  and  a  clever  manuscript  over- 
ture, in  A  minor,  composed  by  Mr.  A.  Mellon,  opened  the 
second  part.  The  most  striking  vocal  performances  were 
Madame  Clara  Novello's  scena  from  Der  Freyschiitz  "  Softly 
sighs  the  voice  of  evening,"  Rossini's  "  Largo  al  factotum," 
sung  by  Herr  Formes,  and  Purcell's  "  Come  if  you  dare,"  by 
Mr.  Sims  Reeves.  The  two  glees,  "  0  bird  of  Eve"  (Lord 
Mornington),  and  "  Where  the  bee  sucks"  (Arne  and  Jackson), 
were  rapturously  encored.  A  trio  of  Corelli  was  announced  to 
be  played  by  Messrs.  Lucas,  Hatton,  and  Howell,  but  was 
omitted  in  consequence  of  the  indisposition  of  the  first  named 
gentleman,  which  prevented  his  taking  any  part  in  the  festival. 

The  third  concert  commenced  with  a  fine  performance  of 
Mendelssohn's  Symphony  in  A  major.  Mr.  Sims  Reeves  gave 
Donizetti's  pathetic  aria  "  lo  ti  diro"  with  great  delicacy. 
Giardini's  cavatina  "  In/dice  ajfetti"  was  sung  by  Miss  A. 
Williams,  and  received  an  encore.  Madame  Clara  Novello 
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greatly  delighted  the  audience  by  her  singing  Mozart's  "  Dch 
vieni,"  and,  later  in  the  evening,  was  encored  in  the  Scottish 
ballads  "  Somebody"  and  "  Cam  ye  by  Athol."  Herr  Formes 
shewed  forth  the  power  of  his  voice  in  Mozart's  "  Ha  !  wie 
will  ich  triumphiren."  The  glees  "  Blow  gentle  gales11 
(Bishop),  and  "  Ye  spotted  snakes1'  (Stevens),  were  beautifully 
sung  and  re-demanded.  The  instrumental  band  obtained 
great  applause  in  Eossini's  sparkling  overture  to  Guillaume 
Tell,  which  commenced  the  second  part.  The  concert  con- 
cluded with  the  National  Anthem,  as  set  by  Dr.  John  Bull, 
formerly  organist  of  the  Cathedral. 

The  expenses  of  this  festival  amounted  to  £2026.  14s.  2d. ; 
the  receipts  to  £1229.  Is.,  leaving  a  deficiency  of  £797.  13s.  2d. 
The  collections  for  the  charity  were  £900. 

In  the  latter  end  of  this  year  (1852),  a  letter  was  addressed 
to  the  clergy  of  the  diocese  of  Gloucester  by  a  reverend  gen- 
tleman, who  had  more  than  once  acted  as  Steward  of  the 
Meeting  in  that  city,  calling  upon  them  to  express  their  senti- 
ments as  to  the  propriety  of  continuing  the  Musical  Festivals. 
A  clergyman,  to  whom  a  copy  of  the  letter  was  sent,  forwarded 
it  to  the  Bishop,  requesting  his  Lordship's  opinion  thereon, 
and  the  following  was  the  reply  received  : — 

"  Stapleton,  October  6th,  1852. 

MY  DEAR  SIR, — In  compliance  with  your  wish  to  learn  my  sentiments  on  the 
subject  of  a  printed  letter  circulated  among  the  clergy  of  this  diocese,  relative  to 
the  Triennial  Music  Meeting  at  Gloucester,  I  must  first  mention  that  several  years  ago 
the  same  matter  was  agitated,  and  some  of  our  brethren  expressed  publicly  their 
dislike  of  these  celebrations.  Being  at  that  time  consulted  on  the  subject,  I 
remember  to  have  said  that  I  regarded  the  institution  in  question  as  a  very 
efficient  means  of  contributing  to  the  support  of  widows  and  orphans  of  the 
poorer  clergy,  who  but  for  such  assistance  would  have  been  destitute  of  the  com- 
forts and  almost  of  the  necessaries  of  life  ;  that  I  found  it  established  with  the 
countenance  of  all  my  predecessors  for  nearly  a  century  ;  and  that  I  should  feel 
it  my  duty  to  continue  to  extend  to  this  charitable  scheme  all  the  support  and 
encouragement  in  my  power ;  unless  any  other  plan  for  securing  similar  benefits 
to  the  families  of  our  poorer  brethren  could  be  suggested,  which  should  be 
equally  efficient,  and  less  exposed  to  objections. 

"  I  can  now  only  say  that  my  determination  remains  unaltered,  and  that  no 
substitute  for  the  Music  Meetings  has  been  proposed. 

"  Allow  me  to  add  that  the  circumstances  of  our  Church  since  the  time  to 
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which  I  have  alluded,  tend  to  strengthen  my  view  of  the  importance  of  securing 
a  provision  for  aiding  the  destitute  families  of  the  poorer  clergy.  The  num- 
ber of  ministers  has  been  considerably  increased,  and  the  augmentation  is 
likely  to  be  progressive ;  while  the  funds  by  which  they  are  supported  are  rather 
reduced  than  augmented.  It  is  therefore  to  be  expected  that  more  objects  of 
such  charitable  collections  will  in  future  be  found. 

"  I  am,  with  great  truth,  my  dear  Sir, 

"  Your  faithful  Brother  and  Servant, 

"  J.  H.  GLOUCESTER  AND  BRISTOL. 
"  To  the  Rev. ." 

1853. — GLOUCESTER. — This  festival  was  held  on  the  13th 
and  three  following  days  of  September,  under  the  sole  patron- 
age of  Her  Majesty ;  the  principal  vocalists  being  Madame 
Clara  Novello,  Madlle.  Bellini,  Madame  Castellan,  Mrs.  Weiss, 
Mrs.  Lockey  and  Miss  Dolby ;  with  Messrs.  Lockey  and  Weiss, 
Signors  Gardini  and  Tagliafico,  and  Herr  Formes.  The  band 
was  numerous  and  efficient,  Mr.  H.  Blagrove  acting  as  princi- 
pal first,  and  Mr.  Willy  as  principal  second  violin.  Mr.  G. 
Townshend  Smith,  presided  at  the  organ ;  Mr.  Done  at  the 
piano-forte ;  and  Mr.  Amott,  conducted. 

The  only  novelty  introduced,  during  the  service  on  the  first 
morning,  consisted  of  a  Festival  Anthem,  "  The  Lord  is 
King,"  composed  for  the  occasion  by  Dr.  Elvey,  organist  of 
the  Chapel  Royal,  Windsor,  and  which  was  conducted  by  him. 
It  is  a  work  of  more  than  ordinary  merit,  and  calculated  to 
add  to  the  reputation  of  the  author.  Attwood's  coronation, 
anthem,  "I  ivas  glad"  was  used  for  the  termination  of  the 

rvice. 

Mendelssohn's  Elijah,  given  on  the  second  morning,  drew 
nearly  1600  persons  to  the  Cathedral,  and  was  on  the  whole 

dmirably  performed.  Madame  Castellan  and  Madame  Clara 
Novello  divided  the  soprano  solos ;  Miss  Dolby  and  Mrs. 
Lockey,  the  contralto.  In  the  first  part,  the  tenor  music  was 
allotted  to  Signor  Gardoni ;  in  the  second,  to  Mr.  Lockey ; 
and  Herr  Formes  took  the  entire  music  of  the  Prophet. 

oth  Madame  Castellan  and  Signor  Gardoni  were  especially 

dmired  for  the  distinct  and  articulate  manner  in  which  they 

renounced  the  English  text. 
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The  performance,  on  the  third  morning,  began  with  the  first 
two  parts  of  Haydn's  Creation.  Then  followed  Mendelssohn's 
unfinished  oratorio  Christus,  which  was  well  given :  and  a 
selection  from  Handel's  Israel  in  Egypt  worthily  terminated 
the  whole.  On  the  last  morning,  the  attendance  at  the  per- 
formance of  the  Messiah  was  unprecedentedly  large,  the 
number  of  tickets  sold  being  2460.  The  principal  singers  as 
well  as  the  choralists  all  did  their  duty  admirably,  and  the 
result  was  a  splendid  performance  of  this  imperishable  work. 

The  chief  features  in  the  first  evening  concert  were  a  selec- 
tion from  Rossini's  opera  La  Donna  del  Lago,  and  Mendels- 
sohn's grand  Finale,  from  the  unfinished  opera  Lordy.  Mr. 
H.  Blagrove  maintained  his  reputation  by  an  able  performance 
of  a  violin  fantasia  by  Vieuxtemps ;  and  the  overtures,  admi- 
rably played  by  the  band,  were  Weber's  Der  Freyscliittz, 
Herald's  Zampa,  and  Auber's  Masaniello. 

Mendelssohn's  Symphony  in  A  major  (the  so-called  Italian 
symphony)  commenced  the  second  concert,  and  was  extremely 
well  played.  This  was  followed  by  a  song,  with  obbligato  horn 
accompaniment,  composed  by  Mr.  W.  L.  Phillips,  "  Softly 
falls  the  dew,"  which  was  so  feelingly  sung  by  Mr.  Lockey  as 
to  elicit  an  encore.  The  second  part  of  the  concert  opened 
with  a  selection  from  Mr.  Frank  Mori's  Fridolin,  a  cantata 
performed  entire  at  the  last  Worcester  Festival ;  and,  after 
several  miscellaneous  pieces,  the  performance  closed  with 
Mendelssohn's  war  march  from  Athalie. 

The  third  concert  presented  Beethoven's  grand  Symphony 
in  F,  which  was  finely  performed,  and  listened  to  with  undevi- 
ating  attention.  Mozart's  quartett  "  Placido  e  il  mar,"  and 
the  trio  "  Pria  di  partire,"  from  his  opera  Idomenco,  and  a 
quartett  from  Flotow's  opera  of  Martha,  were  severally  given 
in  a  manner  which  greatly  pleased  the  audience.  The  instru- 
mental parts  of  the  latter  composition  not  being  procurable,  it 
was  newly  scored  for  this  occasion  by  Mr.  Cusius  with  much 
success.  A  very  fine  and  interesting  song  by  Beethoven, 
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"  0  beauteous  daughter  of  the  starry  race,"  was  rendered  with 
great  taste  by  Mr.  Lockey.  Herr  Formes  sang  Schubert's 
fine  song  of  "  The  Erl  King;"  and  Mr.  Weiss,  Mendels- 
sohn's "I'm  a  Roamer"  from  the  operetta  of  the  Son  and 
Stranger.  These  and  some  other  compositions  not  requiring 
special  notice,  together  with  Mendelssohn's  music  to  "A  Mid- 
summer Night's  Dream"  prolonged  this  concert  until  nearly 
midnight. 

A  novel  and  very  interesting  feature  in  the  arrangements  of 
this  Meeting  was  the  holding  of  full  Cathedral  Service  each 
morning  (Tuesday  excepted)  in  the  choir,  at  eight  o'clock.  All 
the  members  of  the  three  choirs  assisted  at  these  services, 
and  the  attendance  of  the  public  was  numerous,  the  admittance 
being  free.  Mr.  Townshend  Smith  officiated  at  the  organ, 
and  the  Rev.  Mr.  Luscombe  intoned  the  prayers. 

The  insitution  of  early  morning  services  at  these  Meetings1 
has  given  much  satisfaction,  and  has  removed  the  scruples  of 
many  persons  who  were  hostile  to  the  musical  performances 
in  the  Cathedral,  on  the  ground  that  they  interfered  with  the 
legitimate  object  of  the  sacred  edifice — that  of  divine  worship. 

The  music  performed  at  these  early  services  comprised — 

Tallis's  Responses  and  Litany. 
Rogers's  Service  in  D. 
Gibbons's         „        F. 
Croft's  „        A. 

and  the  Anthems — 

"  Cry  aloud  and  shout"    Croft. 

"  Hosanna  to  the  Son  of  David" ...  Gibbons. 
"  Lord  for  Thy  tender  mercies"  ...Fcvrrant. 

The  expenses  of  this  Festival  amounted  to  £3365.  18s.  6d., 
and  the  receipts  to  £3431.  18s.  6d.,  leaving  a  surplus  of  £66. 


Suggestions  had  been  made  from  time  to  time  by  the  clerical  stewards  to 
give  a  religious  character  to  these  Meetings,  one  of  which  was  to  commence 
each  morning's  performance  with  a  portion  of  the  Church  Service ;  but  this,  on 
reflection,  was  obviously  impracticable.  The  proposal  of  the  early  services,  so 
happily  carried  out,  was  the  suggestion  of  Mr.  Amott,  the  organist  of  the 
Cathedral. 
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which  was  funded  for  the  benefit  of  the  charity.  The  collec- 
tions for  the  charity  realized  £922.  13s.  6d. 

1854. — WOECESTER.  This  Festival,  which  was  patronised 
by  Her  Majesty  and  His  Royal  Highness  the  late  Prince 
Albert,  commenced  on  the  5th  of  September  and  was  con- 
tinued during  the  three  following  days.  Engagements  were 
made  with  Madame  Clara  Novello,  Madame  Castellan,  Madame 
Weiss,  Miss  Dolby,  Madame  Viardot  Garcia,  and  with  Messrs. 
Sims  Reeves,  Lockey,  "Weiss,  Signor  Gardoni  and  Herr  Formes, 
as  principal  vocal  performers ;  the  solo  instrumentalists  being 
M.  Sain  ton  and  Mr.  H.  Blagrove  (violin),  Mr.  Pratten  (flute), 
and  Mr.  R.  Blagrove  (concertina).  Mr.  H.  Blagrove  was 
principal  violin  at  the  morning  performances,  and  M.  Sainton 
at  the  evening  concerts.  Mr.  Amott  presided  at  the  organ ; 
Mr.  G.  Townshend  Smith  at  the  pianoforte  ;  and  Mr.  Done 
was  the  conductor. 

The  Anthems  performed  during  the  Cathedral  Service  on 
the  first  morning  were  Purcell's  "  0  sing  unto  the  Lord," 
Blow's  "I  beheld,  and  lo  !  a  great  multitude"  and  Handel's 
Coronation  Anthem  "My  heart  is  inditing."  In  consequence 
of  the  indisposition  of  Miss  Dolby,  the  alto  part  of  these 
compositions  was  ably  sung  by  Mr.  Jabez  Jones,  of  Worcester. 

Mendelssohn's  Elijah  was  given  on  the  second  morning 
and  attracted  nearly  double  the  number  of  persons  as  attended 
on  the  corresponding  morning  of  the  last  Festival  at  Worces- 
ter. On  the  whole,  the  performance  was  very  fine.  Two  of 
the  pieces  were  repeated,  namely,  the  unaccompanied  Trio 
"Lift  thine  eyes  to  the  mountains,"  sung  by  Madame  Novello, 
Miss  Dolby  and  Madame  Viardot  Garcia ;  and  the  air  "0  rest 
in  the  Lord,"  sung  by  Miss  Dolby.  Signor  Gardoni  took  the 
tenor  music  in  the  first  part,  and  Mr.  Sims  Reeves  that  in 
the  second,  in  which  he  rendered  the  air  "  Then  shall  the 
righteous"  to  perfection. 

On  the  third  morning  the  programme  comprised  the  first 
and  second  parts  of  Haydn's  Creation,  and  Spohr's  oratorio 


MEETING  OF  THE  THREE  CHOIRS.          179 

"The  Last  Judgment."  The  former  work  went  admirably, 
with  the  exception  of  the  trio  "The  Lord  is  great,"  which  was 
sadly  marred.  In  the  latter  work,  Miss  Dolby's  absence  was 
again  noticed,  but  Mrs.  Lockey  proved  a  most  able  substitute. 
The  Messiah  was  given,  on  the  last  morning,  and  proved  a 
triumph  both  as  regards  the  performance  and  the  attendance. 

The  first  evening  concert  commenced  with  the  music  of 
Mendelssohn's  Midsummer  Night's  Dream,  in  which  Madame 
Castellan  and  Madame  Viardot  Garcia  sang  the  duett  "Ye 
spotted  snakes"  most  beautifully.  The  rendering  of  the  other 
movements  was  a  perfect  success.  A  solo,  played  by  Mr. 
Pratten,  on  his  newly  perfected  flute,  astonished  the  audience 
by  the  wonderful  execution  evinced  by  that  gentleman.  Herr 
Formes  obtained  great  applause  in  Handel's  "0  ruddier  than 
the  cherry."  Mesdames  Novello,  Castellan,  and  Viardot  Garcia 
severally  delighted  the  company  in  various  well  known  operatic 
gems;  and  Mr.  Sims  Reeves  was  encored  in  Purcell's  song 
"Come  if  you  dare,"  and  narrowly  escaped  a  similar  compli- 
ment in  a  scena  from  Mr.  C.  E.  Horsley's  Comus.  Signor 
Gardoni  sang  Blumenthal's  "Le  chemin  du  Paradis"  charm- 
ingly, and  met  with  a  warm  encore ;  and  a  great  treat  was 
afforded  by  Messrs.  Sainton  and  H.  Blagrove  in  an  admirable 
performance  of  a  concertante  duett  for  violins  by  L.  Spohr. 

Rossini's  overture  to  Guillaume  Tell  was  finely  played  at 
the  opening  of  the  second  concert;  and  after  the  beautiful 
madrigal  by  Festa  "Down  in  afloiv'ry  vale,"  Mr.  Sims  Reeves 
sang,  with  exquisite  finish,  the  lovely  air  "Soft  airs"  from 
Weber's  Euryanthe.  M.  Sainton  gave  a  Solo  de  Concert  of 
his  own  composition  in  which  he  displayed  his  perfect  mastery 
on  the  violin.  Mrs.  Lockey,  who  had  hastened  from  London 
to  fill  the  place  of  Miss  Dolby,  received  a  cordial  welcome  on 
making  her  appearance  to  sing  Mozart's  aria  "  lo  ti  lascia" 
which  she  rendered  most  satisfactorily.  Signor  Gardoni  again 
sang  Blumenthars  "  Le  chemin  du  Paradis,"  by  request,  and 
was  greatly  applauded.  Mendelssohn's  Grand  Finale  from 
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Lorely  concluded  the  first  part  and  was  most  effectively  given 
by  Madame  Novello,  the  band  and  chorus.  Beethoven's  fine 
Pastoral  Symphony  commenced  the  second  part  of  the  concert, 
and  was  listened  to  with  breathless  attention  throughout. 
Herr  Formes  obtained  his  usual  success  in  " Ha!  wie  will  ich 
triumphiren,"  from  Mozart's  opera  II  Seraglio.  Spohr's  trio 
''Night's  lingering  shades,"  sung  by  Madame  Novello,  Mrs. 
Weiss  and  Mr.  Lockey,  and  Bishop's  chorus  "  Now  tramp1' 
brought  the  performance  to  an  end. 

At  the  third  concert,  an  interesting  selection  from  Weber's 
Oberon  was  given,  preceded  by  the  favorite  Overture.  This 
was  followed  by  Mozart's  "  0  Isis  and  Osiris"  sung  by  Herr 
Formes  and  chorus ;  Rossini's  "  Non  piu  mesta,"  by  Madame 
Viardot,  and  Beethoven's  chorus  of  Dervishes  from  The  Ruins 
of  Athens.  The  second  part  of  the  concert  opened  with  Men- 
delssohn's Symphony  in  A  major  and  was  succeeded  by  several 
miscellaneous  vocal  pieces,  and  a  Fantasia  on  the  Concertina 
by  Mr.  R.  Blagrove. 

The  example  set  at  Gloucester,  in  1853,  of  holding  full 
Cathedral  Service  each  morning,  was  followed  at  Worcester 
on  the  present  occasion  by  special  direction  of  the  very  Rev- 
erend the  Dean.  All  the  members  of  the  three  choirs  assisted 
in  these  services,  and  the  attendance  of  the  public  was 
numerous.  The  music  performed  was  as  follows  : 

SEEVICES.  ANTHEMS. 

Kogers  in  D.  "  Lord  for  Thy  tender  mercies'  sake"  ...Farramt. 

Aldrich  in  G.  "  God  is  gone  up" Croft. 

Gibbons  in  F.  "  Almighty  and  everlasting  God"  Gibbons. 

The  expenses  of  this  Festival  were  £3634.  18s. ;  the 
receipts  £3415.  Os.  8d.,  leaving  a  deficiency  of  £219.  17s.  4d. 
The  collections  for  the  charity  amounted  to  £1023.  3s.  6d. 

1855. — HEREFORD. — The  patronage  of  Her  Majesty  only 
was  accorded  to  the  Festival,  which  took  place  this  year  on 
the  21st  of  August  and  the  three  days  following.  The  prin- 
cipal vocalists  were  Madame  Grisi,  Madame  Clara  Novello, 
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Mrs.  Weiss,  Miss  Moss,  and  Miss  Dolby ;  with  Messrs.  Sims 
Keeves,  Montem  Smith,  H.  Barnby,  W.  H.  Weiss,  and  Signor 
Mario.  The  solo  instrumentalists  were  Mr.  H.  Blagrove 
(violin),  Mr.  K.  Blagrove  (concertina),  and  Master  Arthur 
Napoleon  (piano-forte).  Mr.  Amott  presided  at  the  organ, 
Mr.  Done  at  the  piano-forte,  and  Mr.  G.  Townshend  Smith 
conducted  the  performances. 

The  Cathedral  Service  on  the  first  morning  commenced  with 
the  overture  to  Spohr's  "  Last  Judgment."  The  usual  Preces 
and  Responses  by  Tallis,  and  Handel's  Dettingen  Te  Deum 
followed ;  and  a  Jubilate,  composed  expressly  for  this  Festival 
by  the  conductor,  which  although  proving  satisfactory  and 
reflecting  great  credit  on  Mr.  Townshend  Smith  has  only  been 
heard  once  since ;  the  duett  "Be  ye  sure,"  and  the  quartett 
'•  For  the  Lord  is  gracious,"  of  this  composition,  are  particu- 
larly pleasing.  After  the  third  Collect,  Haydn's  chorus  "The 
Heavens  are  telling"  was  used.  Mendelssohn's  98th  Psalm 
"Sing  to  the  Lord,"  for  8  voices,  was  given  before  the  Sermon, 
and  Beethoven's  "Hallelujah"  (from  the  Mount  of  Olives) 
concluded  the  service. 

On  the  second  morning,  a  most  satisfactory  performance  of 
Mendelssohn's  Elijah  took  place ;  and  the  third  morning's 
programme  commenced  with  his  celebrated  "Hymn  of  Praise," 
which  also  was  rendered  very  successfully.  The  second  part 
opened  with  an  overture  (St.  PolycarpJ  by  the  Revd.  Sir  F. 
Gore  Ouseley,  the  newly  appointed  Precentor  of  the  Cathedral, 
and  was  followed  by  The  Christian 's  Prayer  by  Spohr,  Martin 
Luther's  Hymn  (sung  by  Madame  Novello  and  Chorus)  and 
Handel's  "Sound  an  Alarm"  which  Mr.  Reeves  delivered  with 
his  accustomed  fire  and  energy,  so  that  a  repetition  was  de- 
manded. The  performance  concluded  with  Mozart's  Twelfth 
Mass,  sung  to  the  original  Latin  words,  but  called  "Service," 
as  usual ! 

The  Messiah,  on  the  last  morning,  was  attended  by  upwards 
of  1100  persons,  and  the  performance  was  generally  satisfactory. 
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The  first  evening  concert  commenced  with  Weber's  Jubilee 
overture,  which  was  executed  with  great  spirit.  A  clever 
madrigal,  by  Barnett,  "  Merrily  wake,"  was  followed  by 
Weber's  celebrated  scena  from  Oberon,  "Ocean!  thou  mighty 
Monster,"  sung  by  Madame  Novello,  who  was  warmly  applauded. 
Madame  Grisi  was  received  with  enthusiasm  and  sung  Bellini's 
"Casta  diva"  splendidly.  Signer  Mario,  in  Mozart's  "II  mio 
tesoro,"  Mr.  Beeves  in  Purcell's  "Come  if  you  dare,"  and  Mr. 
Monteni  Smith  in  Hatton's  song  "  Good  bye,  sweetheart" 
severally  gratified  the  audience  in  the  highest  degree.  Rossi- 
ni's duett  "Mira  la  bianca  luna"  was  rendered  by  Madam* 
Grisi  and  Signor  Mario  to  perfection,  and  the  concert  was 
brought  to  a  close  with  Bishop's  chorus  "The  tiger  couches." 
Bennett's  overture,  The  Wood  Nymphs,  opened  the  second 
part  of  this  concert. 

The  second  concert  began  with  Beethoven's  noble  overture 
to  Egmont,  which,  with  a  duett  for  violin  and  concertina 
(played  by  Messrs.  H.  and  R.  Blagrove)  and  Rossini's  over- 
ture to  Guillaume  Tell,  comprised  the  instrumental  preform- 
ances  of  the  evening.  Among  the  vocal  portion  of  the 
programme  the  following  were  especially  worthy  of  notice  : 
Beethoven's  "Adelaida,"  sung  by  Mr.  Reeves,  Rossini's  "Bel 
raggio,"  by  Madame  Grisi,  Mozart's  "Deh  vieni,"  by  Madame 
Novello  (which  was  encored)  and  a  fine  performance  of  Men- 
delssohn's Lorely  Finale  also  given  by  the  latter  lady. 

At  the  third  concert,  the  instrumental  pieces  were  Weber's 
overture  to  Der  Freischutz — which  was  followed  by  an  inte- 
resting selection  from  the  same  opera — and  Mozart's  Symphony 
in  E  flat.  Madame  Grisi  was  encored  in  Bellini's  "  Qui  la 
voce,"  and  the  same  compliment  was  awarded  to  Miss  Dolby 
in  Mendelssohn's  pretty  song  "The  first  violet."  In  conse- 
quence of  the  absence  of  the  instrumental  parts  of  a  duett 
from  Lucia,  Mr.  Sims  Reeves  consented  to  substitute  Purcell's 
"Come  if  you  dare,"  which  he  had  sung  with  so  much  success 
on  the  first  evening,  and  it  also  was  encored.  Signor  Mario 
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sang  the  romanza  "Angiol  d'amore,"  by  Donizetti,  with  bril- 
liant effect :  but  the  great  treat  of  the  evening  was  Mozart's 
duett  "SulVaria"  by  Grisi  and  Novello,  which  was  vociferously 
re-demanded. 

An  addition  to  the  programme  of  the  first  and  third  concerts 
was  made  by  the  performance  of  pianoforte  solos  by  Master 
Arthur  Napoleon,  a  wonderful  musical  prodigy,  apparently  of 
about  ten  or  twelve  years  of  age,  who  gave  Thalberg's  Mose 
Fantasia,  and  Mendelssohn's  Rondo  in  B  minor  in  a  style  that 
astonished  and  delighted  his  hearers.  He  was  unanimously 
encored,  each  evening. 

In  auditing  the  accounts  of  this  Festival,  the  Stewards  were 
pleased  to  express  their  warm  approbation  of  the  zeal  and 
talent  displayed  by  the  conductor,  Mr.  G.  Townshend  Smith, 
to  whom  they  presented  several  articles  of  plate,  of  consider- 
able value. 

The  total  expenses  of  the  Meeting  were  £2658. ;  the 
receipts  £2003.  10s.  9d. ;  the  deficiency  £654.  9s.  3d. ;  and 
the  collections  for  the  charity  £914. 

1856. — GLOUCESTER. — The  9th  and  three  following  days  of 
September  were  appointed  for  this  Festival,  which  was  patron- 
ized by  Her  Majesty  and  His  Royal  Highness  the  Prince 
Albert.1  The  principal  singers  were  Madame  Clara  Novello, 
Mrs.  Clare  Hep  worth,  Madame  Viardot  Garcia,  Mrs.  Lockey, 
and  Madame  Alboni ;  with  Messrs.  Lockey,  Reeves,  Weiss, 
Thomas,  and  Mons.  Gassier.  Messrs.  H.  Blagrove  and 
Sainton  were  the  principal  violins.  Mr.  G.  Townshend  Smith 
presided  at  the  organ  ;  Mr.  Done  at  the  pianoforte  ;  and  Mr. 
Amott  was  the  conductor. 

The  Cathedral  Service  on  the  first  morning  was  opened  with  a 
voluntary  on  the  organ,  by  Mr.  G.  Townshend  Smith,  instead  of 
the  usual  instrumental  overture.  Handel's  Dettingen  Te  Dcum 
was  well  performed,  the  solos  being  taken  by  Mrs.  Clare  Hep- 

1  The  Festivals  were  thus  patronized  during  the  three  following  years — to 
1859  inclusively. 
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worth,  Mrs.  Lockey,  Mr.  Lockey,  Mr.  Weiss,  and  Mr.  Thomas. 
The  anthem  which  followed  the  sermon  was  Handel's  "  The 
King  shall  rejoice" — a  noble  composition  !  The  only  novelty 
was  an  Anthem  by  Mendelssohn,  "  Hear  my  prayer,"  set  to  a 
paraphrase  of  the  55th  Psalm,  from  the  pen  of  Mr.  Bartholo- 
mew. The  work  was  originally  written  for  a  soprano  voice 
(principal),  with  chorus,  and  an  accompaniment  for  the  organ, 
but  the  composer  subsequently  scored  it  for  the  orchestra,  in 
which  shape  it  was  performed  on  this  occasion.  The  solos 
were  given  by  Mrs.  Hepworth,  a  daughter  of  Mr.  Amott,  the 
conductor,  and  the  impression  she  produced  was  unanimously 
favourable. 

On  the  second  morning  a  very  full  attendance  was  attracted 
by  Mendelssohn's  Elijah ;  the  performance  of  which  was,  on 
the  whole,  the  best  ever  heard  in  Gloucester.  The  third 
morning's  performance  drew  an  audience  of  upwards  of  two 
thousand  persons,  many  of  whom  were  compelled  to  station 
themselves  in  the  choir,  behind  the  orchestra  and  the  organ, 
and  there  to  enjoy  the  music  as  well  as  they  were  able.  The 
programme  included  the  first  part  of  Haydn's  Creation; 
Mozart's  Requiem  entire ;  a  selection  from  Mendelssohn's  St. 
Paul;  another  from  Costa's  Eli;  and  several  miscellaneous 
pieces,  concluding  with  Beethoven's  "Hallelujah"  from  the 
Mount  of  Olives.  The  greatest  treat  was  Mozart's  Requiem, 
which,  on  the  whole,  was  finely  given,  especially  by  the  soloists 
Madame  Novello,  Mrs.  Hepworth,  Mrs.  Lockey,  Mr.  Reeves, 
and  Mr.  Weiss. 

The  performance  of  the  Messiah,  on  the  fourth  morning, 
was  the  most  unexceptionable  of  the  whole  Festival,  and  so 
vast  a  crowd  assembled  within  the  building  was  never  before 
remembered.  This  inspired  work  terminated  a  Music  Meeting 
of  unexampled  prosperity. 

The  first  evening  concert  commenced  with  an  interesting 
selection  from  the  works  of  Mozart,  beginning  with  that  queen 
of  overtures,  Die  Zauberflote,  and  followed  by  four  pieces  from 
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Figaro,  one  from  II  Don  Giovanni)  and  one  from  La  Clemenza 
di  Tito.  These  were  succeeded  by  Mendelssohn's  Lorely 
Finale  and  other  works,  nearly  all  of  which,  as  well  as  the 
vocal  pieces  in  the  second  and  third  concerts,  had  been  pre- 
viously heard  at  these  Festivals — some  of  them,  indeed,  many 
times — and  in  the  hands  of  such  efficient  performers  they  could 
not  fail  to  gratify  in  the  highest  degree  those  who  were  present. 
In  the  second  concert  Messrs.  Sainton  and  Blagrove  repeated 
Spohr's  concertante  duett  for  violins,  which  they  had  played 
at  Worcester  in  1854.  The  other  overtures  used  were  Cheru- 
bini's  Anacreon,  Weber's  Freyschutz,  and  Beethoven's  Fidelio. 
These  with  Mendelssohn's  March  from  Atkalic,  Mozart's 
Jupiter  Symphony,  and  Haydn's  8th  Grand  Symphony,  com- 
prised the  instrumental  portions  of  the  concerts. 

The  early  services  in  the  choir  of  the  Cathedral  were  atten- 
ded by  large  congregations.  The  music  performed  was  as 
follows : — 

SERVICES.  ANTHEMS. 

Gibbons  in  P.  "  God  is  our  hope" Greene. 

Rogers  in  D.  "  This  is  the  day"  Croft. 

Gibbons  in  F.  "Have  mercy"    Tyc. 

The  expenses  of  this  Meeting  were  £3712.  16s.  7d. ;  the 
receipts  £3837.  19s.  2d.  ;  leaving  the  large  surplus  of 
£125.  2s.  7d.,  of  which  £120.  was  funded.  The  collections 
for  the  charity  amounted  to  £967.  16s  9d. 

1857. — WORCESTER. — The  days  appointed  for  this  Festival 
were  the  25th,  26th,  27th  and  28th  of  August,  and  the  fol- 
lowing were  the  principal  vocalists:  Madame  Clara  Novello, 
Mrs.  Clare  Hepworth,  Miss  Gilbert,  Miss  Louisa  Vinning, 
Mrs.  Weiss,  Miss  Palmer  and  Miss  Dolby;  with  Messrs. 
Montem  Smith,  Beeves,  Weiss,  Thomas,  Signor  Gardoni  and 
Herr  Formes.  Solo  instrumentalists:  M.  Sainton  (violin), 
Mr.  W.  G.  Cusins  (piano-forte),  and  Mr.  K.  Blagrove  (con- 
certina.) Mr.  Amott  presided  at  the  organ;  Mr.  G. 
Townshend  Smith  at  the  piano-forte,  and  Mr.  Done 
conducted. 
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An  organ  voluntary  again  commenced  the  service  on  the 
first  morning.  The  Dettingen  Te  Deum  occupied  its 
accustomed  place.  After  the  third  collect,  the  33rd  Psalm 
was  sung  to  the  old  tune  called  Gloucester ;  before  the  sermon 
came  Mendelssohn's  "  Hear  my  prayer,"  as  at  the  previous 
festival ;  and  a  new  Anthem,  "  Sing  O  heavens,"  composec 
expressly  for  this  Meeting,  by  Dr.  George  Elvey,  of  Windsor, 
concluded  the  morning's  performance.  The  Anthem  is  a 
clever  composition  and  was  perfectly  successful. 

The  second,  third,  and  fourth  mornings'  programmes  were 
for  the  most  part  mere  repetitions  of  what  had  been  done  over 
and  over  agajp1  at  previous  festivals  :  thus,  on  the  secom 
morning  was  given  Elijah ;  on  the  third,  the  Hymn  of  Praise, 
a  selection  from  Costa's  Eli  (the  only  novelty),  and  a  selection 
from  Israel  in  Egypt ;  on  the  fourth,  the  Messiah,  as  usual. 
With  singers  of  unquestionable  ability  and  works  so  wel 
known  to  them,  it  is  therefore  superfluous  to  say  that,  ii 
general,  the  performances  were  satisfactory. 

The  evening  concerts  presented  many  novelties  at  this 
Meeting,  together  with  certain  established  favourites :  thus, 
the  first  concert  opened  with  Mendelssohn's  Symphony  in  A 
minor,  the  performance  of  which  was  not  improved  by  an 
untoward  disturbance  created  in  the  room,  consequent  on  a 
re-arrangement  of  the  seats  which  had  been  wrongly  placed. 
The  vocal  gems  of  the  first  part  were  Haydn's  "  Spirit  song" 
by  Miss  Dolby,  Meyerbeer's  "  Disperse  il  crln,"  by  Signor 
Gardoni,  and  Mendelssohn's  Lorely,  in  which  Madame 
Novello  sustained  the  solos,  as  at  previous  festivals.  The 
second  part  began  with  Hatton's  cantata,  Robin  Hood,  the 
pieces  in  which  were  much  admired  and  gave  general  satisfac- 
tion. The  solos  in  this  work  were  rendered  by  Mrs.  Weiss, 
and  Messrs.  Reeves,  Montem  Smith  and  Weiss.  Mr.  Montcm 
Smith  next  sang  a  pretty  song  of  his  own,  "  A  dear  old 
melody"  Miss  Dolby  was  encored  in  a  ballad  of  Hullah's, 
"  Three  fishers  went  sailing"  Herr  Formes,  in  "  Non  pi-it 
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andrai,"  and  Miss  Vinning,  in  "  Home,  sweet  home,"  met 
with  great  applause,  and  the  concert  concluded  with  Beetho- 
ven's overture  to  Egmont. 

The  second  concert  was  well  attended,  it  having  been 
generally  made  known  that  the  Duke  of  Cambridge  would  be 
present.  The  first  part  commenced  with  the  overture  and  a 
selection  from  Weber's  Der  Freyschutz,  the  performance  of 
which  was  almost  uniformly  good.  The  interruption  caused 
by  the  entrance  of  the  Duke  during  the  singing  of  the  air, 
"  Tho'  clouds  by  tempests  driven,"  by  Mrs.  Weiss,  greatly 
marred  its  effect.  The  National  Anthem  having  been  sung 
with  much  applause,  the  programme  was  then  proceeded  with. 
The  air  "  Parmi  lesfleurs"  from  Meyerbeer's  Huguenots,  was 
well  sung  by  Miss  Dolby ;  after  which  Signor  Gardoni  gave  so 
exquisitely,  as  to  elicit  a  hearty  encore,  the  lovely  barcarole, 
"  Agncse  la  Zitella,"  from  Auber's  Fra  Diavolo.  Mr.  W.  G. 
Cusins  then  played  Mendelssohn's  piano-forte  concerto  in  G 
minor.  Beethoven's  grand  Symphony  in  F  (No.  8),  which  was 
well  performed  throughout,  made  a  fine  commencement  for  the 
second  part ;  it  was  followed  by  Handel's  "  O  ruddier  than 
the  cherry,"  sung  by  Mr.  Thomas,  and  was  warmly  applauded. 
The  other  important  features  were  Rossini's  duett,  "  Amor 
possente  nomc,"  by  Madame  Novello  and  Mr.  Sims  Reeves, 
"The  Village  Blacksmith,"  by  Mr.  Weiss,  "Ah!  forse  e  lui," 
from  Verdi's  La  Traviata,  nicely  sung  by  Miss  Vinning,  and 
the  grand  finale  from  Meyerbeer's  Huguenots,  "  La  bene- 
dizione  de'  Pugnali,  which  brought  the  performance  to  a 
close. 

At  the  third  concert,  the  whole  of  the  first  part  was  devoted 
to  an  excellent  selection  from  the  works  of  Mozart,  beginning 
with  his  grand  Symphony  in  E  flat ;  after  which  the  operas 
aid  under  contribution  were   Idomeneo,   II  Don   Giovanni, 
'igaro,  and  II  Seraglio.     This  selection  was  the  great  attrac- 
ion  of  the  evening,  and  was  well  rendered  by  the  performers. 
The  second  part  of  the  concert  began  with  a  new  overture, 
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La  peste  di  Firenze,  by  Mr.  Frank  Mori.  It  went  well  under 
the  composer's  direction,  and  was  received  with  much 
applause.  Macfarren's  cantata,  "May  day"  the  solos  by 
Miss  Louisa  Vinning,  was  very  successful,  the  song  with  the 
burden  "  Hey,  nonny,  nonny"  being  encored.  After  this, 
several  miscellaneous  vocal  pieces,  and  a  concertina  solo,  by 
Mr.  R.  Blagrove,  terminated  the  evening's  entertainment. 

The    music    performed    at    the    early   services    was    the 
following : — 


SERVICES. 

Gibbons  in  F. 
Croft  in  A. 
Travers  in  F. 


"Hear  my  prayer''    Noi-ris. 

"  Cry  aloud  and  shout" Croft. 

"Hear  my  crying"    Weldon. 


The  expenses,  this  year,  were  £3432.  5s.  lOd. ;  th( 
receipts  £3079.  15s.  lOd.  Deficiency  £352.  10s.  Od. ;  anc 
collections  for  the  charity  £1025.  17s.  6d. 

1858. — HEREFOKD. — This  festival  commenced  on  the  24t 
of  August,  and  was  continued  during  the  three  following  days. 
The  principal  vocalists  were  Madame  Clara  Novello,  Mrs. 
Weiss,  Mrs.  Clare  Hepworth,  Miss  Louisa  Vinning,  Miss 
Lascelles,  and  Madame  Viardot  Garcia ;  with  Messrs.  Montem 
Smith,  Sims  Reeves,  Thomas,  and  Weiss.  Principal  violin, 
Mr.  H.  Blagrove  ;  organ,  Mr.  Amott ;  pianoforte,  Mr.  Done ; 
conductor,  Mr.  G.  Townshend  Smith. 

The  full  cathedral  service  on  the  first  day  was  preceded,  as 
usual,  by  an  instrumental  overture,  instead  of  a  simple  organ 
voluntary  as  adopted  at  the  Festivals  held  at  Worcester  and 
Gloucester  in  the  two  previous  years.  The  Overture  selectee 
on  this  occasion  was  that  to  Spohr's  Last  Judgment,  whic 
was  well  performed  by  the  band.  Tallis's  Preces  and  Respon- 
ses,  Handel's  Dettingen  Te  Deum,  and  Mr.  Townshend  Smith's 
Jubilate  followed ;  the  latter  confirming  the  good  impressioi 
it  produced  in  1855.  The  anthems  were  "Blessing,  honour, 
glory"  from  Spohr's  Last  Judgment,  and  Mendelssohn's  psah 
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"As  the  hart  pants,"  a  work  of  great  beauty  and  exceedingly 
well  rendered.  A  third  anthem  was  sung  after  the  sermon, 
"  The  Lord  is  the  true  God,"  composed  by  the  Eeverend  Sir 
F.  A.  G.  Ouseley,  Bart.,  precentor  of  the  Cathedral  and  pro- 
fessor of  music  in  the  University  of  Oxford.  The  sermon 
was  preached  by  the  Reverend  Archdeacon  Waring,  and  a 
more  able  and  impressive  discourse  has  seldom  been  heard 
within  the  precincts  of  a  Cathedral.  It  redounds  to  this 
gentleman's  honor  to  state  that,  finding  his  energetic  appeal  in 
favour  of  the  charity  was  not  responded  to  as  it  ought  to  have 
been,  he  generously  doubled  his  own  donation. 

The  performance  of  Mendelssohn's  Elijah  on  the  second 
morning  was  exceedingly  good,  the  final  chorus,  "Lord  our 
Creator,"  being  really  superb.  Owing  to  the  repetition  of 
various  pieces,  at  the  desire  of  the  Bishop, — a  distinction 
which  they  justly  merited, — the  oratorio  did  not  terminate 
until  a  late  hour. 

On  the  third  morning,  a  fine  miscellaneous  programme  was 
presented,  consisting  of  a  selection  from  Mendelssohn's  Atha- 
liah,  Rossini's  Stabat  Mater,  (to  an  English  version  by  Mr. 
W.  Ball),  and  the  first  two  parts  of  Haydn's  Creation.  As 
regards  Athaliah,  the  duett,  "  Thus  in  a  secluded  vale,"  sung 
by  Madame  Novello  and  Mrs.  Weiss,  may  perhaps  be  viewed 
as  sharing  with  the  concluding  trio,  (given  by  the  same  ladies 
and  Miss  Lascelles,)  the  claim  to  be  considered  the  gem  of 
the  composition  :  the  latter  was  encored.  The  March  of  the 
Priests,  jubilant  and  triumphant,  was  admirably  played  by 
the  orchestra.  The  Stabat  Mater  was  given  in  good  style,  the 
beautiful  airs  and  grand  concerted  pieces  having  full  justice 
done  to  them  by  the  artists  engaged.  In  the  Creation,  the 
opening  recatative  was  effectively  delivered  by  Mr.  Thomas, 
and  Madame  Novello  charmed  the  audience  by  her  singing 
of  the  favorite  air  "With  verdure  clad."  Mrs.  Weiss,  Mr. 
Montem  Smith,  Mr.  Sims  Reeves  and  Mr.  Weiss  severally 
gave  the  portions  allotted  to  them  most  satisfactorily;  the 
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band  and  chorus  efficiently  aiding  in  the  performance  oi 
Haydn's  well-known  work. 

On  the  fourth  morning,  the  Messiah  drew  a  large  atten- 
dance, the  company  including  many  distinguished  and  titled 
visitors.  The  opening  solo,  "Comfort  ye,"  was  given  by  Mr. 
Sims  Reeves  in  his  best  style.  Madame  Novello  in  "Rejoice 
greatly"  exhibited  her  lovely  voice  and  refined  execution  to 
great  advantage.  In  "  Thy  rebuke"  Mr.  Sims  Eeeves  sang 
with  intense  pathos,  and  in  "  Thou  shalt  dash  them"  he 
displayed  an  energy  unapproachable  by  any  other  singer  of 
the  day.  Messrs.  Thomas  and  Weiss  produced  great  effect, 
the  former  in  "  The  trumpet  shall  sound,"  and  the  latter  in 
"  Why  do  the  nations."  The  choruses  were  extremely  well 
performed,  especially  "For  unto  us,"  "Hallelujah,"  and 
"Worthy  is  the  Lamb,"  which  brought  the  oratorio  to  a  close. 

The  first  evening  concert  was  but  thinly  attended.  The 
programme  was  exceedingly  good,  commencing  with  Mozart's 
Jupiter  symphony,  followed  by  an  interesting  selection  from 
the  opera  of  "  La  Clemenza  di  Tito."  The  first  piece  was 
the  duett,  " Ah  perdona,"  sung  with  taste  and  correctness  by 
Mrs.  Weiss  and  Miss  Lascelles.  The  grand  airs,  "  Parto," 
"Deli,  per  questo"  and  "Non  pill  difiori"  were  respectively 
allotted  to  Madame  Novello,  Mrs.  Weiss,  and  Madame  Viardot, 
all  of  whom  acquitted  themselves  most  artistically.  The  tenor 
song  with  chorus,  "Ah  gra%ie  si  rendano,"  was  carefully  ren- 
dered by  Mr.  Montem  Smith,  and  the  splendid  finale,  "  Tu  e 
ver," — the  solos  being  taken  by  Madame  Novello,  Madame 
Viardot,  Miss  Vinning,  Miss  Lascelles,  Messrs.  Sims  Eeeves 
and  Weiss, — admirably  terminated  the  selection.  The  first 
part  also  included  Verdi's  "Ah!  forse  e  lui,"  sung  with  great 
effect  by  Miss  Vinning,  Mr.  Weiss's  "  We  ivere  boys  together," 
and  the  celebrated  "  Come  if  you  dare,"  by  Purcell,  delivered 
by  Mr.  Sims  Reeves  with  his  accustomed  breadth  and  vigour. 
The  second  part  opened  with  Rossini's  overture  to  Guillaume 
Tell,  and  the  other  leading  features  were  "  Home,  sweet 
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home"  by  Miss  Vinning  (who  substituted  "  Comin'  through 
the  rye"  on  being  encored),  a  Spanish  duett,  "  El  vestido," 
by  Madame  Novello  and  Madame  Viardot,  Donizetti's  "  Non 
fuggir,"  by  Mr.  and  Mrs.  Weiss,  two  quaint  French  songs  of 
the  16th  and  17th  centuries,  by  Madame  Viardot,  and  the 
famous  Preghiera  from  Rossini's  Mose  in  Egitto,  which  closed 
an  excellent  concert. 

At  the  second  concert,  the  overtures  to  Oberon  and  Zampa 
were  admirably  played  by  the  band.  An  important  selection 
from  Donizetti's  favourite  opera,  Lucre%ia  Borgia,  occupied 
most  of  the  second  part,  and  was  charmingly  rendered  by 
Madame  Viardot,  Madame  Novello,  Mr.  Weiss  and  Mr.  Sims 
Beeves.  Besides  these  compositions,  were  given  Gluck's 
"  Che  faro"  by  Miss  Lascelles,  Rossini's  "  Non  piu  mesta" 
by  Madame  Viardot,  Arne's  "  Where  the  bee  sucks,"  by  Miss 
Vinning,  Verdi's  "  Si,  la  stanchexza,  by  Madame  Viardot  and 
Mr.  Sims  Reeves,  with  two  or  three  other  things  of  less 
importance ;  the  concert  concluding  with  Meyerbeer's  march 
from  Le  Prophete. 

The  third  concert  commenced  with  the  following  selection 
from  Rossini's  Semiramide  :  the  overture  magnificently  played 
by  the  band  ;  quartett,  "  Di  tanti  Regi,"  sung  by  Mrs.  Weiss 
and  Messrs.  M.  Smith,  Weiss  and  Thomas ;  cavatina,  "  Ah 
quel  giorno"  by  Madame  Viardot ;  duett,  "Bella  imago"  by 
iss  Lascelles  and  Mr.  Weiss;  cavatina,  "Bel  raggio,"  by 
iss  Vinning ;  trio,  "  Uusato  ardir"  by  Mrs.  C.  Hepworth, 
iss  Lascelles  and  Mr.  Thomas ;  duett,  "  Ebben,  a  te 
'erisci,"  by  Madame  Clara  Novello  and  Madame  Viardot ; 
march  and  chorus,  "  Ergi  omai"  The  remainder  of  the 
concert,  except  Beethoven's  splendid  Symphony  in  C  minor, 
which  opened  the  second  part,  was  less  attractive,  but  con- 
tained some  fine  compositions,  among  which  must  be  named 
Mozart's  "  I)  alia  suapacc"  by  Mr.  Reeves;  Pin-cell's  "Mad 
Tom,"  by  Mr.  Weiss  ;  Rossini's  "  Cielo  il  mio  labbro,  by 
Mrs.  C.  Hepworth,  Miss  Lascelles,  Mr.  M.  Smith  and  Mr. 
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Weiss ;  and  Cimarosa's  "  Le  faccio  un  inchino"  by  Madame 
Novello,  Miss  Vinning  and  Madame  Viardot. 

In  closing  the  account  of  this  meeting  we  should  act 
unjustly  were  we  to  withhold  our  testimony  to  the  zeal  and 
energy  displayed  by  Mr.  G.  Townshend  Smith  during  the 
progress  of  the  preliminary  arrangements,  as  also  to  his  ability 
in  conducting  the  various  performances. 

At  a  meeting  of  the  Stewards,  held  on  the  4th  of  September, 
it  was  resolved :  "  That  the  thanks  of  the  Stewards  be  pre- 
sented to  the  Lord  Bishop  of  the  Diocese  for  the  effective  aid 
and  countenance  his  Lordship  afforded  the  Musical  Festival." 
— The  following  was  his  Lordship's  reply  : — 

"  The  Palace,  Sept.  7th,  1858. 

"  MY  DEAR  SIR, — I  beg  to  acknowledge  your  kind  communication.  I  rejoice 
to  receive  from  you  so  favourable  a  report  of  the  results  of  the  Festival  with 
regard  to  its  great  charitable  object.  But  though  charity  to  our  poor  brethren  is 
the  especial  occasion  of  these  meetings,  it  is  not  the  whole  that  is  accomplished 
by  them.  They  tend  greatly  to  promote  Christian  good  will  and  kindness 
among  neighbours,  and  all  interested  in  them.  It  is  some  evidence  of  this,  that 
your  Committee  of  Stewards  have  so  kindly  appreciated  anything  that  I  may 
have  done  to  second  their  wishes  and  intentions.  I  would  assure  them  through 
you  of  my  value  of  the  compliment  of  their  resolution  which  you  conveyed  to  me. 
"  Believe  me  to  remain, 

"  My  dear  Sir, 

"  Tours  faithfully, 

"  K.  D.  HEREFORD. 
"  The  Rev.  John  Hopton, 

"  Chairman  of  the  Festival  Committee." 

The  expenses  of  this  Festival  amounted  to  £2412.  9s.  Id.  ; 
the  receipts  to  561657.  19s.  Od.;  the  deficiency  to 
£754.  10s.  Id. ;  and  the  collections  for  the  charity  to  the 
large  sum  of  £1064.  3s.  4d. 

1859. — GLOUCESTER. — The  days  fixed  for  this  Festival  were 
the  13th,  14th,  15th  and  16th  of  September,  the  following 
engagements  having  been  made :  Madame  Clara  Novello, 
Mrs.  Clare  Hepworth,  Miss  Dolby,  Miss  Lascelles,  Mr.  Sims 
Eeeves,  Mr.  Montem  Smith,  Mr.  L.  Thomas,  and  Signor 
Belletti;  and  for  the  evening  concerts,  Madlle.  Titjens, 
Signor  Giuglini,  Signor  Vialetti,  and  Signor  Badiali. 
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Mr.  H.  Blagrove  and  Mr.  Sainton  were  the  principal  first 
violins,  Mr.  Willy  principal  second  violin,  in  addition  to  whom, 
were  Messrs.  E.  Blagrove,  Lucas,  Howell,  K.  S.  Pratten, 
Nicholson,  Williams,  Lazarus,  C.  Harper,  T.  Harper,  Cioffi, 
Chipp,  &c.,  &c.  Solo  pianiste — Miss  Cecilia  Summerhayes. 
Mr.  G.  Townshend  Smith  officiated  at  the  organ,  and  Mr. 
Done  at  the  piano-forte,  Mr.  Amott  acting  as  conductor. 
The  Cathedral  Service  on  the  first  morning  was  preceded  by 
the  Dead  March  from  Handel's  Saul,  introduced  as  a  mark 
of  respect  to  Mr.  Thomas  Turner,  one  of  the  oldest  and 
staunchest  patrons  of  the  Gloucester  Festival,  whose  funeral 
obsequies  were  solemnized  that  day.  The  only  musical 
novelty  introduced  in  the  service  was  Mendelssohn's  beautiful 
setting  of  the  42nd  Psalm — "As  the  hart  pants"  in  which 
Mrs.  Clare  Hepworth  sang  the  soprano  solos,  Messrs  Montem 
Smith,  J.  Hunt,  Eichards,  and  L.  Thomas  joining  her  in  the 
quintet,  "  The  Lord  hath  commanded." 

The  sermon,  delivered  by.  Canon  Harvey  (rector  of  Hornsey), 
was  much  to  the  purpose ;  and  that  its  eloquence  had  per- 
suasion in  it  was  proved  by  the  liberality  of  the  donations. 
The  Eeverend  preacher  took  for  his  text  verses  12  and  13, 
chapter  v.  of  the  First  Epistle  to  the  Thessalonians  : — 

"  And  we  beseech  you,  brethren,  to  know  them  which  labour  among  you,  and 
are  over  you  in  the  Lord,  and  admonish  you ; 

"  And  to  esteem  them  very  highly  iu  love  for  their  work's  sake.  And  be  at 
peace  among  yourselves." 

He  touched  upon  the  important  duties  of  the  ministers  of 
religion,  and  the  inadequate  reward  assigned  to  a  large 
majority  of  the  most  zealous  and  praiseworthy  among  the 
number.  In  the  three  dioceses  alone  there  were  about  150 
curates  with  stipends  of  less  than  £100.  a-year.  The  relief 
of  the  widows  and  orphans  of  such  as  these  was  the  main 
object  of  the  annual  gatherings  of  the  choirs.  One  of  the 
most  constant  and  generous  patrons  of  the  Gloucester  Festival 
had  been  the  late  Mr.  Thomas  Turner,  to  whose  memory  the 
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congregation  could  not  possibly  offer  a  more  appropriate 
tribute  than  by  handsomely  contributing  to  that  fund,  the 
prosperity  of  which  he  was  wont  to  have  so  deeply  at  heart. 
The  result  of  this  discourse  was  a  collection  which  amounted 
to  no  less  than  £203.  14s.  8d. 

The  attendance  at  the  Cathedral  (like  the  collection)  con- 
siderably surpassed  that  of  the  first  day  at  the  meeting  of 
1856 — no  less  than  1,700  persons  being  present. 

On  Wednesday  morning  the  sublime  oratorio  Elijah  was 
given,  where  alone  it  can  be  really  effectively  heard — in  the 
nave  of  the  cathedral;  and  to  ears  accustomed  to  listen  to 
oratorios  in  music-halls,  the  immense  superiority  of  the  former 
over  the  latter  buildings  was  strikingly  apparent.  Considering 
the  size  of  the  band  and  chorus,  the  oratorio  was  never  more 
effectively  rendered  than  on  this  occasion.  It  was  also  satis- 
factory not  to  hear  this  highest  style  of  sacred  music  under 
the  same  roof  as  that  under  which  evening  concerts  are  held. 

The  programme  of  the  third  morning's  performance  was 
long,  consisting  of  Beethoven's  Mount  of  Olives  (with  the  new 
version  of  the  words  under  the  title  of  Engedi),  Rossini's 
Stabat  Mater,  and  Spohr's  oratorio,  The  Last  Judgment. 
The  Mount  of  Olives  was  well  executed,  Mr.  Montem  Smith 
doing  service  with  commendable  spirit  and  artistic  readiness 
for  Mr.  Sims  Reeves  in  the  arduous  and  difficult  tenor  music ; 
Madame  Novello  singing  the  equally  trying  soprano  part 
splendidly,  Mrs.  Hepworth  assisting  in  the  trio,  together  with 
Mr.  Thomas,  to  whom  was  also  entrusted  the  one  bass  recita- 
tive, which  he  delivered  in  a  most  impressive  manner.  The 
chorus  was  efficient,  especially  in  the  Hallelujah,  which  so 
grandly  terminates  the  only  essay  in  the  oratorio  style  that 
Beethoven  has  left  us.  In  the  Stabat  Mater — which  like  the 
Requiem  of  Mozart,  has  taken  its  proper  place  at  the  festivals 
of  the  united  choirs,  no  less  than  at  Exeter  Hall, — the 
singers  were  Madame  Novello,  Mrs.  Hepworth,  Miss  Dolby, 
Mr.  Montem  Smith,  and  Signer  Belletti.  The  movements  to 
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be  particularly  noticed  as  successful  were,  "  Quis  est  homo," 
(Madame  Novello  and  Miss  Dolby),  "  Pro  peccatis"  (Signor 
(Belletti),  " Fac  ut  portem"  (Miss  Dolby),  and  " Inflam- 
matus,"  (Madame  Novello),  the  singers  earning  golden 
opinions,  incontestably  their  due.  The  oratorio,  The  Last 
Judgment,  closed  the  morning's  performance,  the  beauties  of 
the  work  being  well  brought  out  by  principals,  band,  and 
chorus. 

The  Messiah,  on  the  fourth  morning,  attracted  one  of  the 
largest  audiences  ever  assembled  in  Gloucester  Cathedral, 
upwards  of  2,800  persons  being  present.  It  was  a  truly 
gratifying  and  magnificent  sight. 

All  the  singers  were  at  their  posts — even  Mr.  Sims  Reeves, 
who  by  absenting  himself  the  day  before  both  from  the  Cathedral 
in  the  morning  and  the  Shire-hall  in  the  evening,  had  been 
enabled  in  a  great  measure  to  recover  his  powers,  and  who 
never  sang  "  Comfort  ye  my  people"  or  the  wonderfully 
pathetic  music  of  the  Passion  more  superbly.  Madame 
Novello,  in  " I  know  that  my  Redeemer  liveth,"  and  Miss 
Dolby  in  "He  was  despised"  were  irreproachable.  The 
chief  effort  of  Mrs.  Hepworth  (second  soprano)  was  "How 
beautiful  are  the  feet',""  that  of  Miss  Lascelles  (second  con- 
tralto), "  0  thou  that  tellest  good  tidings  to  Zion"  Signor 
Belletti  was  as  correct  and  artistic  as  usual  in  "  Why  do  the 
nations"  and  "  The  Trumpet  shall  sound"  (with  the  incom- 
parable accompaniment  of  Mr.  T.  Harper);  and  Mr.  Thomas 
did  good  service  in  the  little  of  the  bass  music  intrusted  to 
him.  The  choruses  were  of  course  satisfactory,  and  during 
five  of  them — "And  the  glory  of  the  Lord"  "  For  unto  us 
a  child  is  born"  "Lift  up  your  heads"  " Hallelujah"  and 
"  Worthy  is  the  Lamb,"  the  audience  stood — a  fitting  homage 
to  themes  so  solemnly  and  sublimely  treated. 

The  first  evening  concert  drew  a  large  attendance.  It  com- 
menced with  a  charming  selection  from  Mozart's  Don  Giovanni, 
of  which  the  following  pieces  deserve  notice, — "  Non  mi  dir"  by 
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Madlle.  Tietjens,  "II  mio  tesoro"  Signer  Giuglini  (encored), 
" Fin  ch'han  dalvino"  Signer  Badiali  (encored),  and  "Ma- 
damina"  Signor  Belletti.  In  the  grand  sestet,  the  perfor- 
mance was  first  rate,  the  orchestra  fairly  dividing  the  honoi 
with  the  principal  singers. 

At  the  termination  of  this  part  of  the  concert  a  youn§ 
pianiste,  Miss  Cecilia  Summerhayes,  made  her  debut  in 
performance  of  Beethoven's  Choral  Fantasia,  and  the  cordial 
applause  which  greeted  her  successful  rendering  of  this  diffi- 
cult work  was  very  flattering.  The  second  part  of  the  concei 
commenced  with  a  brilliant  performance  of  Herold's  overture  to 
Zampa.  There  were  two  admirable  specimens  of  ballad 
singing,  the  first  by  Miss  Dolby,  in  Mr.  Duggan's  "Many 
time  and  oft;"  the  last  by  Mrs.  Clare  Hepworth,  in  Mr.  Hem 
Smart's  charming  little  song,  "  The  merry  bells."  In  the 
"  Parigi  o  cam,"  by  Verdi,  Madlle.  Tietjens  and  Signor  Giu- 
glini produced  their  accustomed  effect.  Considerable  disappoint- 
ment and  some  delay  were  occasioned  by  the  non-appearance 
of  Mr.  Sims  Reeves,  who  was  put  down  for  three  pieces  in  the 
second  part  of  the  programme.  His  absence,  however,  was 
occasioned  by  real  indisposition,  which  was  not  plainly  stated 
to  the  company  or  it  would  have  excited  a  feeling  of  sympathy 
rather  than  that  of  dissatisfaction. 

The  second  concert  commenced  with  Professor  Bennett's 
Pastoral  The  May  Queen,  in  which  Mrs.  Hepworth  sustained 
the  part  of  the  "  May  Queen"  with  great  success.  The  per- 
formance lost  both  in  vigour  and  spirit  by  the  continued  indis- 
position of  Mr.  Sims  Reeves,  who,  however,  appeared  at  his 
post,  and  exerted  himself  most  zealously.  The  part  of  the 
Queen  of  England  was  very  carefully  sustained  by  Miss  Las- 
celles,and  that  of  the  Forester  by  Mr.  Thomas,  who  did  it  ample 
justice.  The  whole  performance  was  admirably  given,  and 
met  with  genuine  applause. 

Mr.  Sims  Reeves  having  over-exerted  himself  in  the 
performance  of  the  May  Queen,  was  unable  to  sing  in  the 
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second  part  of  this  concert,  and  Madame  Clara  Novello  kindly 
undertook  to  sing  a  song  in  his  stead.  This  was  announced 
to  the  audience,  but  a  full  explanation  of  Mr.  Reeves'  incapa- 
bility of  singing  not  having  been  given,  much  disapprobation 
was  expressed,  and  a  very  exciting  scene  followed,  which  was 
not  allayed  until  the  appearance  of  Madame  Novello  on  the 
platform,  who  addressed  the  company  in  the  following  words : 
—"Before  he  went  away,  very  ill,  Mr.  Beeves  explained  to 
the  conductor  his  total  inability  to  sing  his  ballad  in  the 
second  part ;  but,  with  a  desire  that  the  audience  might  not  be 
losers  through  his  indisposition,  which  was  not  his  fault,  he 
applied  to  me  to  introduce  something  in  its  place,  and  even 
sent  for  a  copy  of  the  ballad  I  am  now  going  to  have  the 
honour  of  singing  to  you,  with  much  less  ability  than  he  would 
have  shown.  Mr.  Amott,  with  whom  alone  the  artists  engaged 
at  the  festival  can  communicate  on  business,  was  consulted, 
and  gave  his  approval ;  and  not  satisfied  even  with  this,  Mr. 
Reeves  spoke  with  one  of  the  stewards,  who  also  consented  to 
the  change.  Had  this  been  stated,  no  fault  could  possibly 
have  been  laid  to  his  charge.  I  thus  take  the  liberty  to  ad- 
dress you,  Ladies  and  Gentlemen,  because  I  will  not,  if  I  can 
help  it,  allow  a  brother  artist  to  be  unjustly  accused,  as  Mr. 
Reeves  was — of  course  unintentionally — in  the  explanation 
given  this  evening,  or  to  be  blamed  when  he  is  entirely  inno- 
cent,— and  especially  when  he  had  taken  all  the  precautions  in 
his  power  to  compensate  for  any  disappointment."  The  fair 
apologist  was  completely  overwhelmed  with  the  demonstrations 
of  complete  satisfaction  that  her  quiet  speech  had  elicited,  and 
the  peace  of  her  "  brother  artist"  was  made  with  the  public. 

The  song  Madame  Novello  then  sang,  "Bonnie  Prince 
Charlie,"  evoked  a  perfect  furore  of  applause.  Madlle.  Tietjens 
sang  the  "  Tacea  la  Notte"  from  II  Trovatore,  with  splendid 
effect,  and  was  warmly  applauded;  and  Signor  Giuglini  was 
encored  in  "La  donna  e  mobile,"  from  Eigoletto.  The 
concert  concluded  with  a  fine  performance  of  the  quartet  "  Un 
di  se,"  from  the  same  opera. 
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The  first  part  of  the  third  concert  consisted  of  a  selection 
from  the  works  of  Eossini,  commencing  with  the  overture  to 
the  Barber  of  Seville.  Two  pieces  were  encored,  and  well 
deserved  the  compliment — viz.,  "Largo  al  factotum"  sung 
(and  acted)  with  remarkable  spirit  by  Signor  Badiali,  and  the 
exquisite  romance  from  La  Donna  del  Lago,  "Aurora!  che 
sorgerai"  by  Signor  Giuglini,  one  of  the  most  chaste  and 
faultless  examples  of  pure  Italian  singing  we  remember.  An- 
other great  treat  to  the  lovers  of  Rossini's  music  was  the 
beautiful  duet  "  Mir  a  la  bianca  luna"  an  irreproachable  per- 
formance on  the  part  of  Signor  Giuglini  and  Mademoiselle 
Tietjens.  Of  Signor  Belletti's  "  Sorgete  "  ( Siege  of  Corinth ) 
we  need  only  say  that  it  was  as  admirable  as  on  former  oc- 
casions; Mrs.  Clare  Hepworth,  in  Mathilde's  romance  from 
Guillaume  Tell,  showed  further  signs  of  steady  progress :  the 
superb  "  Carita"  (Madame  Novello,  Mrs.  Hepworth,  and  Miss 
Lascelles  in  the  solo  parts)  was  all  that  could  be  desired,  and 
the  " preghiera"  from  Mose  in  Egitto — in  which  all  the  prin- 
cipals were  associated — unexceptionable. 

At  the  end  of  the  first  part  Miss  Summerhayes,  played 
a  solo — Mr.  Vincent  Wallace's  fantasia  on  "Robin  Adair" 
— so  much  to  the  satisfaction  of  the  audience  that  she 
was  recalled  on  retiring  from  the  platform.  The  piece  Miss 
Summerhayes  substituted  for  the  encore  was  Thalberg's 
"Home,  sweet  home,"  in  which  she  was  equally  successful. 

The  second  part  was  opened  by  Beethoven's  Symphony  in  D 
(No.  2),  most  effectively  given  by  the  orchestra,  which  was 
followed  by  "Ocean!  thou  mighty  monster,"  (OberonJ, 
Madame  Clara  Novello;  " Qui  la  voce  (Puritanij,  Madlle. 
Tietjens;  Mr.  Hatton's  song  of  the  "Enchantress"  (by  Miss 
Lascelles);  and  two  old  English  ballads — "My  lodging  is  on 
the  cold  ground"  and  "  To  the  Maypole  haste  away  " — (by  Miss 
Dolby) ;  one  and  all  received  with  favour.  Two  songs  were 
introduced  in  place  of  what  had  been  set  down  for  Mr.  Sims 
Reeves,  and  both  were  rapturously  encored ;  namely  Mr.  Hul- 
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lah's  "  Three  Fishers,"  which  no  one  sings  with  such  expres- 
sion as  Miss  Dolby,  and  "  Tu  m'ami"  (the  Italian  version 
of  "  When  other  lips  and  other  hearts,"  from  The  Bohemian 
Girl),  given  by  Signor  Giuglini  with  much  warmth  of 
feeling.  The  National  Anthem  wound  up  the  entertainment. 

The  expenses  amounted  to  £3656.  12s.  9d. ;  the  receipts 
£3489.  18s.  3d. ;  leaving  a  small  deficiency  of  £166.  14s.  6d. 
The  collections  for  the  charity  realized  the  handsome  sum 
of  £1143.  3s. 

1860. — WORCESTER.1  This  Festival  was  held  on  Tuesday, 
September  llth,  and  three  following  days,  under  the  patronage 
of  Her  Majesty,  His  Koyal  Highness  the  late  Prince  Consort, 
and  His  Koyal  Highness  the  Prince  of  Wales.  The  following 
performers  were  engaged : — Madame  Clara  Novello,  Madame 
Rudersdorff,  Madame  Weiss,  Mademoiselle  Parepa,  Madame 
Sainton  Dolby,  Miss  M.  Wells,  Messrs.  Sims  Beeves,  R. 
Mason,  Montem  Smith,  Weiss,  W.  T.  Briggs,  and  Signor 
Belletti.  Organist,  Mr.  Amott;  Piano  Forte,  Mr.  G.  Towns- 
hend  Smith;  Conductor,  Mr.  Done. 

The  Festival  commenced  with  the  early  service  at  the 
Cathedral.  Of  this  service  the  Times  says — "A  solemn  pre- 
lude to  the  festival  it  was,  as  if  they  who  joined  in  it  had 
assembled  to  ask  a  blessing  on  the  137th  anniversary  meeting 
of  the  Choirs  for  the  sake  of  the  noble  and  graceful  charity  it 
is  its  mission  and  its  pride  to  help.  Enough  to  state  that  the 
prayers  were  intoned  by  the  Rev.  R.  Cattley ;  that  the  first 
lesson  was  read  by  Canon  Lewis,  and  the  second  by  the  Dean 
of  Worcester ;  that  the  musical  part  of  the  ceremonial  included 
Croft's  service  in  A,  and  the  admired  anthem  by  Mr.  Goss 
(organist  of  St.  Paul's  Cathedral),  "Praise  the  Lord,  0  my 
soul;"  and  lastly,  that  the  sermon  was  preached  by  the  Rev. 
G.  H.  Pepys  (son  of  the  Bishop  of  Worcester);  the 

10n  this  occasion  the  programme  was  published  in  the  improved  and  portable 
form  now  generally  adopted.  The  first  general  programme  was  brought  out  for 
the  Worcester  Festival  of  1821  but  the  example  was  not  followed  at  either  of 
the  other  cities  until  1835,  since  which  time  they  have  regularly  appeared. 
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Reverend  gentleman  taking  for  his  text  the  9th  and  10th 
verses  of  the  3rd  chapter  in  Proverbs — 

'  Honour  the  Lord  with  thy  substance,  and  with  the  first  fruits  of  all  thine 
increase :  So  shall  thy  barns  be  filled  with  plenty,  and  thy  presses  shall  burst 
out  with  new  wine' — 

which  he  made  the  theme  of  a  discourse  in  every  respect  ad- 
mirable and  to  the  purpose,  delivered,  moreover,  with  a  sober 
emphasis  that  rendered  every  argument  as  clear  as  it  was 
persuasive,  while  every  period  was  as  satisfactory  to  the  in- 
telligence as  it  was  harmonious  to  the  sense." 

At  the  conclusion  of  the  service  the  Right  Worshipful  the 
Mayor  of  Worcester  hospitably  entertained  a  very  large  number 
of  his  friends  at  a  breakfast  in  the  Guildhall. 

Nearly  1400  persons  attended  the  first  grand  performance 
in  the  Cathedral,  which  commenced  at  noon.  The  first  part 
of  The  Creation,  and  the  whole  of  Mendelssohn's  St.  Paul, 
were  presented.  The  first  part  of  Haydn's  oratorio  comprises 
the  four  days  of  the  Cosmic  narration,  setting  forth  the  creation 
of  Light,  of  the  Firmament,  of  the  Sea  and  Land,  and  of  the 
Celestial  Phenomena.  It  includes  some  of  the  most  effective 
choruses,  all  of  which — the  last  and  best  more  especially, 
'  The  Heavens  are  telling ' — were  given  with  spirit  and  preci- 
sion. The  principal  solos — devolving  upon  the  soprano  and 
bass  voices — being  intrusted  to  singers  so  thoroughly  versed  in 
the  sacred  style  as  Madame  Clara  Novello  and  Mr.  Weiss,  left 
nothing  to  desire.  In  St.  Paul  Madame  Novello  gave  the 
charming  air,  "Jerusalem!  Jerusalem!  thou  that  killest  the 
prophets"  with  her  usual  unrivalled  purity  of  tone  and  style. 
Madame  Sainton's  "But  the  Lord  is  mindful  of  his  own"  was 
a  specimen  of  refined  sacred-singing  of  a  piece  with  her 
"0  rest  in  the  Lord"  ( Elijah ).  Of  the  choruses,  those 
colossal  inspirations,  "0  great  is  the  depth,"  "Rise  up, 
arise!"  (in  the  scene  of  the  Conversion),  "  The  nations  are 
now  the  Lord's,"  &c.,  and  the  harmonized  chorales,  were  given 
with  wonderful  effect.  The  whole  morning's  performance  was 
successful. 
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The  second  morning's  programme  comprised  Spohr's  Last 
Judgment,  and  a  selection  from  Judas  Maccabceus.  The 
choruses  in  Handel's  great  martial  oratorio  may  be  said,  like 
those  in  the  Messiah,  to  "  sing  themselves ;"  and  no  wonder  that 
a  deep  impression  should  have  been  produced  by  "Lead  on, 
lead  on,"  " Disdainful  of  danger,"  "FalVn  is  the  foe,"  and 
"  We  never  will  bow  down."  They  were  unexceptionably  well 
delivered,  as  were  also  the  airs,  "Arm,  arm,  ye  brave"  (by 
Signer  Belletti),  "0  Liberty!"  (Madame  Weiss — violoncello, 
Mr.  Lucas),  and  last,  not  least,  "Sound  an  alarm"  by  Mr. 
Sims  Beeves.  The  other  singers  in  Judas  were  Madame 
Rudersdorff,  Madame  Sainton,  and  Madame  Novello,  to  whom 
was  allotted — besides  the  air,  "From  mighty  kings,"  re- 
peated at  the  suggestion  of  the  Dean — the  equally  expressive 
"Pious  orgies."  In  Spohr's  oratorio  the  singers  were  Madame 
Rudersdorff,  who  is  at  home  in  every  style  of  music ;  Madame 
Sainton,  who  had  but  little  to  do,  but,  as  usual,  did  that  little 
to  perfection ;  Mr.  Montem  Smith ;  and  Mr.  Weiss,  who  de- 
livered the  recitatives  and  airs  for  the  bass  with  a  solemnity 
which  produced  exactly  the  impression  aimed  at  by  the  com- 
poser. The  two  overtures  (each  part  of  the  Last  Judgment  is 
prefaced  by  a  magnificent  orchestral  movement)  were  finely 
played  by  the  band ;  while  the  choruses — from  "Praise  his 
awful  name,"  with  which  the  oratorio  commences,  to  "Great 
and  wonderful,"  with  which  it  terminates  (not  excepting  even 
the  complicated  and  difficult  "Destroyed  is  Babylon,"  the 
choral  masterpiece  of  Spohr)— were  uniformly  well  delivered, 
the  whole  performance  being  alike  creditable  to  the  conductor, 
Mr.  Done,  and  to  the  singers  and  players  under  his  charge. 

The  performance  of  Elijah,  on  the  third  morning,  was 
probably  one  of  the  most  effective  ever  heard  in  a  cathedral 
town.  The  times  indicated  by  Mr.  Done,  allowing  for 
an  occasional  slackness  and  want  of  vigour,  were  for  the  most 
part  extremely  judicious,  allowing  clearness  of  parts  to  go  hand 
in  hand  with  force  and  precision.  This  was  a  manifest  ad- 
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vantage  in  the  tremendous  "  Thanks  be  to  God,"  which  some- 
times is  taken  at  such  a  rapid  pace  as  to  incur  the  risk  of 
"  going  to  pieces,"  the  exact  enunciation  of  the  notes  being 
alike  impracticable  to  singers  and  to  players. 

The  Elijah  of  Mr.  Weiss  has  not  yet  been  equalled  as  a 
whole  by  any  other  singer,  foreign  or  English,  with  the  solitary 
exception  of  Herr  Staudigl,  the  original  at  the  Birmingham 
Festival  of  1846.  Of  Madame  Clara  Novello  in  the  principal 
soprano  music,  Madame  Sainton  Dolby  in  the  contralto,  and 
Mr.  Sims  Beeves  in  the  tenor,  it  is  unnecessary  to  say  more 
than  that  they  maintained  their  legitimately  earned  pre- 
eminence— the  "Holy,  holy!"  of  the  first,  " O  rest  in  the 
Lord"  of  the  second,  and  "Then  shall  the  righteous  shine 
forth"  (only  to  single  out  the  most  striking  performance  of 
each  of  the  last),  being,  as  always,  irreproachable.  As  second 
soprano,  Madame  Weiss,  as  second  contralto,  the  young  and 
promising  Miss  M.  Wells,  and,  as  second  tenor,  Mr.  Montem 
Smith,  did  good  service — the  plaintive  duet  (with  chorus), 
"  Zion  spreadeth  her  hands  for  aid,"  being  entrusted  to  the 
two  ladies,  the  first  contralto  air,  "  Woe  unto  them,"  to  Miss 
Wells,  and  the  first  great  tenor  air,  "  If  with  all  your  hearts" 
(again  only  to  specify  prominent  features)  to  the  gentleman. 
The  unaccompanied  trio,  "  Lift  thine  eyes  to  the  mountains  " 
was  repeated.  Admirably  as  it  was  sung  by  Mesdames  Novello 
Weiss,  and  Sainton,  the  beautiful  quartet  in  the  first  part, 
"Cast  thy  burden  before  the  Lord" — by  the  two  last-named 
ladies,  in  conjunction  with  Messrs.  Montem  Smith  and  Weiss 
— was  equally  perfect.  The  performance  of  the  Oratorio,  as  a 
whole,  was  a  great  success. 

The  Messiah,  on  the  fourth  morning,  drew  an  immense 
audience,  not  less  than  2500  persons  being  present.  The 
execution  of  this  masterpiece  of  sacred  music  was,  perhaps, 
the  grandest  and  most  faultless  of  the  Festival.  The  choruses, 
during  four  of  which — "For  unto  us  a  child  is  born,"  "Lift 
up  your  heads,"  "  Hallelujah,"  and  "  Worthy  is  the  Lamb," 
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— the  whole  vast  audience  stood,  were  uniformly  well,  nay 
admirably  given.  The  solo-singing  was  to  match,  the  singers 
being  Mesdames  Novello,  Rudersdorff,  Weiss,  and  Sainton, 
Miss  M.  Wells,  Messrs.  Mason  and  Weiss,  Signor  Belletti, 
and  Mr.  Sims  Beeves.  The  incomparable  air,  "  I  know  that 
my  Redeemer  liveth,"  was  never  delivered  more  divinely  than 
on  this  occasion  by  Madame  Novello,  who  was  probably  in 
some  measure  influenced  by  the  reflection  that  these  were  the 
last  notes  she  would  ever  be  called  upon  to  utter  in  an  English 
cathedral.  It  was  repeated  in  accordance  with  the  wish  of  the 
Dean — and,  it  may  be  safely  suggested,  with  that  of  the 
audience  in  general.  The  other  great  performances  were 
"  Comfort  ye  my  people,"  and  the  pathetic  passion-music 
(sung  by  Mr.  Sims  Eeeves,  to  whom  should  also  properly  have 
been  allotted  "But  thou  didst  not  leave  his  soul  in  hell") ; 
"He  was  despised"  (Madame  Sainton);  and  "  Why  do  the 
nations  so  furiously  rage  together1?"  (Signor  Belletti). 

The  evening  concerts  were  attractive.  The  first  commenced 
with  Professor  Bennett's  May  Queen,  which  was  as  success- 
ful as  could  have  been  wished,  and  great  credit  is  due  to 
the  conductor  for  introducing  so  genuine  an  example  of 
modern  art  to  Worcester  amateurs.  The  performance  was  in 
most  respects  admirable.  Madame  Clara  Novello,  who  sang 
the  part  of  the  May  Queen  when  the  cantata  was  first  pro- 
duced at  Leeds ;  Mr.  Sims  Eeeves,  for  whom  that  of  the  Lover 
was  also  originally  intended ;  and  Mr.  Weiss,  so  bold  and 
genial  a  Robin  Hood  that  it  is  difficult  to  believe  him  coun- 
terfeit, were  the  principals,  the  character  of  the  Queen  of 
England  (though  less  prominent  than  the  rest,  by  no  means 
unimportant  to  the  general  design)  being  intrusted  to  Miss 
M.  Wells,  a  young  beginner,  who  sang  second  contralto  to 
Madame  Sainton.  The  overture,  pageant  music,  and  accom- 
paniments throughout  were  given  by  the  band  as  if  they  knew 
them  by  heart,  and  liked  them  all  the  more  for  such  close 
intimacy.  The  applause  at  the  end  was  of  the  heartiest. 
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The  second  part  of  the  concert  commenced  with  Beethoven's 
grand  symphony  in  D,  which  was  played  in  first  rate  style  by 
the  admirable  orchestra  under  Mr.  Done's  direction,  and  the 
performance  not  only  afforded  unanimous  gratification,  but 
elicited  unanimous  plaudits.  An  instrumental  solo — a  flute 
fantasia — by  Mr.  B.  S.  Pratten,  displayed  the  rich  tone  and 
facile  execution  for  which  he  is  renowned.  The  vocal  selection 
contained  "  Va,  dit  elle,"  from  Meyerbeer's  Robert,  Madame 
Rudersdorff' s  delivery  of  which  was  beyond  reproach  ;  "  Che 
faro"  from  Gluck's  Orpkeo,  sung  by  Madame  Sainton  to 
perfection;  "Ombre  legere1"1  (DinorahJ,  in  which  Madlle. 
Parepa  was  encored;  and  the  magnificent  air  from  Mozart's 
Seraglio,  "  Questi  Avventurieri,"  by  Belletti.  The  concerted 
pieces  were  unexceptionable.  They  consisted  of  the  beautiful 
"  Pater  Nosier,"  from  Dinorah,  and  Mozart's  delicious  quin- 
tet from  Cosi  fan  tutte,  "  Sento  oh  Dio"  both  admirably 
performed. 

The  second  concert  scarcely  afforded  the  same  amount  of 
gratification  as  the  first.  "The  Erl  King's  Daughter"  by  Gade, 
the  novelty  of  the  evening,  and  indeed  the  only  novelty  of  the 
festival,  was  pronounced  to  be  a  failure.  The  performance 
was  for  the  most  part  careful  and  effective ;  the  solo  singers 
were  all  that  could  be  wished,  the  chorus  spirited,  and  the 
orchestral  accompaniments  wanted  nothing  but  a  stray  "piano" 
now  and  then  to  be  unexceptionable.  The  audience  listened 
attentively,  but  bestowed  very  faint  applause  at  the  end.  In 
short,  "  The  Erl  King's  Daughter'1''  was  not  to  their  taste. 

The  other  principal  features  of  the  concert  were  Weber's 
fine  overture,  the  "Ruler  of  the  Spirits"  finely  executed  by 
the  band;  an  air  from  his  Euryanthe,  admirably  given  by  Mr. 
Sims  Keeves;  "  Ocean,  thou  mighty  monster,'''1  from  Oberon 
(to  which  Madame  Novello  had  been  constant  for  so  many 
years,  and  which  she  sang  as  grandly  as  ever) ;  and  the  violin 
concerto  of  Mendelssohn,  played  magnificently,  in  the  fullest 
acceptation  of  the  word,  by  Sainton.  In  addition  to  what  has  been 
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particularised,  there  was  Mr.  Balfe's  graceful  ballad,  "  I  love 
you"  (Mr.  Sims  Beeves),  together  with  the  following  selection, 
in  which  Mesdames  Rudersdorff,  Novello,  Sainton,  and  Weiss, 
Madlle.  Parepa  and  Miss  M.  Wells,  Mr.  Montem  Smith,  and 
Signor  Belletti  respectively  took  part : — 

PART  i. 

GLEE — "  The  Peasant's  holy  day"   J.W.Elliot. 

CAVATINA — "  Sorgete"  (Maometto  II.)  Rossini. 

CAVATINA — "Oh,  bright  were  my   visions"    (Vic- 

torine)    Mellon. 

PART  II. 
PREGHIERA — "Dal  tuo  stellate  soglio"   (Mose  in 

Egitto)  Rossini. 

SONG — "  Vedrai  carino"      Mozart. 

DUETTO — "  Per  piacere  alia  Signora"   (II  Turco  in 

Italia)    Rossini. 

HONDO — "Prendi  per  me" Benedict. 

LAUGHING  SONG  Auber. 

CHORUS — "  H  carnavale"    Rossini. 

The  pieces  which  seemed  to  afford  the  most  gratification 
among  the  foregoing  were  the  air  from  Maometto  and  the  duet 
from  II  Turco  in  Italia,  both  of  which  were  redemanded,  the 
last  vociferously.  An  encore  was  also  accepted,  after  some 
delay,  by  Madlle.  Parepa,  for  the  sparkling  air  from  Auber's 
Manon  UEscaut.  It  was  ascertained  that  the  audience  num- 
bered upwards  of  800. 

The  third  concert  began  with  the  following  short  and  well- 
considered  selection  from  Mr.  Wallace's  opera  of  Lurline; — 
Overture;  Song,  "Flow  on,  Oh!  silver  Rhine?  Air,  "Sweet 
form'1'' ;  Quartet  (unaccompanied),  "  Through  the  World;" 
Quartet  (with  chorus),  "Sail,  sail  on  the  midnight  gale" 
The  overture  was  brilliantly  played;  the  two  songs,  both 
gems  in  their  way,  were  admirably  given,  the  first  by 
Madlle.  Parepa,  the  second  by  Mr.  Sims  Beeves;  and  though  the 
beautiful  unaccompanied  quartet,  or  part  song,  was  by  no 
means  so  smoothly  and  correctly  sung  as  at  the  Boyal  English 
Opera,  the  quartet  with  chorus  (solos  by  Madame  Weiss,  Miss 
M.  Wells,  Messrs.  M.  Smith  and  Weiss),  which  is  as  sparkling 
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as  the  other  is  melodious,  made  up  by  the  efficient  style  in  which 
it  was  rendered  for  the  imperfections  that  weakened  the  effects 
of  its  companion.  The  music  of  Lurline  was  much  liked 
and  applauded.  Next  followed  an  olla  podrida  from  various 
sources,  including  "Robert  toi  que  faime"  by  Madame  Novello; 
"  Cangia  d'aspetto,"  by  Madame  Sainton ;  "Flow,  thou  regal 
purple  stream,'1''  by  Mr.  Weiss ;  the  quartet  from  Mr.  Alfred 
Mellon's  Victorine  ("Good  night"  J,  well  given  by  Mesdames 
"Weiss  and  Dolby,  Messrs.  M.  Smith  and  Weiss  ;  a  sotting,  by 
Mr.  H.  S.  Oakeley,  of  Byron's  stanzas,  "  Farewell,  if  ever 
fondest  pray'r,"  expressive  in  itself,  and  sung  con  amore  by 
Mr.  Sims  Reeves  (encored)  ;  two  ballads  for  soprano  solo,  with 
chorus,  "  The  Wanderer's  Night  Hymn'1''  (Goethe),  and  "  The 
Larks  (Upland),  music  by  Herr  Ferdinand  Hiller — solos, 
Madame  Rudersdorff ;  and  a  fantasia  for  the  violin,  on  airs 
from  Verdi's  Luisa  Miller,  composed  and  performed  by  Mr. 
Blagrove.  Mr.  Blagrove  played  as  he  invariably  plays,  and 
was  received  as  he  is  invariably  received — with  the  favour  never 
accorded  but  to  artists  of  the  highest  merit  and  popularity. 

The  picturesque  overture  to  GuillaumeTell,  played  in  superb 
style  by  the  band,  formed  the  orchestral  prelude  to  the  second 
part  of  the  concert,  and  completely  carried  away  the  audi- 
ence, who  encored  it  with  rapture.  The  last  movement  only, 
however,  was  repeated.  The  remainder  of  the  concert  con- 
tained the  following  gems : — Duet  from  Mozart's  Zauberjlote 
"La  dove  prendi"  well  given  by  Mr.  and  Madame  Weiss ;  the 
variations,  by  Paer,  on  "La  Biondina  in  Gondoletta,"  in 
which  Madlle.  Parepa  was  warmly  applauded  ;  the  scena  of  the 
Podesta,  from  La  Gazza  Ladra,  admirably  executed  by  Signer 
Belletti ;  and  some  national  airs,  to  her  own  accompaniment 
at  the  piano  forte,  by  Madame  Novello,  consisting  of  Moore's 
Irish  Melody,  "  Plow  dear  to  me?  the  Jacobite  song,  "The 
news  frae  Moidart  cam  yestreen,""  and  "  Within  a  mile  of 
Edinboro'  town"" — the  last  substituted  for  the  Jacobite  song, 
which  was  unanimously  encored.  More  delicious  warbling 
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was  never  listened  to;  it  thoroughly  entranced  the  audience, 
who  seemed  spell-bound  to  the  notes  of  the  charmer.  Mr. 
Balfe's  extremely  graceful  song,  "  The  green  trees  whispered" 
(Longfellow,)  no  less  expressively  given  by  Madame  Sainton  ; 
M.  Randegger's  clever  and  spirited  bolero,  "  Vien,  delta  danssa 
e  Vara"  capitally  sung  by  Madame  Rudersdorff ;  the  faultless 
part-song,  "  O  hills,  O  vales,"  of  Mendelssohn ;  and  the 
National  Anthem,  solos  by  Madlle.  Parepa. 

The  following  music  was  performed  at  the  early  services  : — 

SERVICES.  ANTHEMS. 

Croft  in  A.  "  Praise  the  Lord" Goss. 

Aldrick  in  G.  "  Call  to  remembrance" BattisTiill, 

Gibbons  in  F.  "In that  day" Elvey. 

Boyce  in  A.  "  Blessed  be  the  God  and  Father"  8.  8.  Wesley. 

The  expenses  this  year  wera  £3639.  16s. ;  the  receipts, 
£3700.  Is.  4d.;  surplus,  £66.  5d.  4d.  Collected  for  the 
charity,  £1314.  8s.  7d. 

1861. — HEREFORD.  The  10th  and  three  following  days  of 
September  were  appointed  for  this  Festival.  The  principal 
singers  were  Mademoiselle  Tietjens,  Madame  Weiss,  Miss 
Louisa  Pyne,  Madame  Sainton  Dolby,  Miss  Susan  Pyne,  Signor 
Giuglini,  Mr.  Montem  Smith,  Mr.  Sims  Eeeves,  Mr.  Winn, 
and  Mr.  Weiss.  Mr.  H.  Blagrove  and  Mr.  Willy  acting  as 
principal  first  and  second  violins.  Mr.  Amott  presided  at  the 
organ ;  Mr.  Done  at  the  piano  forte ;  and  Mr.  Townshend 
Smith  conducted.  As  at  Worcester,  in  1860,  the  church  service 
was  performed  at  an  early  hour,  thus  affording  the  oppor- 
tunity of  giving  an  oratorio  on  the  same  morning.  This 
change  in  the  arrangement  seems  to  have  given  general  satis- 
faction, and  at  the  same  time  augmenting  the  receipts  both  to 
the  festival  fund  as  also  to  the  charity. 

The  service  commenced  at  half-past  eight  o'clock  in  the 
choir.  The  Mayor  attended  in  state,  with  the  Aldermen  and 
a  considerable  number  of  the  Town  Council.  The  Bishop 
(Dr.  Hampden)  was  in  his  stall,  and  the  Dean  and  most  of  the 
Canons  were  in  their  places.  The  prayers  were  intoned  by 
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the  Reverend  Sir  F.  G.  Ouseley.  The  Venerable  Archdeacon 
Freer  read  the  first  lesson  for  the  day,  and  the  Very  Reverend 
the  Dean  the  second  lesson.  The  sermon  was  preached  by 
the  Reverend  Canon  Musgrave,  who  selected  for  his  text 
Luke  xvi.  33, 

"  I  cannot  dig  :  to  beg  I  am  ashamed," 

The  compositions  performed  in  the  service  were,  Spohr's  over- 
ture to  The  Last  Judgment,  Handel's  Dettingen  Te  Deum, 
the  Jubilate  of  Mr.  Townshend  Smith,  composed  for  the  last 
Hereford  Festival ;  a  solo  (Mr.  Montem  Smith)  and  chorus, 
"  Blessing,  honour,  glory,"  from  Spohr's  oratorio  abovemen- 
tioned,  and  Mendelssohn's  Psalm,  "As  the  hart  pants,"  solos 
by  Mrs.  Clare  Hepworth. 

There  was  a  large  attendance  in  the  Cathedral  at  twelve 
o'clock,  the  performance  being  Elijah,  the  performance  of 
which  afforded  unanimous  satisfaction.  Mr.  Weiss,  always 
a  favourite  at  these  festivals,  whose  voice — a  real  deep-toned 
legitimate  bass — together  with  his  dramatic  style  of  declama- 
tion, essentially  fits  him  for  Elijah.  Miss  Louisa  Pyne,  too, 
won  golden  opinions  by  her  delivery  of  the  principal  soprano 
music.  Of  Madame  Sainton  Dolby,  who  took  the  contralto,  and 
Mr.  Sims  Reeves,  to  whom  was  allotted  the  tenor  music  of  the 
second  part,  it  is  enough  to  allude  to  them.  In  the  first  part 
the  tenor  was  Mr.  Montem  Smith,  the  soprano  Madame  Weiss, 
and  the  contralto  Miss  Susan  Pyne.  The  choruses  were  heard 
with  sustained  interest,  and  produced  a  marked  impression  in 
every  instance,  from  "  Help,  Lord,"  to  "  Thanks  be  to  God" 
in  part  1,  and  from  "  Be  not  afraid"  to  "And  then  shall  your 
light  break  forth,"  in  part  2. 

On  the  second  morning  the  performance  of  Spohr's  Last 
Judgment  was  excellent.  The  choral  singing  was  more  satis- 
factory than  in  Elijah,  the  only  passage  open  to  criticism  being 
"  Destroyed  is  Babylon,"  in  which  the  points  were  not  taken 
up  with  precision.  Madame  Weiss  and  Miss  Susan  Pyne, 
Messrs.  Montem  Smith  and  Weiss  were  the  solo  singers.  The 
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three  quartets,  in  which  they  were  all  engaged,  were  very 
effective,  "Blest  are  the  departed,"  in  particular.  A  con- 
siderable portion  of  Handel's  oratorio  Samson  followed.  The 
soprano  music  fell  to  Miss  Louisa  Pyne,  who  in  "  Ye  men  of 
Gaza"  and  "  Let  the  bright  seraphim"  (with  the  unrivalled 
trumpet  "  obbligato"  of  Mr.  T.  Harper),  justified  the  praise 
awarded  to  her  performance  in  Elijah.  The  contralto  was 
Madame  Sainton,  whose  "  Return  O  God  of  Hosts"  was  the 
perfection  of  devotional  singing.  Mr.  Sims  Reeves,  as  Sam- 
son, sang  "  Total  eclipse"  as  he  alone  can  sing  it.  To  judge 
by  the  demeanour  of  the  audience,  it  made  a  deep  and  lasting 
impression.  The  basses  were  Messrs.  Weiss  and  Winn. 
Mr.  "Winn  was  equally  successful  in  "  Thy  glorious  deeds" 
and  "  How  ivilling  my  paternal  love,"  Mr.  Weiss  exhibiting 
even  more  than  his  accustomed  force  and  energy  in  the  air 
"  Honour  and  arms,"  and  the  duet  of  defiance  with  Samson, 
"  Go,  baffled  coward."  The  choruses  went  gloriously.  No- 
thing could  be  finer  than  the  rendering  of  "  Then  round  about 
the  starry  throne,"  except  it  were  the  still  grander  "Fixed  in 
his  everlasting  seat."  The  Dead  March  did  equal  credit  to 
the  taste  and  expression  evinced  by  the  instrumentalists. 
Altogether,  Samson  was  a  grand  performance. 

The  third  morning's  programme  consisted  of  tue  first  part 
of  Haydn's  Seasons  (Spring),  Mozart's  Requiem,  and  Men- 
delssohn's Hymn  of  Praise.  The  solos  in  the  first  were 
taken  by  Madame  Weiss,  Mr.  Yfeiss,  and  Mr.  Montem  Smith. 
In  the  more  important  Requiem,  the  principals  were  Madlle. 
Tietjens,  Madame  Sainton-Dolby,  Signer  Giuglini,  and  Mr. 
Winn.  Of  the  movements  of  this  immortal  work  we  have  to 
notice  the  solos,  "  Te  decet  hymnus,""  and  "Lux  (sterna,"  by 
Madlle.  Tietjens,  and  the  charming  quartets,  "Recordare"  and 
"  Benedictus."  The  choruses  were  grand  and  effective. 

Of  the  performance  of  Mendelssohn's  Hymn  of  Praise  we 
can  speak  highly.  The  three  instrumental  movements  which 
preface  the  "Lobgesang,"  varying  in  character  as  they  do,  wore 
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each  and  all  played  magnificently,  producing  an  unmistakable 
appreciation  of  their  beauty  by  the  audience.  The  chief 
soprano  part  in  the  cantata  was  allotted  to  Miss  Louisa  Pyne, 
whose  execution  of  "Praise  tliou  the  Lord,"  "I  waited 
for  the  Lord,"  and  " My  song  shall  be  ahvays,"  was  splendid. 
Mr.  Sims  Eeeves  was  equally  great  in  the  fine  expression  of 
earnest  expectation  conveyed  by  the  recitative,  "  We  called 
through  the  darkness"  Nothing  could  be  finer  than  his 
singing  of  the  words,  "  Watchman,  will  the  night  soon  pass?" 
The  choruses  were  well  sung,  the  beautiful  chorale,  "Let  all 
men  praise  the  Lord," — the  subject  of  which  is  amplified  in 
the  chorus  which  follows — being  produced  with  deep  reveren- 
tial feeling,  rising  into  a  great  burst  of  lofty  praise.  The 
chorus,  "Ye  nations,"  formed  a  fitting  close  to  the  day's 
performances. 

The  Messiah,  on  the  fourth  morning,  drew,  as  usual,  the 
largest  attendance  of  the  Festival,  1736  persons  being  present. 
It  was  admirably  performed,  the  principal  songs  being  taken 
by  Miss  Louisa  Pyne,  Madame  Sainton,  Mr.  Montem  Smith, 
Mr.  Sims  Keeves,  and  Messrs.Weiss  and  Winn.  The  choruses 
were  all  that  could  be  desired,  and  the  perfomance  of  the  band 
irreproachable. 

The  evening  concerts  were  attractive.  In  the  first,  the  most 
noticeable  features  were  the  grand  scena  from  Oberon,  splendidly 
declaimed  by  Madlle.Tietjens,Meyerbeer's  "Parmi  les  pleurs," 
by  Madame  Sainton,  Beethoven's  "Adelaide,"  superbly  sung 
by  Mr.  Sims  Beeves,  and  the  quartets  "  Tho'  the  world" 
CLurline)  "Wallace,  and  Costa's  "Ecco  quel  fiero  istante, 
both  well  sung.  The  instrumental  portion  of  the  concert 
consisted  of  Beethoven's  Pastoral  Symphony,  the  overture  to 
Euryanthe,  Weber,  and  a  Fantasia  on  the  flute,  by  Mr. 
Pratten. 

The  second  concert  commenced  with  Cherubini's  overture  to 
Anacreon,  followed  by  a  charming  selection  from  the  Operas 
of  Mozart.  In  this  Madlle.  Tietjens  sang  "  Non  mi  dir," 
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Mr.  Sims  Reeves,  "  O  cam  immagine"  Signer  Giuglini. 
"  II  mio  tesoro,"  Madame  Weiss,  "  Non  piu  di  fiori  (Corno 
di  Bassetto  obbligato,  Mr.  Lazarus),  and  the  Misses  Pyne,  the 
duet  "  Sutt'aria."  This  selection  was  followed  by  a  Fantasia 
on  the  violin  by  Mr.  H.  Blagrove,  which,  for  taste,  finish,  and 
command  of  the  instrument,  was  admirable.  In  addition,  we 
have  to  notice  Beethoven's  Aria,  "In  questa  tomba,"  by 
Madame  Sainton,  the  Shadow  Song,  by  Miss  Louisa  Pyne, 
"Casta  diva"  fNormaJ  by  Madlle.Tietjens,  "Spirito  Gentil" 
(LaFavoritaj}yy  Signor  Giuglini,  and  Purcell's famous  "Come 
if  you  dare,"  sung  with  amazing  spirit  by  Mr.  Sims  Reeves. 
Mendelssohn's  grand  Symphony  in  A  Major  opened  the  second 
part  of  the  concert.  It  was  admirably  performed,  and  was 
fully  appreciated  by  the  audience.  The  concert  closed  with 
the  same  composer's  heart- stirring  Wedding  March. 

The  performance  of  Undine,  on  the  third  evening,  drew  a 
crowded  audience,  many  of  the  visitors  indeed  being  unable  to 
reach  more  than  the  door-way  of  the  concert  room.  Benedict's 
charming  work,  composed  for  the  Norwich  Festival  of  the 
preceding  year,  was  given  with  great  success.1  The  music  of 
Undine  herself  is  everywhere  characteristic  and  beautiful,  the 
great  scene  of  Hildebrand  dramatic  and  superb,  the  concerted 
music  in  which  these  passages,  together  with  Bertalda,  are 
variously  associated,  as  melodious  and  effective  as  it  is  ingeni- 
ously contrived,  and  the  whole  scored  for  the  orchestra  with 
masterly  completeness.  The  solos  were  allotted  to  Miss  Louisa 
Pyne  (Undine},  Madame  Sainton  (Bertalda),  Mr.  Weiss 
(Kuhleborri),  and  Mr.  Sims  Reeves  (Hildebrand).  The  ap- 
plause at  the  conclusion  was  unanimous.  In  the  second  part 
of  the  concert  Madlle.  Tietjens  and  Signor  Giuglini  both  ap- 
peared,  and  both  met  with  a  reception  quite  enthusiastic.  The 
favour  thus  shown  to  them  by  the  audience  was  well  repaid. 

1  Mr.  Benedict  was  present.  Before  he  left  Hereford  he  wrote  a  highly 
complimentary  letter  to  Mr.  Townshend  Smith,  the  conductor,  in  which  ho 
speaks  of  the  performance  as  almost  faultless,  and  thanks  the  members  of  the 
chorus  for  the  admirable  way  in  which  they  acquitted  themselves, 
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On  no  occasion  had  Madlle.Tietjens  sung  the  unparalleled  scena 
from  Der  Freyschiitz  more  magnificently,  or  the  "  Last  Rose 
of  Summer"  with  more  admirable  expression;  on  no  occasion 
had  Signor  Giuglini  given  "Aurora  che  sorgerai"  with  more 
artistic  refinement,  or  "When  other  lips"  from  the  Bohemian 
Girl,  (in  Italian)  with  more  warmth  of  sentiment.  Ballads 
were  respectively  assigned  to  Madame  Weiss,  Mr.  Montem 
Smith,  and  Mr.  Winn  ;  a  sturdy  old  English  song  from  Shield's 
Robin  Hood,  to  Mr.  Weiss,  and  a  couple  of  Irish  ditties  to 
Madame  Sainton;  while  the  overture  to  Guillaume^  Tell, 
which  preceded  the  second  part  of  the  concert,  was  played 
with  such  vigour  and  spirit  by  the  band  that  the  audience 
would  not  cease  applauding  until  the  last  movement  was  re- 
commenced. The  National  Anthem  brought  a  long  concert  to 
an  end,  amid  befitting  marks  of  loyalty. 

A  novelty  at  these  meetings  was  given  on  the  fourth  evening 
in  the  shape  of  a  Chamber  Concert,  at  the  College  Hall,  which 
drew  many  lovers  of  the  style  of  music  contained  in  the  fol- 
lowing programme  :  — 


QUAETET  IN  D  MINOR 

ARIA  —  "Per  la  gloria"  .......................................  Buononcini. 

CANZONET  —  "  My  mother  bids  me"  ........................  Ha/yd/n. 

QUARTET,  WITH  CANZONET  (Op.  12.)  .....................  Mendelssofm. 

DUET  —  "  Sequi  oh  cara"  (Faust)    ..............  .  .........  Spohr. 

SEPTET  (Part  2.)  .............................................  Beethoven. 

The  performers  who  assisted  in  the  instrumental  portion  of 
the  above  were  Messrs.  H.  Blagrove,  Clementi,  K.  Blagrove, 
G.  Collins,  Blakeston,  Williams  (clarionet),  Mann  (horn),  and 
Waetzig  (bassoon).  The  vocalists,  Madame  and  Mr.  Weiss. 
A  more  agreeable  entertainment  of  its  kind  could  not  have 
been  devised;  and  to  those  who  availed  themselves  of  the 
opportunity  of  hearing  such  charming  compositions  it  afforded 
unqualified  satisfaction. 

The  early  morning  services  in  the  Cathedral  were  very 
successful,  uniformly  well  attended,  and  added  something  con- 
siderable to  the  collection  for  the  charity. 
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The  following  services  and  anthems  were  perfoimed  daring 
the  week: — 

Ouseley  in  A.  •'  0  give  thanks"  Boyce. 

Travers  in  F.  "I  will  sing"     Greene. 

Croft  in  A.  "We  will  rejoice" Croft. 

Gibbons  in  F.  "  Hear  my  crying"    Weldon. 

Organist  of  the  services Mr.  W.  Done. 

The  expenses  of  theFestival  amounted  to  £2748.  19s.  lid.; 
the  receipts  to  562400.  Is.  lid. ;  leaving  a  deficiency  of 
£348.  ISs.1  The  collections  for  the  charity  amounted  to 
£1075.  17s.  7d. 

At  the  audit  of  the  accounts,  Mr.  J.  H.  Arkwright,  of 
Hampton  Court,  in  compliance  with  a  wish  generally  ex- 
pressed, consented  to  continue  in  office  as  chairman  until  the 
next  Festival  in  1864.  Thanks  were  voted  to  the  Eight 
Eeverend  the  Bishop  of  Hereford,  and  to  the  Very  Reverend 
the  Dean,  "  for  the  effective  aid  and  countenance  rendered  by 
them  to  the  Music  Meeting,  and  for  their  hospitality1'  dis- 
pensed during  the  Festival  week.  Thanks  were  also  given  to 
Mr.  Townshend  Smith,  the  conductor  and  honorary  secretary, 
"  for  his  indefatigable  exertions  in  making  the  necessary  ar- 
rangements for  the  Musical  Festival,  and  bringing  it  to  its 
successful  issue." 

1862. — GLOUCESTER. — This  Festival  was  held  on  the  9th, 
10th,  llth,  and  12th  of  September,  the  following  engage- 
ments of  principals  having  been  made,  Madlle.  Tietjeus,  Miss 
Eleonora  Wilkinson,  Ma'llle.  Parepa,  Madame  Sainton-Dolby, 
Madame  Laura  Baxter,  Messrs.  Sims  Reeves,  Montem  Smith, 
Weiss,  and  Winn,  and  Signer  Bossi.  Messrs.  H.  Blagrove 
and  Sainton  were  the  principal  first  violins ;  Mr.  Willy  princi- 
pal second  violin.  Mr.  G.  Townshend  Smith  presided  at  the 
organ ;  Mr.  Done  at  the  piano  Forte  ;  and  Mr.  Amott  was  the 
conductor. 

1  A  Guarantee  Fund  was  raised,  amounting  to  nearly  £500,  but  it  was  not 
required,  the  Stewards'  liability  of  £25  each  more  than  covering  the  deficiency. 
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The  Festival  was  ushered  in  with  full  service  in  the  nave 
of  the  Cathedral.  The  prayers  were  intoned  by  the  Reverend 
Mr.  Clark  (Precentor),  the  lessons  read  by  the  Eeverend  Canon 
Harvey  and  the  Eeverend  Mr.  Crawley.  The  sermon,  delivered 
by  the  Bishop  of  Gloucester  and  Bristol  (now  Archbishop  of 
York),  was  based  upon  the  subjoined  text : — Revelation  v.  11  to 
14  inclusive.  A  more  earnest  and  impressive  homily  has 
seldom  been  called  forth  on  such  an  occasion,  and  it  was  pro- 
nounced with  such  clearness,  emphasis,  and  dignity,  that  not 
a  word  was  lost ;  not  an  argument,  metaphor,  or  illustration 
missed  its  point — the  hearers,  profoundly  edified,  remaining 
attentive  and  interested  to  the  very  closing  sentence.  The 
result  of  such  eloquent  preaching  could  hardly  have  been 
doubtful  as  regards  the  collection  for  the  charity,  which 
amounted  to  the  large  sum  of  £115.  11s.  lOd. 

On  the  same  morning  was  performed  the  oratorio  of  The 
Creation,  the  principal  vocalists  being  Madlle.  Tietjens,  Miss 
Wilkinson,  Mr.  Montem  Smith,  Mr.  Sims  Reeves,  Mr.  Weiss, 
and  Mr.  Winn.  The  three  chief  parts  were  beyond  criticism ; 
while  those  intrusted  with  less  arduous  tasks  were  all  that 
could  be  wished.  The  choruses  were,  for  the  most  part,  given 
with  uncommon  force  and  precision,  "The  heavens  are  telling" 
and  "Achieved  is  the  glorious  work"  impressing  everyone  with 
their  power  and  grandeur. 

Elijah  attracted  a  large  attendance  on  the  second  morning. 
On  the  performance  of  this  oratorio  we  are  indebted  to  the 
report  in  the  Times  newspaper1  for  the  following  remarks : — 
"  We  are  inclined  to  believe  that  music  sounds  better  in 
Gloucester  Cathedral  than  in  any  other  sacred  building  where 
we  have  heard  the  experiment  tried.  In  the  nave,  in  the  aisles, 
and  even  behind  the  orchestra,  in  the  magnificent  choir — one 
of  the  glories  of  our  mediaeval  architecture — it  can  be  heard  to 
perfection.  The  tones  of  voices  and  instruments,  whether 

1  The  Editor  has  often  availed  himself  of  the  valuable  criticisms  on  the 
performances  of  these  meetings  contained  in  the  leading  journal. 
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alone  or  in  combination,  are  carried  with  equal  truth  and  un- 
diminished  force  to  every  corner  of  the  edifice  ;  the  bursts  of 
harmony  in  the  full  choruses  with  full  orchestral  accompani- 
ments vibrate  through  its  length  and  breadth  with  indescrib- 
able grandeur;  and  such  reverberation  as  there  is — for  reverbe- 
ration there  cannot  fail  to  be  in  a  structure  of  the  kind — adds 
rather  a  peculiar  solemnity  to  the  general  effect  than  robs  it 
of  its  clearness  and  precision.  This  was  frequently  noticeable 
to-day  in  the  choruses  of  Elijah — as,  for  example,  the  invo- 
cations of  theBaalite  priests,  "Baal,  we  cry  to  thee,"  &c.,  "Woe 
to  him,  he  shall  perish,"  "Be  not  afraid"  and  last,  not  least,  the 
overwhelming  "  Thanks  be  to  God,"  which  terminates  the 
first  part.  It  may  be  added  that,  on  the  whole,  the  choruses 
were  executed  with  singular  correctness,  and  an  extraordinary 
amount  of  vigour,  while,  to  the  credit  of  Mr.  Amott,  the 
"times"  were  almost  everywhere  unimpeachable — just  as  they 
were  at  the  Leeds  Festival  in  1858,  when  Professor  Sterndale 
Bennett  was  conductor,  but  as  they  by  no  means  invariably  are 
elsewhere.  Nor  was  that  indispensable  delicacy  which  adds 
an  indefinable  charm  to  the  softer  choruses  ("Blessed  are  the 
men  who  fear  Him"  "He  watching  over  Israel"  "He  that 
shall  endure  to  the  end  shall  be  saved,"  &c.)  wanting,  except 
in  very  rare  instances.  In  short,  by  this  performance  of  Elijah 
Gloucester  has  fairly  won  laurels.1  The  solo  singers  were 
Mesdemoiselles  Tietjens  and  Parepa,  who  divided  the  principal 
parts  for  soprano  ;  Mesdarnes  Laura  Baxter  and  Sainton- 
Dolby,  who  shared  between  them  the  contralto  music;  Messrs. 
Montem  Smith  and  Sims  Beeves,  to  whom  were  severally  ap- 
portioned that  of  the  tenor ;  and  Mr.  Weiss,  who  was  judici- 
ously set  down  for  the  whole  music  of  the  Prophet,  which 
cannot  be  split  into  two  without  manifest  injury  to  the  general 
design.  Misses  Eleonora  Wilkinson  and  Clara  Wight,  Messrs. 

1  Three  of  the  oratorios  given  at  this  Festival  had  no  rehearsal.  Their 
efficient  performance  afforded  a  satisfactory  proof  of  the  important  assistance 
given  by  the  choral  societies  and  choirs  of  the  three  cities.  They  numbered,  at 
least,  two-thirds  of  the  chorus  employed. 
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Hunt  and  Winn,  were  intrusted  with  subordinate  passages — • 
taldng  part,  for  instance,  in  the  melodious  double-quartet — 
"For  He  shall  give  his  angels  charge." 

Of  the  performance  of  Mendelssohn's  "Hymn  of  Praise,'1'' 
on  the  third  morning,  the  same  writer  says — "Excellent  as 
was  the  performance  of  Mendelssohn's  Elijah  on  Wednesday, 
that  of  his  Lobgesang,  yesterday,  was  in  some  respects  even 
better.  The  "Hymn  of  Praise"  contains  passages  of  greater 
difficulty  than  almost  any  to  be  found  in  the  oratorio ;  but 
singers  and  players  seemed  to  be  exerting  themselves  under 
the  temporary  influence  of  some  auspicious  planet.  The  great 
composer  himself  would  have  been  more  than  satisfied  with 
the  three  noble  symphonic  mover  lents  with  which  the  work 
begins.  This,  in  short,  was  the  "  capo  d' opera"  of  the  band ; 
every  instrument  was  steady,  firm,  and  sure ;  not  a  point  was 
missed,  not  a  studied  contrast  lost,  not  a  delicate  shade  of  ex- 
pression overlooked.  Equally  satisfactory  were  the  choruses, 
almost  without  exception — and  especially  that  splendid  burst 
of  religious  exultation,  "The  night  is  departing'"' — so  im- 
pressively heralded  by  the  notes  of  the  soprano  "solo"  (Madllc. 
Parepa)  to  the  opening  words  of  the  text,  and  so  magnificently 
climaxed  by  the  Lutheran  psalm  tune,  first  appearing  as  an 
unaccompanied  chorale  in  six-part  harmony,  then  in  unison, 
for  all  the  voices,  with  elaborate  orchestral  accompaniments 
and  interludes,  in  the  style  of  John  Sebastian  Bach.  The 
final  chorus,  with  its  vigorous  antiphonal  prelude  f"Ye  na- 
tions, ye  monarchs,  offer  to  the  Lord  glory  and  might"  J,  and 
its  masterly  fugued  peroration  ("0  give  thanks  to  the  Lord"  j 
— so  rarely  delivered  with  smoothness  and  precision — was  no 
less  happy  than  the  rest.  The  solos  were  undertaken  by 
Madlle.  Parepa,  whose  "Praise  the  Lord"  was  irreproachable; 
Miss  Eleonora  Wilkinson,  who,  in  the  lovely  duet  with  chorus, 
"I  ivaited  for  the  Lord"  (Madlle.  Parepa  singing  the  upper 
line),  afforded  unqualified  satisfaction;  and  Mr.  Montem 
Smith,  who  gave  the  whole  of  the  tenor  music,  and  more 
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particularly  the  pathetic  apostrophe,  "He  counteth  all  your 
sorroics" — the  sentiment  of  which  is  so  exquisitely  carried  out 
by  the  succeeding  chorus  in  the  same  key  ("All  ye  that  cried 
unto  the  Lord"J — with  the  care  and  intelligence  of  a  practi- 
cal artist." 

A  selection  from  Handel's  Judas  Maccabeus  formed  the 
second  part  of  the  morning's  performance.  In  this  we  have 
more  particularly  to  notice  the  soprano  songs,  "  Pious  orgies," 
"From  mighty  kings,"  and  "So  shall  the  lute,"  by  Madlle. 
Tietjens ;  the  song  of  Judas,  by  Mr.  Sims  Beeves,  and  the 
"Arm,  arm  ye  brave"  and  "The  Lord  worketh  wonders,"  by 
Mr.  Weiss.  The  air,  "Father  of  heaven,"  was  capitally  sung 
by  Madame  Laura  Baxter,  who  created  a  highly  favourable 
impression  at  this  meeting ;  and  the  little  set  down  for  Mr. 
Montem  Smith — who  merely  took  part  with  Miss  Wilkinson 
in  the  duet,  "From  this  dread  scene"  like  everything  he 
undertakes,  was  thoroughly  well  done.  On  the  whole,  this 
day's  performance  was  highly  satisfactory. 

The  Messiah,  on  the  last  morning,  drew  upwards  of  2500 
persons  to  the  Cathedral.  To  Madlle.  Tietjens  was  allotted 
the  whole  of  the  soprano  music  (comprising  "Rejoice  greatly" 
"  How  beautiful  are  the  feet"  "I  know  that  my  Redeemer 
liveth,"  &c.),  to  Mr.  Sims  Keeves  the  whole  of  the  tenor  (in- 
cluding "Comfort  ye"  the  recitatives  and  airs  of  the  Passion, 
and  "Thou  shalt  break  them").  Madame  Sain  ton,  as  principal 
contralto,  undertook  "But  who  may  abide  the  day  of  his 
coming?"  "He  ivas  despised?  and  "He  shall  feed  his  flock" 
(Madlle.  Tietjens  giving  the  other  verse,  "Come  unto  him" 
yielding  "  0  thou  that  tellest  good  tidings  to  Zion"  to  Madame 
Laura  Baxter) ;  Mr.  Weiss,  as  principal  bass,  being  charged 
with  "The  people  that  walked  in  darkness?  and  "Why  do  the 
nations,"  abandoning  "The  trumpet  shall  sound"  toMr.Winn. 
The  performance  was  everything  that  could  be  desired. 

The  first  evening  concert  commenced  with  Meyerbeer's 
"Exhibition  Overture,"  the  performance  of  which  was  un- 
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satisfactory.  A  few  pieces  from  Handel's  Acis  and  Galatea 
came  next.  The  feature  in  the  selection  was  "Love  in  her 
eyes"  which,  sung  as  it  was  by  Mr.  Keeves,  would  most  likely 
have  been  the  case  in  any  selection.  The  well  known  air, 
Cangio  cTaspetto,  from  the  same  composer's  opera,  Admetus, 
sung  by  Madame  Sainton,  was  an  appropriate  climax  to  this 
brief  excerpt  from  Handel.  A  bass  air  from  Verdi's  I  Lombardi 
(Signor  Bossi) ;  "Lo  here  the  gentle  Lark"  brilliantly  given 
by  Madlle.  Parepa,  the  flute  accompaniment  being  in  the  ex- 
perienced hands  of  Mr.  Pratten ;  Mr.  Leslie's  trio,  "Memory" 
(Miss  Wilkinson,  Madame  Laura  Baxter,  and  Mr.  Montem 
Smith) ;  an  air  from  Dr.  Arne's  Comus  (by  Mr.  Winn) ;  and 
Mercadante's  "Se  m'abbcsndoni"  (Madame  Laura  Baxter)  r 
were  also  included  in  the  first  part,  which  Signor  Verdi's 
"Exhibition  Cantata" — thanks  to  the  superb  execution  of  the 
solos  by  Madlle.  Tietjens  (the  original  at  Her  Majesty's  Thea- 
tre)— enjoying  a  much  happier  fate  than  Meyerbeer's  overture, 
brought  to  an  end  amid  rapturous  applause.  The  second  part 
commenced  with  Beethoven's  overture  to  Egmont.  A  violin 
Fantasia  on  Scotch  airs,  by  M.  Sainton,  and  Mozart's  over- 
ture to  Figaro  were  the  other  instrumental  pieces  included  in 
this  part  of  the  concert.  M.  Sainton  never  played  more  ad-1 
mirably,  and  this  seemed  to  be  the  feeling  of  the  audience, 
who  applauded  and  recalled  him  with  enthusiasm.  The  prin- 
cipal vocal  compositions  were  Howard  Glover's  ballad,  "They 
offer  rank"  sung  to  perfection  by  Madlle.  Tietjens,  the 
"Shadow  Song"  from  Meyerbeer's  Dinorah,  by  Madlle.  Parepa, 
Balfe's  spirited  song,  "Hark,  ye  soldier's,"  by  Mr.  Weiss,  and 
the  same  composer's  song,  "Theresa!  ive  no  more"  from  his 
new  opera  Masseppa,  by  Mr.  Sims  Beeves. 

The  principal  feature  in  the  second  concert  was  a  selection 
from  Mozart.  The  first  piece — the  magnificent  overture  to 
Die  Zauberflote — afforded  the  members  of  the  band  an  oc- 
casion for  display,  of  which  they  energetically  availed  them- 
selves. Madame  Laura  Baxter  gave  the  superlative  "Voi  die 
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mpete"  to  which  Signor  Bossi  endeavoured  to  retort  with 
"  Non  piii  andrai."  The  air,  "Zeffiretti  lusinghieri"  was 
chosen  for  Madlle.  Parepa,  which  was  followed  by  the  duet, 
"Crudel  per  die"  sung  by  Madlle.  Tietjens  and  Signor  Bossi. 
The  air,"  "Deh  per  questo"  CLa  Clemenza  di  Tito),  by  Mr, 
Sims  Eeeves,  the  quartet,  "Placido  e  il  mar,""  the  air,  "Che 
pur  aspro  cuore"  (II  Seraglio  J,  Madlle.  Tietjens,  the  grand 
recitative  and  air,  "Quando  miro,""  by  Madame  Sainton,  with 
the  finale  to  the  first  act  of  Die  Zauberftote,  brought  this 
selection  to  a  close.  The  second  part  of  the  concert  was 
opened  with  Professor  Bennett's  "Inauguration  Ode"  which 
was,  on  the  whole,  well  performed.  This  was  followed  by 
Weber's  overture  to  Der  Freyschute.  The  vocal  compositions 
to  the  close  of  the  concert  were  attractive,  the  principal  being 
a  graceful  canzonet,  "Summer  is  sweet,""  by  G.  Lake,  sung  by 
Mr.  Sims  Beeves  (encored),  Auber's  "Le  Serment,"  by  Madlle. 
Parepa,  Oakeley's  "Break,  break,""  and  H.  Smart's  "The Lady 
of  the  Lea,"  both  sung  by  Madame  Sainton,  and  a  duet  from 
Lucia,  "Egli  m'odia,"  by  Madlle.  Tietjens  and  Mr.  Sims 
Reeves.  The  inimitable  Wedding  March  from  "A  Midsummer 
Night's  Dream,""  was  the  finale  to  a  very  successful  concert. 

The  third  concert  was  attended  by  the  largest  audience  of 
the  week.  The  feature  of  the  evening  was  Mr.  Benedict's  pic- 
turesque Undine — a  work  which  has  attained  a  wide  celebrity. 
The  parts  were  distributed  as  at  its  performance  in  London,  under 
the  composer's  direction,  viz.,  Madlle.  Tietjens  (Undine), 
Madame  Sainton  Dolby  (Bertalda),  Mr.  Weiss  (Kuhleborn), 
and  Mr.  Sims  Reeves  (Hildebrand).  As  far  as  the  efforts  of 
these  well-tried  artists  were  concerned,  the  execution  of  the 
music  could  not  possibly  have  been  improved.  They  all  sang  in 
their  best  manner,  and  with  as  much  zealous  earnestness  as 
though  the  cantata  was  now  for  the  first  time  making  its  ap- 
peal to  public  sympathy.  The  choruses  were  carefully  and 
effectively  performed.  The  orchestra  were  not  invariably  so 
precise  and  steady  as  might  have  been  desired,  and  as  was 
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indispensable  to  the  perfect  rendering  of  the  music.  The  per- 
formance, nevertheless,  which  occupied  almost  the  entire  first 
part,  excited  marked  attention  and  interest. 

The  music  chosen  for  the  early  services  (Mr.  Done,  of 
Worcester,  presiding  at  the  organ,)  was  as  follows : — 

SERVICES.  ANTHEMS. 

Wednesday  ...  Boyce  in  A.         " Praise  the  Lord"  Goss. 

Thursday Kogers  in  D.       "  Blessing,  glory"    Bach. 

Friday Gibbons  in  F.      "In  that  day" Elvey. 

TalhVs  Preces  and  Kesponses  were  used  on  the  Tuesday 
morning;  on  the  following  days  the  traditional  Choral  use  of 
Gloucester,  as  harmonized  by  Mr.  Amott. 

The  expenses  of  this  meeting  amounted  to  £3540;  the 
receipts  to  ,£3139.  2s.;  deficiency,  £400.  18s.1  The  collections 
for  the  charity,  £1078.  14s. 

1863. — WOECESTEE. — This  Festival  commenced  on  the  8th 
of  September,  under  the  patronage  of  Her  Majesty  and  their 
Royal  Highnesses  the  Prince  and  Princess  of  Wales.  The 
following  were  the  principal  engagements : — Madlle.  Tietjens, 
Madame  Lemmens-Sherrington,  Miss  Banks,  Madlles.  Florence 
and  Alice  Phillips,  Madame  Sainton-Dolby,  Miss  Palmer, 
and  Messrs.  Sims  Reeves,  R.  Mason,  Wilbye  Cooper,  Santley, 
W.  T.  Briggs,  and  Weiss.  Principal  first  violins,  Mr.  H. 
Blagrove  and  Mr.  Sainton  ;  principal  second  violin,  Mr.  Willy. 
Piano-forte  soloist,  Miss  Done.  Mr.  Amott  presided  at  the 
organ ;  Mr.  Townshend  Smith  at  the  piano-forte,  and  Mr. 
Done  conducted. 

Divine  service  was  performed  at  half-past  eight  o'clock  on 
Tuesday  morning,  the  sermon  being  preached  by  the  Bishop 
of  the  Diocese,  who  took  for  his  text  the  9th  verse  of  the  16th 
chapter  of  Luke — 

"  Make  to  yourselves  friends  of  the  mammon  of  unrighteousness,  that  when  ye 
fail  they  may  receive  you  into  everlasting  habitations." 

1  The  deficiency  in  the  receipts  of  this  meeting,  compared  with  those  of  1859, 
was,  no  doubt,  occasioned  by  the  counter  attractions  of  the  year,  viz.,  the  Inter- 
national Exhibition,  and  the  Handel  Festival.  The  same  result  attended  the 
Worcester  meeting  of  1851,  held  under  similar  adverse  circumstances. 
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The  collection  for  the  charity  was  large ;  it  included  the  sum 
of  £54:,  subscribed  by  the  members  of  the  Town  Council,  who 
attended  in  state. 

At  the  close  of  the  service  a  large  and  fashionable  party 
assembled  at  the  Guildhall  to  partake  of  a  sumptuous  break- 
fast, given  by  his  Worship  the  Mayor.1 

Mendelssohn's  Elijah  was  selected  for  the  first  performance, 
drawing  an  audience  numbering  nearly  1700.  The  oratorio 
was  listened  to  with  undiminished  enjoyment  by  the  multitude 
its  always  attractive  name  had  brought  to  the  Cathedral — 
within  the  venerable  walls  of  which  its  more  solemn  passages 
seem  to  acquire  increased  solemnity,  its  strains  of  most  ap- 
pealing beauty  something  holy  and  ethereal,  elsewhere  not 
perceptible.  The  execution  afforded  very  general  satisfaction. 
The  solo  parts — except  in  the  instance  of  Mr.  Weiss,  to  whom, 
as  usual,  was  allotted  the  entire  music  of  the  Prophet— were 
in  each  instance  divided  between  two  singers.  Madame  Lem- 
mens-Sherrington  was  chief  soprano  in  the  first  part,  Madlle. 
Tietjens  in  the  second ;  Mr.  Wilbye  Cooper  chief  tenor  in  the 
first  part,  Mr.  Sims  Reeves  in  the  second;  Miss  Palmer  con- 
tralto in  the  first,  Madame  Sainton-Dolby  in  the  second — 
Miss  Banks  lending  her  aid  in  the  duet,  "Zion  spreadeth  her 
hands  for  aid,'1'1  in  the  double  quartet,  "For  he  shall  give  his 
angels"  and  the  sanctus,  "Holy,  holy."  It  will  be  superfluous 
to  dilate  upon  the  efforts  of  these  eminent  performers  in  a 
work  so  familiar.  Enough,  that  the  unaccompanied  trio, 
t(Lift  thine  eyes  to  the  mountains" — sung  by  Madlle.  Tietjens, 
Miss  Palmer,  and  Madame  Sainton — was  repeated,  and  the 
effect  of  the  chorus,  "He  watching  over  Israel,"  to  which  the 
trio  is  simply  an  introduction,  suffered  accordingly.  The 
audience  paid  due  respect  to  that  mighty  conception  of  the 
composer — the  chorus,  "Thanks  be  to  God,"  not  moving  until 
the  last  chord  was  struck. 

1  His  Worship  liberally  entertained  a  large  party  at  the  Guildhall   on  each 
day  of  the  Festival. 


•222  ANNALS    OF    THE 

The  attendance  on  the  second  morning  was  large,  the  pro- 
gramme being  attractive.  It  consisted  of  Mozart's  Requiem, 
Beethoven's  Mount  of  Olives,  and  Mendelssohn's  Hymn  of 
Praise.  In  the  Requiem  the  four  solo  singers — Madlle. 
Tietjens,  Madame  Sainton-Dolby,  Mr.  Wilbye  Cooper,  and 
Mr.  "Weiss — approached  their  task  with  becoming  reverence  ; 
and  their  singing  throughout  was  marked  no  less  by  devotional 
feeling  than  correctness.  The  three  quartets — "Tubamirum," 
"Recordare,  Jesu  pie,"  and  "Benedictus" — were  singularly 
well  given,  and  the  members  of  the  chorus  did  their  duty  ad- 
mirably. Mr.  Wilbye  Cooper  successfully  sustained  the  tenor 
part  in  the  place  of  Mr.  Sims  Beeves,  who  reserved  himself 
for  the  important  and  trying  music  of  Mendelssohn.  Madlle. 
Tietjens  triumphed  over  Beethoven's  difficulties  in  her  beauti- 
ful performance  of  the  Prophetess.  Mr.  Santley  had  but  little" 
to  do,  but,  as  usual,  rendered  it  with  perfect  care.  The 
chorus,  "Hallelujah,"  appropriately  concluded  a  magnificent 
performance. 

The  Hymn  of  Praise  finished  the  days's  work  with  great 
satisfaction.  The  four  instrumental  movements  with  which 
the  hymn  opens  were  perfectly  rendered  by  the  band.  The 
soli  parts  were  intrusted  to  Madame  Sherrington,  Miss  Banks, 
and  Mr.  Sims  Reeves.  Mr.  Eeeves  sang  with  his  inimitable 
power  the  tenor  songs,  and  the  beautiful  duet,  "I  waited  for 
the  Lord,"  was  sweetly  given  by  Madame  Sherrington  and 
Miss  Banks.  Madame  Sherrington  was  particularly  effective 
in  the  opening  solo,  ''Praise  thou  the  Lord"  (with  chorus),  as 
also  in  the  short  but  striking  passage  announcing  the  stu- 
pendous and  exciting  chorus,  "The  night  is  departing"  The 
choruses  were  given  with  spirit,  the  best,  perhaps,  being  the 
noble  Lutheran  chorale,  "Let  all  men  praise  the  Lord." 

On  the  third  morning  there  was  an  admirable  performance 
of  Herr  Schachner's  oratorio,  Israel's  Return  from  Babylon. 
The  composer  was  lucky  to  have  his  oratorio  brought  out  at 
the  Worcester  Festival,  and  to  get  the  place  of  honour  assigned 
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him  in  preference  even  to  Handel — still  luckier  in  finding  such 
zealous  and  congenial  intrepreters  as  the  band,  chorus,  and 
solo  singers,  under  the  superintendence  of  Mr.  Done.  Pro- 
bably not  a  single  amateur  who  had  heard  the  oratorio  in 
London,  and  was  equally  fortunate  at  "Worcester,  would  refuse 
to  admit  that  the  last  attempt  was  better  than  the  first,  al- 
though the  first — as  may  be  readily  imagined,  with  a  splendid 
orchestra,  a  powerful  chorus,  and  four  of  the  most  dis- 
tinguished singers  of  the  day — offered  very  few  points  for 
criticism.  By  this  performance,  indeed,  of  Israel's  Return 
from  Babylon,  the  Worcester  Festival  of  1863  deserves  to  be 
remembered,  for  the  pains  taken  by  every  one  concerned,  from 
the  wielder  of  the  conductor's  baton  up  to  the  owner  of  the 
double  drums,  the  commendable  anxiety  of  those  in  whom  the 
direction  of  the  music  meeting  is  vested  to  have  full  justice 
done  in  all  senses  to  the  new  work,  and  thus,  as  it  were,  to 
justify  their  choice,  call  for  nothing  less  than  hearty  acknow- 
ledgment. The  Worcesterian  enthusiasts,  in  thus  honouring 
Herr  Schachner,  have  done  honour  to  themselves,  and  earned 
unqualified  credit.  The  solo  singers  were  Madlle.  Tietjensr 
Miss  Palmer,  Mr.  Sims  Beeves,  and  Mr.  Santley.  The  three- 
quartets  (with  chorus) — "So  when  the  dread  clouds"  "With 
singing  come  we  unto  thee,"  and  "Put  on  thy  strength,  O 
ZionF — were  incomparably  given  by  these  excellent  and  in- 
variably attentive  singers.  Another  striking  performance  was. 
the  duet,  "Hark!  "'tis  the  Irecze  of  twilight'1'' — ("Evening 
Hymn''' — written  strictly  throughout  in  what  is  technically 
termed  "  canon  in  the  octave,"  sung  in  the  most  perfect 
style  by  Madlle.  Tietjens  and  Mr.  Sims  Reeves ;  and  again 
another,  the  duet  for  men's  voices — "  The  Lord  has  tried 
his  children" — which  was  equally  fortunate.  The  solos  were 
beyond  reproach.  Madlle.  Tietjens  gave  the  cavatina,  "Come 
not,  O  Lord"  the  air  (with  chorus),  "On  high  resound 
our  songs  with  praise,"  and  the  soprano  recitatives,  as 
thoroughly  well  as  the  composer  could  possibly  have  desired ; 
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Miss  Palmer  threw  genuine  sentiment  into  the  air,  "Fallen 
is  thy  throne,  0  Israel  /"  and  the  arietta,  "  The  Lord 
hath  laid  bare  his  holy  arm;"  Mr.  Santley  gave  "Awake! 
arise,  and  shine,"  with  wonderful  energy;  and  Mr.  Sims 
Reeves  surpassed  himself  in  the  air  "The  Lord  of  Hosts  is  with 
MS,"  and  the  solo,  "He  u-ill  bring  them  again  into  Ids  place," 
finer  singing  than  which  has  not  been  heard.  Of  the  choruses 
we  may  notice,  "Sound  the  loud  timbrel,"1"1  which  was  given 
with  extraordinary  spirit;  "Go  forth  to  the  mount,"  splendidly; 
and  "Praise  to  the  Lord,"  best  of  all.  In  short,  more  effective 
singing  has  not  been  heard  at  any  of  the  meetings  of  the  three 
choirs  ;  and  as  the  music  was  strange  to  the  singers,  they  may 
be  said,  without  exaggerated  eulogy,  to  have  covered  them- 
selves with  glory.  Nor  should  the  solid  and  continuous  sup- 
port they  received  from  the  members  of  the  orchestra  be  passed 
over,  inasmuch  as  to  that  was  in  great  part  due  the  highly 
satisfactory  result.  The  second  part  of  this  morning's  per- 
formance consisted  of  an  interesting  selection  from  the  oratorios 
Jephthah  and  Samson,  in  which  the  principal  parts  were  taken 
by  Madlle.  Tietjens,  Madame  Lemmens  Sherrington,  Miss 
Banks,  Madame  Sainton,  and  Messrs.  Sims  Reeves,  Wilbye 
Cooper,  and  Weiss. 

The  Messiah,  on  the  last  morning,  attracted  a  crowded 
audience  of  2670  persons,  many  of  whom  were  compelled  to  sit 
behind  the  orchestra,  there  being  no  room  in  front  for  their 
accommodation.  Of  the  execution  of  this  oratorio  it  is  unne- 
cessary to  say  more  than  that  it  was  in  every  respect  a  great 
success. 

The  first  miscellaneous  concert  was  attended  by  upwards  of 
600  persons.  Of  the  vocal  compositions,  the  following  deserve 
notice,  viz.,  Gounod's  brilliant  aria  "E  stranopoter"  ( Faust J, 
sung  by  Madlle.  Tietjens,  the  declamatory  scene  from  Alceste, 
"Divinites  du  Styx"  (Madame  Sainton) ;  the  pretty  bravura, 
"Jour  de  mon  cnfance,"  from  Herold's  Le  pres  aux  Clcrcs 
(Madame  Sherrington);  the  cavatina,"£o/£  airs,"  (EuryantluJ 
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(Mr.  Sims  Beeves) ;  and  Mendelssohn's  two-part  song,  "The 
cauld  blast"  sung  charmingly  by  the  Misses  Alice  and  Florence 
Phillips,  daughters  of  the  musical  veteran,  H.  Phillips,  so  well 
remembered  at  these  meetings.  In  addition  to  the  above, 
there  was  an  interesting  selection  from  Mozart's  Cost  fan  tutte. 
The  instrumental  portion  of  the  concert  consisted  of  Mozart's 
Symphony  in  D  (No.  2),  Sterndale  Bennett's  Overture,  The 
Naiades,  and  Mendelssohn's  Wedding  March. 

The  principal  feature  in  the  second  concert  was  Mendel- 
ssohn's Walpurgis-nacht,  the  vocal  parts  of  which  were  well 
sustained  by  Mr.  Wilbye  Cooper,  Miss  Palmer,  and  Mr.Weiss. 
The  miscellaneous  portion  of  the  concert  contained  the  tenor 
air,  "Salve  dimora"  (Faust},  Gounod,  sung  by  Mr.  Sims 
Reeves ;  Mercadante's  recit.  and  air,  "Grazie  dementi  dei," 
very  finely  sung  by  Madame  Sainton ;  Mr.  Wallace's  Bell- 
ringer,  by  Mr.  Santley  (encored) ;  "  Com*  e  bello,"  from 
Donizetti's  Lucrezia  Borgia,  magnificently  sung  by  Madlle. 
Tietjens;  Handel's  "Sweet  bird"  charmingly  warbled  by 
Madame  Sherrington,  and  skilfully  accompanied  on  the  flute 
by  Mr.  Pratten ;  Professor  Bennett's  graceful  ballad,  "Sing, 
maiden,  sing,"  Mr.  Sims  Reeves  (encored) ;  and  "The  last  rose 
of  summer"  for  which  Madlle.  Tietjens  obtained  one  of  the 
heartiest  and  best  merited  encores  of  the  Festival.  There  was 
also  Weber's  overture  to  Euryanthe,  the  "Dervish  chorus" 
from  the  Ruins  of  Athens,  and  the  grand  Coronation  March, 
from  the  Prophete.  At  this  concert,  Miss  Done,  a  young 
pianiste,  daughter  of  the  conductor,  made  her  debut,  and 
though  she  selected  a  very  difficult,  and  not  always  effective 
piece — Mendelssohn's  Andante  and  Rondo  in  B  major  and 
minor  (with  orchestra) — achieved  a  legitimate  success,  obtain- 
ing hearty  and  general  applause.  At  the  last  concert,  the  classi- 
cal features  of  the  programme  were,  Beethoven's  Symphony  inF 
(No.  8),  and  the  overture  and  introduction  to  the  first  act  of 
Guillaume  Tell.  The  overture  was  vociferously  applauded, 
and  the  last  movement  repeated.  Of  the  vocal  compositions, 
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SEEVICES. 

Ouseley  in  A. 
Travers  in  F. 
Hopkins  in  A. 
Dupuis  in  D. 


we  have  to  notice  Meyerbeer's  elegant  song,  "Here  on  the 
mountain"  (Mr.  Wilbye  Cooper — clarionet,  Mr.  Lazarus); 
the  brilliant  aria,  "Di  questa  speranza"  from  Signer  Schira's 
Nicolo  de'  Lapi  (Madlle.  Tietjens);  "Ah!  vous  dirai-je, 
maman?"  (Madame  Sherrington — flute, Mr.  Pratten) ;  "  O  rud- 
dier than  the  cherry,"  famously  dashed  off  by  Mr.  Santley; 
and  Signor  Arditi's  popular  valse,  "II  Bacio,"  sung  with  great 
brilliance  by  Madlle.  Tietjens.  In  the  course  of  the  evening  M. 
Sainton  delighted  the  audience  with  a  violin  solo  homRigoletto, 
splendidly  played,  and  vociferously  applauded.  The  concert  ter- 
minated with  the  National  Anthem  (harmonised  by  Dr.  Elvey). 
The  following  services  and  anthems  were  performed  at  the 
early  services : — 

ANTHEMS. 

"  Praise  the  Lord"    Elvey. 

"  Hear  my  prayer"  Norris. 

"The  King  shall  rejoice" Hopkins. 

"Blessed  be  the  Lord" Ouseley. 

The  expenses  of  this  meeting  were  £3747.  Us.  6d. ;  the 
receipts  £4208.  17s. ;  leaving  the  handsome  surplus  of 
£461.  5s.  6d.,  which  was  funded,  raising  the  total  of  the 
Worcester  funded  stock  to  £2566.1  The  collections  for  the 
charity  at  this  Festival  amounted  to  £1121.  14s. 

1864. — HEBEFOED. — The  30th  of  August  and  three  following 
days  were  appointed  for  this  Festival.2  The  principal  singers 

1  The  Gloucester  funded  stock  amounts  to  £762.  5s.  4d.  Consols  (1864). 

*  In  the  preparation  for  this  Festival,  the  improvement  in  the  Shire-hall,  in 
the  erection  of  a  noble  orchestra,  was  most  conspicuous.  By  that  much-needed 
alteration,  a  most  inconvenient  music-room  was  made  one  of  the  most  convenient 
in  the  kingdom.  The  county  gentlemen  took  up  the  work  with  spirit,  and  were 
met  in  a  creditable  manner  by  the  citizens,  among  whom — through  the  exertions 
of  a  committee,  of  which  Mr.  Townshend  Smith  was  the  secretary — £360  was 
subscribed  towards  the  expenses.  In  the  Cathedral,  the  changes  made  were 
equally  beneficial.  The  orchestra  was  placed  at  the  west  end,  a  temporary  organ 
being  erected  for  the  Festival  by  Messrs.  Gray  and  Davidson;  the  chorus  was 
increased  by  forty  voices ;  and  additional  space  was  obtained  for  the  auditory,  by 
the  placing  of  seats  in  the  transepts,  the  charge  of  admission  to  which  was  2s.  6d. 
each,  thus  making  the  Festival  a  real  enjoyment  open  to  the  public  at  large.  At 
the  music-room,  the  arrangements  were  also  popularised,  room  for  160  more 
auditors  being  obtained,  and  there  being  three  rates  of  prices  instead  of  the  old 
10s.  Cd.  ticket. 
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wereMadlle.  Tietjens,  Madame Lemmens-Sherrington, Madame 
Sainton-Dolby,  Madame  Weiss,  Mr.  Sims  Beeves,  Mr.  Montem 
Smith,  Mr.  Santley,  and  Mr.  Weiss.  Solo  instrumentalists, 
Mr.  H.  Blagrove,  Mr.  T.  Harper,  and  Mr.  G.  Collins.  Mr. 
Amott  presided  at  the  organ;  Mr.  Done  at  the  piano-forte; 
and  Mr.  Townshend  Smith  conducted.1 

On  the  first  morning  full  choral  service  was  performed  in 
the  Cathedral,  the  sermon  being  preached  by  the  Eeverend 
W.  E.  Evans,  Canon-Kesidentiary,  who  selected  for  his  text 
verse  23,  chap.  11,  of  2nd  Corinthians — 

"Are  they  not  ministers  of  Christ?" 
1  The  following  letter  appeared  in  the  Hereford  Times,  on  the  20th  of  August : — 

TO    THE    EDITOR    OF   THE    "HEKEFORD    TIMES." 

Sin, — Fewindeedare  the  things  in  this  world  which  meet  with  universal  approval. 
How  excellent  soever  the  object,  there  may  be  something  in  the  mode  of  attaining 
it  perhaps  which  commends  not  itself  to  some  persons.  We  may  not  hope  it 
shall  be  otherwise.  And  thus  we  do  not  assemble  in  the  nave  of  our  beautiful 
Cathedral  to  listen  entranced  to  the  most  sacred  words  rendered  in  strains  of 
noblest  music,  in  order  to  raise  a  fund  for  a  purpose  the  most  philanthropic,  but 
Borne  excellent  persons  feel  that  we  had  better  not  be  there.  There  are  two 
objections  sometimes  offered  to  these  oratorios  in  our  Cathedrals,  which  are 
scarcely  worth  notice :  one  of  these  is  a  sort  of  personal  objection  to  some  of 
those  whose  marvellous  vocal  powers  we  are  there  to  listen  to,  and  to  which  I 
reply  that  it  seema  to  be  a  breach  of  that  charity  respecting  which  we  read  that 
it  "  thinketh  no  evil,"  and  "  hopeth  all  things,"  and  that  moreover  the  same 
objection  might  be  made  occasionally  to  clergymen,  parish  clerks,  organists,  and 
choristers;  another  objection  is  that  meagre  and  negative  one  which  asserts  that 
the  charitable  fund  ought  to  be  raised,  though  we  are  never  told  how,  in  some  less 
costly  and  troublesome  mode.  But  there  is  one  objection  of  great  weight,  and  one 
whichlwould  gladlyaid,  if  possible,  in  removing.  "A  consecrated  house  of  God,"  it 
is  said,  "  should  only  be  used  for  a  religious  service."  Then  why  not  try  to  regard 
our  oratorios  in  that  light  ?  Why  not  try,  more  than  we  have  done,  to  realise 
the  meaning  of  the  words  we  listen  to,  and  to  retain  the  deep  and  solemn  im- 
pression made  upon  us  by  the  manner  in  which  they  are  rendered?  Why  not 
try  to  remember  throughout  the  performance  that  a  Cathedral  is  not  a  concert 
room,  and  that  common  and  frivolous  remarks  are  not  suitable,  and  that  we 
should  endeavour  to  deport  ourselves  pretty  much  as  we  do  in  church  ?  May  we 
not  hope,  with  these  impressions  and  resolves,  to  go  into  the  nave  of  a  great 
Cathedral  to  listen  (as  I  maintain  we  may  there  do  with  the  greatest  advantage) 
to  the  grand  compositions  of  Handel  and  others,  and  have  our  souls  lifted  a  little 
nearer  heaven  than  they  commonly  are  ?  And  would  it  not  be  a  good  deed  to 
show  to  those  around  us,  by  the  silent  testimony  of  a  quiet  and  subdued  manner, 
that  wo  at  least  have  not  forgotten  the  sacredness  of  the  place  in  which  we  are 
assembled?  ONE  OF  THE  STEWARDS. 

August  16th. 

FF  2 
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The  attendance  included  the  Mayor  and  Corporation  of  Here- 
ford, the  City  Magistrates,  Coroner,  &c.  Among  the  clergy 
were  the  Bishop,  the  Dean,  Reverend  Canon  Evans  (canon  in 
residence),  the  Right  Honourable  and  Reverend  Canon  Lord 
Saye  and  Sele,  Reverend  Canon  Huntingford,  Prebendaries 
the  Reverends  J.  Johnson,  W.  Poole,  W.  P.  Hopton,  Reverend 
E.  Howells,  Reverend  A.  Jones,  Reverend  J.  Goss,  &c. 

The  first  performance  took  place  at  twelve  o'clock,  when  the 
first  and  second  parts  of  The  Creation,  Mendelssohn's  over- 
ture to  St.  Paul,  and  Beethoven's  Service  in  C,  formed  the 
programme.  Madlle.  Tietjens  sang  the  air,  "With  verdure 
clad"  with  great  purity  of  style;  and  in  "The  marvellous 
work"  every  phrase  was  delivered  with  refinement.  In  the 
second  part  the  soprano  music  was  sung  by  Madame  Sherring- 
ton,  whose  style  is  admirably  suited  to  the  florid  air,  "On 
mighty  pens."  The  music  for  the  tenor  was  well  delivered  by 
Mr.  Montem  Smith  and  Mr.  Sims  Reeves,  Mr.  Weiss  and  Mr. 
Santley  dividing  that  for  the  bass.  Beethoven's  service  was  well 
performed  throughout,  the  solo  parts  being  sustained  by  Madame 
Weiss,  Madame  Sainton,  Mr.  Montem  Smith,  and  Mr.  Weiss. 

The  second  morning  was  devoted  to  Mendelssohn's  Elijah. 
The  part  of  Elijah  was  entrusted  entirely  to  Mr.  Weiss  ;  but 
most  of  the  other  parts  were  injured  by  the  objectionable 
practice  of  dividing  them  between  two  or  more  singers.  With 
such  vocalists  as  Madlle. Tietjens,  Madame  Sherrington,  Madame 
Sainton,  Madame  Weiss,  Sims  Reeves,  Montem  Smith,  and  Mr. 
Weiss,  the  performance  was  in  every  respect  satisfactory.  The 
chorus,  "Thanks  be  to  God,"  was  given  with  a  grandeur  truly 
sublime  ;  and  the  solos  were  generally  effective. 

Thursday  morning^s  programme  contained  the  first  part  of 
the  oratorio,  The  Fall  of  Babylon,  by  Spohr;  Rossini's 
Stabat  Mater,  and  selections  from  Judas  Maccabeus  and 
Israel  in  Egypt.  The  exceedingly  difficult  music  in  Spohr's 
oratorio  was  remarkably  well  performed,  the  following  being 
the  most  strildng  points : — "God  of  our  fathers,"  the  opening 
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chorus  of  Jews ;  "The  Lion  roused  from  slumber,"  a  strikingly 
original  chorus,  in  which  the  subject  is  worked  out  with  con- 
summate skill ;  a  Jewish  mother's  song  in  G  minor,  "Dear 
child  of  bondage"  most  exquisitely  plaintive;  the  trio,  "Loud 
proclaim  the  great  salvation"  and  the  final  chorus,  with  the 
bold  fugue,  "He  shall  reign  for  ever"  The  orchestra,  chorus, 
principals,  and  conductor,  were  entitled  to  the  highest  praise, 
for  the  performance  was  altogether  admirable. 

Rossini's  Stabat  Mater  followed.  The  execntion  was  uni- 
formly good,  Madlle.  Tietjens,  Madame  Sainton  Mr.  Montem 
Smith,  and  Mr.  Weiss  being  intrusted  with  the  solo  parts. 
The  beautiful  duet,  "Quis  est  homo,"  was  excellently  given  by 
Madlle.  Tietjens  and  Madame  Sainton ;  and  Mr.  Santley's  de- 
livery of  the  bass  solo,  "Pro  peccatis"  was  marked  by  care  and 
judgment.  Madlle.  Tietjens  sang  the  "Inflammatus"  magni- 
ficently; and  the  difficult  unaccompanied  quartet,  "Quando 
corpus"  was  a  triumph  of  steady  vocalization.  Of  the  selections 
from  Handel  we  may  notice  "Angels  ever  bright"  sung  by 
Madame  Sherrington ;  "  Sound  an  alarm"  by  Mr.  Sims 
Reeves;  and  the  solo,  "Sing  ye  to  the  Lord,"  byMadlle.Tietjens. 
The  choruses,  "  We  never  will  bow  doivn"  and  "  The  horse 
and  his  rider,"  produced  a  profound  impression  on  the  audience. 

The  Messiah,  on  the  last  morning,  needs  little  comment. 
The  singers  were  Madlle.  Tietjens,  Madame  Sherrington, 
Madame  Sainton,  Mr.  Sims  Reeves,  Mr.  Santley,  and  Mr. 
Weiss.  The  oratorio  was  well  performed ;  the  choruses  went 
with  the  utmost  precision,  and  the  orchestra  was  in  every  respect 
entitled  to  the  highest  praise.  Every  seat  in  the  Cathedral  was 
taken  two  or  three  days  in  advance,  and  scarcely  standing-room 
was  to  be  obtained  at  the  commencement  of  the  performance. 

At  the  evening  concerts  much  good  music  was  given, 
but  chiefly  of  a  miscellaneous  character.  A  selection  from 
Oberon,  on  the  first  evening,  was  extremely  effective;  on 
the  second,  the  chief  point  of  interest  was  Benedict's  Cantata, 
"Richard  Caur  de  Lion,"  in  which  the  principal  parts  were 
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sustained  by  Madlle.  Tietjens,  Madame  Sainton,  Mr.  Sims 
Beeves,  and  Mr.  Santley.  The  elaborate  scena,  "Gentle  shade;' 
the  ballad,  "I  wander  in  search  of  a  treasure"  so  melodious 
and  gratefully  fresh ;  the  highly  dramatic  recitative,  air,  and 
andante,  "One  beauteous  image  near  me  stays  i"  and  the 
merry  song  of  the  Page,  "What's  all  this?"  were  one  and  all 
admirably  delivered — the  first  by  Madlle.  Tietjens,  the  second 
by  Mr.  Sims  Keeves,  the  third  by  Mr.  Santley,  the  last  by 
Madame  Sainton.  The  choruses  were  sung  with  care  and 
intelligence,  and  the  whole  performance  was  received  with  great 
and  well-deserved  applause.  The  third  concert  was  crowded 
to  suffocation,  many  of  the  visitors  being  compelled  to  sit  out- 
side the  doors  of  the  room.  Its  principal  feature  was  Mendel- 
ssohn's music  to  Shakespere's  Midsummer  Night's  Dream, 
which  was  listened  to  with  interest  from  beginning  to  end. 
Of  the  miscellaneous  portions  of  the  three  concerts  we  may 
mention  Rodeos  air  with  variations,  and  Handel's  "Sweet  Bird" 
(flute,  Mr.  R.  S.  Pratten),  both  sung  by  Madame  Sherrington; 
"Auld  Robin  Gray,"  by  Madame  Sainton;  a  graceful  air  from 
Gounod's  LaNonne  sanglante,  "II  cielo  asasurro"  by  Mr.  Sims 
Reeves;  the  popular  Valse,  "II  Bacio,"  of  Arditi,  the  soprano 
scena  from  Mirella,  "Non  muta  il  core  in  me,""  by  Madlle. 
Tietjens,  and  last,  not  least,  "Rule  Britannia,""  declaimed  by 
the  same  lady  with  an  enthusiasm  that  was  electric.  Mozart's 
grand  Symphony  in  C  ( Jupiter J,  and  Beethoven's  famous 
Symphony  in  C  minor  were  magnificently  performed,  as  were 
also  the  overtures  to  Oberon  by  Weber,  and  Guillaume  Tell  by 
Rossini.  The  instrumental  solos  were,  a  violoncello  Fantasia, 
on  airs  from  Un  Ballo  in  Maschera,  composed  and  played  by 
Mr.  G.  Collins,  Spohr's  Scena  Cantante  for  violin  by  Mr.  H. 
Blagrove,  and  "  The  Soldier  tired,"  marvellously  executed  on 
the  trumpet  by  Mr.  T.  Harper,  each  of  which  drew  down 
enthusiastic  plaudits. 

On  Friday  evening  a  delightful  chamber  concert  was  given 
at  the  College  Hall,  the  programme  being  as  follows  : — 
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QUARTET — No.  1,  in  G  Major  Mozart. 

SONG — Mr.  Montem  Smith "When  the  moon  is 

brightly  shining"    MoUque. 

BALLAD — Mrs.  Weiss . . . "  O  river,  river !"     J.  L.  Hatton. 

QUARTET — No.  5,  in  A  Major    Beethoven. 

ARIA — Mr.  Weiss... "Lascia  amor" Handel. 

QUINTET — No.  5,  in  D  Major    Q.  Onslow. 

The  instrumental  performers  were  Messrs.  H.  Blagrove, 
dementi,  R.  Blagrove,  Daubert,  and  White,  who  most  kindly 
volunteered  their  services  for  this  performance.  At  the 
chamber  concert  given  in  1861,  the  same  kind  feeling  was 
shewn  by  the  performers,  but  which  was  inadvertently  omitted 
to  be  acknowledged. 

The  early  services  were  well  attended.  The  music  performed 
was  as  follows  : — 

SERVICES.  ANTHEMS. 

OuseleyinC.  "  Blessed  be  Thou"  Kent. 

Travers  in  F.  "0  praise  the  Lord"    Ouseley. 

Attwood  in  D.  "  Fear  not,  0  land"  Ooss. 

Rogers  in  D.  "  Cry  aloud,  and  shout"    Croft. 

The  expenses  of  this  meeting  were  £3060.  15s.  6d. ;  the  re- 
ceipts £2912.  lls.;  leaving  the  small  deficiency  of  £148. 4s.  6d. 
The  collections  for  the  charity  realized  £1100.  14s. 

The  entire  success  of  this  Festival  was  most  gratifying.  It 
eclipsed  all  previous  celebrations  of  the  kind  in  Hereford,  giving 
unqualified  satisfaction  to  all  parties,  and  encouraging  the 
hope  that  the  future  prosperity  of  the  Hereford  meetings  was 
secured,  and  that  the  doubts  and  difficulties  attending  them 
for  so  many  years  were  happily  at  an  end. 

A  final  meeting  of  the  stewards  was  held  on  the  28th  of 
September,  at  which  the  accounts  were  audited,  and  a  cheque 
for  £9.  Is.  6d.  ordered  to  be  returned  to  each  steward  out  of 
the  £12  deposited  by  them.  Sir  W.  Curtis  moved,  and  C. 
Wren  Hoskyns,  Esq.,  seconded  the  following  resolution: — 
"That  the  thanks  of  the  stewards  be  given  to  the  Lord  Bishop 
and  the  Dean  and  Chapter,  for  the  effectual  aid  and  counte- 
nance afforded  to  the  music  meeting,  and  for  their  hospitality." 
The  proposition  was  unanimously  adopted.  The  following 
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resolution,  proposed  by  E.  Chadwick,  Esq.,  and  seconded  by 
Sir  Velters  Cornewall,  was  also  carried: — "That  the  thanks 
of  the  stewards  be  given  to  the  conductor  and  honorary  secre- 
tary, for  his  indefatigable  exertions  in  making  the  necessary 
arrangements  for  the  festival,  and  for  bringing  it  to  a  successful 
issue."1  A  permanent  committee  of  management  was  ap- 
pointed, to  consist  of  the  following  gentlemen : — J.  H.  Ark- 
wright,  Esq.,  Sir  Velters  Cornewall,  Sir  W.  Curtis,  and  the 
Reverends  A.  Clive,  B.  L.  S.  Stanhope,  and  G.  Davenport, 
with  F.  L.  Bodenham,  Esq.,  as  secretary.  It  was  arranged  that, 
in  future,  the  number  of  stewards  should  be  limited  to  fifty. 

In  concluding  these  Annals,  the  Editor  has  much  pleasure 
in  recording  the  valuable  services  of  the  gentlemen  who  have, 
for  nearly  twenty  years,  kindly  taken  upon  themselves  the 
onerous  and  important  duties  of  honorary  secretary  to  the 
Stewards  at  each  of  the  three  cities.  At  Hereford,  the  con- 
ductor, Mr.  G.  Townshend  Smith,  and  at  Worcester,  the  Rev. 
Robert  Sarjeant,  have  filled  that  office,  while  at  Gloucester 
the  Stewards  have  availed  themselves  of  the  valuable  services 
of  Mr.  J.  H.  Brown.  The  courtesy,  zeal,  and  ability  shewn 
by  these  gentlemen  have  done  much  to  promote  and  ensure 
the  gradually  increasing  success  of  the  Meetings  of  the  Three 
Choirs. 


1  On  the  7th  of  December  the  Stewards  presented  this  gentleman  with  a 
valuable  piece  of  Plate  (a  Silver  Salver),  bearing  the  following  inscription  : — 

"Presented  by  the  Stewards  of  the  Hereford  Musical  Festival  to  GEORGE 
TOWNSHEND  SMITH,  Esq.,  A.D.  1864. 
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Rev.  B.  Newton 

WORCESTER. 
Berkeley  Green,  Esq. 
Rev.  J.  Dean 

HEREFORD. 
Robert  Unett,  Esq. 
Rev.  Dr.  Bisse. 
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Rev.  Mr.  Lavington, 
(afterwards  Bishop  of 
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Text — Ephesians  v.  18,  19, 
20. — "  Be  not  drunk,"  &c. 
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GLOUCESTER. 
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Berkeley  Green,  Esq. 
Rev.  Mr.  Lavingtou 

HEREFORD. 
Robert  Unett,  Esq. 
Rev.  Dr.  Bisse 

1  Published  at  the  joint  request  of  the  members  of  the  Three  Choirs.  A 
copy  of  this  sermon  is  in  the  possession  of  Mr.  Thos.  Baxter,  Castle  Place, 
Worcester. 


/  A.  . 


LIST   OF    THE    STEWARDS, 

STEWARDS.  PREACHERS.  COLLECTIONS 


1726.— HEREFORD. 


Rev.  Thomas  Bisse,D.D. 
Fellow  of  C.  C.  Col- 
lege,  Oxford,  Preacher 
at  the  Rolls  Chapel, 
and  Chancellor  of 
Hereford. 

Text— Eccks.ii.8.- 


Steward  of  the  Meetiny. 

Stewards  of  the  Charity. 

GLOUCESTER. 
Charles  Hyett,  Esq. 
Rev.  Mr.  Benstead 

WORCESTER. 
Martyn  Sandys,  Esq. 
Rev.  Mr.  Philips 

HEREFORD. 

Velters  Cornewall,  Esq. 
Rev.  Mr.  Payne 

1727.— GLOUCESTER. 

Steward  of  the  Meeting. 


Stewards  of  Hie  CJiarity. 

GLOUCESTER. 
Greville,  M.D. 
Rev.  Dr.  Ball 

WORCESTER. 
Mr.  Davis 
Rev.  Mr.  Wonnington 

HEREFORD. 

Thomas  Foley,  Esq.  jun. 
Rev.  Mr.  Senhouse 


1728.— WORCESTER. 


Steward  of  the  Meeting. 
Mr.  Benjamin  Mence 
Stewards  of  tlie  CJiarity. 

GLOUCESTER. 
—  Brereton,  Esq. 
Rev.  Mr.  Bond 

WORCESTER. 
William  Bromley,  Esq. 
Rev.  Dr.  Birch 

HEREFORD. 
Thomas  Geers,  Esq. 
Rev.  Dr.  Bisse 


Rev.  Jas.  Brooke,  M.A. 
Vicar  of  Hanley  Castle. 

Text—  Col.  iii.  16.— On  the 
duty  and  advantage  of 
singing  to  the  Lord. — 
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Edward  Handford,  Esq. 
Rev.  Mr.  Wormington 

HEREFORD. 

Edw.  Cope  Hopton,Esq. 
Rev.  George  Harvey 


Rev.  John  Harper,  Vicar 
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GLOUCESTER. 
-  Webb,  Esq. 
Rev.  Mr.  Kemble 

WORCESTER. 
Henry  Townsend,  Esq. 
Rev.  Mr.  Lavington 

HEREFORD. 
Richard  Brydges,  Esq. 
Rev.  Richard  Lloyd 


Rev.  William  Philips, 
Vicar  of  St.  Peter's, 
Worcester,  and  Sa- 
crist of  the  Cathedral. 

Text — Psabn  Ixxxiv.  4. — On 

Music. 


£    s.     d. 
38    0    0 


28    3    0 


54    0    0 


LIST   OF   TUB    STEWARDS, 

STEWARDS.  PREACHERS. 


COLLECTIONS. 


1732.— HEREFORD. 


Steward  of  the  Meetiny. 

Stewards  of  the  Charity. 

GLOUCESTER. 
Thomas  Ratcliffe,  Esq. 
Rev.  J.  Gregory 

WORCESTER. 
Robert  Wilde,  Esq. 
Rev.  William  Philips 

HEREFORD. 
William  Gregory,  Esq. 
Rev.  G.Coningsby,-fi^. 


Rev.  G.  Coiiingsby, 

Text — Psalm     slvii.     7. — 

Church   Music   vindicated. 
*fi — time,     and    Bal.    Coll. 
Oxford. 


£    «.     '/. 
55  10    0 


1733.— GLOUCESTER. 


Steward  of  tlie  Meeting. 


Stewards  of  the  Charity. 

GLOUCESTER. 
Daniel  Lysons,  Esq. 
Rev.  Mr.  Bond 

WORCESTER. 
Fr.  Meysey,  Esq. 
Rev.  Mr.  Wormington 

HEREFORD. 

William  Stephens,  Esq. 
Rev.  Mr.  Harvey. 

1 734.— WORCE  STER. 


Rev.  Mr.  Wheler. 


62     1     0 


Steward  of  tlie  Meeting. 

Stewards  of  tlie  Charity. 

GLOUCESTER. 
Thomas  Mee,  Esq. 
Rev.  Mr.  Gregory 
WORCESTER. 
William  Bromley,  Esq. 
Rev.  Mr.  Smalridge 

HEREFORD. 
Thomas  Foley,  Esq. 
Rev.  Mr.  Coningsby. 


Rev.  Mr.  Dennis. 


72    0    0 


PREACHERS,    AND    COLLECTIONS. 


STEWARDS 


PREACHERS. 


COLLECTIONS. 


1735.— HEREFORD. 

Steward  of  the  Meeting. 


Stewards  of  the  Charity. 

GLOUCESTER. 
Powell  Snell,  Esq. 
Rev.  D.  Bond 

WORCESTER. 
Edw.  Cope  Hopton,Esq. 
Rev.  Mr.  Wonnington 

HEREFORD. 
Thomas  Foley,  Esq. 
Rev.  Thos.  Dew 


£    s. 
48  10 


.1. 
0 


1736.— GLOUCESTER. 


Steward  of  the  Meeting. 

Steivards  of  the  Charity. 

GLOUCESTER. 
Benjamin  Hyett,  Esq. 
Rev.  Mr.  Gregory 

WORCESTER. 
Wm.  Wirismore,  Gent. 
Rev.  John  Smith 
HEREFORD. 

Velters  Cornewall,  Esq. 
Rev.  Mr.  Coningsby 


Anthony  Ellis,  D.D., 
Prebendary  (after- 
wards Bishop  of  St. 
David's). 


70     0     0 


1737.— WORCESTER. 


Steward  of  the  Meeting. 

Steivards  of  the  Charity. 

GLOUCESTER. 
John  Crawley,  Esq. 
Rev.  Mr.  Bond 

WORCESTER. 
William  Davis,  Gent. 
Rev.  Mr.  Nott 

HEREFORD. 
Richard  Brydges,  Esq. 
Rev.  Mr.  Harvey 


Richard  Banner,  D.D., 
of  University  College. 
Text — James  v.  13. 


GO    0    0 


LIST   OP   THE    STEWARDS, 
STEWARDS.  PREACHERS. 


COLLECTION'S. 


1738.— HEREFORD. 


Steward  of  the  Meeting. 

Stewards  of  the  Charity. 

GLOUCESTEK. 
Mr.  Edmund  Phillips 
Rev.  Mr.  Bond 

WORCESTER. 
Thomas  WinWord,  Esq. 
Rev.  Mr.  Wormington 

HEREFORD. 
Robert  Gwillim,  Gent. 
Rev.  J.  Woodcock 


Rev.  Thomas  Payne, 
Gustos  of  the  College, 
Hereford,  and  Vicar 
of  Holme-Lacy. 

Text — Psalm  Ixvi.  1,  2. — De- 
fence of  Church  Music. 


£    s. 
63     0 


d. 

0 


1739.— GLOUCESTER. 


Steward  of  the  Meeting. 

Stewards  of  the  Charity. 

GLOUCESTER. 
Benjamin  Hyett,  Esq. 
Rev.  Mr.  Gregory 

WORCESTER. 
Mr.  William  Winsmore 
Rev.  John  Smith 

HEREFORD. 
Mr.  James  Ballard 
Rev.  Dr.  Coningsby 


Rev.     Samuel      Salter, 
M.A.,  Prebendary. 

Text— 1   Sam.  xvi.  23.— On 
Music. 


66     0     0 


1740.— WORCESTER. 


Steward  of  the  Meeting. 
Rev.  Mr.  Wormington 
Stewards  of  the  Charity. 

GLOUCESTER. 
Joseph  Punter,  Gent. 
Rev.  Daniel  Bond 
WORCESTER. 
E.  C.  Hopton,  Esq. 
Rev.  Dr.  Green 

HEREFORD. 
Richard  Walwyn,  Esq. 
Rev.  Edward  Traherne 


Rev.  Dr.  Green. 


64  10    0 


PREACHERS,   AND    COLLECTIONS. 


PREACHERS. 


COLLECTIONS. 


1741.— HEREFORD. 


Steward  of  tlie  Meeting. 

Stewards  of  the  Charity. 

GLOUCESTER. 
James  Pitt,  Gent. 
Rev.  Mr.  Bond 

WORCESTER. 
E.  C.  Hopton,  Esq. 
Rev.  Mr.   Wormington 

HEREFORD. 
John  James,  Esq. 
Rev.  Mr.  Donnithorne 


Samuel  Croxall,  D.D., 
Canon  of  Hereford, 
and  a  well-known 
writer 

Text — Psalm  Ixxxvii.  7. — On 
the  antiquity,  dignity,  and 
advantages  of  Music. 


1 742.  —GLOUCESTER. 


Steward  of  the  Meeting. 

Stewards  of  the  Charity. 

GLOUCESTER. 
Charles  Greville,  M.D. 
Rev.  Mr.  Gregory 

WORCESTER. 
Rowland  Berkeley,  Esq. 
Rev.  Mr.  Smalridge 

HEREFORD. 
William  Gregory,  Esq. 
Rev.  Mr.  Senhouse 


William  Taswell,  M.A., 
Vicar  of  Wotton- 
under-edge 

Text— 1  Chron.  xvi.  39,  40, 
42. — On  the  propriety  and 
usefulness  of  Sacred  Music. 


1743.— WORCESTER. 


Steward  of  the  Meeting. 
Rev.  Mr.  Smith 
Stewards  of  the  Charity. 

GLOUCESTER. 
Mr.  Dewell 
Rev.  John  Newton 
WORCESTER. 
Mr.  Greenbank 
Dr.  Smalridge 

HEREFORD. 
E.  C.  Hopton,  Esq. 
Dr.  Coningshy 


Rev.  Mr.  Brooke,  Minor 
Canon. 


£    «.     d. 
53  10     0 


75    0    0 


94  10    0 


bb 


LIST    OP  THE    STEWARDS, 
STEWABDS.  PREACHERS.  COLLECTIOXS. 


1744.— HEREFORD. 
Steward  of  the  Meeting. 
Rev.  William  Felton 
Stewards  of  the  Charity. 

GLOUCESTER. 
Norborne  Berkeley,  Esq. 
Rev.  William  Dean 

WORCESTER. 
E.  C.  Hopton,  Esq. 
Rev.  Dr.  Green 

HEREFORD. 
John  Symonds,  Esq. 
Rev.  Dr.  Leigh 

1745.— GLOUCESTER, 


£    s.    d. 
90    0     0 


Steward  of  the  Meeting. 

Stewards  of  the  Charity. 

GLOUCESTER. 
John  Yate,  Esq. 
Rev.  Mr.  Bond 

WORCESTER. 
William  Bromley,  Esq. 
Rev.  Mr.  Holcombe 

HEREFORD. 

William  Stephens,  Esq. 
Rev.  Mr.  Felton 


Rev.     Joseph     Atwell, 
D.D.,  Prebendary. 


101 


1746.— WORCESTER. 


Steward  of  tlie  Meeting. 
Rev.  W.  Hughes 
Stewards  of  the  Charity. 

GLOUCESTER. 
Benjamin  Hyett,  Esq. 
Rev.  Mr.  Deane 

WORCESTER. 
Dr.  Wall 
Rev.  Mr.  Miles 

HEREFORD. 
John  Symonds,  Esq. 
Rev.  Dr.  Coningsby 


Thomas  Morell,  D.D. 
A  well-known  writer. 
Fellow  of  King's  Col- 
lege, &c. 

Text — Psalm  cvii.  31,  32. — 
The  use  and  importance  of 
Music  in  the  Sacrifice  of 
Thanksgiving. — Brit.  Mus. 


100    0    0 


PREACHERS,    AND   COLLECTIONS.  . 


STEWARDS. 


PREACHERS. 


COLLECTIONS. 


1747— HEREFORD. 


Steivard  of  the  Meeting. 
Rev.  Francis  Lewis 
Steivards  of  the  Charity. 

GLOUCESTER 
Charles  Barrow,  Esq. 
Rev.  Mr.  Bond 

WORCESTER. 
William  Bromley,  Esq. 
Rev.  Dr.  Smalridge 

HEREFORD. 

Velters  Cornewall,  Esq. 
Rev.  Francis  Lewis 


£     s.     d. 
124  10    0 


1748.— GLOUCESTER. 


Steward  of  the  Meeting. 
Mr.  Thomas  Dewell 
Stewards  of  the  Charity. 

GLOUCESTER. 
Powell  Snell,  Esq. 
Rev.  Mr.  Commeline 

WORCESTER. 
E.  C.  Hopton,  Esq. 
Rev.  Mr.  Hughes 
HEREFORD. 

William  Stephens,  Esq. 
Rev.  William  Williams 


John  Newton,  M.A., 
Vicar  of  Taynton,  and 
Minor  Canon  of  the 
Cathedral. 

Text — 1  Samuel  x.  5,  6. — 
On  the  nature,  morality, 
and  divine  influence  of 
Music. 


125    0    0 


1749.— WORCESTER. 


Steward  of  the  Meeting. 
Mr.  E.  Isaac 
Stewards  of  the  Charity. 

GLOUCESTER. 
Thomas  Mee,  Esq. 
Rev.  John  Newton 
WORCESTER. 
E.  C.  Hopton,  Esq. 
Dr.  Martin  (Dean) 

HEREFORD. 
John  Symonds,  Esq. 
Rev.  Thomas  Skyrm 


Rev.  Wm.  Hughes,  M.  A. 
Minor  Canon. 

Text — 1  Samuel  xviii.  6. — 
On  the  efficacy  and  import- 
ance of  Music. 


142  10    0 


LIST    OF   THE     STEWARDS, 
STEWARDS.  PREACHERS.  COLLECTIONS. 


Rev. 

LL.D.,  Subdean  of 
his  Majesty's  Chapel 
Royal. 


1750.— HEREFORD. 

Steward  of  the  Meeting. 
Rev.  John  Arnold 
Stewards  of  the  Charity. 

GLOUCESTER. 
Charles  Barrow,  Esq. 
Rev.  Mr.  Thacher 
WORCESTER. 
Edw.  C.  Hopton,  Esq. 
Dean  Martin 

HEREFORD. 

Velters  Cornewall,  Esq. 
Rev.  5&.  Jones 

1751.— GLOUCESTER. 

Steward  of  tlie  Meeting. 

Anselm     Bayley, 
Stewards  of  tlie  Cliarity. 

GLOUCESTER. 
Benjamin  Hyett,  Esq. 
Rev.  Mr.  Webb 

WORCESTER. 
Mr.  Elias  Isaac 
Rev.  Mr.  Hughes 
HEREFORD. 
R.  Rowden  Baynham, 

Esq. 
Rev.  Mr,  Cove 

1752.— WORCESTER. 
Steward  of  the  Meeting. 
Rev.  John  Arnold 
Stewards  of  the  Charity. 

GLOUCESTER. 
Charles  Barrow,  Esq. 
Rev.  Mr.  Newton 
WORCESTER. 
Mr.  James  Morgan 
Rev.  Mr.  Griffin 

HEREFORD. 
Lord  Carpenter* 
Rev.  John  Crowe 

*  Afterwards  Earl  of  Tyrcouiiel. 


£ 
134 


d. 

G 


135 


Rev.  Mr.  Griffin 


183  12     0 


PREACHERS,  AND  COLLECTIONS. 


PREACHERS. 


COLLECTIONS. 


Wm.  Parker,  D.D  ,  Rec- 
tor of  St.  James's. 

Text^-Ps.  cxlvii.  1.— The 
pleasure  of  gratitude  and 
benevolence  improved  by 
Church  Music. 


£ 
172 


1753.— HEREFORD. 

Steward  of  the  Meeting. 
Rev.  Robert  Shenton 
Steivards  of  the  Charity. 

GLOUCESTER. 
Charles  Barrow,  Esq. 
Rev.  Mr.  Newton 
WORCESTER. 
Lygon,  Esq. 
Dr.  Waugh  (Dean) 

HEREFORD. 
William  Gregory,  jun. 
Rev.  Thomas  Russell 

1754.*— GLOUCESTER. 

No  account  of  Stewards. 
W.  Hayes,  Dep.  Steward 

1755.— WORCESTER. 


Hon.  Edwin  Sandys 
Dr    Waugh,   Dean    of 
Worcester 


Robert  Eden,  B.D.  Arch- 
deacon of  Worcester 

Text — Psalm  cxxrii.  5,  6. — 
On  the  harmony  of  Bene- 
volence. 


187      0     0 


251     9 


1756.— HEREFORD. 


Sir  John  Morgan,  Bart. 
Rev.  Dr.  Webber,  Dean 
of  Hereford 


Rev.  Digby  Cotes,  Rec- 
tor of  Dore. 

Text — Psalm  Ixviii.  4,  5. — On 
Music. 


182    0    0 


*  In  this  year  it  was  determined,  at  the  Summer  Assizes  at  Gloucester,  that 
there  should  be  in  future  two  Stewards  of  the  Meeting,  not,  as  the  only  Steward 
had  till  that  time  been,  selected  necessarily  from  one  of  the  Musical  Societies, 
but  persons  of  a  higher  rank,  and  more  consequence  in  the  several  counties,  the 
one  a  layman  and  the  other  a  clergyman.  I  have  not  been  able  to  discover  who 
were  the  first  Stewards  nominated  for  Gloucester  after  this  resolution.  Their 
names  are  not  mentioned  in  the  advertisement  of  this  year.  Mr.  William  Hayes 
was  the  Deputy  Steward.  After  1753,  I  have  no  regular  account  of  the 
Stewards  of  the  Charity,  although  it  appears  that  they  continued  for  some  time 
afterwards  to  be  appointed,  two  for  each  diocese  yearly,  as  before.  In  175 1,  the 
Stewards  of  the  Charity  for  the  diocese  of  Hereford,  were  Charles  Fitzroy 
Scudamore,  Esq.,  and  the  Rev.  Robert  Shenton ;  in  1756,  for  Gloucester, 
Charles  Barrow,  Esq.,  again,  and  the  Rev.  John  Newton ;  and  in  1757,  for 
Gloucester,  Thomas  Chester,  Esq.,  and  the  Rev.  Dr.  Burton. 


LIST    OF    THE    STEWARDS, 

STEWARDS.  PREACHERS. 


COLLECTIONS. 


1757.— GLOUCESTER. 


Hon.  and  Eev.  G.  Talbot 
Norborne  Berkeley,  Esq. 


1758.— WORCESTER. 


Dr.  Chas.  Lyttleton, 
Dean  (afterwards  Bi- 
shop of  Carlisle) 

Thomas  Byrch  Savage 


Rev.  Dr.  Green. 


1759.— HEREFORD. 

Hon.  and  Rev.  J.  Harley      Rev.  Dr.  Charlton. 
Robert  Price,  Esq. 

1760.— GLOUCESTER. 

Bishop  Johnsonhadbeen  •   Rev.  Benjamin  Newton, 

nominated    the    year  j        Vicar  of  Sandhurst. 

before,  but  was  trans-  j   Text— Psalm  xcvi.  9. 

lated    to     Worcester  j 

before  the  meeting,  in 

consequence  of  which 
Sir      W.      Codrington, 

Bart.,  served  alone    . 

1761. 


Rt.  Rev.  Dr.   Johnson, 
Bishop  of  Worcester 
Lord  Foley 


—WORCESTER. 

Rev.  Mr.  Taylor,  of  Sal- 
warp. 


1762.— HEREFORD. 


Rt.  Hon.  and  Rt.  Rev. 
Lord  James  Beau- 
clerk,  Bishop  of  Here- 
ford 

Thomas  Foley,  Esq. 


Rev.  Gibbons  Bagnall, 
Prebendary  of  Here- 
ford. 

Text— Exodus  xv.  20. 


1763.— GLOUCESTER. 


Samuel  Blackwell,  Esq. 
Rev.  T.  C.  Coxe 


Hon.  John  Ward 
Rev.  John  Cocks 


1764.— WORCESTER. 

Rev,  Sir  Richard  Wrot- 
tesley,  Bart. 


£ 
360 


s.     d. 
0    0 


283     0     0 


255    0    0 


223  18    3 


400     0     0 


310    0    3 


262  10    0 


325  11     6 


PREACHERS,   AND   COLLECTIONS. 
STEWARDS.  PREACHERS. 


COLLECTIONS. 


Earl  of  Oxford 
Rev.  Dr.  Charlton 


1765.— HEREFORD. 

Hon.  and  Rev.  Arch- 
deacon Harley  (after- 
wards Bishop  of  Here- 
ford). 

1766.— GLOUCESTER. 


Thomas  Tracy,  Esq. 
Rev.   Ferdinand   Tracy 
Travel 


Rev.  Charles  Bishop, 
Rector  of  Rudford, 
and  Under  Master  of 
the  College  School. 

Text — Psalm  Ixviii.  4,  5. 

1767.— WORCESTER. 


Rt.  Hon.  Win.  Dowdes- 

well* 
Rev.  Sir  R.  Wrottesley, 

Bart. 


Hon.  and  Rev.  William 
Harley  (brother  of 
Archdeacon  Harley). 


Thomas  Foley,  join.  Esq. 
Rev.  Mr.  Wickens 


1768.— HEREFORD. 
Rev.  Dr.  Foley. 


1769.— GLOUCESTER. 


Rev.  Hugh  Price,  Minor 
Canon. 


Rt.  Rev.  Dr.  Warburton, 
Bishop  of  Gloucester 

E.  Southwell,  Esq.  (af- 
terwards Lord  De 
Clifford) 

1770.— WORCESTER. 


Sir  H.  Packington,Bart. 
Rev.  Dr.  Digby,  Dean  of 
Worcester 


Rev.  Mr.  Waldron. 


1771.—HEREFORD. 

Lord  Yiscount  Bateman      Rev.  Mr. 
Rev.  Mr.  Bach  31  elf1^£  ' 

1772.— GLOUCESTER. 

Duke  of  Beaufort  Rev.  Mr.  Penny, 

Josiah     Tucker,     D.D., 
Dean  of  Gloucester 

*  Chancellor  of  the  Exchequer  in  1765. 


£     s.      d. 

375    9    6 


278  14 


364    8    6 


450  17 


343    8    1 


398    2    6 


476    2    0 


511    2    6 


LIST   OF   THE    STEWARDS, 

PREACHERS. 


COLLECTIONS. 


1773.— WORCESTER. 

Earl  of  Coventry  Rev.  Mr.  Rawlins. 

Rev.   T.    Evans,   D.D., 
Prebendary 

1774— HEREFORD. 


Uvedale  Price,  Esq. 
Rev.  Archdeacon  Clive 


Rev.  James  Jones,  Pre- 
bendary of  Hereford. 


1775.— GLOUCESTER. 


Hon.  and  Rev.  J.  Tracy, 

D.D. 
Sir  William  Guise,  Bart. 


Hon.  and  Right  Rev. 
Dr.  Barrington,  then 
Bishop  of  Llandaff, 
now  of  Durham. 


1776.— WORCESTER. 

Earl  of  Plymouth  The  Bishop. 

Hon.  and  Right  Rev. 
Brownlow  North,  Bi- 
shop of  Worcester 

1777.— HEREFORD. 

Sir     Richard     Symons,      The  Dean. 
Bart. 

Rev.  Nathan  Wetherell, 
D.D.,  Dean  of  Here- 
ford, and  Master  of 
University  College 

1 778.— GLOUCE  STER. 
W.    Bromley     Chester,  ;   Rev.-    Samuel     Glasse, 


Esq. 
Rev.  Mr.  Brereton 


Sir  Charles  Cocks,  Bart. 
Rev.  Dr.  Foley,  Dean  of 
Worcester 


D.D.,  Chaplain  in  Or- 
dinary to  his  Majesty. 
Text—  St.  Luke  ii.  12,  13. 

1779.— WORCESTER. 
The  Dean. 


1780.— HEREFORD. 


Rt.  Hon.  Thomas  Har- 
ley,  Alderman  of  Lon- 
don 

Rev.  Thomas  Griffith 


Rev.  Mr.  Griffith. 


£>  s.  d. 
503  10  0 


622  5  9 


525  10  0 


507  15  9 


426  0  0 


463  3  6 


357  3  0 


424  7  3 


PREACHERS,   AND   COLLECTIONS. 
STEWARDS.  PREACHERS.  COLLECTIONS. 


1781.— GLOUCESTER. 


Hon.  and  Right  Rev.  Dr. 

J.    Yorke,  Bishop   of 

Gloucester 
James  Button,  Esq. 


Rev.  Hugh  Price,-Mi»er 
Canon. 


£    s.    d. 
339  10    3 


1782.— WORCESTER. 


Hon.  Wm.  Ward 

Right  Rev.  Dr.  Richd. 
Hurd,  Bishop  of  Wor- 
cester 


Rev.  Archdeacon  Carver 


339    6    0 


1783.— HEREFORD. 


Sir   George   Cornewall, 

Bart. 
Rev.  Dr.  Jones 


Rev.  Mr.  Clarke. 


1784.— GLOUCESTER. 


Lord  Chedworth 

Right  Rev.  Dr.  S.  Hali- 
fax, Bishop  of  Glou- 
cester 


Dr.    Tucker,    Dean    of 
Gloucester. 


348  12    9 


323     6    6 


1785.— WORCESTER. 


Hon.  and  Rev.  Dr.  St. 
John,  Dean  of  Wor- 
cester 

Samuel  Smith,  Esq. 


Rev.  Charles  Smith,  Fel- 
low of  New  College. 


421     9    6 


1786.— HEREFORD. 

James  "Walwyn,  Esq.  Mr.  Morgan. 

Rev.  H.  Morgan,  Canon 

1787.— GLOUCESTER. 


Hon.     and     Rev.     Dr. 

Vernon,  Prebendary 
Thomas  Master,  Esq. 


Dr.  Vernon. 


cc 


395    3    6 


369    6    61 


LIST    OP    THE    STEWARDS, 

PREACHERS. 


1788.— WORCESTER. 


Hon.  Edward  Foley 
Rev.  William  Langford, 
D.D.,  Prebendary 


Dr.  Langford. 


Lord  Maiden 
Rt.  Rev.  Dr.  J.  Butler, 
Bishop  of  Hereford 


1789.— HEREFORD. 
Rev.  Dr.  Napleton. 


1 790.— GLOUCESTER. 


Marquis    of   Worcester 

Rt.  Rev.  Dr.  R.  Beadon, 

Bishop  of  Gloucester 


Rev.  Dr.  Penny. 


1791.— WORCESTER. 


Edmund  Wigley,  Esq. 
Rev.  Thomas  Fountaine, 
Prebendary 


Rev.  G.  Andrewes 


Duke  of  Norfolk 
Rev.  R.  Evans,  Preben- 
dary 


1792.— HEREFORD. 

Rev.  James  Roberts. 


1 793.— GLOUCESTER. 


Lord  Ducie 

Rt.  Rev.  Dr.  S.  Horsley, 
Prebendary  of  Glou- 
cester, and  Bishop  of 
St.  David's 


Rev.     Robert    Halifax, 
Vicar  of  Standish. 


1794— WORCESTER. 


Ambrose  St.  John,  Esq. 
Rev.  M.  Stafford  Smith 


Rev.  Dr.  Lucas,  Rector 
of  Ripple. 


1795.— HEREFORD. 


Earl  of  Oxford 
Rev.  Dr.  Parker,  Rector 
of  St.  James's, 


Rev.  Archdeacon  Plym- 
ley. 


COLLECTIOJ 


£      8.       d. 

602    7    0 


420    8    6 


463  18    0 


379     7    2 


353  11    0 


327     1 


266    2    2 


351     8    8 


PREACHERS,    AND    COLLECTIONS. 
STEWARDS.  PREACHERS. 


COLLECTIONS. 


1 796.— GLOUCESTER. 

Hon.  and  Rev.  D.  Finch,  !  Rev.  Thos.  Stock,  Rec- 
Prebendary  tor  of  St.  John  Bap- 
Christopher  Codrington,  i  tist,   and   St.    Aldate, 
Esq.  Gloucester. 


£     s.    d. 
385  15     6 


1797.— WORCESTER. 


Sir  Walter  Blount,  Bart. 
Rev.  Dr.  Onslow,  Dean 
of  Worcester 


The  Dean 


404    4     0 


1798.*— HEREFORD. 


John  Keysall,  Esq. 
Robert  Biddulph, 
George  Cornewall,  Esq. 
Rev.  Canon  Morgan 
Rev.  Thomas  Russell 
Rev.  John  Wall 


Rev.  John  Wall. 


406  10     0 


1799.— GLOUCESTER. 


Earl  Bathurst 

Lord  De  Clifford 

Rev.  Joseph  Atwell 
Small,  D.D.,  Preben- 
dary 

Rev.  John  Smyth,  D.D. 
Prebendary 


Dr.  Small. 


442  12     3 


1800.— WORCESTER. 


Dr.  James. 


467  15     3 


Abraham  Robarts,  Esq. 
Thomas  Horny  hold,  Esq. 
Thomas  Bland,  Esq. 
Rev.  Thos.  James,  D.D. 

Prebendary 
Rev.  Dr.  Lucas 
Rev.  Mr.  Pyndar 


*  The  number  of  Stewards  was  increased  this  year  from  two  to  four  or  more ; 
of  which  a  more  particular  account  may  be  scon  in  the  annals  of  the  Music 
Meeting  under  that  year. 


LIST   OF  THE    STEWARDS, 
PREACHERS. 


COLLECTIONS. 


1801.— HEREFORD. 


John  Sciidamore,  Esq. 
Richard  Payne  Knight, 

Esq. 

E.  B.  Olive,  Esq. 
Rev.  Archdeacon  Plym- 

ley 
Rev.  Whittington  Lan- 

don,     D.D.,    Provost 

of  Worcester  College, 

Oxford 
Rev.      Henry      Gorges 

Dobyns  Yate,  D.D. 


Dr.  Yate. 


i     £     s.    d. 

i   456     0     0 


1802.— GLOUCESTER. 


Hon.  Admiral  Berkeley 
Henry  Howard,  Esq. 
Sir  H.  Lippincot,  Bart. 
Rev.     John     Luxmore, 
D.D.,  Dean  of  Glou- 
cester 

Rev.  Thomas  Leigh 
Rev.  Mr.  Lloyd  Baker 


The  Dean. 


G26     3     3 


1803.— WORCESTER. 


Joseph  Scott,  Esq. 

Robert  Berkeley,  junior, 
Esq. 

William  BeauchampLy- 
gon,  Esq. 

Rev.  John  Smith,  Rec- 
tor of  Bredon 

Rev.  Joseph  Martin, 
Rector  of  Little  Com- 
berton 

Rev.  N.  W.  Robinson, 
Rector  of  Suckley 


Rev.  H.  StiUingfleet 


518    6    0 


PREACHERS,   AND   COLLECTIONS. 
STEWARDS.  PREACHERS. 


COLLECTIONS. 


1804.—  HEREFORD. 


Hon.  J.  S.  Cocks 
Somerset  Davies,  Esq. 
Thomas     P.     Symonds, 

Esq.  m-  P- 
Rt.  Rev.  F.  H.  Walker 

Cornewall,  Bishop  of 

Hereford 
Hon.  and^ev.  J.  Har- 

ley 
Rev.  Henry  Ford,  D.D. 


Dr.  Ford. 


£     s.     d. 
550  10    0 


1805.— GLOUCESTER. 

Lord  Edward  Somerset  ]   The  Bishop. 

Lord  Dursley 

Sir  Berkeley  Wm.  Guise, 

Bart. 
Rt.  Rev.  Dr.  G.  I.  Hun- 

tingford,    Bishop     of 

Gloucester 
Rev.  John  Hippisley 
Rev.  W.  Shippen  Willes 

1806.— WORCESTER. 

Lord  Foley  Rev.  Mr.  Turberville. 

Hon.  J.  W.  Ward 

Anthony  Lechmere,Esq. 

Rev.  Richard  Darke, 
Rector  of  Grafton 

Rev.  George  Turber- 
ville, Vicar  of  Hanley 

Rev.  Edw.  John  Her- 
bert, Vicar  of  Over- 
bury 

1807.— HEREFORD. 


572    5 


716  11    0 


Sir  Hungerford  Hos- 
kyns,  Bart. 

Sir  John  Geers  Cotter- 
ell,  Bart.  /fr.  /* 

William  Greenly,  Esq. 

Rev.  J.  Lilly 

Rev.  J.  Baugh 

Rev.  Thomas  Under- 
wood, Canon 


Rev.  Mr.  Glutton. 


629    8    3 


STEWARDS. 


LIST   OF   THE    STEWABDS, 

PREACHERS. 


COLLECTIONS. 


1808.— GLOUCESTER. 


Hon.  T.  Moreton 
Hon.  John  Button 
Edward  Webb,  Esq. 
Rev.  John  Michell,  Pre- 
bendary 

Rev.  Mr.  Huntley 
Rev.      John       Probyn, 
(Archdeacon  of  Llan- 
daff) 


Archdeacon  Probyn. 


£     s.    d, 
610  17     1 


1809.— WORCESTER. 


Visct.  Deerhurst 

Hon.  William  Henry 
Lyttleton 

Sir  Thomas  Winning- 
ton,*Bart. 

Rt.  Rev.  Dr.  Cornewall, 
Bishop  of  Worcester 

Rev.  J.  Wingfield,  D.D. 
Prebendary 

Rev.  John  Keysall,  Rec- 
tor of  Bredon 


Dr.  Wingfield. 


810    0    0 


Thomas  Foley,  Esq. 
Colonel  Matthews 
Samuel  Peploe,  Esq. 
Hon.    and    Re 

Rushout 
Rev.  J.  Napleton,  D.D., 

Canon  <A»^»       ,y 
Rev.  Mr.  Guard^  (fo 


1810.— HEREFORD. 


Rev.  Mr.  Guard. 


625    4    6 


1811.— GLOUCESTER. 


Lord  Redesdale 
John  Paul  Paul,  Esq. 
Thomas  Smith,  Esq. 
Rev.  J.  Plumptre,  D.D. 

Dean  of  Gloucester 
Rev.  Lewis  Clutterbuck 
Rev.  Daniel  Lysons 


Rev.  Mr.  Lysons. 


778    5  10| 


PREACHERS,  AND  COLLECTIONS. 


PREACHERS. 


COLLECTIONS 


1812.— WORCESTER. 


The  Earl  of  Plymouth 
The  Hon.  Major  Cocks 
Richard  Chambers,  Esq. 
Rev.   -  -   Meakin,   Pre- 
bendary 

Rev.  W.  Callcott,  Rec- 
tor of  Great  Witley 
Rev.  R.  Onslow,  Vicar 
of  Kidderminster 


Rev.  Richard  Onslow. 
Text— Si.  James  i.  27. 


1813.— HEREFORD. 


William  Hanbury,  Esq., 

M.P. 

Col.  Money 
J.  Barnjjfby,  Esq. 
The  Very  Rev.  the  Dean 

of  Hereford 
Rev.  James  Allen 
Rev.  C.  Whitehead 


The  Bishop. 

Text — Jeremiah  xlix.  11. 


1814.— GLOUCESTER. 


The  Most  Noble  the 
Marquis  of  Worcester 

Sir  Charles  Cockerell, 
Bart.  ///'/£> 

Robert  Gordon,  Esq., 
M.P. 

Rev.  Dr.  Hall,  Preben- 
dary 

Rev.  Dr.  Cooke 

Rev.  Peter  Hawker 


Rev.  Dr.  Cooke. 
Text — Qalatians  vi.  10. 


1815.— WORCESTER. 


£    s.    d. 

906    5    4 


621    0    9 


699    3    2 


Lord  Arthur  Hill 
EdwarcL,Foley,  Esq. 
Col.  Bromley 
Rev.  J.  F.  Fleming  St. 

John,  Prebendary 
Rev.     Denham     J.     J. 

Cookes,     Rector     of 

Astley 
Rev.  Aiclwiti'ii  Domville, 

Rector  of  Leigh 


Rev.  J.  F.  Fleming  St. 

John. 
Text — St.  James  i.  27. 


738  14    4 


LIST   OF   THE    STEWARDS, 
STEWARDS.  PREACHERS. 


COLLECTIONS. 


1816.— HEREFORD. 


Hon.  J.  Somers  Cocks 
EdwardJ?oley,  Esq. 
E.   Lecnmere  Charlton, 

Esq. 

Rev.  Dr.  Cope 
Rev.     E.     Winnington 

Ingram 
Rev.  R.  T.  Halifax 


The  Bishop. 

Text — Exodus   xxix.  part  of 
ver.  9. 


Rt.  Hon.  Lord  Apsley 

Sir  Benjamin  Hobhouse, 
Bart.,  M.P. 

Charles  Pole,  Esq. 

Rev.  Dr.  Ridley,  Pre- 
bendary 

Rev.  James  Phelps 

Rev.  T.  Pettat* 


1817.— GLOUCESTER. 

The  Bishop. 

Text— Bonwms  xv.  26,  27. 


£     8.     d. 
655  15    0 


712  18    7 


1818.— WORCESTER. 


S.     Wall,    Esq.,    High 

Sheriff 

Hon.  Col.  Lygon,  M.P. 
Sir     Edward     Blount, 

Bart. 
Rev.    William    Digby, 

Prebendary 

Dr.  Booker  /  V^-^ 

v.  Thomas  Blackall 


Rev.  William  Digby. 
Text — 1  Corinthians  ix.  11. 


1819— HEREFORD. 


936     5    2 


Robert  Price,  Esq.  J* ' ' 
B.  Biddulph,  Esq. 
A.  Knight,  jun.,  Esq. 
Rev.  John  Glutton,  D.D. 
Rev.  W.  Hopton 
Rev.  C.  S.  Luxmoi 


Rev.  John  Glutton,  D.D. 
Text — 2  Kings  iv.  1. 


814  13    0 


*  The  Rev.  Daniel  Lysons  officiated  as  Steward  in  the  absence  of  this  gentle- 
man, who  was  prevented  attending  by  a  domestic  calamity. 


PKEACHERS,  AND  COLLECTIONS. 


PREACHERS. 


COLLECTIONS. 


1820.— GLOUCESTER. 


G.    P.    Holford,    Esq., 

M.P. 

Henry  Elwes,  Esq. 
William    Hicks   Beach, 

Esq. 
The  Rt,  Rev.  The  Lord 

Bishop  of  Gloucester 
Rev.  Edward  Jones 
Rev.  Richard  "Wetherell 


Rev,  Richard  Wetherell. 
Text— St.  James  i.  27. 


£    s.    d. 

687  15  10 


1821.— WORCESTER. 


Rt.  Hon.  Lord  North- 
wick 

Sir  Roger  Gresley,  Bart. 

Robert    Berkeley,  jun., 
Esq. 

The     Very     Rev.    The 
Dean  of  Worcester 

Rev.  Samuel  Picart 

Rev.     James     Volant 
Vashon 


The  Dean. 

Text — Oal-atians  vi.  10. 


887    3    6 


1822.— HEREFORD. 


*Rt.  Hon.  Lord  Harley 

J.  L.  Scudamore,  Esq. 

Edward  Poole,  Esq. 

fThe  Right  Rev.  The 
Lord  Bishop  of  Here- 
ford 

Rev.  H.  Hobart 

Rev.  Richard  Walond 

1823. 

T.  G.Bucknfll  Estcourt, 
Esq.,  M.P. 

Chandos  Leigh,  Esq. 

William  Goodrich,  Esq. 

Rev.  Dr.  Timbrill 

|  Rev.  Townshend  Sel- 
wyn,  Prebendary 

J  Rev.  Wadham  Hunt- 
ley 


Rev.  James  Garbett. 
Text — Lamentations  v.  3. 


682  17    6 


-GLOUCESTER. 
Rev.  Dr.  Timbrill. 
Text— Revelations  xiv.  2,  3. 


760  14    5 


*  John  Arkwright,  Esq.,  actecUbr  Lord  Harley,  who  was  absent. 

fThe  Bishop  accepted  the  Stewardship  in  the  place  of  Dr.  Haf/ington,  deceased. 

j  The  Rev.  T.  Selwyn  and  the  Rev.  W.  Huntley  were  unable  to  attend,  but 
were  most  efficiently  represented  by  the  Rev,  Dr.  Hall,  Vice-chancellor  o 
Oxford,  and  the  Rev.  T.  Pettat. 

dd 


LIST    OF    THE    STEWARDS, 


PREACIIEKS. 


COLLECTION'S. 


1824.— WORCESTER. 


Sir  Thomas  Phillips, 
Bart. 

John  H.  Hodgetts  Foley, 
Esq.,  M.P. 

John  Somerset  Russell, 
Esq. 

Hon.  and  Rev.  Edward 
Rice,  D.D.,  Preben- 
dary 

Rev.  John  Lynes 

Rev.  William  Vernon 


Hon.  and  ReAr.  Edward 
Rice,  D.D. 

Text — Deuteronomy  xiv.   19. 


£    *.    d. 
841  11  11 


1825.— HEREFORD. 


Hon.     Robert     Henry 

Clive,  M.P. 
Thomas   Hampton    Sy- 

mons,  Esq. 
John  Barneby,  Esq. 
The  Rt.  Rev.  The  Lord 

Bishop  of  Chichester, 

Dean  of  Hereford 
Rev.  Henry  Wetherell 
Rev.  Henry  Huntingford 


The  Rt.  Rev.  Dr.  Carr, 
Bishop  of  Chichester, 
and  Dean  of  Hereford 

Text—  St .  James  i.  27. 


910     1     6 


1826.— GLOUCESTER. 


Hon.  Henry  F.  Moreton 
Hon.  James  Dutton 
Vernon  Dolphin,  Esq. 
Rev.    Edward    Bankes, 

Prebendary 

Rev.  Wm.  Lisle  Bowles 
Rev.  FreA.  E.  Witts 


Rev.  Edward  Bankes. 

Text — 1   Corinthians  i.  part 
of  ver.  31. 


816    1 


1827.— WORCESTER. 


The  Rt.  Hon.  the  Earl 

of  Beauchamp 
Sir  Christopher  Sydney 

Smith,  Bart. 
James  Taylor,  Esq. 
The     Very     Rev.    The 

Dean  of  Worcester 
Rev.  Dr.  Card 
Rev.  Thomas  Oldham 


Rev.  W.Farquhar  Hook.  ,   1078  18     6 

Text— Ephesians  v.  18,   19, 
20. 


PREACHERS,    AND    COLLECTIONS. 


PREACHERS. 


COLLECTIONS. 


1828.— HEREFORD. 


Sir  E.  F.  Scudamore 
Stanhope,  Bart. 

Richd.  Blakemore,  Esq. 

Lieut.-Gen.  Armstrong 

Hon.  and  Rev.  James 
Somers  Cocks,  Pre- 
bendary 

Rev.  Hugh  Morgan 

Rev.,  Lee  Warner 


Hon.   and   Rev.  James 

Somers  Cocks. 
Text — 1  Corinthians  xiii.  13. 


£ 

831 


d, 

o 


1829.— GLOUCESTER. 


The  Rt.  Rev.  The  Lord 
Bishop  of  Gloucester 

The  Rt.  Hon.  and  Rev. 
Lord  William  Somer- 
set 

Rev.  Frederick  Twis- 
leton 

Harry  Edmund  Waller, 
Esq. 

T.  H.  S.  Bucknall  Est- 
court,  Esq.,  M.P. 

Thomas  Kingscote,  Esq. 


The  Bishop. 

Text — 1  Thessalonians  v.  12, 
13. 


854    1    0 


1830.— WORCESTER. 


The  Rt.  Rev.  The  Lord 
Bishop  of  Rochester 

Rev.  H.  Somers  Cocks 

Rev.  A.  Berwick  Lech- 
mere 

John  Dowdeswell,  Esq., 
M.P. 

Arthur  Skey,  Esq. 

Edward  Johnstone,  jun. 
Esq. 

1831.- 


The  Bishop  of  Rochester. 
Text — St.  lAike  xv.  25. 


1059    8    9 


Kingsmill  Evans,  Esq. 
Edmund   Higginson, 

Esq. 

John  Matthews,  Esq. 
Ven.  Archdeacon  Pros- 

ser,  D.D. 

Rev.  John  Hopton 
Exors.  of  Rev.  J.  Keville 


-HEREFORD. 

The  Dean. 

Text — Jeremiah  xxxvi.  6. 


727    4  10 


LIST   OF   THE    STEWARDS, 

PREACHERS. 


COLLECTIONS. 


1832.— GLOUCESTER. 


Rt.  Hon.  Lord  Redes- 
dale 

C.  W.  Codrington,  Esq. 

R.  S.  Holford,  Esq. 

Rev.  Sir  J.  H.  Seymour, 
Bart. 

Rev.  M.  F.  T.  Stephens 

Rev.  R.  W.  Ford 


Rev.  Sir  J.  H.  Seymour. 
Text— Psalm  cxlv.  16. 


£     s.    d. 
811  11     D 


1833.— WORCESTER. 


Right  Hon.  Lord  South- 
well 

Right  Hon.  Lord  Foley 

Sir    Offley    Wakeman, 
Bart. 

Col.  Russell,  M.P. 

Osman  Ricardo,  Esq. 

J.  J.  Martin,  Esq. 

Elias  Isaac,  Esq. 

John  Taylor,  Esq. 

The  Rt.  Rev.  the  Lord 
Bishop  of  Worcester 

The    Ven.    Archdeacon 
Onslow 

Hon.     and     Rev.     J. 
Somers  Cocks 

Rev.  John  Davison 

Rev.  John  Peel 

Rev.  Thomas  Pearson 


The  Bishop. 

Text^-Si.  James  i.  27. 


1008     0     0 


1834.— HEREFORD. 


John  Higford,  Esq. 

Kedgwin  Hoskins,  Esq. 
M.P. 

Thomas  Heywood,  Esq. 

Hon.  and  Rev.  H.  Rod- 
ney 

Rev.  Canon  Matthews 

Rev.  W.  Domville 


Rev.  Canon  Matthews. 
Text— St.  John  xix.  26,  27. 


788  15     9 


PREACHERS,  AND  COLLECTIONS. 


PREACHERS. 


COLLECTIONS. 


1835.— GLOUCESTER. 


The  Rt.  Rev.  the  Lord 
Bishop  of  Gloucester 

Hon.  Grantley  F.  Ber- 
keley, M.P. 

Robert  Blagdon  Hale, 
Esq. 

Barwick  Lloyd  Baker, 
Esq. 

Rev.  Reginald  Wynniatt 

Rev.  Richard  Webster 
Huntley 


The  Bishop. 

Text— 1  John  iv.  11,  12,  13. 


£     s.    d. 

728  18    6 


1836.— WORCESTER. 


Hon.   Robert    Henry 

Clive,  M.P. 
Thomas  Henry  Cookes, 

Esq.,  M.P. 
Edward  Holland,  Esq., 

M.P. 
Joseph    Bailey,    Esq., 

M.P. 
Thomas  Hawkes,  Esq., 

M.P. 
Thomas  Clutton  Brock, 

Esq. 

J.  Howard  Galton,  Esq. 
J.  H.  Whitmore  Jones, 

Esq. 

T.  C.  Porter,  Esq. 
Thomas  Winnington, 

Esq. 
Rev.    Henry   Anthony 

Pye 

Rev.  Christopher  Benson 
Rev.  J.  H.  Baugh 
Rev.  Henry  Griffiths 
Rev.  Thomas  Tayler 
Rev.  J.  Farley  Turner 
Rev.     Edward    Ward 

Wakeman 


Rev.  C.  Benson. 
Text — Galatians  ri.  10. 


872    6 


LIST   OF   THE    STEWARDS, 


STEWARDS. 


PREACHERS. 


COLLECTIONS. 


1837.— HEREFORD. 


Sir  Robert  Price,  Bart., 

M.P. 

E.  T.  Foley,  Esq.,  M.P. 
Kedgwin  Hoskins,  Esq. 

M.P. 
Higford    Burr,    Esq., 

M.P. 
The     Worshipful      and 

Rev.  Waties  Corbett, 

Chancellor      of      the 

Diocese 
Rev.  James  King 


Rev.  Waties  Corbett. 

Text — 1  Thessalonians  v.  12 
and  part  of  13  ver. 


£      s.     d. 

834    4    2 


1838.— GLOUCE  STER. 


Right  Hon.  Lord  Ellen- 
borough 

Henry  Thomas  Hope, 
Esq.,  M.P. 

Purnell  Bransby  Pur- 
nell,  Esq. 

The  Ven.  Archdeacon 
Wetherell,  Preben- 
dary 

Rev.  Samuel  Lysons 

Rev.  Richard  Musgrave 


The  Ven.   Archdeacon 

Wetherell 
Text— 1  Tliess.  v.  12,  13. 


759  14     9 


1839.— WORCESTER, 


Rt.  Hon.  Lord  Sandys 
Sir     John     Mordaunt, 

Bart.,  M.P. 
Horace   St.  Paul,  Esq., 

M.P. 

George  Allies,  Esq. 
Rev.  Dr.  Faussett 
Rev.  John  Lucy 
Rev.  Thomas  Baker 
Rev.  H.  A.  Woodgate, 

Rector  of  Belbrough- 

ton 


Rev.  H.  A.  Woodgate. 

Text — 1  Corinthians  ix.  6,  7, 
8,  9,  10,  11. 


953     3    6 


PREACHERS,    AND   COLLECTIONS. 
STEWARDS.  PREACHERS. 


COLLECTIONS. 


1840.— HEREFORD. 


The  Rt.  Hon.  the  Earl 

of  Powis 
The  Very  Rev.  the  Dean 

of  Hereford 
Mynors     Baskerville, 

Esq. 

John  Freeman,  Esq. 
Rev.    Thomas   Powell 

Symonds 

Thomas  Botfield,  Esq. 
James  Ackers,  Esq. 


The  Dean. 

Text — 1  Corinthicms  xiii.  8. 


£      9. 

1060  12 


Hon.  Augustus  H.  Mor- 
ton 

Sir  Michael  Hicks  Hicks 
Beach,  Bart. 

Walter    L.    Lawrence, 
Esq. 

The  Hon.  and  Very  Rev. 
the  Dean  of  Glo'ster 

Rev.B.  S.  Claxson,D.D. 

Rev.  James  Sevier 


1841.— GLOUCESTER. 
Rev.  Dr.  Claxson. 
Text— Si.  James  i.  27. 


642  18    9 


1842.— WORCESTER, 


The  Rt.  Rev.  the  Lord 
Bishop  of  Worcester 

Rt.  Hon.  Lord  Lyttelton 

Rt.  Hon.  Earl  Somers 

Rt.  Hon.  Lord  Ward 

Hon.  and  Rev.  J.  For- 
tescue 

F.    W.    Knight,    Esq., 
M.P. 

E.  J.  Shirley,  Esq.,  M.P. 

J.  A.  Taylor,  Esq.,  M.P. 

Sir  Thomas  Wilde,  M.P. 

Rev.  G.  R.  Gray 

Rev.  J.  Commeline 

Rev.  H.  W.  Cartwright 

J.  Brown,  Esq. 

W.  Dent,  Esq. 

W.  W.  Essington,  Esq. 

James  Foster,  Esq. 

W.  Hemming,  Esq. 


The  Bishop. 

Text — Galatians  vi.  10. 


1061     _' 


LIST   OF   THE    STEWARDS, 
PREACHERS. 


COLLECTIONS. 


1843.— HEREFORD. 


Rev.  James  Johnson. 
Text — 3  John  5,  6. 


The  Rt.  Rev.  the  Lord 
Bishop  of  Hereford 

Rev.    James   Johnson, 
Prebendary 

Rev.  Robert  Norgrave 
Pemberton 

Rev.  J.  R.  Stallard  Pen- 
oyre 

Right    Hon.    Thomas 
Frankland  Lewis 

Hon.    Gustavus   Fred- 
erick Hamilton 

Joseph  Bailey,  Esq. 

Robert   Biddulph   Phil- 
lips, Esq. 

1844.— GLOUCESTER. 


£     s.    d. 
903  13    0 


Hon.  F.  W.  Charteris, 

M.P. 

Colonel  HawMns 
W.  HowardHartley  ,Esq. 
Samuel  Gist  Gist,  Esq. 
Thomas  Turner,  Esq. 
Rev.  Thos.  Evans,  D.D. 
Rev.  Thos.  Huntingford 
Rev.  F.  T.  J.  Bayly 


Rev.  F.  T.  J.  Bayly. 
Text— 2  Chron.  v.  13. 


593      1      9 


1845.— WORCESTER. 


Lord  Viscount  Eastnor, 

M.P. 
Rev.  J.  R.  Wood,  Canon 

of  Worcester 
Rev.  J.  R.  Berkeley 
Rev.  G.  H.  Clifton 
Rev.  H.  W.  Cookes 
Rev.  J.  D.  Simpson 
Rev.  J.  Wright 
J.  C.  Dent,  Esq. 
J.  M.  Gutch,  Esq. 

E.  Holland,  Esq. 
J.  B.  Morgan,  Esq. 

F.  Rufford,  Esq. 
Gustavus  Smith,  Esq. 
J.  Taylor,  Esq. 

W.  Tennant,  Esq. 

G.  C.  Vernon,  Esq. 


Rev.  Canon  Wood. 
Text — Hebrews  xiii.  7,  8. 


908  10    5 


PKEACHERS,  AND  COLLECTIONS. 


PREACHKRS. 


COLLECTIONS. 


1846.— HEREFORD. 


Rev.  R.  L.  Freer. 
Text—  St.  Luke  xiv.  1. 


The   Ven.   Archdeacon 
;  Vickers 

Rev.  Richard  Lane  Freer 
Rev.  William  Hassall 
J.  Bailey,  jun., Esq. M.P. 
R.  Pulsford,  Esq.,  M.P. 
Wm.  Lacon  Childe,  Esq. 

1847.— GLOUCESTER. 


£    s.     d. 

843    0    0 


The   Most   Hon.   the 
Marquis  of  Worcester 

Hon.  Captain  M.  F.  F. 
Berkeley,  R.K,  M.P. 

Sir  J.  Dean  Paul,  Bart. 

James  Ackers,  Esq. 

W.  H.  H.  Hartley,  Esq. 

W.  P.  Price,  Esq. 

Thomas  Turner,  Esq. 

Rev.  Dr.  Ellerton 

Rev.  Dr.  Evans 

Rev.  F.  T.  J.  Bayly 

Rev.  Thos.  Huntingford 

Rev.  Canon  Prower 


Rev.  Edward   Ellerton, 
D.D. 

Text— St.  Jude. 


723     2    3 


1848.— WORCESTER. 


The  Dean. 

Text— St.  John  xiii.  34. 


1019    0    0* 


Rt.  Hon.  Lord  Leigh 
The  Very  Rev.  J.  Peel, 

D.D.,   Dean  of  Wor- 
cester 
J.    F.     Ledsam,    Esq., 

High   Sheriff  of  the 

County 
E.    Webb,  Esq.,  Mayor 

of  Worcester 
Rev.  H.  Douglas,  Canon 

of  Durham 
Rev.  J.  Pearson 
Sir    J.    S.    Packington, 

Bart.,  M.P. 
Slade  Baker,  Esq. 
R.  Berkeley,  jun.,  Esq. 
C.  H.  Rouse  Boughton, 

Esq. 

J.  Whitmore  Isaac,  Esq. 
C.  Noel,  Esq. 

*  This  sum  does  not  include  the  donation  of  £50  from  3I:ulll<\  .li'iiny  Li  ml. 

ee 


LIST   OP    THE    BTKWARD8, 

PREACHERS. 


COLLECTIONS. 


1849.— HEREFORD. 


The  Rt.  Hon.  the  Earl 

of  Powis 

Rt.  Hon.  Lord  Bateman 
Sir   Velters   Cornewall, 

Bart. 
Captain     Sir     Thomas 

Hastings,  R.]N". 
Fred.  Peel,  Esq.,  M.P. 
Rev.  Dr.  Ogilvie 
Rev.  W.  P.  Mnsgrave 
Rev.  Archer  Olive 


The  Bishop. 

Text — St.  James  i.  27. 


£     s.      d. 
910    0    0 


1850.— GLOUCESTER. 


Thomas  Gambler  Parry, 

Esq.,  High  Sheriff 
Rt.  Hon.  and  Rev.  Lord 

Saye  and  Sele 
Rev.  Townshend  Selwyn 

Canon  of  Gloucester 
Rev.    Thomas    Evans, 

D.D. 

Rev.  W.  L.  Darell 
Rev.    Henry    Barrow 

Evans 

Rev.  Thomas  Peters 
Sir  Martin  H.  Crawley 

Boevey,  Bart. 
William  Dent,  Esq. 
W.  H.  H.  Hartley,  Esq. 
Edward  Sampson,  Esq. 
Thomas  Turner,  Esq. 
James  W.  Walters,  Esq. 
Joseph  Yorke,  Esq. 


Rev.  Canon  Selwyn. 
Text — 2  Corinthians  ix.  12. 


867    9 


1851.— WORCESTER. 


The  Rt.  Hon.  the  Earl 

of  Harrowby 
Sir    Charles    Hastings, 

M.D. 
W.  S.  P.  Hughes,  Esq., 

Mayor  of  Worcester 
Rev.    E.    H.    Cradock, 

Canon  of  Worcester 


Rev.  Canon  Cradock. 
Text— St.  John  ix.  4. 
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PREACHERS,    AND   COLLECTIONS. 


PREACHERS. 


COLLECTIONS. 


WORCE  STER— continued. 


A.  Wheeler,  Pre- 
centor 

Rev.  C.  Crewe 

J.  Benbow,  Esq.,  M.P. 

J.  P.  Brown- Westhead, 
Esq.,  M.P. 

George  Rushout,  Esq., 
M.P. 

Robert  Clive,  Esq. 

W.  E.  Essington,  Esq. 

W.  Hancocks,  Esq. 


1852.— HEREFORD. 


The  Rt.  Rev.  the  Lord 

Bishop  of  Hereford 
Rt.  Hon.  Lord  Rodney 
The  Ven.  Archdeacon 

R.  Lane  Freer 
Daniel   Peploe    Peploe, 

Esq. 

Panton  Corbett,  Esq. 
William  Money   Kyrle, 

Esq. 
Rev.   W.    T.   Napleton 

Penoyre 
Thomas  Evans,  Esq. 


Hon.  and  Rev.  Lord 

Saye  and  Sele. 
Text — 2  Corinthians  iv.  1. 


900    0    0 


1853.— GLOUCE  STER. 


Right  Hon.  Lord  Leigh 
The  Rt.  Worshipful  the 

Mayor  of  Gloucester 
Hon.  Ashley  Ponsonby, 

M.P. 
Sir   William   Russell, 

Bart. 
R.   Nigel   Kingscote, 

Esq.,  M.P. 
Wm.  Philip  Price,  Esq. 

M.P. 
J.   R.    Mullings,    Esq., 

M.P. 
George    Henry    Ben- 

gough,  Esq. 
R.  Pavin  Davies,  Esq. 


Rev.  Benjamin  Saunders 

Claxson,  D.D. 
Text — 1  Chronicles  iii.  8. 


922  13    6 


LIST    OF    THE    STEWARDS, 
STEWARDS.  PIlKAL'llKKS.  COLLKCTION? 


GLOUCESTER—  amliu 


W.  H.  H.  Hartley,  Esq. 
Charles  J.  Monk,  Esq. 
Richard  Potter,  Esq. 
J.  Ford  Sevier,  Esq. 
Thomas  Turner,  Esq. 
John  Waddingham,Esq. 
Rev.  Sir  J.  H.  C.  Sey- 
mour, Bart. 
Rev.  H.  A.  S.  Atwood 
Rev.  F.  T.  J.  Bayly 
Rev.  B.  S.  Claxson,D.D. 
Rev.  L.  B.  Clutterbuck 
Rev.  Thos.  Evans,  D.D. 
Rev.  H.  Barrow  Evans 
Rev.  Canon  Hutchinson 


e 


1854.— WORCESTER. 


Right  Hon.  Lord  Wil- 

loughby  de  Broke 
Right    Hon.    Viscount 

Elmley,  M.P. 
C.  Bedford,  Esq.,  Mayor 

of  Worcester 
Sir    E.    H.    Lechmere, 

Bart. 

Sir  W.  Smith,  Bart. 
W.  Laslett,  Esq.,  M.P. 
Robert  Lowe,  Esq.,  M.P. 
Rev.  Charles  Allen 
R.  P.  Amphlett,  Esq. 
Rev.    Chas.  R.   Somers 

Cocks 

W.  Dent,  Esq. 
Rev.  C.  Turner  Farley 
W.  C.  Hemming,  Esq. 
Francis  Holland,  Esq. 
J.  S.  Pakington,  Esq. 
Robert  Peel,  Esq. 
E.  J.  Rudge,  Esq. 
Rev.  C.  J.  Sale 
Rev.  R.  Sanders 
W.  F.  Taylor,  Esq. 
Thomas  Webb,  Esq. 
Col.  Eardley  Wilmot 
Francis  Woodward,  Esq. 


Rev.  C.  R.  Somers  Cocks. 
Text — 2  Kings  iv.  1  to  7. 


102:!     :! 


PREACHERS,    AND    COLLECTIONS. 
Sl'EWAKDS.  PREACHKHS. 


COLLECTIONS. 


1855.— HEREFORD. 


Rt.  Hon.  and  Rev.  Lord 

Saye  and  Sele 
Sir    Harford    J.    Jones 

Brydges,Bart.,D.C.L. 
F.  W.  Booker,  Esq. 
W.   T.    Kevill    Davies, 

Esq. 

Elias  Chadwick,  Esq. 
J.  H.  Arkwright,  Esq. 
H.  S.  Stratford,  Esq. 
Rev.  W.  P.  Hopton 


Rev.  W.  P.  Hoptou. 
Text — Isaiah  Iv.  1. 


£         6'.       d. 

914    0     0 


1856.— GLOUCESTER. 


Hon.  Ashley  Ponsonby, 

M.P. 

Sir  Maxwell  Steele,Bart. 
Sir  M.  H.  Crawley  Boe- 

vey,  Bart. 
The   Right   Worshipful 

the   Mayor  of  Glou- 
cester 

James  Ackers,  Esq. 
Charles  Bathurst,  Esq. 
G.  H.  Bengough,  Esq. 
J.  Fortescue  Brickdale, 

Esq. 

W.  Capel,  Esq. 
J.    A.   Graham    Clarke, 

jun.,  Esq. 

R.  Pavin  Davies,  Esq. 
W.  H.  H.  Hartley,  Esq. 
Edmd.  Hopkinson,  Esq. 
C.  J.  Monk,  Esq. 
R.  F.  Onslow,  Esq. 
T.  Gambier  Parry,  Esq. 
Richard  Potter,  Esq. 
W.  P.  Price,  Esq.,  M.P. 
Purnell  B.  Purnell,  Esq. 
John  Rolt,  Esq.,  Q.C. 
Thomas  Turner,  Esq. 
John  Wallington,  Esq. 
J.  Whittuck  Whittuck, 

Esq. 
Henry  H.  Wilton,  Esq. 


The  Bishop. 

Text — 1  Samuel  ii.  7. 


907  10     9 


LIST   OF   THE    STEWAKDS, 
STEWARDS.  PREACHERS. 


COLLECTIONS. 


GLOUCESTER— continued. 

Rev.  Sir  Lionel  Darell, 

Bart. 

Rev.  Canon  Bankes 
Rev.    Canon    Murray 

Browne 

Rev.  F.  Turnour  Bayly 
Rev.  G.  D.  Bourne 
Rev.  R.  Jennyn  Cooper 
Rev.  J.  G.  Hasluck 
Rev.  R.  W.  Hippisley 
Rev.  E.  Houlditch 
Rev.  T.  Peters 
Rev.  T.  M.  Sherwood 
Rev.  E.  T.  Witts 

1857.— WORCESTER. 


£     s.    d. 


The  Rt.  Hon.  the  Earl 

of  Abergavenny 
The  Rt.  Hon.  the  Earl 

Beauchamp 
Hon.  and  Rev.  Thomas 

Coventry- 
Sir  G.  R.  Philips,  Bart. 
E.    V.    Wheeler,   Esq., 

High    Sheriff  of  the 

County 
J.  Weaver,  Esq.,  Mayor 

of  Worcester 
Samuel  Baker,  Esq. 
Joseph  Bennitt,  Esq. 
W.  Berkeley,  Esq. 
James  Capel,  Esq. 
H.  D.  Garden,  Esq. 
Rev.  J.  D.  Collis 
H.  W.  Foley,  Esq.,  M.P. 
W.  0.  Foster,  Esq.,M.P. 
Rev.  H.  J.  Hastings 
J.  W.  Isaac,  Esq. 
R.  W.  Johnson,  Esq. 
W.  Laslett,  Esq.,  M.P. 
Rev.  Canon  Lewis 
John  Parker, -Esq. 
P.  H.  Pepys,  Esq. 
H.  Pidcock,  Esq. 
A.  H.  Royds,  Esq. 
Henry  S.  Scobell,  Esq. 
Rev.  W.  S.  Vale 


Rev.  G.  F.  Lewis. 
Text— St.  Luke  xii.  15. 


1025  17    6 


PREACHERS,  AND  COLLECTIONS. 


PREACHERS. 


COLLECTIONS. 


£     *.     d. 


WORCESTER— continued. 
E.  Vernon,  Esq. 
T.  B.  Vernon,  Esq. 
Rev.  T.  L.  Wheeler 
Edward    Winnington, 

Esq. 
Robert  Woodward,  Esq. 


1858.— HEREFORD. 


Hon.  and  Rev.  G.  Her- 
bert 

Rt.   Hon.    Sir   G.   C. 
Lewis,  Bart.,  M.P. 

Hon.  and  Rev.  A.  Han- 
bury 

SirBaldwinLeighton,Bt. 

Sir  W.  Curtis,  Bart. 

The  Mayor  of  Hereford 

G.  Olive,  Esq.,  M.P. 

The  Ven.  Archdeacon 
Waring 

S.  Allaway,  Esq. 

J.  H.  Arkwright,  Esq. 

R.  Barton,  Esq. 

Rev.  H.  Blissett 

Rev.  J.  Bullock 

T.  Dunne,  Esq. 

E.  Griffiths,  Esq. 

J.  M.  Herbert,  Esq. 

W.  Herrick,  Esq. 

Rev.  J.  Hopton 

Rev.  T.  King 

A.  R.  Boughton  Knight, 
Esq. 

Rev.  O.  Ormerod 

R.  Peyton,  Esq. 

Rev.  T.  Powell 

Rev.  Dr.  Sier 

Rev.  Berkeley  Stanhope 


The  Ven.  Archdeacon 

Waring. 
Text — St.  James  i.  27. 


10G4    3    4 


J.  Coucher  Dent,  Esq., 
High  Sheriff 

Rt.  Hon.  LordDeMauley 

Sir  Michael  E.  Hicks- 
Beach,  Bart. 

Sir  GK  S.  Jenkinson,Bart. 

Rev.  Sir  L.  Darell,  Bart. 

SirJ.F.Davis,Bt.K.C.B. 


1859.— GLOUCESTER. 

Rev.  Richard  Harvey 
Text — 1  Thessalonians  v.  12, 
13. 


1143     3     0 


LIST   OF   THE    STEWARDS, 

STEWARDS.  PREACHERS. 


COLLECTIONS. 


GLOUCESTER—  continued. 


Sir  Robert  Walter  Car- 
den,  Kt. 
A.   A.    Bathurst,   Esq., 

M.R 

Colonel  Berkeley,  M  P. 
John  Holt,  Esq.,  M.P. 
The  Rt.  Worshipful  the 

Mayor  of  Gloucester 
James  Ackers,  Esq. 
Charles  Bathurst,  Esq. 
J.  Fortescue  Brickdale, 

Esq. 
J.  Chamberlayne  Cham- 

berlayne,  Esq. 
J.  Graham.  Clarke,  jim., 

Esq. 

R.  Pavin  Davies,  Esq. 
John  Davis,  Esq. 
J.  F.  Dorington,  Esq. 
J.  H.  Elwes,  Esq. 
W.  H.  H.  Hartley,  Esq. 
Charles  Hopkinson,  Esq. 
C.  Brooke  Hunt,  Esq. 
C.  J.  Monk,  Esq. 
R.  Foley  Onslow,  Esq. 
T.  Gambier  Parry,  Esq. 
Richard  Potter,  Esq. 
W.  P.  Price,  Esq. 
Purnell    Bransby    Pur- 

nell,  Esq. 
J.  Whittuck  Whittuck, 

Esq. 
Digby    C.    Wrangham, 

Esq. 

Rev.  Canon  Bankes 
Rev.  Canon  T.  Murray 

Browne 

Rev.  Canon  Harvey 
Rev.  F.  T.  Bayly 
Rev.  R.  Jermyn  Cooper 
Rev.  Hugh  Fowler 
Rev.  J.  G.  Hasluck 
Rev.  R.  W.  Hippisley 
Rev.  E.  Houlditch 
Rev.  Erskine  Knollys 
Rev.  S.  Lysons 
Rev.  T.  Peters 
Rev.  Henry  Rice 


£    s.     <l. 


PREACHERS,   AND   COLLECTIONS. 

STEWARDS.  PREACHERS. 


COLLECTIONS. 


I860.— WORCESTER 


The  High  Sheriff  of  the 

County 
The  Rt.  Worshipful  the 

Mayor  of  Worcester 
The  Rt.  Hon.  the  Earl 

of    Shrewsbury    and 

Talbot 
The  Rt.  Hon.  the  Earl 

of  Coventry 
Rt.  Hon.  Lord  Sandys 
Hon.  F.  H.  W.  G.  Cal- 

thorpe,  M.P. 
Hon.  F.  Lygon,  M.P. 
Sir  H.  E.  F.  Lambert, 

Bart. 
Sir  E.  A.  H.  Lechmere, 

Bart. 
J.  D.  Allcroft,  Esq. 
Henry  Allsop,  Esq. 
W.  Bennitt,  Esq. 
James  Capel,  Esq. 
J.  P.  Brown- Westhead, 

Esq.,  M.P. 
Thomas  Chalk,  Esq. 
J.  H.  Clifton,  Esq. 
Rev.  H.  B.  Cocks 
W.  Fenton,  Esq. 
J.  Howard  Galton,  Esq. 
Harman  Grisewood,Esq. 
Admiral  Hastings 
E.  Holland,  Esq.,  M.P. 
Rev.  A.  H.  Winnington 

Ingram 

Rev.  W.  L.  Isaac 
J.  W.  Lea,  Esq. 
Rev.  W.  Morton 
C.  P.  Noel,  Esq. 
T.  C.  Norbury,  Esq. 
Rev.  James  Oldham 
Rev.  W.  Parker 
Rev.  G.  H.  Pepys 
Thomas  S.  Shekell,  Esq. 
J.  G.  Watkins,  Esq. 
Ben.  Workman,  Esq. 


Rev.  G.  H.  Pepys. 
Text— Proverbs  iii.  9, 10. 


£    «.  a. 
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LIST   OP    THE    STEWARDS, 
STEWAKDS.  PEEACHEBS.  COLLECTIONS. 


1861.— HEREFORD. 


Lord  William  Graham, 

M.P. 

Hon.  J.  F.  W.  Fiennes 
Hon.  C.  S.  B.  Hanbury, 

M.P. 

Sir  W.  Curtis,  Bart. 
J.  King  King,  Esq.,M.P. 
H.  Mildmay,  Esqv  M.P. 
Colonel  Clifford,  M.P. 
B.  Botfield,  Esq.,  M.P. 
T.  Cam,  Esq.,  Mayor  of 

Hereford 
S.  Allaway,  Esq. 
J.  H.  Arkwright,  Esq. 
Rev.  G.  Arkwright 
Rev.  T.  H.  Bird 
Rev.  J.  Bullock 
T.  Dew,  Esq. 
W.  Brewster  Evans,  Esq. 
Rev.  E.  Hampden 
Rev.  E.  B.  Hawkshaw 
T.  Hill,  Esq. 
Rev.  H.  C.  Key 
A.  R.  Boughton  Knight 
Rev.  Prebendary  Lee 
Rev.     W.     Baskerville 

Mynors 

Rev.  Prebendary  Poole 
R.  Webb,  Esq. 
Rev.  H.  0.  Wilson 


Rev.  Canon  W.  P.  Mus- 

grave. 
Text — Luke  xvi.  3. 


£       s.    d. 
1075  17     7 


1862.— GLOUCESTER. 


Sir    G.    S.    JenMnson, 

Bart.,  High  Sheriff 
The  Rt.  Hon.  the  Earl 

of  Coventry 
The  Rt.  Hon.  the  Earl 

of  Ellenborough 
Rt.  Hon.  and  Rev.  Lord 

De  Saumarez 
Rt.    Hon.    Lord    Fitz- 

hardinge 

Hon.  Colonel  Berkeley 
Hon.  C.  P.  F.  Berkeley 


The  Bishop. 
Text— Rev.  v.  11, 14. 


1078  14     0 


PREACHERS,  AND  COLLECTIONS. 

STEWARDS.  PREACHERS. 


COLLECTIONS. 


GLOUCESTER— continued. 


Sir  Michael  E.  Hicks- 
Beach,  Bart. 
Eev.  Sir  Edward  H.  V. 

Colt,  Bart. 
Sir  C.  "W.   Codrington, 

Bart. 
Sir  Martin  H.  Crawley 

Boevey,  Bart. 
Rev.  Sir  Lionel  Darell, 

Bart. 
Rev.  Sir  George  Prevost, 

Bart. 

Rev.  Sir  J.  H.  C.  Sey- 
mour, Bart. 

R.S.Holford,Esq.,M.P. 
John  Rolt,  Esq.,  M.P. 
Edward  Holland,  Esq., 

M.P. 
John  J.    Powell,   Esq., 

M.P. 
E.     Boughton,     Esq., 

Mayor  of  Gloucester 
W.    C.    Tunstall,   Esq., 

Sheriff  for  the  City 
James  Ackers,  Esq. 
Granville  E.  L.  Baker, 

Esq. 
John    Graham    Clarke, 

Esq. 
C.  P.  Cregoe  Colmore, 

Esq. 
G.  C.  Colquitt  Craven, 

Esq. 

R.  Pavin  Davies,  Esq. 
John  C.  Dent,  Esq. 
J.  H.  Elwes,  Esq. 
W.  H.  H.  Hartley,  Esq. 
C.  Brooke  Hunt,  Esq. 
Samuel  S.  Marling,  Esq. 
Thomas  Marling,  Esq. 
Charles  J.  Monk,  Esq., 

Chancellor    of    the 

Diocese 
Richard  Foley  Onslow, 

Esq. 


£     s.    d. 


LIST   OF  THE    STEWARDS, 

STEWARDS.  PREACHERS. 


COLLECTIONS. 


GLOUCESTER— continued. 


T.  Gambier  Parry,  Esq. 
Richard  Potter,  Esq. 
William  P.  Price,  Esq. 
Purnell    Bransby    Pur- 

nell,  Esq. 

John  Waddingham,  Esq. 
T.  W.iWynniatt,  Esq.^ 
The    Ven.    Archdeacon 

Thorp 
Rev.    Canon    Murray 

Browne 
Rev.  Canon  C.  E.  Ken- 

naway 

Rev.  Robert  Bamford 
Rev.  P.  T.  Bayly 
Rev.  W._H.  &Bloxsome, 


Rev.  Charles  E.  Dighton 
Rev.  Hugh  Fowler 
Rev.  C.  Musgrave  Har- 

vey 

Rev.  Edward  Hasluck 
Rev.  A.  Kent 
Rev.  Thomas  Purnell 
Rev.  Henry  Rice 


£     s.    d. 


18G3.— WORCESTER. 


H.  R.  H.  the  Due  d'Au- 
male 

Richard  Hemming,  Esq. 
High  Sheriff 

The  Rt.  Rev.  the  Lord 
Bishop  of  Worcester 

Rt.  Hon.  Lord  Kingsale 

Rt.  Hon.  Lord  North- 
wick 

Hon.  G.  H.  W.  Windsor 
Clive,  M.P. 

A.  C.  Sherriff,  Esq., 
Mayor  of  Worcester 

J.  Blick,  Esq.,  Mayor  of 
Droitwich 

W.  Roden,  Esq.,  M.D., 
Mayor  of  Kiddermin- 
ster 


The  Bishop. 
Text — Luke  vi.  9. 
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COLLECTIONS. 


WORCESTER— continued. 


E.    F.    Flower,    Esq., 

Mayor  of  Stratford- 

on-Avon 
W.  Smith,  Esq.,  Mayor 

of  Warwick 
Henry  Allsopp,  Esq. 
Lieut.-General  Colvill 
W.  H.  Dawes,  Esq. 
G.  D.  Wingfield  Digby, 

Esq. 

W.  E.  Dowdeswell,  Esq. 
Benjamin  Gibbons,  Esq. 
M.  P.  Grazebrook,  Esq. 
W.  Haigh,  Esq. 
G.  W.  Hastings,  Esq. 
B.  W.  Johnson,  Esq. 
Thomas  Lane,  Esq. 
J.  P.  Lord,  Esq. 
Francis  Lycett,  Esq. 
G.  E.  Martin,  Esq. 
Francis  Parker,  Esq. 
E.  Charles  Rudge,  Esq. 
Joseph  Shapland,  Esq. 
Harry     Foley    Vernon, 

Esq. 

Francis  Watt,  Esq. 
John  Webster,  Esq. 
Henry  Workman,  Esq. 
Rev.  H.  Bromfield 
Rev.  R.  Cattley 
Rev.  R.  R.  Fowler 
Rev.  J.  Lucy 
Rev.  W.  Morton 
Rev.  G.  W.  Murray 
Rev.  E.  J.  Newcomb 
Rev.  George  St.  John 
Rev.  G.  Domvill  Wheeler 
J.  V.  Hornyold,  Esq. 


£     s.    d. 


1864.— HEREFORD. 


The  Right  Hon.    Lord 

Bateman 
The  Rt.  Hon.  and  Ven. 

Lord  Saye  and  Sele, 

D.C.L 


Rev.  W.  E.  Evans 
Text — 2  Corinthiam  viii.  23. 


1100  14    3 


LIST   OF   THE    STEWABDS, 
PREACHERS. 


COLLECTIONS. 


HEREFORD— continued. 


The   Right    Hon.   Earl 

Somers 
The  Right   Hon.    Lord 

Northwick 
The  Hon.  and  Rev.  G. 

Herbert 
The  Hon.  Col.  G.  H.  W. 

Windsor  Clive,  M.P. 
The  Hon.  P.   S.  Wynd- 

ham,  M.P. 

Sir  V.  Cornewall,  Bart. 
Sir  W.  Milman,  Bart. 
Sir  W.  Curtis,  Bart. 
Sir  J.  Russell  Bailey,  Bt. 
Vice-Admiral    Sir    T. 

Hastings,  K.C.B. 
J.  K.  King,  Esq.,  M.  P. 
H.F.  Mildmay,Esq,M.P. 
Colonel  Clifford,  M.P. 
G.  Clive,  Esq.,  M.P. 
G.  Hardy,  Esq.,  M.P. 
R.    Green  Price,   Esq., 

M.P. 
The  Mayor  of  Hereford, 

E.  Pateshall,  Esq. 
J.  H.  Arkwright,  Esq. 
R.  Arkwright,  Esq. 
F.  L.  Boderaham,  Esq. 
Rev.  J.  Burdon 
E.  Chadwick,  Esq. 
W.  H.  Cook^sq.,  Q.C. 
Rev.  G,  Cornewall 
Rev.  G.  H.  Davenport 
T.  Evans,  Esq. 
J.  Freeman,  Esq. 
Rev.  E.  R.  Hampden 
Rev.  E.  B.  Hawkshaw 
R.  Hereford,  Esq. 
Captain  Heywood 
Rev.  H.  T.  Hill 
C.  Wren  Hoskyns,  Esq. 
Rev.  E.  Ho  wells 
Rev.  W.  H  ulnae 
Rev.  Canon  Huntingford 
Rev.  Preb.  Johnson 


£      s.      d. 


PREACHERS,   AND   COLLECTIONS. 


STEWARDS. 


PREACHERS. 


COLLECTIONS. 


HEREFORD— continued. 


R.  Johnson,  Esq. 
Rev.  H.  C.  Key 
R.  Lee  Warner,  Esq. 
Baldwin  Leighton,  Esq. 
Rev.  T.  J.  Longworth 
J.  Phillipps,  Esq. 
Rev.  Prebendary  Poole 
Capt.  Manley  Power 
T.  Reaveley,  Esq. 
Rev.  Berkeley  Stanhope 
R.  Webb,  Esq. 
George  B.  Yapp,  Esq. 


£     s.     d. 


A  Letter  to  the  Printer  of  the  Gloucester  Journal,  inserted  vn 
that  Paper  on  the  2nd  of  September. 

Hereford,  Aug.  31st,  1771. 
Sir, 

As  that  charity  for  which  the  Meeting  of  our  three  choirs  was  set  on  foot  is 
undoubtedly  a  very  good  one,  I  desire  to  make  a  few  observations  on  the  Meet- 
ing which  is  just  past,  in  hopea  of  promoting  those  which  are  to  follow.  It  ia 
with  pleasure  I  inform  you  that  the  money  collected  at  the  church  door  amounted 
to  £476  and  upwards,  a  larger  sum  than  was  ever  collected  at  any  former 
Meeting  5  and  this  did  not  arise  from  there  being  a  more  numerous  or  more 
wealthy  attendance  of  company,  but  from  the  good  humour  and  friendly  manner 
in  which  the  leading  gentlemen  of  the  county  live  together. 

.  It  was  indeed  with  as  much  surprise  as  pleasure  that  I  observed  (and  in 
these  factious  times  too)  the  nobility,  the  members  of  parliament,  and  all  the 
gentlemen  of  a  large  and  opulent  county,  met  together  sociably  to  partake  of  a 
most  rational  amusement,  and  to  promote  a  most  laudable  charity. 

I  fear  that,  at  this  time,  few  other  counties  in  the  kingdom  can  be  named, 
where  all  the  gentry  could  be  brought  together  to  smile  on  each  other  for  a 
week,  and  part  with  as  much  reluctance,  as  they  met  with  satisfaction. 

The  ease,  address,  and  peculiar  cheerfulness  with  which  Lord  Bateman 
went  through  the  whole  fatigue  of  the  department  he  undertook ;  the  engaging 
conduct  of  our  Bishop  in  lending  every  assistance,  and  doing  every  obliging  act 
in  his  power ;  while  the  principal  inhabitants  both  of  the  town  and  county  were 
spending  a  week  together  in  promoting  friendship,  love,  and  charity,  was  surely 
a  pleasing  reflection,  and  have  its  due  influence  on  those  (if  such  there  are)  who 
by  any  untimely  deed  may  endeavour  to  dissolve  it :  for,  without  all  doubt,  the 
charity  money  would  not  have  been  half  the  sum  it  is,  had  half  the  county  been 
engaged  in  a  political  war  with  the  other.  This  is  one,  among  a  thousand  others, 
of  the  happy  effects  we  feel  from  union  and  concord,  and  it  is  my  sincere  wish 
that  every  individual  amongst  us  may,  on  every  other  occasion,  exert  his  utmost 
to  hold  forth  the  county  of  Hereford  as  a  lasting  example  to  others. 

Yours,  Ac., 

A  LOVER  OF  HAEMONT. 


PROGRAMMES. 


CONCERT  AT  THE  BOOTH  HALL,  GLOUCESTER, 

Friday  Evening,  September  llth,  1772. 


ACT  1. 


(  "Acis  and  Galatea."  with  the  Chorus  )  „-     ,  , 
Uverture      ...         .  .  .    <     (,  .-.  ,  ,     ,,,  „   ,     „  .    ,      \  Handel. 

(    "0  the  Pleasures  of  the  Plains"    ) 


Song  —  Miss  M.  Linley..."  Se  tiranni  oh  Dei  non'  siete" 


"  When  gay  Bacchus" 
"  The  Silver  Swan" 
"  'Twas  you,  Sir"      ... 


...  Sig  Bach. 
...  Bcuildon. 
Gibbons. 
...  Lord  Mornington 


Glee    ...  ... 

Glee 

Catch...  ... 

Solo    ...  ...          ...     Violoncello     ...         ...         ...         ...  Mr.  Crosdill. 

c,  •»<-•     T  •  i  ("  Sweet  Bird,"  —  accompanied  by  ")  „     ,  , 

Song-Miss  Linley   ...  J    gig.  Florio  on  the  GermL  Mute*  j  Ha7U^- 

Concerto         ...         ...     Hautboy        ......         ...         ...  Mr.  Fischer. 

ACT  2. 

Overture         ...         ...         ...  ...         ...         ......  Norris. 

f  "  M'  ama  il  bell'  Idol  mio"  —  ac-  ~) 

Song  —  Miss  Linley    ...  <      companied    by   Mr.  Fischer   on  >  Sig.  JomeVi. 
(.     the  Hautboy  ...         ...          ) 

Glee    ...         ...         ...  "  Come  live  with  me"...         ......  Webbe. 

Glee    .........  "  O'er  William's  Tomb  ......  Norris. 

Glee   .........  "  How  merrily  we  live"         ......  Este. 

Concerto         ......  Flute    ...............  Mr.  Florio. 

Duet  —  Miss  Linley's...  "  Ah  che  amor  d'Eurilla  mia"  ...  Si>j.  Sacchini 

Concerto         ......  Violin  ...............  Mr.  Giardini. 
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PROGRAMMES. 


1812.— WORCESTER. 

SECOND    MORNING,    SEPTEMBER    10th. 

PART  I. 

From  "THE  CREATION" 
Representation  of  Chaos. 


Recit. 

Chorus 

Recit.  and  Air 

Chorus 

Recit. 

Air  and  Chorus 

Air 

Chorus 

Recit.  and  Song 

Air 

Recit. 
Chorus 


Haydn. 

'  In  the  beginning." 

'  And  the  Spirit  of  God." 

'  Now  vanish." 

'  Despairing,  cursing  rage." 

'  And  God  made  the  firmament." 

'  The  marvellous  work." 


'  Lord  remember  David"  . . . 

'  O  God  when  thou  appearest>: 

'  Thou  openest  thine  hand" 

'  Pious  orgies" 

'  In  splendor  bright" 

'  The  Heavens  are  telling" 


Handel. 
Moza/rt. 

Handel. 
Haydn. 


PART  2. 

From  "ISRAEL  IN  EGYPT"     Handel. 

Chorus         ...          ...         ...         ...         ...  "  He  gave  them  hailstones" 

Chorus         ...         ...         ...         ...         ...  "  He  sent  a  thick  darkness." 

Recit.           ...         ...          ...         ...         ...  "  Thrice  happy  Israel." 

Air  ...          ...          ...          ...          ...          ...  "  When  the  sun." 

Recit.           ...         ...         ...         ...          ...  " But  soon  as  Pharoah." 

Chorus         ...         ...         ...         ...         ...  "  He  smote  all  the  first  born." 

Chorus        ...         ...         ...         ...         ...  "  But  as  for  his  people." 

Recit.  ...         ...         "  Deeper  and  deeper  still"  ">    Tr     ,  7 

Air "Waft  her,  Angels"         $    Handel. 

From  "ISRAEL  IN  EGYPT." 

Air "  Lord  God  of  Hosts." 

Chorus         ...         ...         ...         ...         ...  "  He  rebuked  the  Red  Sea." 

„  "He  led  them." 

„  ...         ...          ...         ...          ...  "  But  the  waters" 

Recit.  ...         ...          ...         ...         ...  "  God  looking  down." 

Song  ...          ...          ...          ...          ...  "  Wave  from  wave." 

Chorus         ...         ...         ...         ...         ...  "  And  Israel  saw.' 

Air  ...          ...          ...          "  Gratias  agimus"  ...          ...          ...   Gkiglielmi. 

Chorus         ...         ...         "  When  his  Joud  voice"     ...         ...         ...  Handel. 

PART  3. 
Fifth  Grand  Concerto  ...         ...         ...         ...         ...         ...  Handel. 

Recit.  ...          ...  '  As  from  the  pow'r" 

Chorus         ...         ...  '  The  dead  shall  live" 

Recit  and  Air          ...  '  Pour  forth  no  more" 

Chorus         ...         ...  '  No  more  to  Ammon's  God"      ...  }•  Handel. 

Air  ...          ...          ...  '  0  magnify  the  Lord"     ... 

Chorus         ...          ...  '  Cherub  and  Seraphim" ... 

Air  and  Chorus       ...  '  Return  0  God  of  Hosts" 

Luther's  Hymn 

Chorus        "  The  Lord  shall  reign" Handel. 


PROGRAMMES. 


1816.— HEREFORD. 

THIRD    MORNING,    SEPTEMBER    12th. 

PART  1. 

Overture  and  Dead  March       ...      (Saul) 

Recit.  and  Song      ...         "  Pour  forth  no  more"      

Chorus 

Song 

Recit.  and  Song 

Chorus 

Recit.  and  Song 

Recit.  and  Chorus  .. 


"  No  more  to  Ammon's  God" 

"  0  magnify  the  Lord"    )•  Handel. 

"  Why  does  the  God  of  Israel  sleep" 

"  Gird  on  thy  sword" 

"  Angela  ever  bright  and  fair"    ...         J 

"  The  Heavens  are  telling"         ...         ...  Handel. 


PART  2. 


Recit.  and  Song 
Chorus 
Recit. 
Trio  and  Chorus 

"  These  as  they  change"  ... 
"  0  God  who  in  thy  heavenly  hand" 
"  So  willed  my  father" 
"  Disdainful  of  danger"  ... 

...  Callcott. 
>    Handel. 

Recit.  and  Song 
Grand  Chorus 

"  Farewell  ye  limpid  streams"     .  .  . 
"Hallelujah"         

...  Handel. 
...  Beethoven. 

PART  3. 

Introduction  and  Chorus  "Ye  sons  of  Israel"         

Recit.  and  Song      ...  "  Shall  I  in  Mamre's  fertile  plain" 

Chorus         ...          ...  "  For  all  these  mercies" 

Song  "  Let  the  bright  Seraphim" 

(Trumpet,  Mr.  Hyde.) 

Chorus         "  Let  their  celestial  concerts" 

Song  ...         ...  "  Lord  remember  David" 

Double  Chorus        ...  " The  Lord  shall  reign" 


Handel. 


PROGRAMMES. 


1821.— WORCESTER. 

THIRD  MORNING,  OCTOBER 

PART  1. 

Overture  and  Chorus         "  0  come  let  us  sing" 

Air  ...         ...         ...         "  0  magnify  the  Lord"     ... 

Recit  and  Air          ...         "  Angels  ever  bright" 
Selection  from  Grand  Mass 


Handel. 


Recit.  and  Song 
Air  
Trio  and  Chorus     ... 
Duett           
Song 
Chorus 

*Grand  Coronation  Ant 
Selection  from  the  Seas 
Air  
Air  
Chorus 
Quartett 
Chorus 
Air  
Recit. 
Chorus 

Grand  Coronation  Anth 
Air  
Chorus 
Song 
Quartett  and  Chorus 
Recit.  and  Air 
Duett           
Song            
Chorus         ...          ... 

"  He  layeth  the  beams" 
"  Pious  orgies" 
"  Disdainful  of  danger"    ... 
"  Te  ergo  qucesumus" 
"  What,  though  I  trace"  
"  The  horse  and  his  rider. 

PART  2. 
hem    ...         ... 

>  Handel. 

...  Grann. 
>    Handel. 

...W.Knyvett. 

ons      ...         ...         ... 

.  .  .  Haydn. 

"  Return  0  God  of  Hosts" 
"  On  mighty  pens" 
"  Gloria  in  excelsis  " 
"  Benedictus" 
"  Cum  sancto  spiritu" 
"  0  Lord  have  mercy" 
"  In  splendor  bright" 
"  The  Heavens  are  telling" 

PART  3. 
em 

...  Handel. 
...  Haydn. 

) 

v  Mozart. 

) 

...  Pergolesi. 

>    Haydn. 

.  .  .  Attwood. 

"  In  sweetest  harmony"  ... 
"O  fatal  day"       
"Gentle  airs"       
"  Then  round  about"        
"  Farewell  ye  limpid  streams"    .  .  . 
"  The  Lord  is  a  man  of  war" 
"  Gratias  agimus  tibi" 
"  From  the  censer"           ... 

\ 

-   Handel. 

...   Gugliclmi. 
...  Handel. 

Repeated  by  request  of  the  Stewards. 


PROGRAMMES. 


1821.— WORCESTER. 

SECOND    CONCERT,    OCTOBER    Uh. 


Overture 

Glee 

Song 
Duett 
Concerto 
Cantata 

Glee 

,  Eecit.  and  Aria 
Finale 


PART  1. 

La  clemenza  di  Tito  . . . 
"Father  of  Heroes"  ... 
"  Midst  silent  shades" 
"  Crudel  perche" 
Hautboy          . , , 

"Mad  Bess" 

"  With  sighs,  sweet  rose" 
"  Nacqui  all'  affanno" 
"  Alia  bella  despinetta" 


...  Mozart. 

...  Calkott. 

...  Bach. 

...  Mozart. 

...  Mr.  Qriesbacli. 

...  Pwrcell. 

...  Callcott. 

...  Rossini. 

..  Mozart. 


Overture 


Trio... 
Aria... 
Duett 
Song 

Scena 
Echo  Song 
Finale 


PAET  2. 

Anacreon        ...         ...         ...         ...  Cherubini. 

"  Sisters  of  Acheron"  Callcott. 

"  There  is  a  bloom" W.  Knyvett. 

"  Vedrai  carino"         ...         ...         ...  Mozart. 

"  My  pretty  page' '      Bishop. 

"Alexis"          ...         ...         ...         ...  Pepusch. 

(Violoncello  obbligato,  Mr.  Lindley.) 

"  0  voto  tremendo,"  and  Grand  March  Mozart. 

"  What  airy  sound"     Bishop. 

Instrumental Haydn. 


PROGRAMMES. 


1829.—  GLOUCESTER. 

SECOND 

MORNING,    SEPTEMBER 

23rd. 

PART  1. 

Opening  Movement 

Te  Deum 

.  .  .   Graun. 

Recit.  and  Air 

"What,  tho'  I  trace"    

...  Hcmdel. 

Duett           

"  Qual  Anelante" 

...  Marcello. 

Quartett 

"For  this  God"            

(   Marcello  and 
(_   Knyvett. 

Recit.  and  AJT 

"0  liberty        

-] 

»                     ••• 

"  From  mighty  kings"  ... 

!-  Handel. 

"  Shall  I  in  Mamre's"  ... 

Chorus 

"  For  all  these  mercies" 

j 

Recit.  and  Air 

"  With  verdure  clad"    ... 

•> 

Recit. 

"  In  splendor  bright"    ... 

v   Haydn. 

Chorus 

"  The  Heavens  are  telling" 

) 

PART  2. 

First  Grand  Concerto 

...  Ha/ndel. 

OSertorio 

"The  Hymn" 

...  Dr.  Chard. 

Chorus 

"  Kyrie  Eleison"           

...  Riglinvi. 

Air 

...  Mozart. 

Chorus 

"  Rex  tremenda?" 

) 

Quartett 

"Recordare"     ... 

>    Winter. 

Chorus 

"  Lachrymosa    ... 

) 

Air  

"  Gratias  agimus"         ...         ... 

...   Guglielmi. 

Recit.  and  Air 

"The  snares  of  death"... 

...  St&uenson. 

Recit. 

"  So  will'd  my  father"  

) 

Trio  and  Chorus      .  .  . 

"  Disdainful  of  danger" 

>   Handel. 

Recit.  and  Air 

"  If  guiltless  blood" 

) 

Chorus 

'  '  Cum  sancto  Spiritu'  '  .  .  . 

...  Mozart. 

PART  3. 

Luther's  Hymn 

Air  

"  0  magnify  the  Lord"  . 

...  Handel. 

Scena 

"  The  last  man"            

.  .  .   Callcott. 

Recit.  and  Aria 

"Ah!  parlate"  

.  .  .   Cimarosa. 

Chorus 

"Glory  to  God"            

...  Beethoven. 

Air  

"0  my  God"     

.  .  .   Cia/m/pi. 

Quartette     ... 

"  Domine  Jesu  Christi  " 

.  .  .   Winter. 

Chorus 

"  The  Lord  shall  reign" 

...  Handel. 

PROGRAMMES. 


1829.— GLOUCESTER. 

FIRST  CONCERT,    SEPTEMBER    22nd. 

PART  1. 
Sinfonia  in  E  flat      ...         ...         ...         ...         ...         ...         ...  Mozart. 

Glee...         ...         ...  "  Hail  smiling  morn"  ...         ...         ...  Spofforth. 

Song  ...         ...  "  Bid  me  not  forget"    ...         ...         ...  Knyvett. 

Recit.  and  Song      ...  "  Angel  of  life"  ...         ...         ...   Callcott. 

Scena  "  Softly  sighs" Weber. 

Aria  buffa    ...          ...  "  Largo  al  factotum"    ...         Rossini. 

Cantata        ...          ...  Alexis    ...         ...         ...         Pepusch. 

Recit.  and  Aria       ...  "  Ombra  adorata"         ...         ...         ...  ZingarelU. 

Finale          ...         ...  "Veniti  pur  avanti"     ...         ...         ...  Moza/rt. 

PART  2. 

Overture      ...         ...  ...         ...  •••         ...         ...         ...  A.  Romberg. 

Ballad          ...          ...  "  0  no  we  never  mention  her" 

Duett  "  Go  where  glory"        Irish  Melody. 

Aria...          ...          ...  "Unavoce"      ...         ...         ...         ...  Rossini. 

Duett  "  Io  di  tutto" Mosca. 

Fantasia      Clarionet  Mr.  Williams 

Ballad          "  The  maid  of  Llangollen"      

Duett  "Ahsedimali"  , Rossini. 

Scena  "  I  violini  tutti  assieme"  Sacchini. 

Overture  Men  of  Prometheus      Beethoven. 


It  has  leen  thought  unnecessary  to  print  more  than  the  programme  of  one 
Concert  of  each  of  these  Meetings;  those  omitted  being  of  a  character  remark- 
ably similar. 


To  THE  EDITOR  OF  THE  HEREFORD  JOURNAL. 

Sir, — The  following  extract  from  the  London  Times 
of  the  17th  ultimo,  expresses  with  so  much  truth  and  perspi- 
cuity the  inconvenience  and  disadvantages  resulting  from  the 
system  upon  which  the  Triennial  Music  Meetings  have  of  late 
years  been  conducted,  that  I  am  induced  to  request  a  small 
portion  of  your  Journal  for  the  observations  alluded  to,  under 
the  persuasion  that  many  of  your  readers  are  real  friends 
to  the  institution,  and  therefore  desirous  that  evils  at  present 
existing  may,  by  timely  caution,  be  prevented  from  taking 
further  and  deeper  root  amongst  us. 

I  would  merely  add  that  FOUR  HUNDRED  GUINEAS  were 
given  for  the  vocal  services  of  one  lady  at  the  late  Glocester 
.festival.  I  am,  Sir,  your  obedient  servant,  W.  C. 

College,  Hereford,  October  3rd,  1838. 

"  The  performance  at  the  Cathedral  on  Friday,  was  the 
Messiah,  which  in  every  part  of  the  country  usually  attracts 
the  largest  audiences.  Upon  the  present  occasion  there  was 
a  very  full  attendance  in  all  parts  of  the  church  except  the 
guinea  seats,  of  which  scarcely  the  half  was  occupied ;  whether 
it  was  that  very  genteel  people  do  not  consider  it  genteel  to  be 
gratified  with  music  which  delights  the  rest  of  the  community, 
or  whether  they  consider  that  the  position  was  not  worth  the 
price  plus  the  amount  of  the  subsequent  disbursement  to  be 
made  on  going  out,  I  cannot  say.  The  performance  on  the 
•whole  was  correct,  precise,  and  effective,  but  any  detailed 
account  of  it  would  be  only  a  Crambe  millies  repetitai 

"  From  a  statement  which  has  been  published  in  the  Glo- 
cester Journal  of  Saturday  morning,  it  appears  that  the 
amount  of  the  collections  at  the  door  during  the  festival  wag 
7041.  16*.  i)d. ;  and  we  understand  that  this  sum  is  the  part 
of  the  receipts  available  for  the  purposes  of  the  charity, 
the  very  meritorious  charity  in  support  of  which  the  festivrl 
has  been  established.  Whatever  may  be  the  principle  upon 
this  subject,  it  seems  highly  probable,  as  a  matter  of  fact,  that 
the  receipts  from  the  sale  ot  t!ie  tickets  will  fall  short  of  the 
expenditure  incurred  in  getting  up  the  performances.  It 
appeared  to  us  upon  a  general  inspection  that  the  total  amount 
received  for  the  reserved  seats  on  Tuesday  and  Wednesday 
would  not  be  sufficient  to  discharge  the  obligations  of  the 
stewards  to  one  singer  alone ;  and  without  wishing,  in  the 
remotest  degree,  to  depreciate  the  merits  of  any  individual, 
we  venture  to  entertain  a  doubt  whether  a  part  at  least  of  the 
system  upon  which  these  festivals  are  conducted  everywhere 
throughout  the  country  has  not  a  tendency  to  check  their 
future  extension,  and  lessen  their  present  utility.  Whatever 
may  be  said  in  opposition  to  the  similar  system  which  prevails 
in  theatrical  arrangements,  it  must  be  admitted  that  in  every 
department  of  the  drama  the  "  bright  particular  star"  shines 
through  a  considerable  part  of  the  night,  and  that  its  indivi- 
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